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ntil the 1986 national elections and the still- these is an almost maniacal obsession with secrecy. 
unfolding Irangate-Contragate imbroglio, | Under Reagan there has been a vast increase in 
Ronald Reagan enjoyed an undeserved clandestine government operations, coupled with 
reputation for working his will on Congress, par- § a deep commitment to concealment of executive 
ticularly in the field of foreign policy. In fact, actions. The state has not only been engaged in 
however, his administration made far more funda- more bizarre activities than ever before, it has also 


mental changes bypassing Congress than it did been making it harder than ever to find out about 
going directly through that unpredictable body. them. 
The Reagan team nearly perfected government by Along with this passion for secrecy there has 
decree; it has ruled, to an extent unimaginable to been an underlying notion that a realistic suspicion 
most Americans, by directives, by guidelines, and of possible, or even potential, criminal activity is 
by executive orders. no longer a prerequisite to the unleashing of the 
; 3 bs repressive forces of the state. Opposition to ad- 
Philosophical underpinnings ministration programs, especially foreign policy, 

In reviewing the most egregious of those fiats,it has become the equivalent of probable cause. The 
is helpful to keep in mind certain philosophical —_ most significant instrument for carrying out this 
underpinnings of this administration. The first of Continued on page 8 
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What Reagan 
didn't talk about 


by Francis J. Connolly 


C onfession, they say, is good 
for the soul; Ronald Reagan 
hopes that it’s good for the 
shill, too, But the president's na- 
tionally televised mea culpa last 
Wednesday night was far too in- 
complete to win him absolution for 
the grievous sins committed in his 
name during the Iran-contra affair. 

It's obviously only a coincidence 
that the president chose Ash 
Wednesday — the start of the 
Lenten season of penance — to 
throw himself on the mercy of the 
nation and accept responsibility for 
the misdeeds outlined in the Tower 
commission's report. But in accept- 
ing responsibility for what the 
Tower board said he had done — 
without apologizing, and insisting 
that in his “heart and ... best 
intentions” he had done no wrong 
— he fell far short of making what 
theologians would call a “good 
confession.” Essentially the presi- 
dent owned up only to what he had 
to, accepting his own in-house in- 
vestigators’ admittedly narrow and 
incomplete findings as a final judg- 
ment and hoping that the American 
people would do the same. 

Wednesday's speech, then, was 
not a confession; it was a plea- 
bargain. It would, however, be a 
travesty of justice for the American 
people to accept such a deal before 
they have had a chance to learn the 
full truth, at which the Tower re- 
port could only hint. 

That full truth involves much 
more than what Reagan mislead- 
ingly called “the part that is the 
most controversial” in the Iran- 
contra affair — the transfer of 
American-made weapons, includ- 
ing TOW antitank missiles and 
HAWK anti-aircraft missiles, to Iran 
in return for the release of Amer- 
Continued on page 6 
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THIS JUSTIN... 





GOLD ’N GIRLS 


For years now, a top priority of the Massachusetts 
Women’s Political Caucus has been the elimination of 
gender-based insurance rates. And for years, despite 
herculean efforts directed by Massachusetts House 
Majority Whip Mary Jane Gibson (D-Belmont), the 
insurance industry, with an equally awesome lobbying 
effort, has been able to hold off the unisex radicals. 

Now, even as the battle lines are re-forming for this 

“year’s pitched legislative free-for-all, the Phoenix has 
learned that the good gals, with some invaluable 
assistance from a longtime pal, former attorney general 
Frank Bellotti, may have outflanked the defenders of 
unequal life- and health-insurance rates for women and 
men. 

On January 6, just a couple of weeks before he retired 
from office, Bellotti responded to a formal request from 
Consumer Affairs Secretary Paula Gold by issuing a 
formal advisory opinion that the insurance 
commissioner had the regulatory authority to ban 
gender-based insurance rates without legislation. And 
last week insurance commissioner Peter Hiam and Gold 
said they would move to do just that with all due haste. 
They said hearings on the proposed regulations would 
be scheduled as soon as the Insurance Department 
completes work on this year’s auto rates. Gold told the 
Phoenix she expected to make Massachusetts a unisex- 
insurance state within the next two or three months. 
“We are eager to set this in motion,” she said. 

The industry, which in 1985 fought the rates by 
claiming that women might actually end up paying 
higher premiums for certain kinds of coverage under a 
unisex policy, is less than cheerful over the recent 
developments. “They are crazed about this,” said one 
close observer of the battle. 

Bellotti had been a vocal supporter of the unisex effort, 
and has a special fondness for Gold, who headed 
Bellotti’s consumer-protection bureau before joining the 
second Dukakis administration, in 1983. 

Bellotti’s move, which can be seen as a last bouquet to 
Gold, Gibson, and their allies, not only allows the state 
to require unisex insurance rates immediately, but may 
also help in the fight for legislation requiring gender- 
neutral insurance. If unisex insurance can be established 
by statute, it would be more difficult for the determined 
industry to undermine or overturn. 

No wonder the gals love Bellotti. 


LETTER OF THE LAW 


There’s not a whole lot of humor to be found in the 


; Report of the President's Special Review Board — 


popularly known as the Tower report on the Iran-contra 
affair — but even the most hard-nosed investigators slip 
up every once in a while. That they did, in discussing 
allegations by an Iranian arms dealer that the Khomeini 
regime had dispatched a hit squad to Europe with orders 
to liquidate Iranian citizens who had fled their 
homeland. According to the report, the hit men had 
“instructions to assassinate a number of Iranian ex- 
patriots.”” One suspects that those expatriates, whether 
patriotic or not, did not relish the prospect of becoming 
ex-Iranians. :' 


MUDDY WATERS 


Last Thursday, Michael Gritzuk, executive director of 
the Massachusetts Water Resources Authority (MWRA), 
came to the Greater Boston Chamber of Commerce's 
monthly breakfast to present an update on the $2.5 
billion Boston Harbor clean-up effort. The message of 
Gritzuk’s half-hour speech was that the MWRA is 
moving aggressively to solve the Harbor pollution 
problem. 

But Gritzuk’s account was a little sketchy on the 
subject of the Environmental Planning Agency (EPA) 
discharge permit. EPA issued that permit, which set 
maximum allowable pollution-discharge levels, on 
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December 10; the MWRA has appealed it, asking EPA to 
guarantee that it won’t seek fines for past Clean Water 
Act violations and to excuse the MWRA from providing 
secondary treatment for waste water collected from 
combined sewer overflows — the dozens of places 
where the sewer system discharges raw sewage each 
time it rains. Because asking the EPA to do either is 
essentially asking it to substitute its own judgment for 
that of the Clean Water Act, the MWRA’s chances of 
winning its appeal are slim. 

Gritzuk concluded by quoting from a recent Boston 
Business Journal opinion piece by Ian Menzies, a senior 
fellow at UMass/Boston’s McCormack Institute and the 
vice-president of the environmental lobby dedicated to 
saving the harbor. In the quote Menzies urged the 
Boston business community to get behind the clean-up 
effort. 

Gritzuk’s summation would have been more to the 
point had he selected a different quote: for example, 
Menzies’s contention that, if the MWRA sticks to the 
agreed-on clean-up schedule, the EPA most likely won't 
seek fines; or his characterization of the permit appeal as 
“a losing battle”; or, in support of his assertion that the 
MWRA should drop its appeal, risk the fines, and get on 
with the clean-up, this conclusion: “and by doing so it 
will not only save time, which is money; it will also save 
the escalating cost of lawyer's fees.” 





EP ec: cannes 
All the news that’s Britt, two print. 


COPYCATS 


Here was Bill Britt, the Chestnut Hill Hermit, recently 
reunited with his son and daughter after almost two 
decades of being apart. It was a heartwarming story, the 
kind of story anyone would want to embrace. 

On Sunday, March 1, the Herald ran a story on page 
10 about the family get-together at Britt’s wigwam near 
the Chesinut Hill Reservoir. It said that Britt's daughter, 
Ingrid, “learned of her father’s whereabouts when the 
Herald ran a front-page picture of Britt two weeks ago.” 

That same Sunday, the Globe carried an AP story on 
page 36 that said Britt’s daughter and son, Steven, 
“decided last fall to try to find their father, but it took a 
front-page story in the Boston Globe two weeks ago to 
help them zero in on his home near a cemetery.” 

Remember, you read about it first in the Boston 
Phoenix. 








(Thanks this week to Francis J. Connolly, Richard 
Gaines, Ric Kahn, and Scot Lehigh.) 


by R. Jones 
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press should remind journalists of something that 

is surely lodged in their subconsciouses but is 
often shoved aside in a furiously competitive 
environment that has as its basis something like 
professional Darwinism. The pen, if not mightier than 
the sword, is at least as capable of drawing blood, and 
those who wield it have an obligation not to unsheath 
that weapon — however great the pressure to bag bigger 
game — unless the aim is true and the attack is justified. 

Last Thursday the Boston Globe published a rare and 
profoundly humiliating page-one correction, its first 
since January 1983, when the paper acknowledged it had 
incorrectly reported that President Ronald Reagan’s visit 
to the Eire Pub, in Dorchester, had broken up an FBI 
stake-out. The Globe admitted on Thursday that staffers 
Peter Sleeper and Andrew Dabilis had erred when, 
citing unnamed sources, they reported on Tuesday, 
March 3, that “House Speaker George Keverian has 
been told that alleged wrongdoing in his office may have 
included the sexual harassment of female employees — 
including pages — and requests for sexual favors in 
return for jobs and promotions.” The paper also 
published an apology to Keverian from executive editor 
John Driscoll admitting that the reporters had “not 
properly substantiated” the charge that Keverian knew 
of allegations of sexual harassment. 

In a terse statement issued on Thursday, Keverian said 
he “appreciates the Boston Globe's apology and accepts 
it as an expression of good faith.” But these conciliatory 
words by no means expunged the memory of an 
unpleasant and unnerving week — both for the Speaker 
and the press — on Beacon Hill. And they by no means 
absolved the Globe from responsibility for running an 
explosive and damaging but ultimately inaccurate story. 

In a sense, the sexual harassment story was the straw 
that broke the camel's back for the beleaguered Speaker. 
Keverian, who came to office in 1985 at the head of a 
Continued on page 25 
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Year of the Dragon 





The United States is on the verge of a caretaker 
Government replacing President Ronald Reagan. His 
inability to hold his staff together has resulted in 
unprecedented power being placed in the hands of 
America’s First Lady Nancy Reagan, who is making 
sensitive daily decisions from her own East wing of the 
White House. 

— From a front page story headlined 


The London Sunday Express, February 22 


here’s always a danger when you write under a 

pseudonym — it can be translated roughly as 

“fraudulent or of illegitimate or disputed origin” 
— that some people just won't take what you say as 
seriously as you might like. But when I found out from 
my sources in the People’s Republic of China (that’s the 
big one, not the little one — Red China, for any of you 
recent Reagan appointees or NRA members who 
happen to be reading this) that George Shultz had a tiger 
tattooed on his ass, I stopped worrying about my 
credibility. 

Americans are not by nature a stuffy people. We 
understand a college prank, just a little something to 
take the edge off of four tough years at Princeton. A 
stunt, something frivolous like swallowing goldfish, or 
working for divestment. And from my experience with 
Ivy Leaguers I can believe that, even though Mr. Schultz 
refused to confirm that Gerald Ford had “This End Up” 
tattooed on his ass. I’m damn near willing to believe 
anything. 

And I believe I know how the tattoo on Howard 
Baker’s behind probably reads (if there is one): 
“Property of Nancy Reagan.” 

Here’s Howard Baker, a diplomatic guy, above the 
petty infighting and jockeying for position that we’ve 
come to love and expect from the White House. . . and at 
his first news conference, he’s explaining what he meant 
when he referred to the First Lady as a “dragon.” 

“I meant she was strong willed, a woman of deep 
conviction,” said Howard. And what would be on the 
agenda for their first meeting, later in the day? 
“Whatever she wants to talk about.” 

Now if the reports I’ve read in the New York Times 
can be believed, Nancy “plans to focus her attention on 
seeking an arms-control agreement with the Soviet 
Union.” And though we need one, and I’m certain that 
Mrs, Reagan would be unwilling to “trade away our 
American way of life” to Gorbachev, which is what Ron 
says Gorby wanted at Reykjavik, I’m not certain that I 
want Nancy Reagan running this country. 

I, along with the farsighted publisher and editor of the 
Boston Phoenix, was hoping for a quick resignation “for 
the good of the country he loves” or, at the very least, a 
long drawn-out series of investigations culminating in 
an impeachment — selfishly, I must admit: because as a 
professional journalist with my very own axe to grind, I 
felt it would be fun. 

But recent revelations about Reagan’s mental health, 
and in particular his memory lapses, have transformed 
what seemed so simple into a tricky legal problem. 
Because if Hinckley isn’t guilty of attempted 
assassination, Reagan may not be guilty of “high crimes 
and misdemeanors” . . . for the same reason. 

Clearly this is not likely to be a replay of the Summer 
of ’73, folks. But it could produce the damnedest 
constitutional crisis ever imagined, with a dramatic and 
timely twist. 

It’s perfectly clear that Ronald Reagan is unable to 
“discharge the powers and duties of his office.” His own 
(new) chief of staff has said that “his memory has a short 
half-life”; like some radioactive isotope, Reagan’s mind 
is decaying rapidly. Something has to be done about it, 
and soon, preferably right now. Or else we're faced with 
the ugly prospect of 22 months of caretaker government, 
with the White House converted into an expensive and 
very exclusive rest home. And that’s not good enough 
for me. 

Like most Americans, | don’t spend a lot of time 
thinking about the Constitution. But like the wise man 
once said about art, when it comes to the Constitution, I 
may not know much, but I know what! like. 

I take no small comfort in the fourth Amendment (the 
right of the people to be secure in their persons, houses, 
papers, and effects, against unreasonable searches and 
seizures). We'd be better off as a nation if we had ratified 
the Equal Rights Amendment and given women the 
rights they deserve. My personal favorite is the First 
Amendment, and, of course, we're all too familiar with 
the Fifth Amendment. But if you’re like me, you've 

] never really thought about your 25th Amendment 
rights. Take my word for it, it’s an exciting little article 
and, applied to the present set of circumstances, would 
sure make for a thrilling miniseries. This is how it works. 
When Vice-President Bush and a majority of the 
principal officers of the executive departments, or of 
such other body as Congress may designate, notifies 
Congress in writing that Reagan is “unable to discharge 
the powers and duties of his office,” Reagan's out, and 
Bush is in, as acting president (which is as much as 
Reagan's ever been)... 

.. until Reagan sends Congress a note that asserts 
that ‘no inability exists,” at which point Reagan gets to 
be president again... 

Continued on page 24 
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LETTER 











We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we’d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer's name 
and town are printed, and these may bé 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 





SUPERSTITIOUS 


I'm bewildered by Milo Miles’s 
declaration in “Pop-Pourri” (Arts, March 
3) that Stevie Ray Vaughan 
“understands that you have to have a 
rationale behind covers; here [on 
‘Superstition’] the idea is that because 
Wonder doesn’t play guitar on the 
Original, it’s ripe for a massively six- 
stringed version.” Stevie Wonder didn’t 


>» need to.play guitar (thank God) on his 


own or any other version — Jeff Beck 
played guitar on the 1973 Beck, Bogart, 
and Appice version, Wonder having 
written “Superstition” for Beck. I won't 
argue that Vaughan didn’t have a 
rationale for doing the song, only that 
Miles doesn’t know what the rationale 
was. 

Robert Louthan 

Boston 


Milo Miles replies: 

You're right — to be so absolutely 
accurate, I should have written “ripe for 
another, vastly superior six-string 
version.” I had hoped everyone had 
forgotten BB&A’s lumbering treatment. 


‘PRAVDA 


I am pleased that Robert Nadeau 
seemed to enjoy his evening at the 
Hermitage (Savor, February 17). 
However, mixed among the kind 
comments were general errors 
concerning Russian cuisine and many 
specific errors about the food and 
physical set-up of my restaurant. 

Mr. Nadeau has made it known in 
some of his previous reviews that he has 
Eastern European roots, but his 
birthright doesn’t necessarily give him 
the right to feed the public misinformed 
conceptions of what constitutes Russian 
food. He writes with authority that 
pelmeny can “often be flavored with 
fruit.” My Russian friends and I laughed 
when we read this: nowhere has anyone 
seen or even heard of fruit-stuffed 
pelmeny. In the Same paragraph he 
writes that you can order blintzes: 
Where did he read this? Our menu never 
mentions blintzes in any manner or 
form. He further demonstrates 
preposterousness by mentioning that he 
had an all-dumpling dinner at a Russian 
émigré’s apartment. I can’t question this, 
since I wasn’t there. But to infer from 
that one dinner that this isa common 
Russian practice is nonsense. 
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As for errors about our food: 
shishkebab 4a la kaukasian is marinated 
72 hours. Is Robert Nadeau’s palate so 
sophisticated and sensitive that it can 
discern the length of time that meat has 
been marinating? The recipe calls for a 
three-day marinade and that’s exactly 
what the meat in this dish receives. 
When he describes the Cornish hen 
tabaka, he says its weakness is the 
“hotted-up ketchup.” Once again, a 
palate failure. This “hotted-up ketchup” 
is a homemade chili sauce; to refer to it 
as a ketchup is an injustice. However, a 
more grievous error, as well as a self- 
contradiction, occurs when he describes 
salmon 4 la kulebieka. He writes that the 
stroganoff sauce comes on the side, 
which is correct; later he informs us that 
the dish improves once you scrape off 
the sauce, which is tinged with 
uncooked wine. Why scrape it off, if it’s, 
as he’s already mentioned, “on the 
side’? And by the way, Mr. Nadeau, the 
wine is cooked. 

Mr. Nadeau seems to have liked our 
tea, but he writes that.there is no herbal 
tea.” The Hermitage sells five different 
kinds of herbal tea. I question whether 
he in fact asked for “herbal tea.” 

And finally, to inform the public that 
the “decor hasn’t changed much from 
the Chardas days” displays a lack of 
awareness or homework on his part. 
Besides the kerosene lamps, which he 
noticed as the only change, a new floor 
plan resulted downstairs in a back 
dining room, a bar, and a coat room; 
upstairs, a stage, a bar, mirrored walls, a 
dance floor, and chandeliers are all new. 

It looks to me as if Robert Nadeau felt 
obliged to balance his review with an 
equal number of positive and negative 
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remarks. But in making negative 
statements, he should be positive that he 
is not confusing facts with personal 
opinions. In looking for a clever story, 
he should never resort to falsehoods. 

In sum, Robert Nadeau’s information 
concerning us and our food was wrong. 
We are a unique restaurant, where one 
can dine on fine European food and be 
simultaneously entertained by an 
international band, all the time being 
surrounded by Boston’s ever-growing 
and interesting European community. 

Critics perform a valuable service, but 
they should never get away with 
perpetrating falsehoods and 
misinformation in the guise of criticism. 

Michael Belakovsky 
Owner of Hermitage 
Brookline 


Robert Nadeau replies: 

Right on one point: I confused 
pelmeny with their Ukranian cousins, 
vareniki. 


DUMMY 
AWARDS 


As someone who follows the local 
music scene, I must say we are very 
fortunate for its diversity and vitality. 
Credit should be given to the Boston 
Phoenix and WFNX for their support 
and coverage of local artists over the 
years. So it is with all due respect that I 
must object to your cosponsorship of 
such an event as the upcoming Boston 
Music Awards. 

As stated, the local music scene is very 
healthy, but is it so important that it 
warrants a “gala awards ceremony”? Are 
we maybe taking ourselves a little bit 
too seriously? I cannot help but think so, 
especially when such an event is also 
being sponsored by the kings of self- 
promotion, WBCN and MTV. 

If such an event's purpose is to help 
promote local artists, then it is 
inherently good, but this event appears 
to be a vain attempt to create an aura of 
stardom for the local music 
establishment and is as pompous and 
fake as the Grammy Awards celebration, 
only on a smaller scale. The WBCN 
rumble is proof that bigger is not always 
better. Boston Rock magazine learned 
that lesson the hard way. 

If people really want to celebrate local 
music, then they should go out into the 
clubs. This is where the real excitement 
is. I seriously doubt the local scene will 
be enhanced by limousines, acceptance 
speeches, and trophies. 

Jim Tosches 
Cambridge 
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Reagan: not confessing much 
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Continued from page 1 

icans held hostage in Lebanon. Granted, 
it’s that half of the scandal that has 
attracted the most attention so far, 
precisely because it’s the part about 
which most is known. But the other half 
of the Iran-contra sketch — the alleged 
diversion of arms-sales profits to the 
anti-Sandinista rebels, in apparent 
violation of the Boland Amendment, the 
Arms Export Control Act, and a raft of 
other federal statutes — is the part that 
will, if and when it finally comes to 
light, require much more than a glib, 12- 
minute mea culpa from Ronald Reagan. 

The president only discussed the contra 
fund diversion long enough to say he 
didn’t know anything about it. That fit in 
with his strategy of accepting responsibility 
only for what the Tower report told him he 
had done; because the board could find 
little hard evidence to jog the president's 
fabulously irregular powers of recall, it was 
forced to punt on the contra issue and let 
Ronald Reagan off the hook — for now. 
But the report, if inconclusive on the fund- 
diversion question, nonetheless provides 
enough nuggets of information to keep two 
congressional investigating committees, not 
to mention independent counsel Lawrence 
Walsh, busy for months to 
come. 

Although the board, like the Senate 
Intelligence Committee before it, was 
frustrated by the refusal to testify of Ollie 
North, John Poindexter, and other 
recently converted Fifth Amendment 
groupies — including retired Air Force 
major general Richard Secord, head of 
the so-called private aid network that 
raised funds for the contras after 
Congress prohibited direct US aid to the 
rebels — it was able to manage a slight 
breach in the wall of silence. Through a 
bit of technological wizardry, 
investigators were able to retrieve 
computer messages between North and 
Poindexter that the two desk-bound 
warriors thought they had eternally 
erased from the National Security 
Council (NSC) computer system’s 
memory bank. And those messages, if 
they prove nothing directly, go a long 
way toward suggesting that Ronald 
Reagan at least countenanced, and 
possibly authorized, a massive violation 
of US law in the name of supporting 
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“freedom fighters” in the jungles of 
Central America. 

What those messages, and other 
supporting evidence, indicate is the size 
and scope of a project North dubbed 
“Project Democracy” — essentially a 
privately funded but North-directed 
organization that supplied the contras 
with money, arms, and logistical support 
in their fight against the Sandinistas. The 
report suggests that Project Democracy 
was funded by donations from American 
citizens and foreign potentates — the 
Sultan of Brunei is believed to have 
kicked in as much as $10 million for the 


North: wrote about briefing “RR” 


moral equivalents of our Founding 
Fathers — and, most likely, by proceeds 
from the massive overbilling that was 
built into the Iranian arms sales. The 
organization included a complex web of 
phony corporations and Swiss-bank 
accounts, which in turn allowed North 
and his associates to assemble a vast 
array of hard military assets. (The 
network’s organization chart was 
sketched out by Phil Mabry, a North 
associate involved in the private aid 
network, on the bottom of an April 1985 
letter sent by Fawn Hall to Project 
Democracy supporters, according to the 


Secord: teamed nicely with Ollie 


Dallas Morning News.) North outlined 
some of those assets in a note to 
Poindexter last July: “The total value of 
the assets (six aircraft, warehouses, 
supplies, maintenence [sic] facilities, 
ships, boats, leased houses, and a 6250’ 
runway owned by a PRODEM [Project 
Democracy] proprietary) is over $4.5 
million.” North suggested that the CIA, 
by that point once again officially 
allowed to operate in Central America, 
purchase those assets from Project 
Democracy. 

Such a sale apparently never took 
place. But the larger question raised by 
the existence of Project Democracy — 
which was clearly run by North, with the 
assistance of General Secord and his 
business partner, Albert Hakim — is the 
extent to which the sale was, in all but 
name, an official US covert intelligence 
operation set up and maintained in direct 
defiance of the will of Congress. 

Again, the Tower report could draw no 
conclusions. But it contains a wealth of 
evidence to suggest that North, far from 
acting as a renegade freelance patriot, 
established and nurtured Project 
Democracy with the knowledge and 
support of his immediate superior, 
Poindexter — and with at least the tacit 
approval of Poindexter’s immediate 
superior, the commander-in-chief 
Ronald Reagan. 

Among the messages retrieved from 
the NSC computer are a series of 
exchanges from early last October, 
following the crash in Nicaragua of a 
cargo plane bringing military equipment 
to the contras. The plane’s pilot, Eugene 
Hasenfus, had been captured (he was 
eventually convicted by the Sandinistas 
of espionage and subsequently released 
by Nicaraguan President Daniel Ortega), 
and Assistant Secretary of State Elliot 
Abrams had gone into paroxysms of 
denial that the plane was in any way 
connected with the US government. But 
on October 5, the day the plane crashed, 
Poindexter was advised by Lieutenant 
Colonel Robert Earl — an NSC staffer 
who shared an office with North, and 
who was among the platoon of military 
men who refused to testify before the 
Tower board — that “[O]ne of the 
Democracy Inc aircraft apparently went 
down on a resupply mission to FDN [a 














contra faction] forces in the north.” 

Two days later, North urgently wrote 
Poindextér of the “need to find a high 
powered lawyer and benefactor who can 
raise a legal defense for Hassenfus [sic] in 
Managua. . . . By Tuesday, a Swiss 
lawyer, retained by Corporate Air 
Services [apparently a Project 
Democracy “proprietary” or front 
company], should be in Managua. We 
should not rely on this person to 
represent the whole case since he is 
supported by covert means.” 

Later in the same note, North told 
Poindexter: “Unfortunately RR was 
briefed that this plan was being 
contemplated before he left for Iceland 
and am concerned that along about 
Wednesday when people begin to think 
of things other than meetings in cold 
places, he will remember this and 
nothing will have been done. Any 
thoughts wd be much appreciated. Elliott 
[sic] Abrams willing to sit-in any time 
after Yom Kippur fast is finished 
tomorrow night.” 

That note, assuming it is something 
_ other than an ass-covering device of the 
sort so often written by government 
bureaucrats to wrap themselves in the 
authority of their higher-ups, at the very 
least implicates Abrams — not some 
gung-ho military freelancer, but a high 
official of Ronald Reagan’s State 
Department — in Project Democracy’s 
damage-control planning. Far more 
significant, however, is the briefing of RR 
(assumedly not Robert Redford or Roy 
Rogers) before he left for Iceland, the site 
of October's Reykjavik summit with 
Mikhail Gorbachev. The note is unclear 
about precisely which “plan” the 
president had been briefed on — the plan 
to find a lawyer for Eugene Hasenfus or 
the plan that sent Hasenfus flying over 
Nicaragua in the first place — but, if the 
North note is to be believed, it indicates 
that Ronald Reagan was more aware of 
NSC connections to the contras than he 
has so far let on. 

How much he knew is questionable. 
It’s a matter of public record that Reagan 
had, apparently at North’s urging, met 
with some of the private donors to the 
contras, to thank them for their support 
of the freedom fighters. Such private 
financial support was not illegal under 
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the Boland Amendment. But the use of 
that money to buy and ship arms — 
which evidently occurred on a large scale 
— would appear to have violated 
provisions of the Foreign Assistance Act 
and the Arms Export Control Act, and 
the direct involvement of a White House 
agency in such shipments raises the 
possibility of a vast array of illegal acts. 
But there is no evidence so far to show 
that Reagan was briefed in detail on such 
matters. 

The Tower report found that “LtCol 
North and VADM [Vice Admiral] 
Poindexter do not seem to have sought 
the President's approval [for Project 
Democracy].” But a message from North 
to Poindexter last May, while noting that 
the White House chief of staff was not 
actively involved in the project, clearly 
assumed that the president had a sense 
of what was going on: “I have no idea 
what Don Regan does or does not know 
re my private U.S. operation but the 
President obviously knows why he has 
been meeting with several select people 
to thank them for their ‘support for 
Democracy’ in CentAM [Central 
America].” 

Perhaps North had wrongly attributed 
too much perspicacity to Ronald Reagan. 
Still, others close to the president, men 
who have made a profession of 
perspicacity, were also in a position to 
see what was happening. Louis Tambs, 
former US ambassador to Costa Rica, 
told the Tower board that his instructions 
upon being posted in that nation in July 
1985 were to aid Nicaraguan resistance 
forces in setting up a “southern front” 
against the Sandinistas. Those 
instructions, he testified, came from a 
“Restricted Interagency Group” (RIG) 
comprising North, Abrams, and the 
director of the CIA’s Central America 
Task Force. According to Tambs, “Before 
I went (to Costa Rica) Ollie said when 
you get there you should open the 
southern front. In the subsequent 
meetings and conversations (of the RIG) 
that was confirmed by Abrams and 
(name deleted — CIA official). That was 
sort of our mission.” 

The CIA's apparent involvement was 
the principal reason that Robert Gates, 
Reagan’s first choice to replace William 
Casey as CIA director and the agency’s 





deputy director during the Iran-contra 
imbroglio, was forced to withdraw from 
consideration for the post. Although the 
Tower report did not outline any direct 
involvement by Gates in the fund 
diversion, Capitol Hill sources insist it 
would have been impossible for a man in 
his position not to have known that the 
agency had been drawn into North's 
operation. 

But the essential point is not whether 
the CIA was directly involved in the 
operation. With or without direct CIA 
help, North had established his own 
worldwide covert network; the diagram 
sketched on the bottom of Hall's letter in 
fact referred to Project Democracy front 
operations not only in Central America 
but in Africa as well. Although the 
evidence is hardly conclusive, it suggests 
something along the lines of the secret 
global arms-and-barter network first 
attributed to North and Company, 
months ago, by Senator John Kerry and 
his staff. At the time Kerry's allegations 
were dismissed out of hand by 
Republicans on the Senate Foreign 
Relations Committee staff. The Tower 
report makes them much harder to 
dismiss. 

Indeed, the most important aspect of 
Project Democracy was that it was not 
run by the CIA, but by the National 
Security Council. Although Capitol Hill 
sources speculate that some of North’s 
supposedly private contacts may actually 
have had active CIA connections, for the 
most part North and Poindexter 
professed ill-concealed contempt for the 
agency (at one point Poindexter referred 
to the CIA as a group of “bunglers”). Far 
from working forthe agency, then, North 
appeared to be free to call on the agency 
to work for him. 

The apparent reason for this novel 
approach is that the CIA was explicitly 
prohibited from staging covert 
operations in Central America, while the 
NSC was not. Obviously, Congress had 
not thought to include the NSC in its ban 
on covert operations because that 
agency, established in 1947 as an 
advisory body to the president, had no 


_history of being involved in the spy 


game; by similar logic, Congress had not 
explicitly prohibited the Department of 
Transportation, the Federal Home Loan 
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Bank Board, and the President's Council 
on Physical Fitness from staging covert 
operations in Central America, either. 
But the failure to include the NSC in the 


‘ Boland Amendment's explicit ban on 


anti-Sandinista operations gave the 
White House a tempting loophole. Much 
as the CIA flourished in the ‘50s, ‘60s, 
and ‘70s — by providing the president of 
the United States an outlet for his 
foreign-policy schemes, unhindered by 
congressional restrictions on other 
agencies — so too did the NSC flourish, 
by providing a new outlet to replace a 


CIA that Congress had decided to hinder. 


It’s not clear who in the White House 
came up with that bright idea. It may 
have been North, which is what the 
White House would have us believe, or it 
may have been someone even closer to 
the president. But whoever came up with 
the scheme, the fact that matters most is 
that the NSC was not just playing games 
down there in Nicaragua — it was 
implementing national-security policy. 
Specifically, it was implementing the 
national-security policy of Ronald 
Reagan — one that had been explicitly 
forbidden by the Congress of the United 
States. 

And, as the Tower report put it, the 
most basic fact of the American political 
system is that “[T]he President is 


‘ responsible for the national security 


policy of the United States. In the 
development and execution of that 
policy, the President is the decision- 
maker.” 

It does not matter what the president 
knew or what he now knows, what he 
was told or what he has forgotten, what 
he decided or what he only winked at. 
He is responsible. 

Last Wednesday the president 
admitted that he was responsible for the 
mistaken policy of selling arms to the 
ayatollah. It could not have been easy for 
the president to admit such a mistake, 
but he had no choice. 

Some time this spring or summer, 
when Congress gets around to finishing 
the work the Tower board began, he will 
have another admission to make. He will 
have to admit his responsibility for a 
foreign policy that was not simply a 
mistake, but a crime. That will not be 
easy, either. But he has no choice. O 
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repression is Executive Order 12333, 
signed by the president on December 4, 
1981. This regulation may have been 
viewed as the secret justification for acts 
as disparate as lying to the Wall Street 
Journal’ about Muammar al-Qaddafi, 
burglarizing scores of churches around 
thécountry, and funding contra propa- 
ganda. 


EO 12333 

Executive orders, historically, have 
been regulations promulgated by the 
president to implement laws passed by 
the legislature that require administrative 
details to be spelled out by the ap- 
propriate executive official. Con- 
gressional approval has not been 
necessary because executive orders are 
not laws but merely the administrative 
details necessary to carry out an existing 
law. But the Reagan administration has 
perverted that concept and used ex- 
ecutive orders to finesse Congress and 
the courts, putting into practice items on 
its agenda that would create intolerable 
controversy if debated in public. 

© “BO 12333; entitled United States In- 

*telligence Activities, purports to deal in 
general terms with the goals, direction, 
and conduct of intelligence activities. But 
a close look shows just how devious the 
changes wrought by this regulation can 
be. For example, though the National 
Security Act of 1947, which created the 
Central Intelligence Agency, prohibited 
it from exercising any “police, subpoena, 
law-enforcement powers, or internal 
security functions,” there has always 
been a debate about whether the conduct 
of covert actions, euphemistically called 
“special activities,” violated the act when 
such actions had repercussions at home. 
The arguments flared when details of 
Operation CHAOS emerged in the 1970s 
and it was realized that the CIA had 
conducted a massive dirty-tricks cam- 
paign against the antiwar movement. 
President Carter claimed to have put the 
matter to ,est..when.he defined in- 
telligence activities in his Executive 
Order on the same subject (EO 12036, of 
January 24, 1978) as “activities conducted 
abroad in support of national foreign 
policy objectives” in which an official US 
role is secret. 

Of course, this definition did not take 
into account the phenomenon known as 
“blow-back,” in which, for example, a 
deception operation conducted by US 
intelligence operatives in a foreign coun- 
try is reported as fact in the US press, 
fooling the citizens at home. In fact, some 
former CIA officers, like Melvin Beck, 
author of the book Secret Contenders, 
have insisted that most propaganda 
operations overseas are aimed at the 
American people, not at their ostensible 
targets abroad — who, for obvious 
reasons, are much harder to deceive. But 
Reagan's advisérs were not about to take 
any chances. They moved one word in 
the definition of | special. .activities, 
“abroad,” so that the phrase now encom- 
passed “activities conducted in support 
of national foreign policy objectives 
abroad.” In a sense, all foreign-policy 
objectives are objectives abroad, a fact 
that led one congressional committee 
holding hearings on a draft of EO 12333 
to ask the administration's representative 
if this word shift were simply a typo- 
graphical error or a stylistic change. Not 
so, was the response; the administration 
was indeed authorizing covert actions by 
the CIA within the US. In addition, what 
was described as a qualification was 
added to the definition — that such 
activities not be “intended to influence 
United States political processes, public 
opinion, policies, or media.” How that 
could be possible was never explained. 


ie 


Infiltration 
The order also explicitly allows in- 
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telligence operatives to infiltrate lawful 
organizations in the United States “in 
accordance with procedures established 
by the head of the agency concerned.” 
Manipulating the organization, which it 
describes as “participation ... for the 
purpose of influencing the activity of the 
organization or its members,” is express- 
ly authorized by the FBI “in the course of 
a lawful investigation” and by the CIA 
and other intelligence agencies if the 
organization is “composed primarily of 
individuals who are not United States 
persons and is reasonably believed to be 
acting on behalf of a foreign power.” It 
does not take much imagination to see 
how an administration obsessed with its 
Central America policies would use this 
authorization to attempt to destroy or- 
ganizations of exiles from El Salvador or 
Guatemala, or political support groups 
like the Committee in Solidarity with the 
People of El Salvador (CISPES), the 
National Network in Solidarity with the 
Nicaraguan People (NNSNP), or the 
Network in Solidarity with Guatemala 
(NISGUA). 


Warrantless searches and seizures 

Executive Order 12333 also bypasses 
Congress and the courts in the area of 
First and Fourth Amendment protec- 
tion$/ In 1972 the Supréme Court held 
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that the government must comply with 
the Constitution’s warrant requirements 
in domestic intelligence investigations 
but left open how to proceed in foreign 
intelligence operations. The Reagan ad- 
ministration took the bull by the horns 
and authorized the use, “for intelligence 
purposes,” of techniques “for which a 
warrant would be required if undertaken 
for law enforcement purposes,” provided 
the attorney general believed “that the 
technique is directed against a foreign 
power or an agent of a foreign power.” 
How one can direct a technique, like 
wiretapping, against a foreign power is 
not explained; an agent of a foreign 
power is not defined; and the language in 
the Carter order, which required that 
there be at least probable cause to believe 
that the target of the technique was a 
foreign agent, was eliminated. The ad- 
ministration simply arrogated the ability 
to suspend the Fourth Amendment if it 
sayS an operation is undertaken for 
foreign intelligence purposes. 
Americans traveling abroad are subject 
to even greater interference. Surveillance 
and physical searches without consent 
are authorized by all the intelligence 
agencies, including the CIA, in order to 
collect “significant” foreign intelligence 
“that cannot reasonably be acquired by 
other means.” And foreign intelligence is 











defined astonishingly broadly as “infor- 
mation relating to the capabilities, inten- 
tions and activities of foreign powers, 
organizations or persons.” It is obviously 
impossible to travel abroad without 
becoming a source of foreign intelligence 
information. 


Harassment of solidarity move- 
ments 

From the day Executive Order 12333 
was signed, a broad range of organiza- 
tions — churches, solidarity groups, 
political and educational associations — 
have raised their voices against the 
order’s obvious potential for abuse. In 
March 1982 the Center for Constitutional 
Rights (CCR), in New York, brought 
United Presbyterian Church, et al. v. 
Reagan, challenging the constitutionality 
of the order. Some 36 groups, including 
church associations representing more 
than 44 million members, attacked the 
regulation. As CCR spokespeople recent- 
ly testified before Congress, “By merely 
alleging that domestic advocacy groups 
had some connection to foreign factions 
or nations, or that such domestic groups 
supported positions similar to those of 
such factions, government spying, in- 
filtration, and disruption could occur 
practically without restraint. By de- 
nominating such investigations as falling 











of the land 


within the area of foreign national 
security, the government could claim it 
was free from the restraints required by 
the Fourth and First Amendments.” 

The CCR case was ultimately dis- 
missed as speculative because the groups 
complaining had little concrete evidence 
at that time of intrusive government 
operations. Without clear indication of 
“damage” or the imminent threat of 
“damage,” the Federal District Court in 
Washington, DC, held, the plaintiffs had 
no standing to seek redress through the 
judiciary. Ironically, investigators have 
now learned that some of the plaintiffs in 
that case, particularly CISPES, had 
already been targeted under the ex- 
ecutive order by the time the suit was 
filed. An ongoing CCR campaign to 
acquire reports of suspicious activity 
from organizations opposed to US 
foreign policy has now revealed scores of 
burglaries, break-ins, mail tamperings, 
FBI, IRS, and Customs harassment. Much 
of this government misconduct appears 
to have been authorized under EO 12333; 
some of it appears to go beyond even the 
wide-open limits of that order. 

More than 58 burglaries have been 
reported against persons and groups 
opposing the administration’s Central 
America policies. Fifteen of them were 
directed against the sanctuary move- 
ment. Nothing of value was taken, but 
files were rifled and membership lists 
were found strewn about and sometimes 
missing altogether. Most audacious, per- 
haps, was the November 1986 break-in at 
former US ambassador to El Salvador 
Robert White’s offices at the Inter- 
national Center for Development Policy, 
in Washington. The files there of the 
Commission on US-Central American 
Relations were ransacked. 

By mid 1985 more than 100 travelers 
who'd returned from Nicaragua had 
been belligerently questioned by the FBI. 
Although the practice lessened after 
congressional hearings at which, accord- 
ing to Newsweek, the bureau was “stung 
by complaints that its efforts to gather 
intelligence on Nicaragua from returning 
Americans is a form of political intimida- 
tion,” it has not ended. More than a 
dozen such FBI visits have been 
documented since. And Customs agents 
continue to interrogate and search people 
returning from Nicaragua. Moreover, 
they have recently begun asking such 
travelers to fill out lengthy question- 
naires about their trips to Nicaragua — 
without pointing out that the infor- 
mation is requested, not required, since 
there is no legal justification for such 
inquiries. 

The -role of infiltrators and 
provocateurs has been highlighted by 
the case of Frank Varelli. (See last week’s 
cover story, “Project Terror,” by E. Bruce 
Berman Jr.) Recently, Varelli testified 
before the House subcommittee on civil 
and constitutional rights, chaired by 
Congressman Don Edwards (D-Cali- 
fornia), that from 1981 to 1984 he had 
infiltrated the Dallas, Texas, CISPES 
chapter for the FBI. Varelli, as the 
Phoenix reported, described a scene of 
rampant official paranoia about terrorism 
in which the agents he worked with 
viewed every opponent of the president's 
Central America policies, from nuns to 
members of Congress, as radical ter- 
rorists. He was paid to watch for links 
with foreign terrorists, arms shipments, 
bombing plans, and death-squad ac- 
tivities. And, he recently admitted, he 
occasionally made up reports suggesting 
such goings-on. “Ironically,” he told 
Congress last month, “never once during 
the over three years of my association 
with CISPES did I encounter anything 
even close to the picture painted by the 
FBI as to what CISPES was supposed to 
be. Not once did I find, see, hear, or 
observe any illegal conduct of any 
nature. The CISPES organization was 
peaceful, nonviolent, and devoted to 
changing the policies of the United States 
towards Central America by persuasion 
and education.” 

Nevertheless, Varelli was directed to 
help the FBI add to its “Terrorist Photo 
Album,” a book filled with pictures of 
opponents of Reagan’s foreign policy, 
including Senator Christopher Dodd (D- 
Connecticut), Representative Michael 
Barnes (D-Maryland), and Ambassador 
White. 


Varelli also acted as a liaison between 
the FBI and the Salvadoran National 
Guard, bringing the FBI copies of the 
death-squad hit lists circulating in San 
Salvador and, more ominously, at the 
request of the FBI providing the National 
Guard with the names of “American 
citizens who were traveling to El 
Salvador who were not friendly to 
Reagan policies.” 

In the absence of changes of allegiance 
like Varelli’s, proof of infiltration is 
difficult to come by. The broad 
authorization for such intrusions af- 
forded by EO 12333 suggests that in- 
filtrators are widely placed in the Central 
America solidarity organizations, as well 
as in groups involved in the struggles of 
the Middle East and South Africa. In the 
Tucson, Arizona, sanctuary-movement 
trials of a number of activists accused of 
harboring illegal aliens, for example, it 
transpired that at least three paid govern- 
ment informants had infiltrated church 
services and support-organization meet- 
ings with electronic eavesdropping 
equipment. : 


Disinformation 

Special activities — covert operations 
— are not limited to paramilitary opera- 
tions like the contra war against 
Nicaragua. A substantial portion of the 
CIA’s operational budget, well upward of 
a billion dollars a year by conservative 
estimates, is devoted to propaganda and 
media operations — operations that 
former National Security adviser Vice- 
Admiral John Poindexter reminded us is 
often called “disinformation,” the de- 


liberate dissemination of false or mis- ; 


leading information masquerading as 
“news.” 

It would seem that the now well- 
known disinformation campaign against 
Colonel Qaddafi’s government in Libya, 
a campaign that included leading the 
Wall Street Journal to run a feature article 
falsely suggesting that Qaddafi’s regime 
was highly unstable and under great 
internal pressure, was a domestic NSC 
and CIA special activity authorized 
under EO 12333. The stand of the NSCs 
rather strange. According to the Tower 
commission report, the National Secur- 
ity Council took the position, set forth in 
a legal memorandum from the presi- 
dent's Intelligence Oversight Board, that 
it was not “involved in intelligence 
activity.” This was because the Boland 
Amendment prohibited agencies in- 
volved in intelligence activities from 
assisting the contras, and the NSC 
simply insisted that it was not such an 
agency so the amendment would not 
apply to it. It did so despite the language 
of EO 12333 that the NSC is “the highest 
Executive Branch entity that provides 
review of, guidance for and direction to 
the conduct of all national foreign 
intelligence, counterintelligence, and 
special activities.” 


Guidelines 

Executive Order 12333 directs agency 
heads to prepare guidelines for the 
fulfillment of their tasks under it and 
gives the impression that such detailed 
regulations provide safeguards for the 
citizenry. In fact, though many of the 
guidelines remain entirely or in large part 
classified, portions that have been re- 
leased offer no such assurance. For 
example, the “Attorney General Guide- 
lines for FBI Foreign Intelligence Collec- 
tion and Foreign Counterintelligence 
Investigations,” issued in April 1983 by 
then attorney general William French 
Smith, limit manipulation of an organiza- 
tion by an infiltrator to cases where there 
is “probable cause to believe the or- 
ganization is engaged in espionage, 
sabotage or intelligence activity for or on 
behalf of a foreign power or international 
terrorism” or when “essential to estab- 
lish, enhance, or maintain cover and the 
effect on the activities of the organization 
is incidental to this purpose.” 

Some safeguards. We know from 
Frank Varelli’s testimony and such 
documentation as has been pried loose 
under the Freedom of Information Act 
that the liberation movements in El 
Salvador and elsewhere are all con- 
sidered international terrorist organiza- 
tions and the US solidarity groups their 
agents. This means that all such support 

Continued on page 22 


























March 16 CENTRUM IN 
$ 75. 00, $ 13 ° 50 Tickets available at box office, 


all Ticketron Outlets, Out-of- 
Town, Harvard Square, Cam- 
bridge 492-1900, or charge 
tickets by calling Teletron at 
1-800-382-8080 (in Boston call 
720-3434) 


Presented by Tea Party Concerts. 














YC ee 
oe om 9 
S 
. 








Siva Ze 


406153 (Se 





Saturday 
March 28 

7:30 pm 
$16.50, $14.50 


Tickets available at box office, 
all Ticketron Outlets, Out-of- 
Town, Harvard Square, Cam- 
bridge 492-1900, or charge 
tickets by calling Teletron at 
1-800-382-8080 (in Boston call 
720-3434) 


Presented by Tea Party Concerts. 


Ten Ten 
Saturday NMiaare 


$16.50, $15.50 


Cdr griverceeen Ebacecatnn 


2861 ‘OL HOUVW ‘SNO NOILO3S ‘XINZOHd NOLSO@ SH 















10 


SECTION ONE, MARCH 10, 1987 


THE BOSTON PHOENIX, 


Cause and affect? 


Idealism vs. racism VS. reality at Tufts 





by John Medearis 

n the putative era of Ronald Reagan, 
I in an age when the ambition of 

almost every college student is sup- 
posed to be the attainment of extravagant 
wealth, youthful idealism flourishes at 
Tufts University. For at least the past 
year, activists on the 4400-student Med- 
ford campus have been concerned with 
some of the subtler aspects of social 
justice, the less-seen and the unseen 
forms of racism, sexism, and 
homophobia. They’ve been fervently 
trying to prove to fellow students and 
faculty members that hidden prejudices 
— embodied, they say, in the college’s 
admissions policy, its investments in 
South Africa, and its lack of a mandatory 
course on race awareness — are just as 
dangerous, just as much a product of 
divisive hate and fear as the worst civil- 
rights abuses of bygone days in the 
segregated South. The killing at Howard 


County, , and the racial fighting 


Ficoun the attack on marchers in Forsyth 


®at Newton 


ne rangle But 


of Ballou Hall — 


rth High School support 
their view that a resurgence of racism 
threatens communities unwilling to con- 
front latent injustices. 

The activists’ point about Tufts seemed 
proven when, at half past midnight on 
February 18,student activist lan Kremer, 
19, walked into the college infirmary, on 
Professors’ Row, with a cut on his 
forehead, bruises on his right arm, and an 
appalling story to tell. Kremer said he’d 
been attacked by three or four young 
whites who called him “nigger lover,” 
“Jew boy” and “pinko.” Kremer said they 
beat him with an “unknown object,” 
pushed his face into a wall, and bran- 
dished what he thought was a knife. 
Kremer’s story galvanized the campus 
and spurred huge demonstrations, in- 


cens one in which a human chain 1400 
” RO 
days,’ after thate=wariousiinjustices® and: : 


impetus came, it seemed to disappear; 
students came forward contradicting 
Kremer’s story, and Tufts president Jean 
Mayer all but called the sophomore a liar. 
Now Tufts students are caught between 
the desire to sustain the emotional 
momentum. Kremer’s story spurred and 
the desire to know the truth about that 
night. And whereas two weeks ago 
student activists were making the most of 
a frightening story, they’re now forced to 
make the least of it — to say that 
Kremer’s experience shouldn't be the 
focus of concern on campus. 
* * * : 
When Ian Kremer arrived at Tufts in 
the fall of 1985, he was strongly 
interested in divestment. That cause was 


Raay. gaining some response from the 


— the college administra- 
tion building — in an April 1985 protest 
against Tufts’s South African invest- 
ments. Kremer, who is 6-4 and slim, with 
neatly cut brown hair, says the issue of 
sanctions against the white-supremacist 
government of South Africa caught his 
attention when he was in high school, in 
Manhattan, Kansas. “I knew that when I 
came to college I would look for groups 
interested in that,” he says. So that first 
fall on campus, Kremer joined the Tufts 
Political Action Coalition, the group 
responsible for the occupation of Ballou, 
known on campus as a “radical” or- 
ganization. 

Kremer’s background isn’t that of the 
typical radical. His hometown is also 
home to Kansas State University, where 
his father is an administrator in the 
architecture department. His mother, a 
high-school English teacher, writes on 
Holocaust literature. Kremer’s Kansas 
heritage is reflected in his disarming 
earnestness about his politics. “I’ve read 
some Marx,” says Kremer. “And I agree 
with some of what I've read and disagree 
with some of it. I can’t say I’m a Marxist. 
I've read no Lenin, so I'm not a Leninist. 
I've read no Trotsky, so I’m not.a 
Trotskyite. .. . I guess if America is going 
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ee 


Ian Kremer: impatient for change 


After all, I’m one person in 260 million in 
this country.” 

Although Kremer announced last Sep- 
tember in a guest column in the Tufts 
weekly newspaper, the Observer, that he 
was stepping down as an activist, he 
continued to be involved in a student 
movement to heighten campus aware- 
ness of prejudice at Tufts. He was 
i says, by the-belief-that the 
bothered activists on campus reflected a 
pattern of serious prejudice that had to 
be confronted directly. The challenge for 
him was to prove to people that certain 
prejudices, though they may not be seen 
clearly or frequently, are indeed real and 
have tangible effects. That effort begins, 
says Kremer, with confronting one’s own 
prejudices. Says Kremer: “I have said I 
am not. free of these prejudices. But the 
first step is to realize what you are... and 
then to become an antiracist racist’ — 
that is; a person who fights prejudices 
both in himself and others, 

The activists whom Kremer befriended 
shared an oral history of racial incidents 
on campus. They remembered that a 
group of students Mad shouted “Nuke 
the gooks” as they walked past an Asian 
fraternity four years ago. They re- 
membered another group of students 


driving past a black student had shouted 


“nigger™ just. two-years ago. And ‘they, 


to follow the Mardst dialectic, i's going | ad 
. ars the >] 


bundreds. of 


remembered that students painted “Go 
AIDS” and “Die Faggots”on a popular 


campus monument last year. 


They wanted specific university poli- 
cies changed. They criticized Tufts for 
continuing to hold investments in com- 
panies doing business in South Africa. 
They deplored the university's low mi- 
nority enrollment and. lack of a minority 
recruiter. And they argued that an 
optional noncredit course on race aware- 
ness should be made mandatory. Until a 
few weeks ago, the problem facing these 
Tufts campus activists was to convince 
people that such faceless bureaucratic 
injustices were part of an insidious 
overall pattern and to ensure that the 
incidents were not forgotten or ignored. 
“People call it subtle racism or sexism, 
but I don’t think there’s anything subtle 
about it,” says Kremer. 

It was much like the problem of 
showing Americans that the “US im- 
perialism” so frequently alluded to by 
left-wing critics is not just a knee-jerk 
expression but a description of a danger- 
ous and very real American tendency. 
That, according to Kremer, was what 
made the 1983 invasion of Grenada 
valuable to the left; when the huge 
military of the United States trained its 
guns on the defenseless island of 
Grenada, he says, it was a tangible 
example of what had always seemed to 


be a hidden, subtle tendency toward 
intimidation and expansion. “The morn- 
ing I woke up and heard about that, I was 
ecstatic because I thought Reagan 
couldn’t survive that,” he says. Until a 
few weeks ago, antiracist activists on 
campus had needed a similarly concrete 
example to point to. Then, three weeks 
ago, Kremer himself — by coincidence or 
design — became a sort of campus 
Grenada, an apparently innocent victim 
of a previously unheeded evil. 
* * * 

Kremer says that late in the evening of 
Tuesday, February 17, he was in his dorm 
room with a few friends. At around 
midnight, he left to take a walk and clear 
his head of some personal troubles. He 
walked down the hill away from the 
Tufts campus, then back up along 
Packard Street, past the university presi- 
dent’s house, and along the south side of 
the campus quadrangle. As he ap- 
proached Goddard Chapel, he says, he 
heard either the voices or footsteps of 
three or four young white men running 
toward him and shouting epithets, call- 
ing him “nigger lover,” “Jew boy,” and 
“pinko.” Kremer says their use of those 
names indicated that the attackers were 
Tufts students familiar with his activism. 
He says his assailants chased him around 
the chapel, cornered him on its south 
side, and beat him until he somehow 
slipped away and walked directly to the 
college infirmary, where he checked in at 
12:33 a.m. 

According to Danny Yu, a 20-year-old 
sophomore who is co-coordinator of the 
Tufts Lesbian and Gay Community, the 
story of the attack had an immediate 
effect on activists. Yu says that on 
February 18 he was meeting with other 
students and some administrators to plan 
for an upcoming “Day of Reflection” on 
race issues, already scheduled for Febru- 
ary 24, when Rebecca Flewelling, assis- 
tant to the college president, came in 
with the the report of the attack. “A chill 
ran down my spine,” says Yu. “No one 
knew what to say. At that moment it 
made [everything we had been saying 
and doing] so much more important. It 
all hurt so much more.” The effect on 
campus was devastating. “This is the 
worst thing I’ve seen happen at Tufts 
since I've been here,” associate dean of 
students Bruce Reitman was quoted as. 
saying in a student newspaper, the Tufts 
Daily. 

That night, several hundred students 
gathered at the campus center to discuss 
Kremer’s story and how they should 
respond to it. Afterwards, 120 of them 
walked out onto Professors’ Row and 
began marching toward the president's 
house. When they reached the corner of 
Curtis Street, a young white man in a 
white Buick Riviera approached the 
marchers. According to police reports, he 
got out of his car, exchanged a few 
heated words with the marchers, and 
then shoved a Boston Globe photogra- 
pher who was recording the scene, 
reportedly breaking his flash attachment. 
While this was going on, police say, a 
black pick-up pulled up behind the Buick 
and its driver got out and shouted to the 
Buick’s driver: “Are you all right, Mac?” 
Both drivers then left, and were chased 
by a student on foot. But when the pick- 
up suddenly went into reverse and 
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moved toward him — according to police 

— the student giving chase retreated into 

the crowd, and both cars disappeared. 

Later, some people said they’d heard the 

word “nigger” shouted, but it wasn’t 

clear just when. The campaign for social 
justice ai Tufts seemed more necessary 
than ever. 

The following day, Thursday, 500 
students formed a human chain on the 
quad to protest the Kremer incident. 
According to university chaplain Scotty 
McLennan, “It happened more or less 
spontaneously. To me that is a kind of 
natural visceral response, saying these 
kind of acts are absolutely intolerable. . . . 
There was a feeling of real community 
and of solidarity.” Junior Arnold 
Madison Kee, president of the campus 
Afro-American Society, says, “Person- 
ally, I felt supported by a large number of 
community members.” On Friday a 
second spontaneous demonstration got 
an even better turnout. Fourteen hun- 
dred students held hands to form a 
human chain. Elizabeth Skidmore, a 
student senator and a friend of Kremer, 
says: “It was very moving, if you let it 
be.” 

But by Monday, February 23, the 

emotional impetus to the renewed anti- 
racist movement on the Tufts campus 
was being threatened. Two students told 
campus police and the Tufts Daily that 
they had evidence that contradicted 
Kremer’s story. They said that between 
midnight and 12:50 on the night Kremer 
said he’d been assaulted, they had been 
next to the chapel, painting messages on 
an old brass cannon (an accepted Tufts 
tradition). They had seen and heard 
nothing, they said. Police and news- 
papers began to report other problems 
with Kremer’s story. They pointed out 
that Kremer had written a piece for the 
Observer last September recounting his 
having been called names including 
“nigger lover,” “Jew boy,” and “pinko” 
— the same epithets he said were used 
against him during the attack. And they 
said that Kremer had not been told by the 
medical staff who had treated him to 
wear the sling that was now supporting 
his arm — whose use now seemed 
designed to emphasize the seriousness of 
the attack. 
_ Response to the new doubts was 
immediate, vehement — and possibly 
premature. “It is absolutely clear that no 
attack took place at the time and place 
that Kremer said,” college president Jean 
Mayer reportedly told the Tufts Daily on 
Monday. The next day, the student 
newspaper printed an editorial saying: 
“The Tufts community has been de- 
ceived .,. Ian Kremer, through his vile 
act of deception, has clearly overstepped 
acceptable bounds in his efforts to 
further his political views. In addition, he 
has caused the university and its students 
immense negative national publicity for 
a heinous crime that never occurred.” 
Meanwhile, the police investigation. was 
handed over to dean of students Bobbie 
Knable, who oversees disciplinary ac- 
tions against students. 

The activists who had gained so much 
attention for their work were left to 
return to their former focus on more 
hidden forms of racism and bureaucratic 
prejudice. According to Kee, “In all 
practicality, the incident had value. It 
raised the awareness of people on 
campus and re-energized the efforts 
against racism, sexism, and homophobia. 
But the people who are focusing on 
whether or not it happened now have 
chosen not to deal with racism and social 
ills.” Other student activists agree. Skid- 
more worries that too much focus on the 
single Kremer incident could now hinder 
efforts to improve understanding on 
campus. “The facts aren’t in,” says 
Skidmore. “Whether or not it happened, 
it’s just not worth thinking about it or 
debating it. I think we can take advan- 
tage of our momentum.” In fact, ever 
since the questions about Kremer’s story 
began to surface, the campus has seen 
half a dozen meetings and demonstra- 
tions against prejudice — but they've 
been sparsely attended compared with 
those that immediately followed news of 
Kremer’s story. 

It will be hard — if not impossible — 
for Knable to actually prove that lan 
Kremer wasn’t attacked at all that 
February night. So it is likely that the 
Kremer affair will wind down quietly, in 
contrast to the way it began. Without 
Kremer's story to galvanize the campus, 
the worry is that the surge of feeling will 
wind down the same way, leaving 
campus activists to lead a movement 
without a martyr. 0 
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iam: a hard line against testing 


Tests of will 


AIDS and the insurance carriers 





by Ric Kahn. 





highly ° controversial 'Dukakis-administration 

policy prohibiting the life- ‘and health-insurafce 

industry from requiring AIDS-antibody blood 
tests of insurance applicants is at grave risk. 

That policy, which was formulated a year.and a half 
ago and reiterated in a strongly worded statement last 
December by state insurance commissioner Peter Hiam, 
has drawn national attention and was affirmed last week 
by Hiam’s superior, Consumer Affairs Secretary Paula 
Gold. 

Nevertheless, knowledgeable observers believe the 
tést ban is subject to major modifications as a result of 
intense industry opposition. The Life Insurance Associa- 
tion of Massachusetts (LIAM), which warns of 
catastrophic financial consequences for companies if 
they are not allowed to refuse to write policies for those 
at high risk who may later file gigantic AIDS-related 
claims, is threatening to challenge in court Hiam’s right 
to prohibit mandatory testing. Armed with the specter of 
litigation, the insurance industry has ccnvinced Gold to 
enter into discussions with it that could lead to changes 
in Hiam’s policy. 

Last week Gold told the Phoenix that for now she 
supports the current policy. “The policy is the policy. No 
decision has been made to change the policy,” she said. 
“| don’t support testing — not without the proper safe- 
guards.” Yet, though she declined to be specific about 
the nature of the give-and-take between the administra- 
tion and the insurance industry, she left the door open 
for future policy alterations: “I wouldn't say there will 
never be a change; I won't say there will be a change. 
Even when the policy was announced, it was announced 
as being the policy at that time. ... I don’t rule out that 
there could be productive discussions in the weeks or 


months ahead that.might mean,a change in policy.” 

» Acflurry of: meetings over the past month concerning 
the testing prohibition between Gold, Hiam, represen- 
tatives of the insurance industry, physicians, and gay- 
rights activists has sparked speculation in the gay 
community and among civil libertarians, both of whom 
generally oppose testing, that a policy change is in the 
offing. A source in the gay community who took part in 
some of the discussions with Hiam, Gold, and their staffs 
says that Gold was sending out pro-testing signals. “She 
was proceeding as if there was no existing policy,” says 
the source, who did not want to be identified. “If I hadn't 
known about the policy before I'd walked into the 
meeting, I'd have thought that no policy had been 
established. It wasn’t put in terms of whether testing was 
going to be allowed but rather, ‘How would you like to 
see testing structured?’ ” 

Two sources also say that Gold made it known during 
the meetings that she thought the state would lose its 
case if the industry fought the test ban in court. Gold 
would neither confirm nor deny this to the Phoenix and 
declined to speculate about the fate of litigation 
challenging the test prohibition. If that is Gold’s 
position, it places her in disagreement with Hiam — 
whose policy has been portrayed nationally as being 
boldly on the cutting edge of protecting civil liberties — 
who believes he has the broad regulatory powers to ban 
testing. Indeed, some observers attending the dis- 
cussions feel there is an aura of Paula’s-undermining- 
Peter surrounding the current policy review. For one 
thing, Gold has become personally involved in the talks 
at a time when Hiam has begun enforcement proceed- 
ings against 10 insurance companies still requiring 
AIDS-antibody testing in defiance of his ban. Furious at 








a 


Hiam, the industry soug 


at least one of the almost half-dozen meetings at which 
his policy was discussed. Gold attributed that develop- 
ment to a “scheduling oversight.” 

If Gold shifts now or in the near future into a pro- 
testing mode, this complex matter of whether insurance 
companies have the right to protect their financial 
interests by forcing applicants to see if they’ve been 
exposed to the AIDS virus holds the potential for 
creating a schism in the consensus-conscious Dukakis 
administration; it would pit a flexible Gold against a 
hard-line Hiam. And the governor might just find the 
ball in his already-overcrowded court. 

Already forces that support Hiam’s ban are working to 
offset what they see as a pro-testing tilt on Gold’s part. 
Last week the Public Policy Committee of the Massa- 
chusetts chapter of Americans for Democratic Action 
(ADA), chaired by attorney and gay activist Vin 
McCarthy, voted to take a stand against insurance 
companies requiring an AIDS-antibody test as a 
precondition for obtaining life or health insurance. 
McCarthy, vice-president of the local ADA, says the vote 
was taken at this time partly as a reaction to rumors that 
Gold was going to shift the policy. Former state senator 
George Bachrach, president of the local ADA, has also 
heard those rumblings and reports: “I hear that Paula 
Gold and representatives of the industry feel there’s a 
need for testing. She’s lobbying the governor hard and 
has found a sympathetic ear in the governor's office.” 

The governor's press secretary, Jim Dorsey, says that 
Bachrach’s assertions are not true. Gold says that she 
briefed the governor on the matter — for three or four 
minutes during a 60-minute regularly scheduled 
monthly meeting — and that he also got a memo from 
Hiam. “He favors us discussing the issue,” she says. 
How the governor handles the dispute over mandatory 
testing for insurance applicants could become an early 
acid test of his approach to the AIDS problem at a time 
when the dread disease and all its spinoff problems are 
moving into the political mainstream and raising killer 
issues for the 1988 presidential election. Most interested 
in the outcome of this policy debate is the state’s gay 
community. Although everybody is increasingly af- 
fected by AIDS and its politics as the contagion spreads, 
the two main risk groups remain homosexual and 
bisexual men and IV-drug users. As mainliners are not 
prone to be large consumers of life insurance, it has been 
the gay community that has joined Hiam’s fight against 
the insurance industry’s determination to test before 
selling. Dukakis, whose standing within that community 
fell precipitously in 1985 when he, in effect, proscribed 


foster parenting for gays, would almost certainly create - 


another furor in the same circles if he were to side with 
industry on this issue. 
*” *” * 

The politics of mandatory AIDS-antibody testing are 
driven by a set of sticky social, economic, psychological, 
public-health, and civil-liberties concerns. In the current 
conundrum, the sides play out as a kind of individual- 
body-versus-corporate-body quality-of-life confronta- 
tion. 

In the summer of ‘85, Hiam says, his office began to 
get inquiries from insurance companies that wanted to 
test applicants for the AIDS virus. Hiam says he rejected 
any company’s policy application carrying that stipula- 
tion, and over the following year and a half met with 
LIAM members two or three. times to let them know 
about his opposition to the testing. Last November, 
Hiam says, he found out through information uncovered 
by a Globe columnist that a number of insurance 
companies were imposing the AIDS-antibody test 
anyway. On December 12, 1986, Hiam reiterated his 
opposition to testing in a strong policy statement that he 
sent to the more than 800 insurance companies licensed 
to do business in Massachusetts; he also surveyed the 
firms to find out exactly who was requiring testing. 
According to Hiam, 31 firms reported back that they 
were demanding testing; 16 of them informed the 
commissioner that they would quit because of his policy. 

Because there is no law or regulation specifically 
prohibiting insurance companies from testing applicants 
for the AIDS virus (a public hearing on a bill filed by 
Democratic Senator Edward Burke of Framingham that 
would do just that is scheduled for March 9) the rogue 
companies are acting on the belief that Hiam doesn't 
have the authority to issue his dictate. For his part, Hiam 
says that broad regulatory powers allow him to take a 
no-testing stand. Charging that they are violating 

Continued on page 17 


ht redress from his superior, 
Gold. Moreover, according to the source in the gay 
community, both Hiam and his staff were not invited to 
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STOP the CONTRA GUNS-for-CRACK PIPELINE. 


WHITE HOUSE RALLY 
NOON, MARCH 15 
D.C.’S LAFAYETTE PARK 
with speakers featuring William Kunstler 
and reps at the Christie Institute. 
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617-862-1139 


Partial List of Endorsers: William Kunstler, Reverend Ben 
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mittee of Oregon, and the Michigan Gray Panthers. 
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Experiments in 
job sharing 





BY SCOT LEHIGH 


tion hasn’t embraced Lieutenant Governor Evelyn 

Murphy with open arms, but ... well, take the 
events of two weeks ago, when the governor was in 
Washington being putatively presidential, and Murphy, 
according to the state constitution, was the acting gov- 
ernor, supposedly in charge. 

It was the day those two pressure valves at Seabrook 
got stuck open. The Dukakis administration screamed 
and yelled and ranted and raved and expressed general 
outrage that the Public Service Company of New 
Hampshire, Seabrook’s owner, was a few minutes late 
notifying the administration of the problem. Well, 
according to a reliable source, that same administration 
was 24 hours late in notifying acting governor Murphy 
that there was a potential problem at Seabrook. 

Then there’s the matter of how the word came. Was it 
sent via a courier from. the State Police? A phone call 
from the governor's top staff? Nope. One of Dukakis’s 
legion of assistant press secretaries wandered down to 
Murphy’s office and announced he had to see the 
lieutenant governor. When Murphy’s staff said she was 


I don’t mean to suggest that the Dukakis administra- 


‘too busy to see the governor’s press peons on a 


moment's notice, the notification came later still, via 
telephone from the governor's press office. 

That’s the way things are going between Governor 
Dukakis and Lieutenant Governor Murphy. If a serious 
public-safety crisis had been developing at Seabrook, by 
the time Dukakis’s loyal aides got around to filling 
Murphy in on what was going on, she’d have been 
hotter than a $25 Seiko. 

Not that the Dukakis officials will admit they are 
keeping their lieutenant governor at arm’s length. Ask 
about Murphy’s role and you hear so much about “joint 
efforts,” “common vision,” “shared ideas,” and “close 
partnership” that you begin to think you're discussing 
Siamese twins. 

But all the signs point to a proper but cool and distant 
relationship. Two weeks ago, when Murphy held her 


JOHN NORDELL 


Dukakis: when he’s away, will Murphy be 
allowed to play? 


major retire-the-campaign-debt fundraiser at the World 
Trade Center, her ticket mate was nowhere to be seen. 
“Conflicting schedules” is the explanation given by both 
sides. So where was Dukakis? Maybe 10 blocks away, at 
the Hotel Meridien with John Kerry, his last lieutenant 
governor, hosting a fundraiser for the Democratic Senate 
Campaign Committee (DSCC). Ten blocks? Conflicting 
schedules? And this from a governor who, since he got 
the presidential itch, has been bouncing from state to 
state like a kangaroo on a pogo stick. C’mon. “It was 75 
percent schedule, but it was at least 25 percent message,” 
says one administration source. That, at least, sounds 25 
percent true. 

Or take last Wednesday, when the governor couldn't 
make the annual “cherry sheets in early bloom” press 
conference with the legislative leadership. His stand-in 





was not Lieutenant Governor Evelyn Murphy, but 
Secretary of Administration and Finance Frank Keefe. 
The governor was sorry he couldn’t attend, Keefe 
explained. Asked why Murphy wasn’t there, Keefe just 
smirked, a gesture whose meaning was less subject to 
doubt than his revenue estimates, if similarly under- 
stated. 

Therein lies Murphy’s problem. The state constitution 
may says she’s acting governor when Dukakis is out of 
the commonwealth, but the reality is that Frank Keefe is 
acting governor whenever Dukakis is out of the room. 
Or Chief Secretary John Sasso is, when he’s not serving 
as tour guide on the presidential caravan. Or Chief of 
Operations John DeVillars is. The line stretches back like 
a string of dominoes. There, way in the distance — that’s 
Evelyn, the one behind the fifth assistant press secretary 
who knows about the problem at Seabrook. 

One has to feel sorry for her. After seven years as a 
Dukakis cabinet secretary, when she announced she 
wanted to be lieutenant governor Dukakis said that if 
she wanted to join the administration, she’d have to go 
out and win the job. When she did, the governor's 
henchmen told her that if she really wanted a role, she’d 
have to jettison Joe Baerlein, her closest political ally. So 
she and Baerlein decided it would be better for both of 
them if he sought employment elsewhere. And what did 
Dukakis give Murphy? The office of federal-state 
relations, which is to a lieutenant governor what the 
Tower of London was to Sir Thomas More: a prison 
within the very confines of the government. 

There’s an opportunity here, but this administration 
has missed it. Take the area of the environment. 
Murphy’s credentials are superb; the Dukakis record is 
lousy. She could be given a major role in allowing the 
environment to share in the Miracle of Massachusetts. 
So what does the administration have her doing? 

“I would say that she has an important role to play 
and is exercising that role in advising the governor,” 
DeVillars says. 

Yes, but what does she do? 

“She is a full member of the cabinet and very much 
involved in the bringing-down-the-barriers initiative,” 
DeVillars says. 

Ah, the cabinet. Why, that must kill a morning or so a 
month. This administration’s obsession with hoarding 
power in the Corner Office has rendered cabinet 
government as obsolete as a stoker on an Amtrak train. 
In terms of significance, it rates right up there with ... 
the barriers initiative. Just how jejune is the barriers 
initiative? Well, the administration couldn't buy a front- 
page story about it with two weeks’ worth of leaks. 

So Evelyn has started her own special project, 
“Blueprint 2000,” a futuristic batch of policy initiatives 
for the day when Michael Dukakis is no longer 
governor. So what if the policy proposals won’t be ready 

Continued on page 17 
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Tanning Salon 
New tanning salons for you to 
start; maintain or enhance a 
tan 
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That’s right, now you can actually have fun 
doing your laundry. At SOAP-A-RAMA you can 
do your laundry, dry cleaning, get a tan. relax at 
our snack bar while watching our large screen 
TV, buy flowers or satisfy your sweet tooth all 
under one roof. Why, we even have a wash/dry 
and fold service for those busy people. Who 
knows. . .you may even make a new friend! 
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Politics 


Continued from page 14 

for at least two years? You can’t 
blame Murphy for dreaming. 
That, after all, is what you do 
when you're imprisoned in the 
tower: fantasize about escaping 
and taking over the castle. 

But the Murphy imprisonment 
can’t help but make one wonder 
just what will happen here 
should Dukakis decide to treat 
the nation to a taste of the 
Massachusetts miracle. The gov- 
ernor has already said that that 
quest would take him out of state 
at: least half the time, for a 
campaign that would last at least 
a year. According to the constitu- 
tion, Murphy would be left in 
charge. But all ‘accounts of how 
Dukakis wants things run in his 
absence say that DeVillars and 
Steve Rosenfeld, the chief legal 
counsel, would really be in 
charge while Dukakis and Sasso 
are on the road. 

What emerges is a portrait of a 
lieutenant governor who has 
some access but no real role, and 
of an administration with no real 
plans to give her one. 

DeVillars, of course, objects 
mightily to that characterization, 
“She has worked as an important 
adviser to the governor for seven 
years,” he’ says. “The value the 
governor places in her judgment 
and her ability to help us has not 
waned in the slightest.” And, he 
says, Murphy will have a 
substantial role should Dukakis 
run for president. 

The question, then, is why 
didn’t Dukakis’s underlings see 
fit to tell her about the problem at 
Seabrook in a. timely fashion? 
“First of all,” says DeVillars, who 
claims Murphy was notified the 
day of the incident, “there was no 
danger to public safety.” 

Now where have I heard that 
before? Oh yes. It’s exactly what 
the Public Service Company said 
when the Dukakis administration 
blasted its failure to report the 
problem to the appropriate 
authorities in a timely fashion. 0 


Insurance 


Continued from page 12 
Massachusetts fair-trade laws, 
Hiam, on February 2, began en- 
forcement proceedings against 
the 10 companies he says are still 
testing — a process that starts 
out benignly bui could end up in 
fines, cease-ania-desist orders, or 
license revocation. 

The companies had gone to 
Hiam and told him, “We do tests 
for high blood pressure and you 
never objected. What's the dif- 
ference?” 

“The difference,” Hiam says 
now, “is that the test is for the 
presence of an antibody of the 
most fearsome disease of the 
century. You're dealing with all 
the problems around. a 
stigmatized group. It is a test of 
such a sensitive nature and so far 
out of the ordinary that extensive 
counseling is done before and 
after the tests. And the insurance 
companies want to use these tests 
not for public-health reasons at 
all, not for the good of the public 
at all, but for financial 
reasons.... We must not get 
panicked into this.” 

The opposition of Hiam and 
others to testing revolves around 
the three key issues: Accuracy. 
Privacy. Counseling. “The in- 
dustry says the tests are 99.9 
percent accurate,” Hiam says. 
“Even if that’s true, that means 
one out of a thousand false 
positives. If you tested everybody 
in Cambridge, that means 100 
lives decimated wrongfully. That 
isn’t something to be entered into 
lightly.” 

About 15 people have com- 
mitted suicide in Massachusetts 
in the Jast two and a half years 
after learning that they tested 

Continued on page 19 
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Kodak copies, zoom lens, 
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Above Deli King & Store 24) 
PICKUP & DELIVERY AVAILABLE 


787-4588 





GET OUT OF THE DARK. 


The Consumer Information Catalog will 
enlighten you with helpful consumer information 
It's free by writing — 


Consumer Information Center 
Dept. TD, Pueblo, Colorado 81009 
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Attention All Music Lovers 


Last week’s issue of the 
Phoenix featured an ad 
with the incorrect date for 
the Boston Music Awards. 
The correct date is: 
April 8 at the 

pera House > 
“at 8:00 p.m. 
S68 the Arts section of this week’s issue 


for more information, including the 
official ballot. 
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THE COPLEY PLAZA 
CELEBRATES 





Gracious Service Vago Grand Ambience 
For the first 75 days of this 75th anniver- 
sary year come visit us and enjoy a special 
$75.00 rate. $75.00 per room per night, 
single or double occupancy. Availability is 
limited. By advance reservations only. 


RSVP: 800-225-7654 


THE COPLEY PLAZA 
The Grande Dame of Boston 
Copley Square 
Boston, Massachusetts 02116 
Operated by Hotels of Distinction 














Great Celtic Concert & 
St. Patrick’s Day 
Celebration 


: Paddy Noonan’s 
lrish Cabaret ~ 


with Tony Kenny (Jury’s Tavern), 
Maria Christian and much more! 


Tuesday, March 17, 7:30 p.m. 
$12.50 Res. / $10.50 Gen. Adm. 
Coming: March 28 — Martin Carthy & Robin 
Williamson; April 8-9 — Christy Moore; May 2 — 
Relativity 


SOMERVILLE THEATRE 


| +55 Davis Square — Box 461 On the Red Line / Somerville — 
625-1081 / Plenty of Parking 
BACK BY POPULAR DEMAND! 









































We've shot 
the price 
down 


Place your 
order today! 





TOM CRUISE - KELLY McGILLIS 


$19.95 > 


a ae 7 


REG. we RET. $26.95 


a Seev 


557 Tremont St., St. Cloud Bidg., South End, Boston 266-9222 














_News Alone 
is Not Enough! 
W3C/1 104 | GIVES YOU A RADIO MAGAZINE 


ie BOS ON SUNDAY REVIEW 1s - 


EVERY SUNDAY, 7AM-NOON 


BSR-SUNDAY, MARCH 8 
TOTAL TELEVISION 


Alex McNeil knows everything there is to know about TV 


trivia. 
INTERNATIONAL WOMEN’S DAY 


An interview with Lt. Governor Evelyn Murphy, a look at pay 


equity, and journalist Bebe Moore 
Women — Angry Men.” 


ampbell on ‘Successful 


CONTRACEPTIVES IN BOSTON PUBLIC SCHOOLS? 
A look at the controversial proposal and community 


reaction. 


PLUS: Tank on sports... 
. .. open house real estate advice. . 


. The cosmic muffin . . 
.Dr. Rick Herman .. . 


. plant care 


And the audio IQ tests ‘Your News |Q’s”’ and “You Bet 


Your Ears!”’ 
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FRIDAY, MARCH 27 8 pm 
Boston Garden 


| BLOOD, SWEAT & TEARS 


¥ WITH DAVID CLAYTON-THOMAS 













MITCH RYDER wrecs""" 






all Ticketron locations 
or charge by phone at 
742-0200 or 720-3434 

Tickets $19 & $21 
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MONDAY EVENING 
AT 11 P.M. 





THIS WEEK FEATURES THE 
MUSIC OF 


WESTWORLD 
LEVEL 42 
WORLD PARTY 
ALYSON MOYET 
THE MISSION 
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Insurance 


Continued from page 17 
positive for exposure to the AIDS 
virus, according to the state De- 
partment of Public Health. The 
test indicates the presence of 
AIDS antibodies in the blood — 
not that the person has or will 
have the disease. According to 
George Seage, AIDS 
epidemiologist for Boston’s De- 
partment of Health and Hospi- 
tals, five to 30 percent of those 
‘ who develop the antibody will 
get AIDS over the next five years. 
Other medical sources indicate a 
30 to 50 percent antibody-to- 
AIDS ratio. “That means 50 to 70 
percent of those who test positive 
won't develop AIDS and will be 
denied insurance for no reason,” 
says Denise McWilliams, director 
of the AIDS Law Project at GLAD 
(Gay and Lesbian Advocates and 
Defenders). 

Hiam says the industry’s tes- 
ting procedures include no coun- 
seling (though the company will 
notify the applicant’s personal 
physician — if he or she has one), 
and there is the potential for 
leaks in confidentiality. In his 
and others’ view, stigmatizing 
information (or misinformation) 
about an applicant who tests 
positive can spread as quickly as 
the marauding disease itself. 
Hiam and others worry that 
positive-test data will be plugged 
into centralized data banks like 
the Medical Information Bureau, 
which was designed to detect 
insurance fraud. From there, 
these opponents say, that infor- 
mation can be spit out in many 
directions, and folks who may, as 
well as those who may never, get 
AIDS could find themselves dis- : 
criminated against when they 
apply for employment, housing, 
credit, health insurance. 

Hiam points to all these 
negatives and adds that the 
insurance companies have never 
documented to his satisfaction 
their major pro-testing argument, 
namely, that AIDS claims are 
going to bankrupt them. In fact, 
last month Hiam started asking 
the insurance companies to show 
him precisely how AIDS claims 
are affecting their businesses. 

The industry projections are 
awesome. According to the New 

York Times, insurance officials 
estimate that by 1991 the annual 
total cost to the industry as a 
result of AIDS could be in excess 
of $10 billion. Figures quoted in 
the Times estimate the average 
cost of treating an AIDS patient 
from illness to death to be about 
$150,000, though. some say 
alternative facilities can cut that 
down to as low as $40,000. 
According to the US Public 
Health Service, the annual cost of 
treating AIDS patients could 
reach $16 billion by 1991. The 
industry also reports that the 
beneficiaries of AIDS victims 
have been cashing in mere 
months after the policy has been 
written; they say they need tests 
to weed out those who know 
they've been infected by the 
AIDS virus and conceal it while 
purchasing health- and life-in- 
surance policies. A common prac- 
tice among those insurance com- 
panies using the tests is to screen 
applicants applying for big-pay- 
off policies. Others have been 
known to screen those with 
medical histories indicating they 
are at risk for AIDS and to apply 
subjective standards such as 
marital status, occupation, and 
place of residence to determine 
who will be an acceptable risk for 
a policy. 

William Carroll, executive di- 
rector of LIAM, says that the tests 
are accurate and that the industry 
has a “very good track record” 
when it comes to confidentiality. 
To him, the issue here is as basic 
as the insurance game. “To 
underwrite in a safe and sound 

and prudent manner, we have to 





WORCESTER 
AUDITORIUM 


SPONSORED BY 


1V-27 
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¥ <- * , 
SAT, MAR 21, 8:00 PM, $14.50 & $16.50 
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INEW GRASS REVIVAL 
THE BATTLEFIELD BAND 


2 Shows 3:00 PM & 7:30 PM ) i MATRA 
. @ 
Alll seats reserved $13.50 = — OCONNELL 


$2.00 more day of show | 


MAR. 
15 


























DOUG HENNING 
GEORGE 
CARLIN 
Vac}? “A. 
Pare MAR 26, 
at... “OPM, 
ap -¥ $13.50 & $15.50 
TICKETS AVAILABLE AT: 


STRAWBERRIES ® GRACIA TRAVEL 
TELETRON 1-800-382-8080 © TICKETRON 











M.T. PLANT TICKET AGENCY (617) 752-0888 
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The Best Midweek Ski 
Getaway Under The Sun 


$160 includes three night’s 
lodging any Sun. thru Thurs., 
in an on-mtn. condo with pool, 
sauna and jacuzzi and a three 
day midweek lift ticket. Per per- 
son based on double occupan- 
cy in a studio. 

$214 includes three night's 
lodging any Sun. thru Thurs. in 
an on-mtn. condo With: pool, 
sauna and jacuzzi and a three 
day midweek lift ticket per 
parent. Junior age 13-18 $52, 
junior 6-12 $27, 5 and under 
free. Based on family of four, 
two parents and two children in 




















THE KEVIN MEANEY SHOW 
Featuring “Man in the Street” 


Wed., Mar. 11 
Joining Kevin will be 


Steve Sweeney 
George MacDonald 
Chance Langton 
Bob Batchelder 
Lizz Winnstead 
D.J. Hazard 
Anthony Clark 
Teddy Bergeron 
Bill Campbell 









Boston Mag: 
1984, 1985 © 
Boston Globe: 

1984, 1985, 1986 


For reservations or information, call 254-2054 
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“T Know it’s 
spring when 
I stop seeing 
jaabhnrciatcmeyel 
the radiator.” 


2861 ‘Ol HOUVW ‘SNO NOILOSS ‘XINSOHd NOLSOS 3HL 


Dig yourself out from under winter at Placewares Annual Spring 
Sale. Friday, March 6 through Sunday, March 15. Placewares has 
ways to hook, hang, stack, stand and store the things you've been 
tripping over all winter. Come to Placewares and make room for 
Spring. 

All stores open both Sundays. 

Sorry, no phone or mail orders on sale items. 
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MUSEUM WHARF NEWBURYST. CONCORD INMAN SQUARE WELLESLEY 

351 Congress 160 Newbury 13 Walden 1378 Cambridge 68 Central 
Boston Boston Concord Cambridge Wellesley 
451-2074 267-5460 369-1590 491-8670 237-2860 

M-S 9:30-6 M-S 10-6 M-S 9:30-5:30 M-S 10-6 M-S 9:30-5:30 | 
Sun 1-5 Sun 1-5 


Sun 1-5 


Sun 1-5 


Sun 12-5 








- a one bedroom unit. 

Prices higher February 
15-20. 

Reservations 
1-800-367-3314 

Sunday River Ski Resort 

P.O. Box 450 
Bethel, ME 04217 
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Record base depth for March Sth. 
160” of snow this season, 9” this 
week. 20 miles of skiing with up 





’ of base. All 75 trails are 
4 15 lifts this weekend. 3 
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day package y to 
se Wom sree 
go! 















TRAILS. NOW 1 
[IFTS, NOW | 
j VERMONT 











SKI REPORT: (802) 464-2151 
FREE 32-P6. BROCHURE: 
, Mountain Rd. Mount Snow, VT 05356 
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be able to-determine.and classify 
Continued on page 24 
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Thousands of people 
have met through 
the Phoenix Personals. 


lf you're one of those people, 
we'd like to hear from you. 


ince we introduced the new personals last year, we’ve gotten dozens 
of calls from very satisified customers. Shy people, newcomers to 


the area, extroverts that wanted a safe way to meet people have all been amazed 
at how simple, safe and effective the personals are. We’ve heard about 
engagements, marriages and blissfully happy relationships. . . all started through 
the personals. We love hearing it, and we’d love to hear more. So if you’ve used 
the new_personals and have happy results to share, please drop us a line. (You 
could even become a spokesperson.) And thank you for your calls. Write to: 


Susan Simmons, Marketing Department 
The Boston Phoenix Personals 
100 Mass. Ave. Boston, MA 02115 
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Classic Comfort with 
high efficiency in 
Room Air Conditioners 








Prices to fit every budget 


DON’T WAIT UNTIL IT’S 90° 
Buy now and be 


For the dealer nearest you 
Call 


-800-637-3022 
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BNN TV-Cable Channel-A3 
- Boston Neighborhood Network 

































































WORK NEWS. E. Jones 





WORK NEWS. E. Jones 




















Boston Community Access & Programming Foundation, Inc. « Box 286 »« Boston, MA 02117 « (617) 424-7292 
ee ee ee ee ee ee ee ee 


MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY SATURDAY i 
March 9 March 10 March 11 March 12 March 13 March 14 t 
5:30 pm | All about Boston All about Boston All about Boston All about Boston All about Boston a 
NEIGHBOR NET- NEIGHBOR NET- NEIGHBOR NET- NEIGHBOR NET- NEIGHBOR NET- 
WORK NEWS. E. Jones WORK NEWS. E. Jones WORK NEWS. E. Jones WORK NEWS. E. Jones WORK NEWS. E. Jones é 
6:00 pm | THE TEEN AGE Local THE DRUG DILEMMA New | WOMEN’S UNITY CHAPEL 1886-1986 | TEEN-TV By, for and about | JUNIOR CRITICS Guild & 
series series PROGRAMMING 6:15 teens. Also soap opera School 
Wooster Square y 
6:30 pm |} LOCAL FOCUS Press UP FRONT Public Affiars THE READING BALLOON | ALEPH Jewish Public THE DRUG DILEMMA New | LINK 4 Guild Schoo! 
conference with area from E. Boston. Frank Stories for 2 to 7 years Attairs series | 
7:00 pm | CELEBRATION OF WOMEN | SPANISH NOVENA From HEALTHNET From BU WAC-TV Poll about women | MORE WOMEN’S MORE WOMEN'S 
Videos from the Mission Church Medical Center Diabetes PROGRAMMING From PROGRAMMING From 3 
United States for 1¥ hours discussed by Dr. Anthony throughout the country women producers 
7350 pm HEALTH LINE EAST McCall ALMOST LIVE Local throughout the United A 
Medical update, E. Boston magazine States i 
neighborhood center 
8:00 pm “| VISIONES Locally produced | IL MUNDO Program in TELEKREYOL Creole IRELAND ON THE MOVE A 
Spanish magazine Italian with Vinnie Amaray, | Magazine for Haitian Irish culture and music 
host. Magazine format Community & 
8:30 pm SCOUTING FOR TALENT # 
Jacqueline Jefferson's Hair 
Salon € 
9:00 pm] Ail about Boston All about Boston All about Boston All about Boston All about Boston VIDEO RHYTHMS James 
NEIGHBOR NET- NEIGHBOR NET- NEIGHBOR NET- NEIGHBOR NET- NEIGHBOR NET- Cappra Exclusive Club i 
WORK NEWS. E. Jones WORK NEWS. E. Jones WORK NEWS. E. Jones WORK NEWS. E. Jones WORK NEWS. E. Jones Nouveau 5 
9:30 pm} AMERICAN ATHEIST CELEBRATION OF WOMEN | ACADEMIC TO POLITICS. | L'HEURE DE LA PRIERE MORE WOMEN'S ANIMAL RIGHTS Dr. Bart 
FORUM More videos from Lt. Gov. Woo of Delaware | Religious program in Creole} PROGRAMMING Videos Gruzieski i 
throughout the United from women producers 
10:00 pm] THE HAL KOLTIN SHOW __| States for 1¥2 hours PROFESSOR LEWIS TELEKREYOL Creole SUNDAY, MARCH 15 a 
Clairvoyance; Cristal Moor GOSPEL SINGERS magazine for Haitian 9 to noon - St. Patrick’s Day t 
community Break’ from - 
10:30 pm| SPORTSTALK Jerry Waish MORE WOMEN’S pos eg = yato 
interviews. Sports PROGRAMMING Videos rn, aay Uno i 
nutritionist Nancy Clark from women producers WOMEN’S VIDEOS 9:30 $ 
LOCAL FOCUS Women’s 
11:00 pm] Ail about Boston All about Boston All about Boston All about Boston All about Boston Programming t 
NEIGHBOR NET- NEIGHBOR NET- NEIGHBOR NET- NEIGHBOR NET- NEIGHBOR NET- 
WORK NEWS. E. Jones WORK NEWS. E. Jones WORK NEWS. E. Jones ? 
we 
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Hundreds of better-quality broadioom remnants to 








choose from in sizes from 9'x12’ to 12'x18’. 


Compare at *119 to °299 if sold by the square yard! 


Why buy by the square yard when you can buy a whole rug for just $89? 


All sizes. All colors. All first quality. Choose from over five-hundred rugs from 9’x12’ to 12’x18’. 
Saxonies, Plushes, Velvets, Shags, Multi-Tones and Solids. All in today’s most sought-after 


broadioom styles and colors from today’s finest carpet manufacturers. 
Shop early for best selection. 


REDI-FIT CARPET 


“America's Best Carpet Buys!” 


DEDHAM 
916 Boston Prowdence 


regrwey Me | (Next io Cory s 


NASHUA 
300 Man _—} Senorea. 


Bring your room sizes with you. 


WALTHAM 
“aoe 


(617) 326-6617 (603) 880-9184 (617) 231-2745 (617)891-9513 (61 620-1632 
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12333. 


Continued from page 9 
organizations are fair game not 
only for infiltration but for ma- 
nipulation as well. 

The Justice Department's 
guidelines for FBI domestic secur- 
ity and terrorism investigations, 
issued in March 1983, are no 
better, even though they are not 
classified. The FBI applies to 
political organizations the same 
techniques it uses to investigate 
organized crime. Support and 
solidarity groups are considered 
ongoing “enterprises” whose 
structure and scope are subject to 
investigation above and beyond 
the activities of individual mem- 
bers. The guidelines also allow 
the bureau to establish files on 
politically active individuals with 
no justification whatsoever if the 
materials come from _ public 
sources. 


Other orders 

Although there is not space 
here to review in detail other 
examples of rule by presidential 
decree, Executive Order 12333 is 
not the only one of its kind. (An 
excellent review of the first five 
years of the Reagan administra- 
tion from this perspective can be 
found in Walter Karp’s “Liberty 
Under Siege: The Reagan Ad- 
ministration’s Taste for Auto- 
cracy,” which ran in the Novem- 
ber 1985 issue of Harper's.) In 
August 1982 the president signed 
EO 12356, an order on national- 
security information that re- 
versed the standards of classifica- 
tion developed over several deca- 
des in the movement for more 
open government and that had 
culminated in the passage, and 
then the strengthening, of the 
Freedom of Information Act. 
Previously, “identifiable” dam- 
age from nonclassification had to 
be shown; now merely a reason- 
able expectation of damage was 
required. In borderline cases be- 
tween two levels of classification, 
or between the lowest level and 
no classification, previous regula- 
tions had required classification 
at the lower of the two choices; 
now the higher level is called for. 
An earlier requirement that the 
public interest in disclosure be 
balanced against the potential 
damage from disclosure was 
eliminated. A process of auto- 
matic review of classified ma- 
terial leading to declassification, 
established under President 
Carter, was also eliminated. 

Only once has the Reagan 
administration backed down. In 
March 1983 National Security 
Decision Directive 84 was issued, 
ostensibly to stop leaks of 
classified information. This direc- 
tive required every government 
employee with access to 
classified information to sign a 
nondisclosure agreement that en- 
tailed virtual lifetime prepublica- 
tion review of their writings. Less 
than a year later, after criticism of 
the directive by Jeane Kirkpatrick 


and: others, the censorship 
provisions were “held in 
abeyance.” 
Conclusion 


The public — at least those 
members of the public who care 
about repressive government in- 
trusions in their lives — can 
follow congressional hearings 
and debates and have some idea 
what sort of laws are being 
proposed, discussed, and passed. 
But it is far more difficult to know 
what is being done by executive 
order, by directive, by guideline. 
Although a number of 
progressive organizations try to 
monitor executive action of the 
kind discussed here, they are 
limited in resources and access. 
One must work hard and take 
affirmative steps to learn what 
the executive is doing without 
public debate. But as the ongoing 
revelations of misconduct in the 
White House — upstairs as well as 
in the basement — demonstrate, 
the effort is worth it. 0 
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Presents The Best of 1986 


Choose the award winning line-up 
and be eligible to win an RCA VCR. 

















1986 Academy Award Nominations 


BEST ACTRESS 


— JANE FONDA, “THE MORNING AFTER’’ 
— MARLEE MATLIN, “CHILDREN OF A 













LESSER GOD” 

— SISSY SPACEK, “CRIMES OF THE 
HEART” 

— KATHLEEN TURNER, “PEGGY SUE GOT 
MARRIED” 

— SIGOURNEY WEAVER, ‘“‘ALIENS’’ 







BEST SUPPORTING ACTOR 
— TOM BERENGER, “PLATOON” BEST CINEMATOGRAPHY 













































— MICHAEL CAINE, “HANNAH AND HER — CHRIS MENGES, “THE MISSION” 
| SISTERS” — JORDAN CRONEWETH, “PEGGY SUE 
at — WILLEM DAFOE, “PLATOON” GOT MARRIED” 
_ >= —DENHOLM ELLIOT, “A ROOM WITHA — ROBERT RICHARDSON, “PLATOON” 
VIEW” — TONY PIERCE-ROBERTS, “A ROOM 
— DENNIS HOPPER, “ HOOSIERS” WITH A VIEW" 
| — DON PETERMAN, “STAR TREK IV: THE 
BEST PICTURE ——— VOYAGE HOME” 
— “CHILDREN OF A LESSER GOD” Be te i 
— “HANNAH AND HER SISTERS” = 9, 8) ee & BEST OR 
66 M SION” . . * = ies 
— “PLATOON” 7 — JAMES HORNER, “ALIENS” 
— “A ROOM WITH A VIEW” — JERRY GOLDSMITH, ‘ ‘HOOSIERS”’ 
— ENNIO MORRICONE, “THE MISSION” 
— HERBIE HANCOCK, “ 'ROUND 
BEST FOREIGN-LANGUAGE MIDNIGHT” 
FILM — LEONARD ROSEMAN, “STAR TREK IV: 
oie cia THE VOYAGE HOME” 
— “BETTY BLUE” BEST SUPPORTING ACTRESS 
— “THE DECLINE OF THE AMERICAN c vediemanell “crams or The BEST ORIGINAL SONG 
E” ” ” sé 
. ra HEART — “GLORY OF LOVE” FROM “THE KARATE 
- aa SWEET LITTLE VILLAGE — PIPER LAURIE, “CHILDREN OF A KID PART II" 
pe LESSER GOD" — “LIFE IN A LOOKING GLASS” FROM 
BEST DIRECTOR — MARY ELIZABETH MASTRANTONIO, THAT S LIFE! PE 
“THE COLOR OF MONEY” — “MEA 
— MAGGIE SMITH, “A ROOM WITH A SPACE” FROM “LITTLE SHOP OF 
— DAVID LYNCH, “BLUE VELVET” VIEW" HORRORS" 
— WOODY ALLEN, “HANNAH AND HER — DIANNE WIEST, “HANNAH AND HER — “SOMEWHERE OUT THERE” FROM ‘“‘AN 
SISTERS” i SISTERS” AMERICAN TAIL” 
_ aren eer, Bid gi — “TAKE MY BREATH AWAY” FROM “‘TOP 
sie < " GUN” 
— JAMES IVORY, “A ROOM WITH A VIEW” BEST ORIGINAL SCREENPLAY 
— PAUL HOGAN, STORY; PAUL HOGAN, 
BEST ACTOR KEN SHADIE, JOHN CORNELL, BEST COSTUME DESIGN 
SCREENPLAY, “CROCODILE DUNDEE” — ENRICO SABBATINI, “THE MISSION” 
— DEXTER GORDON, “ROUND MIDNIGHT” — WOODY ALLEN, “HANNAH AND HER — ANNA ANNI, “OTELLO,” CANNON 
— BOB HOSKINS, “MONA LISA” SISTERS” - PRODUCTION, CANNON 
— WILLIAM HURT, “CHILDREN OF A — HANIF KUREISHI, “MY BEAUTIFUL — THEADORA VAN RUNKLE, “PEGGY SUE 
LESSER GOD” LAUNDRETTE” GOT MARRIED” 
— PAUL NEWMAN, ‘THE COLOR OF — OLIVER STONE, “PLATOON” — ANTHONY POWELL, “PIRATES”’ 
MONEY” — OLIVER STONE, RICHARD BOYLE, — JENNY BEAVAN, JOHN BRIGHT, “A 





ROOM WITH A VIEW"’ 





— JAMES WOODS, ‘‘SALVADOR’’ , “SALVADOR” 

















Contest winner to be announced 
week of March 30. 


STOP BY TO REGISTER 


*Alltitles$2.00 * Coolidge Corner Hours: 

¢ Special rates for club members 1331 Beacon Street Mon. - Thurs. 10 - 10 
¢ Film to video transfers Brookline, MA 02146 Fri. & Sat. 10-11 

¢ Video Equipment rentals 731-1331 Sun 12- g 


e Gift certificates available 


* New ties <2’ ADDITIONAL BALLOTS AVAILABLE AT VIDEO 13_, 
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E3 ve OFFSET PRINTING & CIBACHROME GIANT COPIES 

oO ‘ 

r * Color copies to 11 in. X 17 In. from © Copies, to 2 ft. x 25 ft. 

5 ° High speed, high quality copying * Newsletters, manuals, pomphiets, artwork or 35mm slides Enlarge and reduce 

io envelopes, resumes, carboniess 

BS © 9900 and Kodak copies forms © Brilliant color Cibachrome prints * Bond, vellum or colored paper 

and overhead transparencies output 

a * Zoom lens enlarges & reduces © Typesetting 

re) * From artwork, slides, chromes, © While you walt service 

2 © GBC and Velo binding ¢ Photostats 3-D objects, enlargements 

(e) ; and reductions Blueprints, engineering drawings, 

- * Seven days a week, while ¢ Folding, collating, cutting, binding line work precisely reproduced. 
you walt 

rm ¢ Instant offset prin.ing * Red, blue, green, from black 





artwork 





oo 








2 THERE'S ALWAYS A COP WHEN YOU NEED ONE e 
O@@ Boston: Headquarters 815 Boylston Street (opposite Prudential) 267-9267 ogy 
7 Sunday 12-8, Monday-Friday 7:30-10, Soturday 9-6. 
= BOSTON Precinct 2 13 Congress Street (near State St.) 367-2738 
© PRECINCTS: Precinct 3 85 Franklin Street (near Filene's) 454-0233 
4 Precinct 4 260 Street (near Schoo! St.) 367-3370 
S Monday-Friday 7:30-10, Saturday 9-5. 
a Precinct 5 One Beacon Street (on Tremont St.) 227-3464 
ee Precinct 6 601 Boylston Street 
(Copley Sq. at Dartmouth) 267-7448 
Precinct 8 101 Summer Street (near High St.) 350-7084 
Monday-Thursday 8-9, Friday 8-6, Saturday 9-5. $3 
BROOKLINE: Precinct 7 1295 Beacon Street (Coolidge Corner) 734-6775 GOP A GOP 
Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. 
FAST PICKUP & DELIVERY 
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HOW TO MAKE 
THE LEAST OF THE 
TAX REFORM ACT. 


If you're looking to pay the least on your taxes next year, tune in 
to THE CONSUMER INTELLIGENCE GUIDE ON THE NEW TAX LAW 
on WEEI Newsradio 590 AM from March 9 through March 15. 

Throughout the broadcast day, Rob Zakon, host of “The Bottom 
Line,” will provide advice on tax planning in light of the new tax 
reform law. 

Among the topics he'll cover are: 













¢ Retirement Planning 

¢ Tax Shelters 

¢ Real Estate 

¢ Long-Term Capital Gains 
¢ and much more 


¢ Itemized Deductions, including 
consumer interest, employee business 
expenses, medical deductions, and 
local tax deductions 


- IRAs and Keoghs 







Listen throughout the day to WEEI Newsradio 590 AM 
for this valuable 50-part series. 
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Sponsored in part by: Guaranty-First Bank, Vining Disposal Service Inc., and Mirak Chevrolet/Mirak Leasing. 
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Spurious 


Continued from page 3 

. unless Bush and the boys 
tell Congress within four days of 
Reagan’s note that, no matter 
what he (or Nancy) says, the 
President really can’t cut it. When 
that occurs, Congress has 21 days 
to put together a two-thirds vote 
of both houses that confirms the 
opinion of Bush, his allies, and 
experts. If Congress doesn’t act 
within 21 days, Ronnie gets to 
continue to be president. But, of 
course, Bush can start the process 
all over again. 

Now pay careful attention 
here: the Amendment specifically 
says that the determination about 
the President’s fitness can be 
made by the vice-president and a 
majority of the executive depart- 
ment heads or, alternatively, 
“such other body as Congress 
shall by law provide.” Which is to 
say that Congress could pick the 
American Medical Association or 
the American Psychiatric As- 
sociation or the CIA or anybody, 
including an editorial board com- 
posed of at least one 
pseudonymous columnist for any 
weekly newspaper that called for 
Reagan’s resignation “for his 
sake and the good of the country” 
on December 2. 

And I’m available. In fact I’d 
relish the once-in-a-lifetime 
chance to exercise our 25th 
Amendment rights. 

Until now the mechanics of the 
transfer of power have been 
treated as largely theoretical. Is 
the vice-president acting presi- 
dent when Reagan is asleep or 
sedated? Who is constitutionally 
“in control” if the president is 
chopping brush at the ranch or 
recovering comfortably in the 
hospital? I used to think that Al 
Haig and Arthur Miller were the 
only ones who really cared. O 


Insurance 


Continued from page 19 

risks. That’s the basis of in- 
surance. In order to detemine 
risks, we need good data. In life 
and health insurance, that data 
consists largely of health data. In 
gathering health data, we think 
it’s absolutely necessary to utilize 
AIDS-antibody blood tests. . . . If 
we cannot determine risk, then 
this business ceases to exist.” 
And either the other 
policyholders or the company 
has to bear the financial burden. 

But testing opponents say that 
if the private sector won’t pay the 
way, the public sector will have 
to pick up the ever-increasing 
health-care costs. That means a 
bigger burden on spots like the 
already-weighted-down Boston 
City Hospital and the govern- 
ment (read the taxpayer) footing 
the bill. As more and more tests 
are developed to indicate a 
predisposition to more and more 
diseases, and more and more 
people are denied coverage, these 
opponents foresee the emergence 
of a giant underclass of un- 
insurables. 

As insurance companies, gay- 
rights groups, and _ politicos 
ponder the commonwealth’s 
struggle over AIDS-antibody tes- 
ting for both its public-health and 
political ramifications, the first 
victims of the testing craze are 
starting to step forward. Hiam 
and McWilliams, from GLAD, 
say they’ve received complaints 
from a man who said he was 
forced to take an AIDS-antibody 
blood test for disability insurance 
because he was im his mid 30s 
and single, an insurance appli- 
cant who was turned down after 
a positive AIDS-antibody test but 
who was later retested three 
times and came up negative on 
each one, and a man whose 
prospective insurance company 
told him he needed to be tested 
— because the insurance agent 
knew he was gay. 0 









Quote 


Continued from page 2 
rules-reform movement that 
blew away old-line Speaker 
Tommy McGee (and that was 
staunchly supported by the 
Globe), was already reeling from 
a series of staff resignations fol- 
lowing reports charging key 
aides with financial wrongdoing. 
With scandal enveloping his of- 
fice — and with the issue of sex- 
ual arm-twisting now draped 
around his neck by unknown (or 
at least unidentified) hands — 
Keverian met the media on 
March 3 to denounce the Globe 
story and to release a pent-up 
reservoir.of personal anguish. “I 
am suffering a great deal from 
the allegations about sexual im- 
proprieties;” said Keverian, a 
thin-skinned and sensitive man. 
“They are not true.” The emo- 
tional press conference ended 
when Keverian, who was also 
upset by the apparent suicide of 
former state representative Frank 
Costa just a day earlier, dis- 
solved into tears. 

According to both Dabilis and 
Globe spokesman Richard P. 
Gulla, a review of the paper's 
March 3 story cast serious doubts 
on the allegation that Keverian 
had been informed about the 
sexual harassment charges. 
Dabilis says a “reassessment” 
produced a conclusion that there 
was a “misunderstanding” of the 
information culled from the 
anonymous sources who gen- 
erated the story. “What it was,” 
states Gulla, “was a determina- 


tion by senior editors [at the 
Globe] that improper conclusions 
had been drawn about his 
[Keverian’s] knowledge of sexual 
harassment.” 

What is equally disturbing is 
Keverian’s assertion that his of- 
fice was not contacted for com- 
ment by the Globe, a serious 
breach of responsible journalistic 
practice, if not of ethics. Gulla 
says a call was placed, but cannot 
say who made or took it. But it 
clearly wasn’t taken by the 
Speaker or his spokesman, Al 
Frezza, who says Keverian first 
learned of the story when he was 
called early Tuesday morning by 
a radio reporter —-a very rude 
awakening indeed. 

If the Globe really did try to 
reach Keverian, its reporters, edi- 
tors, and copy editors all failed 
to tell readers as much. The story 
neither quotes Keverian nor in- 
dicates that an attempt was made 
to interview him. Furthermore, if, 
as the Globe reported, Keverian 
“has been told” of the alleged 
sexual harassment, the reporters, 
editors, and copy. editors also 
failed to provide essential infor- 
mation — basic stuff like who 
told Keverian, what he was told, 
when he was told, and why he 
was told. (Knowing where he was 
told probably wasn’t essential, 
but readers might have expected 
the Globe to tell them what form 
the telling took.) 

Though the Globe's front-page 
correction twice restated the er- 
roneous assertion, making it clear 
it was an error, it offered no 
insight into the process that led to 
the error. And though unable or 
unwilling to tell the Phoenix the 


identity of the editors who work- 
ed on the ill-fated March 3 story, 
Gulla acknowledges it passed 
through several pairs of hands. In 
general, Gulla says, the place- 
ment of a page-one story is 
determined by the managing 
editor (Thomas Mulvoy Jr.) or, in 
his absence, a deputy managing 
editor (Alfred Larkin Jr. or Helen 


Donovan). With ‘sensitive 
stories,” the final decision rests 
with the executive editor 
(Driscoll). 


It was a disaster mitigated only 
by the apology; even then, the 
Globe failed to fess up to the 
failings of anyone other than the 
two reporters, who were left to 
twist in the wind without com- 
pany. It took Keverian’s news 
conference and an after-the-fact 
review of “the matter” for Globe 
editors to figure out what they 
should have picked up at first 
reading: namely, that they were 
dealing with a story with gaping 
holes. Who, if anyone, will take 
the fall for the fiasco? Gulla says 
that “there may or may not be” 
disciplinary action taken against 
the reporters. But there is senti- 
ment among some in the State 
House press corps that the culprit 
is not so much’ Dabilis (who is 
respected and liked by many of 
his colleagues) as it is the editors 
on Morrissey Boulevard who 
decided to run with the story in 
the first place. And though the 
paper gained respect in some 
quarters for devouring a huge 
helping of crow so quickly, the 
Globe's credibility has at least 
suffered serious short-term dam- 


age that will probably help feed a— 


Continued on page 26 





WITH SPECIAL GUESTS 


; E.1.E.1.0. 


WEDNESDAY, MARCH 18/$7.50/$8.50 


HOODOO GURUS 





























KoKonexen 


Now Playing at 
OOOO 


BACK BAY’S 
FINEST 
RESTAURANT 


OOOO 


Delicious thick char-broiled steaks, 
fresh seafoods, barbequed chicken 
& ribs and limitless salad bar 
featuring imported beers & wines 
and starring modest prices 


Open noon to midnight 
All major credit cards accepted 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston 
(Corner of Newbury St.) 536-0184 











Cuisine Food and 
Tropical Drinks 


thursday, march 19/$8.00 
AFRICAN REGGAE FESTIVAL with 


IBRAHIMA’S 
WORLD 
BEAT 


* g and guests Senegalese 


ONE PEOPLE 


available: African & West Indian 














ae 














THURSDAY, 
MARCH 19/$8.00 
AFRICAN REGGAE 
FESTIVAL 

WITH 


‘IBRAHIMA’S 


WORLD 
BEAT 


AND GUESTS 
SENEGALESE DANCE 
TROUP 

AND 


ONE PEOPLE 


AVAILABLE: AFRICAN & 
WEST INDIAN CUISINE 
FOOD AND TROPICAL 
DRINKS 
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S.0.S. BAND 


WITH SPECIAL GUESTS 


THE SUPERIORS 


WEDNESDAY, MARCH 25/$8.50/$9.50 











THE LEGENDS RETURN 


WITH SPECIAL GUESTS 
THE BURN 


ON THE 20TH ANNIVERSARY OF ‘LIGHT MY FIRE’! 
RENAISSANCE OF THE DOORS FEATURING 


CRYSTAL SHIP 























( Do you know your neighbors? Do you 
look out for them? Do they look out for 
| you? 


©) Do you caution your children and 
babysitters not to open the door to unex. 
pected visitors and delivery persons? 


©) Are all means of entry secure, includ- 
ing sliding glass doors, skylights, and 
basement windows? 


©) Have you trimmed shrubbery around 
windows and installed good outside 
lighting? 


©) Do you alert a neighbor when you'll be 
gone for more than a day? 


C) Have you joined your Neighborhood or 
Apartment Crime Watch? 


Besteon Police 


Bureau of 
Neighborhood Services 
Crime Prevention Section 
154 Berkeley Street 
Boston, MA 02116 
247-4345 


‘TAKE A SITE OUT OF 
Remember — | need your mil 


help to... 


i: 
































Treat Yourself at Pietro’s 


FREE CUT, MANICURE, AND FACIAL 


WITH YOUR HIGHLIGHTING OR FROST 
AN $80 VALUE FOR $30 


Offer expires March 15 « Cash or credit cards only 


. | 
Pietro s 
Park Plaza 
At Boston’‘s Park Plaza Hotel 


338-9254 426-2000 





FOR 2 SHOWS! 


LOS LOBOS 


21 PLUS/$11.50/$12.50 
WITH SPECIAL GUESTS 


THE PALADINS 


AGES/$12.00 
WITH SPECIAL GUESTS 

















SATURDAY, MARCH 28/DOORS & PM 


SUNDAY, MARCH 29/DOORS 6 P.M./ALL 
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THE BOSTON PHOENIX, 


76 Warrenton St., Charles Playhouse, Boston 391-0022 Chargetix 542-8511 





First 25 people to the door will recieve passes to see Warner Brothers’ new comedy film 


“Burg 


ars which opens 


“Most meteoric, most brilliant 
comedian to come along since 


Steve Martin.” 
— JOAN RIVERS 


Wednesday, March 18 


One Show 8:00 p.m. 
Berklee Performance 
Center 


BOBCAT 
GOLDTHWAITE 


with Special Guest 


TONY V 


Tickets $10 
Available at all Ticketron Outlets & 
The Berklee Box Office. 
For more information, call 391-0022 or 266-7455 





March 20 at the USA Cinema 57, Stuart St., 







Boston. 











IF YOU HOLD AN ISRAEL BOND BOUGHT DURING 


THE YOM KIPPUR WAR... 


During the traumatic early days of the Yom Kippur War, you and a 
million Jews flocked to the aynegree and Bond offices to bu uy 

. You gave tsrae 

crisis and helped the nation reconstruct its post-war economy. 


ISRAEL WANTS TO 
SAY “THANK YOU” 


Israel wants to say “thank you” by giving you credit for up to 22 
months advance interest on your maturing 1972 or 1973 Israel 
Bonds when you reinvest in an Israel Bond of a higher 


Israel Bonds . 


denomination. 


BRING YOUR ’72-’73 BONDS 


ON PURIM TO YOUR 
SYNAGOGUE FOR REINVESTMENT 


An Israel Bond representative will help you effect your easy 

. If you are not going to Purim services, or if your 
synagogue is not participating and you have an eligible Bond you 
wish to reinvest, call the local Bond office. 


reinvestment. . 


heart and strength in a time o 





IN THE SPIRIT OF PURIM, HOLIDAY OF RENEWAL AND 


REDEDICATION, REAFFIRM YOUR TIES WITH ISRAEL BY 


REINVESTING YOUR MATURING BONDS! 


The following synagogues in our community 











COMMUNITY 


Beimont 
Boston 
Brookline 


Brookline 
Brockton 


Chelsea 
Chestnut Hill 
Chestnut Hill 
Framingham 
Gloucester 


Lexington 
Lowel 
Lynn 
Malden 
Maiden 
Maiden 


Randoiph 
Revere 
Salem 
Sharon 
Swampscott 


Swampscott 
W. Roxbury 


Winthrop 





are participating in the Reinvestment program: 


DAY/DATE(S) 


Sunday, March 15 
Saturday, March 14 
Saturday, March 14 
Sunday, March 15 
Tuesday, March 17 


SYNAGOGUE 
fe El tone Center 


‘emple Isr: 
Cong. Kenmath Israel 


Young Israel 
T Beth Emunah Tuesday, March 24 
Temple Emmanuel Sunday, March 15 
Temple Emeth Sunday, March 15 

. Mishkan Tefila Sunday, March 15 
Temple Beth Sholom Sunday, March 15 
Temple Ahavath Achim Saturday, March 14 
Temple isaiah Sunday, April 12 
Temple Beth El Sunday, March 22 


Sunday, March 15 
Sunday, March 15 
Sunday, March 15 
Sunday, March 15 
Sunday, March 15 
Sunday, March 15 
Sunday, March 15 
Sunday, March 15 
Sunday, May 3 
Sunday, March 15 
Sunday, March 15 
Saturday, March 14 
Sunday, March 15 
Sunday, March 15 
Saturday, March 14 
Sunday, March 15 
Sunday, April 5 
Sunday, April 12 
Sunday, March 15 
Sunday, March 15 
Saturday, March 14 
Sunday, March 15 
Saturday, March 14 
Sunday, March 15 
Sunday, March 15 
Saturday, March 14 
Sunday, March 15 
Sunday, March 15 


Cong. Ahabat Sholom 
Cong. Agudas Achim 
Cong. Beth Israel 

. Ezrath israel 
Temple Tifereth israel 


Temple Israel 

Cong. Beth El-Atereth Israel 
Temple Emanuel 

Temple Reyim 


Temple Shaare Tefilah 
Temple Ner Tamid 


Temple Beth Am 
Temple B'nai Israel 
Temple Shaiom 
Temple israel 
Temple Beth El! 


Temple Israel 
Hillel B'nai Torah 


Temple Tifereth Israel 


TIMES 


10:00 a.m.-1:00 p.m 
6:15 p.m.-8:30 p.m. 


7:45 p.m.-9:00 p.m. 
9:30 a.m.-11 “30 a m 
All Day 
6:45 p.m.-9:00 p.m. 
9:00 a.m.-1:00 p.m. 
2:00 p.m.-5:00 p.m. 
12 noon-3:00 p.m. 
12 noon- 3:30 p.m. 
5:00 p.m.-6:30 p.m. 
7:30 p.m.-8:30 p.m. 
9:00 ety ae 
10:30 a.m.-2:30 p.m. 
3:00 p.m.-5:00 p.m. 
pe pone a.m. 
: .m.-6:00 p.m. 
10:00 am.-12 noon 
9:30 a.m.-12 noon 
9:00 a.m.-12 noon 
9:00 a.m.-12 noon 
9:00 a.m.-1:00 p.m. 
9:00 a.m.-1:00 p.m. 
9:00 a.m.-1:00 p.m. 
9:00 a.m.-1:00 p.m. 
pT tye m. 
12:30 p.m.-3:00 p.m. 
10:00 a.m.-12 noon 
7:00 p.m.-9:00 p.m. 
9:00 a.m.-1:00 p.m 
10:00 a.m.-12 noon 
10:00 a.m.-12 noon 
9:00 a.m.-12 noon 
9:00 a.m.-10:00 a.m. 
7:00 p.m.-10:00 p.m 
10:00 a.m.-12 noon 
8:00 p.m.-9:30 p.m 
9:30 a.m.-12 noon 
11:30 a.m.-1:30 p.m 
6:30 p.m.-8:00 p.m 
9:30 a.m.-11:00 a.m 
9:00 a.m.-12 noon 








State of israel Bonds « 262 Washington Street, Suite 300 - Boston, MA 02108 « (617) 723-2400 


ee a or | 


For information and a prospectus: 
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Continued from page 25 
more generalized 
backlash. 

But if the Globe and journalism 
are the losers, Keverian — whom 
some State House insiders accuse 
of managing the news about the 
shake-ups in his office poorly — 
is by no means a winner. For no 
reporter, pol, or constituent could 
derive any pleasure from seeing 
this huge man and powerful 
political figure teduced to emo- 
tional mush during a press con- 
ference that had him on the 
defensive, his lower lip trembling 
and tears welling in his eyes. 

It is the very subject of tears 
that brings us to mea culpa 
number two, which appeared in 
the February issue of the Wash- 
ington Monthly under the byline 
of Washington Post political col- 
umnist David Broder. In an article 
entitled “The Story That Still 
Nags at Me,” Broder expresses 
personal regret for his role in 
reporting on what we all thought 
was Edmund Muskie’s infamous 
crying jag during his 1972 De- 
mocratic presidential bid. On a 
snowy Saturday in New Hamp- 
shire, Muskie called his own 
press conference to fight back at 
the Manchester Union Leader 
and its bomb-tossing reactionary 
publisher, the late William Loeb. 
The candidate wanted to respond 
to two damaging Loeb editorials, 
one accusing the Muskie camp of 
insulting Franco-Americans by 
using the ethnic slur “Canuck” 
and one that in Broder’s words, 
“impugned the behavior and 
character of the candidate’s 
wife.” 

But the counterattack took a 
nosedive to disaster when many 
Americans read news reports 
about it that were similar to this 
one filed by Broder: “In defend- 
ing his wife, Muskie broke down 
three times in as many minutes 
— uttering a few words and then 
standing silent in the near 
blizzard, rubbing at his face, his 
shoulders heaving, while he at- 
tempted to regain his composure 
sufficiently to speak.” 

For all intents and purposes, 
the Muskie candidacy was 
doomed from that point on; he 
never recovered from the stigma 
of being weepy, wimpish, and 
emotionally unstable. 

Yet, as Broder points out in the 
Washington Monthly, there were 
two huge problems with the 
press-conference story that still 
haunt him. First, Muskie insists 
that he never cried on that fateful 
day, that his eyes were filled with 
the melting snow _ swirling 
around in what the reporter 
himself described as a “near 
blizzard.” The second problem 
concerned. the Canuck story, 
which was based on a letter from 
a Florida man who claimed to 
have heard a Muskie aide refer 
disparagingly to “Cannocks” [sic] 
and to have seen the candidate 
laugh at that remark. Only later, 
when Muskie had already lost 
the nomination, did it emerge 
that the Canuck letter had been a 
phony, a ploy out of the Nixon 
White House bag of dirty tricks. 

In an admirable if belated dis- 
play of self-flagellation, Broder 
notes that “I did my part in the 
work of the Nixon operatives in 
helping destroy the credibility of 
the Muskie. candidacy.” 

There are surely substantial dif- 
ferences between the Keverian 
and Muskie stories (after all, we 
might be living in a substantially 
different world had Muskie been 
elected president). But there are 
some inescapable parallels too. 
Both men felt they had been badly 
mistreated in the papers by efforts 
that strained to tell the hardest, 
most compelling stories the facts 
would allow; both fought back in 
what were characterized as tear- 
filled press conferences; and, to 
the disgrace, dismay, and detri- 
ment of the press, both turned out 
to be right. 0 
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IN ‘FOOD,’ SWARTLEY CONSIDERS THE SEVILLE ORANGE 
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Testing a subject at the UMass Center for Health and Fitness 


SURVIVAL 
OF THE FITTEST? 





BOSTON 


Facts and fallacies of the exercise craze 
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by Michael C. Bingham 


ince the running boom hit its full stride 
in 1972, more than a million Americans 
have huffed, puffed, sweated, and 
staggered in an earnest effort to attain 
the signal achievement of a society obsessed with 
becoming fit: completion of the 26-mile, 385-yard 
marathon. A few, perhaps, could recount the 





In 490 BC a messenger named Pheidippides was 
dispatched to carry news of the Greek victory over 
the Persians from Marathon to Athens — a 
distance of roughly 26 miles. With a heroism that 
exceeds even that of his latter-day imitators, 
Pheidippides succeeded in delivering his message. 
Having done so, he dead. 

Dropping dead is the furthest thing from the 
minds of the more than 100 million Americans 
who today engage in some form of regular fitness 





activity, including the more than 30 million 


legendary event for which the marathon is named. 





runners and joggers. Lured by claims ranging from 
increased longevity to weight loss to better sex 
lives, we have become obsessed with the fitness 
ideal. Give us this day our daily sweat, and — we 
assure ourselves — we will look better, feel better, 
sleep better, work better, and even, if we remain 
sufficiently true to our regimens, outrun the 
specters of coronary heart disease and other life- 
threatening maladies. 

Pheidippides’s achievement remains only a 
distant echo; other, contemporary role models are 
incessantly banging the drums that drive us out of 
our easy-chair complacency and into the streets, 
the gyms, and the pools to run, lift, and swim for 
our lives. Among the best known was James F. 
Fixx, a former two-pack-a-day magazine editor 
who at age 35 began running while recovering 
from a tennis injury. Fixx lost 60 pounds and 
Continued on page 4 
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PEAK 
EXPERIENCE 











Spring brides and grooms 
can reach the peaks of passion 
on one of Odyssey Tours’ 
Himalayan Honeymoons to 
India. Holding hands in 
12,000-foot-high meadows, 
taking moonlight rides in 
flower-filled taxis, and 
spending a night in a room 
with a view of the Taj Mahal 
aren't bad ways to start off a 
marriage. You will thrill to the 
love gardens built by Moghul 
emperors, trek through pine- 
scented forests to remote holy 
caves, shop in the famous 
bazaars of Srinagar, and come 
home to your very own well- 
appointed houseboat with 
resident cook whipping up 
your choice of Western or 
Kashmirian delicacies. 

The basic package costs 
$2965 per person, including all 
air from New York or Los 
Angeles, first-class 
accommodations, meals, 
private car for sightseeing, and 
an English-speaking guide. 
The deluxe version, for $4250 
per person, adds six more 
days, a stay at a Majarajah’s 
palace, and a Kashmirian-style 
wedding party to celebrate 
your union. 

For more information, 
contact Odyssey Tours, Inc., 
1821 Wilshire Boulevard, Santa 
Monica, CA 90403, 
1-800-654-7975. 




















ISLE SEAT 





Nature gives reasons to 
believe, if you're patient 
enough to look and listen for 
them. There are portents of 
spring in the earth’s first 
softening, brave little plant 
shoots rising, birds and 
animals getting new attitudes 
all over the place. It’s hard, 
however; to notice these things 
if you're working in Kenmore 
Square or out on Route 1 and 
spending all your evenings in 
movie theaters and bars. 

That’s why the Brookline 
Adult and Community 
Education Program is offering 
a hit of hope to city slickers in 
the form of a day trip to 





Thompson’s Island in Boston 
Harbor. On this undeveloped 
preserve of 157 acres, there are 
beach bluffs, wooded groves, 
fields, salt marshes, all hiding 
signs of the new season. 
Naturalist Bill Perkins of the 
Thompson Island Educational 
Center will explain it all. 

To watch the seasons change 
before your very eyes, meet at 
Kelly’s Landing, South Boston, 
on Saturday, March 14, at 
11:15 a.m., for a four-hour trip 
to Thompson’s Island. 

For more information, call 
the Brookline Adult and 
Community Education Center 
at 730-2700. 
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USED-CARD LOT 





“The mothers of America 
have made our business what 
it is today,” says Fred Nazzaro, 
co-owner, with his brother Ed, 
of the Collector, a shop 
devoted to the preservation 
and appreciation of baseball 
cards. Everyone who comes in 
complains that his mother 
threw out his baseball-card 
collection, Nazzaro says. 

So now, years after mom 
meted out that most dreaded 


punishment for not cleaning 
their rooms, the former little 
boys come in to stare at glass 
cases full of old cards, some 
worth plenty of money and 
others invaluable for 
sentimental reasons. They 
remember pitching these ’cards 
against walls, trading them, 
ordering and reordering them 
as obsessively as if the cards 


contained some secret wisdom. 


And they bring in their sons, 





who, too, collect the cards. 
Nazzaro’s stock goes back to 
the turn of the century and 
includes a replica of the Honus 
Wagner card, valued at 
$30,000, because Wagner, a 
Pittsburgh Pirate sued to stop 
the use of his image on cards 
contained in cigarette 
packages. There are only 25 or 
30 Wagner cards left in 
existence. 

The Collector, 208 Green 
Street, Melrose, is open from 
10 a.m. to 6 p.m., Monday 
through Saturday. The 
telephone number is 665-1733. 





GOURMET 
BATHING 


Your bathtub may not be a 
sunken marble mansion piece, 
but the filthy rich have no 
monopoly on bubbles, so 
indulge. At Details, in 
Cambridge, you can find 
everything you need for a 
sybaritic soak. Botanicus’ Bath 
Sea Salts come from the 
Caribbean (where people 
know how to relax), in scents 
such as Raspberry, French 
Vanilla, Peaches and Cream, 
Jasmine, Seashore, and 
“W” for Women. From the 
Body Shop in Berkeley, 
California, come herbal 
bathing supplies. Their 
foaming gels and oils include 
Apricot, Tahiti, Pikaki, Aloe 
Vera, and Jasmine. 

For a European bathing 
experience, there’s Italian Fruit 
Foam Bath, in Citron or Peach, 
available in the economy-size, 
33-ounce bottle. Although 
Crabtree and Evelyn’s 
Foaming Bath Gels come in 
smaller packages, they aren't 
less tempting. Try these 
famous soothing potions in 
Avocado Oil, Peach Kernel Oil, 
Rosewater, Goatmilk, 
Buttermilk, Wheat Germ Oil, 
and Lime Oil. A few weeks of 








bathing in any of these 
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moisturizing mixtures, and 
your skin will shed its winter 
ennui. 

Details is located at 40 
Brattle Street, Cambridge. The 
store is open from 10 a.m. to 6 
p.m. Monday through 





Saturday, from 10 a.m. to 7 








p.m. on Thursdays, and from 
noon to 5 p.m. on Sundays. 
The telephone number is 
354-4255. 

(Research assistance on this 





item by Pam Ferdinand.) 
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by Jean Callanan 















SOURCES 
SAY 


Faculty and staff of the University of Massachusetts at 
Amherst will be sifting through 4000 soiled diapers over the next 
several months to study what, if any, contaminants a group of 
Western Massachusetts toddlers may be ingesting. The $344,000 
study, funded by the California-based Syntex Corporation, will 
examine the contents of the babies’ diapers and samples of 
everything the kids eat. Project director Edward Calabrese hopes 
to find out how much soil is ingested by kids putting dirt or dirty 
hands in their mouths and then to determine what toxic 
materials may be lurking in the soil. Stay tuned for results. 


x 


Fishermen have found two Atlantic blue crabs in the Pacific 
Ocean during the past year, and scientists suspect that someone 
put them there in an attempt to establish the species out West. 
Dustin Chivers, of San Francisco’s Steinhart Aquarium, 
explained that a man had been seen illegally releasing a group of 
the crabs off the Northern California coast recently. In an article 
in the Boston Globe, Chivers warned against the environmental 
dangers of messing with Mother Nature. 


¢ 


The 34 million travelers who enter the US through 22 major 
airports each year will soon be able to charge their duties and 
taxes using the Discover card, Sears’s new contribution to the 
world of plastic. 
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The Population Reference Bureau, extrapolating from current 
birth rates and immigration trends, predicts the following racial 
composition for the US in 2080: 49.8 percent Caucasian, 23.4 
percent Hispanic, 14.7 percent black, and 12.1 percent Asian. 


¢ 


Forty-nine percent of Americans wouldn’t want to pick the sex 
of their babies before birth, even if gender-selection technology 
were completely foolproof. Of these, 38 percent don’t want the 
choice because they believe it’s wrong or unnatural, and 26 
percent feel it would violate their religious or moral beliefs, 
according to an Associated Press poll reported in USA Today. 


* 


Almost half — 49 percent — of cancer patients today are alive 
five years after their diagnoses, up from 38 percent in 1960 and 42 
percent in 1970. 


¢ 


In case you missed the February issue of Harper's, here are 
three wonderfully extraneous facts from the “Index.” There are 
4000 Americans “on call” on any given day between 3 and 4 a.m. 
Hallmark makes greeting cards apposite to 105 different familial 
relationships. And there are currently 50 Americans being 
considered for sainthood. 


¢ 


A recent issue of American Family Physician reported that 
working mothers spend an average of 16 minutes a day with 
their children, while working fathers spend 10. The surprising 
data was collected by the University of Michigan Institute for 
Social Research. . 


¢ 


Christopher Ruff is teaching old dogs new tricks that could 
eventually help old people. Ruff, a cell biologist and assistant 
professor at Johns Hopkins University, has a dozen 11-to-13- 
year-old beagles (comparable in age to humans in their 60s) 
running on a specially constructed treadmill for an hour a day, 
five days a week, while a control group of dogs lolls around 
without any exercise at all. The tests are being done to measure 
the benefits of exercise in preventing osteoporosis, the bone 
disorder that causes more than 20,000 hip fractures a year. 


¢ 


When it comes to parental equality, penguins are quite 
progressive, suggests an article in International Wildlife 
magazine. According to the piece, one day after the female 
penguin lays an egg, her mate nudges the egg onto his feet. He 
then covers it with his feathered abdominal skin to protect it 
from the South Pole’s temperatures of 150 degrees below zero. 
The male incubates the egg until it hatches two months later, 
when the female takes over caring for the chicks. 
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A subject is tested for strength of limbs at the UMass Center for Health and Fitness. 


SURVIVAL 
OF THE FITTEST? 








Facts and fallacies of the exercise craze 





Continued from page 1 

gained a career: the publication of his 
Complete Book of Running (Random 
House, 1977), a nonauthoritarian, user- 
friendly guide to pavement-pounding 
geared especially to the novice, 
established Fixx as the nation’s running 
guru. The tome quickly became a 
number-one bestseller and sold more 
than a million copies in hardcover alone. 

The seductive appeal of the Fixx book 
stemmed in part from its implied or 
inferred promises of longer, healthier 
lives for the faithful. But such claims 
proved no quick fix for the author 
himself. In 1984, at the age of 52, Fixx 
dropped dead while running. An autopsy 
revealed advanced atherosclerosis — a 
coronary disease in which fatty 
substances attach themselves to the walls 
of the arteries, gradually decreasing — 
and in later stages interrupting — the 
flow of blood from the heart. 

Fixx’s demise focused attention on a 
distinction that is at the center of a 
growing controversy in medical circles. 
For at the time of his death, Jim Fixx was 
demonstrably an exceedingly fit adult. 
But he was not healthy. Today a growing 
number of experts have begun asking 
increasingly disturbing questions about 
physical fitness and its effects on health. 

* ~ * 

One cannot help but see them, daily, 
around and among us. They are the 
innumerable joggers coursing fervently 
along the banks of the Charles. They are 


by Michael C. Bingham 


the fireplug-shaped young men (and, 
increasingly, women), gym bags in hand, 
en route to their daily dose of iron 
pumping at one of the hundreds of 
workout factories that have sprung up, 
weedlike, throughout the Boston area 
over the past decade. They are the 
yellow-necktied yuppies juggling squash 
racquets and attaché cases on their way 
to a lunchtime game at the club. They are 
the leg-warmer, designer-leotard set, 
bouncing in unison to the KISS-108 
playlist in any of dozens of daily aerobics 
classes for the disciples of Jane Fonda 
and Richard Simmons. They are, it 
becomes increasingly difficult to avoid 
concluding, most of us, it seems. 

The question no one seems to be 
asking is, why? “Why do those buggers,” 
as Hunter Thompson refers to them in 
The Curse of Lono, “punish themselves 
so brutally, for no prize at all?” 

There are answers, and there are 
answers. A 1985 Gallup survey on public 
attitudes and behavior pertaining to 
exercise, published in the February 1985 
issue of American Health magazine, 
revealed that, more than any other single 
reason, Americans exercise for “health” 
(or so said 46 percent of respondents; 
other motivations included “to stay in 
shape,” cited by 34 percent; “weight 
control,” 24 percent; in order to “feel 
good,” 22 percent; and “fun/enjoyment,” 
13 percent). : 

As an exercise incentive, of course, 
“health” is so general as to be virtually 








meaningless. What many exercisers 
would like to believe, according to Henry 
A. Solomon, MD, a New York 
cardiologist and author of the 
controversial 1986 book The Exercise 
Myth (Bantam), is that “vigorous, even 
punishing exercise leads to better health 
and longer life. They believe, specifically, 
that exercise promotes cardiovascular 
health and protects against heart attack, 
the leading cause of death in this country 
and in other industrialized societies.” 
Such beliefs are powerful stuff, 
particularly when fueled by social 
pressures, loudly trumpeted directives 
from prospering fitness-related 
industries (in 1985 Americans spent $2.5 
billion on athletic footwear alone), 
professional pressures (in 1980 more 
than 3000 businesses provided 
health/fitness programs for employees; 
today that number has nearly doubled), 
and many elements within the medical 
community, which, at the very least, 
stands to profit handsomely from fitness- 
related examinations and services. But 
there is a growing body of opinion that 
such beliefs, however many calories they 
may cause us to sweat off, may be beliefs 
only, regardless of how firmly they're 
held by the millions of fitness faithful. As 
Solomon puts it, “Exercise will not make 
you healthy. It will not make you live 
longer. Fitness and health are not the 
same thing.” Arthur M. Pappas, MD, Red 
Sox team physician and chief of 
orthopedics at the University of 





Massachusetts Medical Center, in 
Worcester, an advocate of exercise if 
undertaken on a “medically sound” 
basis, is more succinct. “Fitness,” he says, 
“is not the fountain of youth.” 

The claim that exercise can increase 
longevity is the subject of vigorous 
debate in medical circles these days, but 
it is by no means new. A 1953 landmark 
study of 31,000 male London transport 
workers by British researcher Jeremy 
Morris divided its subjects into two 
occupational groupings: drivers and 
conductors. The conductors, performing 
tasks that required substantially more 
physical activity than those done by the 
more sedentary drivers, were discovered 
to have a statistically lower incidence of 
coronary heart disease as a group, as well 
as longer life spans on average. But what 
Morris's study ignored were, as he noted 
in a 1956 repudiation of his earlier 
findings, significant “other factors in the 
constitution of the men and their history 
that must certainly also be involved.” 
The drivers as a group, for instance, were 
constitutionally fatter than the 
conductors and thus less likely to enter 
careers requiring strenuous physical 
exertion; they were also more likely to 
exhibit the higher blood pressure and 
cholesterol levels associated with 
obesity. 

Similar complications in the 
interpretation of data gave pause to 
another fitness theorist, California © 
pathologist Thomas J. Bassler, MD. A 























devoted marathoner, Bassler helped fan 
the flames of the mid-’70s running craze 
with his oft-quoted (and oft-misquoted) 
“marathon hypothesis,” which stated 
that marathon running conferred 
absolute protection against death from 
coronary heart disease. In later years 
Bassler restated the theory often, 
emphasizing various aspects of it. In fact, 
he recently noted that it was not the act 
of running such distances but the 
lifestyle of a person capable of running 
them that provided such immunity. 

The most recent, and in many respects 
the most compelling, study of the effects 
of exercise on longevity was published 
last March in the New England Journal of 
Medicine. Its principal author, Ralph 
Paffenbarger Jr., MD, of the Stanford 
University School of Medicine, tracked 
through 1978 the health and lifestyles of 
nearly 17,000 men who had entered 
Harvard from 1916 to 1950. 
Paffenbarger’s research correlated 
exercise habits with death rates and 
found that the mortality rate of men who 
burned at least 2000 calories per week 
through exercise was roughly 25 to 33 
percent lower than that of the men who 
expended fewer calories. That level of 
activity is equivalent to about five hours 
of vigorous walking, four hours of 
jogging, or a bit more than three hours of 
squash. 

The Paffenbarger study quickly 
became the most oft-cited source of 
evidence of those proclaiming that a 
lifetime of pedaling an exercise bike 
could add an average of a year or two to 
the exerciser’s life. But there are serious 
caveats to the Paffenbarger study, many 
duly noted by the authors themselves. 
The more vigorous exercisers among the 
sample group — those who burned in 
excess of 3500 calories weekly — went 
past the point of positive returns and on 
average died younger than their more 
moderate counterparts. Moreover, the 
researchers cautioned against applying 
their findings to the general population. 
The alumni group, they noted, included 
no women and was primarily Caucasian. 
Enjoying both affluence and high 
intelligence (both widely documented as 
secondary factors inversely proportional 
to risk of cardiovascular disease), those in 
the Harvard group could from the start 
expect to “live longer than the average 
Caucasian American of comparable age,” 
Paffenbarger acknowledged. 

Cardiologist Solomon went a step 
further, criticizing the study’s 
methodology as fundamentally flawed. 
“Harvard keeps records of all alumni 
deaths,” he wrote in The Exercise Myth, 
“and as the years passed it turned out 
that those who had responded to the 
survey weren't dying off as fast as those 
who hadn't. . . . If you want to live 
longer, the numbers seem to say, answer 
a Harvard alumni questionnaire.” 

The most accurate appraisal of all, 
perhaps, comes from James M. Rippe, 
MD, of Newton, an attending 
cardiologist at UMass Medical Center 
and co-author of such titles as Fitness 
Walking (Putnam, 1985) and the recently 
published Sports Performance Factors 
(Putnam, 1986). “In terms of [the effects 
of exercise on] the likelihood of 
developing coronary heart disease,” says 
Rippe, “nobody really knows yet.” 

*” * * 


What is known are the demonstrable 
effects of regular aerobic exercise — and 
the inherent risks. At the heart of the 
matter is the fact that, though exercise 
may not alter your risk of contracting 
coronary heart disease, it can indeed 
make the heart muscle stronger, which in 
turn makes it function more efficiently. 
In sum, the changes that result from a 
sustained fitness regimen are referred to 
as the conditioning, or training, effect. 

“There’s no question that if you do 
some form of aerobic exercise — whether 

you run or swim or ride a bicycle — that 
you will get a cardiovascular 
conditioning effect,” says Marian Gurry, 
a registered nurse and exercise 
physiologist who has studied the effects 
of exercise at UMass Medical Center's 
ultra-high-tech Center for Health and 
Fitness since it opened, in the fall of 1985. 
“Your pulse rate will be lower, blood 
pressure will be lower, you'll see a 
quicker return to your base line [pulse 
rate when resting] after exercise. Those 
things will happen whether you have 
heart disease, whether you've had a 
heart attack, whether you're healthy — 
just about any population will 
demonstrate this effect.” But are those 
changes good? “We think they’re good,” 
Continued on page 10 








prove.” 











per 


Measuring maximum oxygen consumption (top), body density (left), and flexibility (right). Says UMass’s Gurry, 


“Ts it [exercise] going to prevent you from having a heart attack and will it prolong your life? Not that anyone can 








Photos by Mark Morelli 
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nless you're a hermit and have an 
l awful credit rating, chances are 
you'll be asked to cosign a loan 
someday. You might be approached by a 
relative, close friend, neighbor, or busi- 
ness colleague. He may say he’s “over- 
extended a bit” and is taking care of the 
problem, but in the meantime, he can’t 
get a loan and needs some money to take 
care of an urgent matter, such as a tax 
bill. So he asks you if you could cosign a 
loan so he can borrow the money to pay 
his taxes and stay out of jail. You im- 
agine him behind bars — you'd have to 
have a heart of flint to say no to such a 
request. 

As you are reading this, you may be 
thinking that it’s better to be heartless 
than stupid, and that you'd never cosign 
a loan under any circumstances. If that’s 
the case, think again, as many people 
cosign loans without even realizing it. A 
common example is a spouse who needs 
to buy a car to commute to work. The 
wife, for example, buys the jcar and 
registers it in her name, but she and her 
husband both sign the loan papers. 
Should the wife drive off and default on 
the loan, the bank has the right to sue her 


Personal finance 
On the dotted line 


The pitfalls of cosigning loans 


by Paul Bradley 


husband for the outstanding balance. 

Cosigning a loan is serious business, 
something not to be done lightly. Many 
people cosign loans without under- 
standing the potential consequences of 
becoming a cosigner; luckily only a small 
percentage of cosigners suffer for their 
ignorance (according to industry 
statistics, fewer than one percent of bank 
loans involve cosigners, and only about 
two percent of cosigners wind up repay- 
ing loans). Luck is no excuse for reckless- 
ness, however, and you should be fully 
aware of the risks involved before you 
cosign a loan, not after. 

The most important fact to remember 


is that if you cosign a loan you will be 
equally responsible with the borrower to 
repay the loan. The bank (or any lender) 
is granting the loan on the basis of your 
credit record, because for whatever 
reason, the borrower doesn’t have a 
substantial enough credit record to ob- 
tain the loan on his or her own. As 
cosigner you would be liable for repaying 
the loan should the signer default. 
Many cosigners realize this much, but 
they're unaware of the full extent of their 
vulnerability. They believe, for example, 
that the bank will warn the cosigner that 
Uncle Louie has missed two car pay- 
ments. They believe the bank will do 


























everything it can to get its money from 
Uncle Louie before asking the cosigner to 
repay his loan. Finally, they believe the 
bank will devise a reasonable repayment 
schedule to help a cosigner absorb the 
shock. If only it were true. 

Should you as cosigner be in a 
situation of having to repay a loan, you'll 
find the bank ruthless in its efforts to 
collect its money. Generally, a bank 
doesn’t have to exhaust all means of 
retrieving its money before it comes after 
you; the minute a loan is declared 
delinquent, which can be after only one 
missed payment, the bank has a right to 
demand repayment from you. In fact, the 
bank may decide to get its money from 
you without first going to the borrower. 
After all, you’re in a better financial state 
than the borrower, or you wouldn't have 
been asked to cosign the loan. Why 
would a bank bother chasing after a 
delinquent, less-than-creditworthy bor- 
rower when there is a relatively well- 
heeled cosigner at hand? Furthermore 
that bank is not required by law to warn 
you when the borrower misses a pay- 
ment; therefore, it’s up to you to stay 

Continued on page 14 
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Wholesale-Retail 
Mattresses for bunks, 
benches, vans, sofas, seats, 
station wagons, boats, 
campers. Any shape or size 
cut while you wait — NO 
CHARGE. 

_ Stitching service available 

















Bench 24x75 11.70 18.80 28.80 
Cot 30x75 12,95 23.50 35.25 
Twin 39x75 15.10 30.55 45.65 





M% 48x75 20.25 37.50 56.40 
Full 54x75 24.15 42.50 63.50 
Queen 61x81 26.85 51.70 75.55 
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Norman Rockwell both used to come 
here for coffee, but not at the same 
time. Traces of both men remain. Set on a 
gritty wind-blown corner at the edge of 
Chinatown, and brilliant as a new dime, 
this place offers streamlining against the 
world’s shadows. What better spot for a 
bolt of classic late-night American ex- 
istentialism than the Blue Diner? (Geez, 
I gotta find a job,” sez the guy to the 
waitress. “Fill me up again, will ya?’”) 
The joint sparkles with clarity and 
warmth. Along the outer wall there’s a 
quartet of wooden booths, full of people 
eating and laughing. The long sky-blue 
counter, with its corresponding line of 
blue-topped stools, is less popular this 
evening — just four or five customers 
who tend to sup in quicker, lighter doses. 
A strip of hot-orange neon tubing up 
near the ceiling lends the feeling of an 
imminent sunrise; it colors what might 
otherwise be a chilly atmosphere with 
the carnival charm of reflected firelight. 
In the midst of the general hubbub, Nat 
King Cole is crooning “Mona Lisa.” This 
is your second or third clue that the new 
owners are somewhat friskier than Law- 
rence Welk and his bubble boys. (Older 
owners would be playing the Beatles.) 
Wait a minute, and the sound of Miles 
Davis’s horn will ice the cake. 
A guy comes in off the street. Bang! 
(The door.) He’s lost, see? Completely 
twisted around in his tracks. But Moll 


I t's as though Edward Hopper and 








First in counters 
A cuppa joe at the Blue Diner 


by Bruce Morgan 


gets her big slab of an arm around the 
guy and sets him straight, pronto. Why? 
Because that’s the way she is — and 
that’s the way we are when we sit in 
diners late at night. Friendly. Ready to 
help. Gruff and a little overweight, sure. 
So what if the guy’s a rock fan looking for 
the Channel and he’s missed it by a mile? 
We get him there. So what if the woman 
who helps him is in fact thin and clad in 
jeans, and knows exactly where the place 
is from personal experience? We've all 
watched the same movies; we get him 
there. 

Bang! Off to the Channel he roars. The 
lighting on these premises is so powerful 
and abundant that after a while a kind of 
hyper-real effect takes over and all the 
details pop toward you, intensified. The 
red plastic ketchup squeeze tube turns 
hyper-red. The blue of the counter looks 
hyper-blue. This can be pleasant. A 
sunburst of metal behind the grill shines 
forth like all tomorrow. Hmm, it’s warm 
in the Blue Diner, too. My beer is starting 
to boil. But the densely thatched warmth 
and effulgence of the interior are vital to 





the place; they provide the impermeable 
shell of well-being. And that’s fine with 
me — the vicinity of South and Kneeland 
Streets on a winter night has all the 
cheerfulness of the Lowell mills. I'd just 
as soon stay inside with “Sweet Lor- 
raine” and this delectable hunk of apple 
pie and my stamped-aluminum hearth. 

Diners really get me. They have that 
peculiar sense of the American ir- 
reducible, like something distilled by 
Hemingway in the Michigan lake coun- 
try sixty years ago. Diners can grow on 
you. A tough brand of street-level poetry 
penetrates their window slats. They are 
like haikus, transparent and small. They 
don’t put up with a lot of guff, but they 
do put up with a lot. Sitting in a diner at 
night, you half expect to be shot in the 
back. [t’s only natural. (That comes out of 
the hardboiled end of the diner heritage: 
“Two guys walked in. ‘Which one’s 
Louie?’ snarled the guy with the pistol 
...) Ham and eggs and gangsters never 
had a nicer home. 

Everybody's talking and I can’t hear a 
word they’re saying. The place features 





home-style cooking that’s dished-out on 
heavy white plates; probably those 
luscious mashed potatoes are soaking up 
most of the talk: (I can’t hear you, dear. 
Try using less butter next time.) Or 
maybe it’s the thickness of the overcoats 
and parkas hung on the poles between 
the booths. But in an hour and a half the 
only clear phrase that pops from our 
radiant bullet of a room is this: “And he 
had a ‘69 Oldsmobile!” Followed by 
laughter. I hope you get more use out of 
it than I did. 

As near as we patrons are to each 
other, each of us seems to be enclosed in 
his own sonic waterfall, booth by booth 
and stool by stool. The Blue Diner would 
be an excellent place for a couple to break 
up, I believe. The conversation would be 
about as pleasant as such things can be 
— warmed up by artificial means, and 
thoroughly discreet. When the anguish 
was complete, the parties could separate 
by a few yards and totally erase each 
other from memory. The two waterfalls 
positioned a scant 10 feet apart would 
double the curtain of amnesia. And 
there’d be fresh pie for everyone! 

These cycles of plenitude and empti- 
ness are natural to a diner’s life. Next 
thing you know, Louis Armstrong is 
growling through a tune. Outside it’s 
windy, dark and cold, with plumes of 
white steam whipping from the rooftops. 
“Geez, I gotta find a job,” sez the guy to 
the waitress. “Fill me up again.” 0 
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The Viceroy’ encsiabenn 
4 CORNED BEEF & 
ee ee CABBAGE DINNER 
567/569 Massachusetts Avenue Ta AF cnn ane 
Cambridge, Mass. 02139 900 B St., Boston 
Hours 11:30 a.m. to 2:30 p.m. WE JACOB TH CO. 
& 5 p.m. to 10:30 p.m. Restaurant 
DELIVER Established 1868 
247-3666 N33 - 37 Stuart Street « Boston 
) 2 na 338-8886 
NEW INDIAN ar a 
RESTAURANT —/ isis 
Boston location temporarily closed. 
. ‘ Watch for our new Grand Opening. 
; °9 a ae a You are invited to visit our Cambridge location 
CAMBRIDG well prepeed, sighaly exotic Wis by far the best of the tee at 149 Alewife Brook Pkwy. 
cite aaedat Thai restaurants near HBS.” Luncheon Served Daily. 
so modestly.” BD 5a The Harbus News Antieies pasting. 
" *® a: ¥ 
We cater to parties Also enj 
joy our Worcester restaurant 
Please make your Sia m Garelcn featuring our two new lou = 
reservations now Siamese Kitchen The "aed Gone a 
wun pONNER, yg, PARTUROOMAUARABLE | LUNCH Centum ext 1 of $90 
497-9843 + 354-0611 Fri-Sat 600-1020 pm EREE PARKING AT DINNER] “0"-S# 792-1124 
, 45% Mt. Auburn St. Harvard Square 364-1718 Ff | > 7 8 SE Se eS EES 71 
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Pulp novelty 


Seville oranges: the bitter with the sweet 


by Ariel Swartley < 


he haute-produce store I 

| pass on my daily route is 
normally stingy with its 
information — if you don’t know 
a carambola when you see one, 
tough tomatillos. In fact, hostile 
customer relations are sort of a 
hallmark of the place, so I was 
surprised recently to see a cheery 
hand-written sign taped to the 
door announcing that Seville 
oranges had arrived. Inside, 
another hand-lettered message 
had been propped among the 
open cartons of the fruit. NOT 
FOR EATING, it warned helpfully. 


FOR MARMALADE ONLY. 

Now, it’s true that Seville 
oranges are what makes English 
and Scottish marmalade so brisk 
and authoritatively orange-tast- 
ing. But the “only” in that second 
sentence is dead wrong — as 
Mexican, Haitian, and Cuban 
cooks can testify. Sevilles, or 
bitter oranges, are the direct 
descendants of the first oranges 
to be planted in Europe. They 
were brought by the Crusaders 
from Palestine to Italy and south- 
ern France, by the Arabs to Spain, 
and by the Spanish to the Carib- 


bean and Mexico. Even now, 
their flavor remains vigorous, 
untamed — especially beside that 
of modern oranges bred to suit a 
grower’s needs rather than a 
cook’s. In Mexican and island 
cooking, their astringent juice 
frequently forms the basis of 
marinades. More aromatic than 
vinegar or lemon juice, it still has 
enough bite to tenderize the flesh 
and temper the fat of pork or 
beef. 

But marmalade making — like 
hunting prints, perennial 
borders, and droopy tweeds — 








has achieved an upscale cachet, 
while Haitian daubes and Puerto 
Rican adobo remain immigrant 
food, or funky chic..To suscep- 
tible Americans marmalade is a 
tradition that smacks of country- 
house stillrooms and cavernous 
stone pantries, though actually, 
according to C. Anne Wilson's 
The Book of Marmalade (St. 
Martin’s, 1986), modern Brits 
often buy their marmalade or- 
anges pulped and ready-canned 
at the supermarket. 

Wilson’s chapters on the or- 
igins of marmalade are an anti- 
quarian’s delight. But what wins 
my heart are her chapters on the 
British marmalade industry — 
from its rise in the late 18th 
century to its present “gourmet” 
resurgence. Although born out of 
the vicissitudes of the grocer’s 
trade (at least two well-known 
firms got their start when a 
grocer’s wife turned her hand to 
jam-making to salvage some 
profit from an unsold crate of 











expensive oranges), the industry 
has never been reluctant to ex- 
ploit the snob appeal of its 
product. Chivers introduced their 
thick-cut marmalade as ‘the 
aristocrat of the breakfast table” 
in. 1907. But in recent ‘calorie- 
conscious decades the per capita 
consumption of all jams has 
fallen off and, as a result, more 
aggressive strategies have been 
required. 

One firm, capitalizing on the 
popularity of the television series 
Upstairs Downstairs, began sell- 
ing a line of Hudson’s Pantry 
foods. Others, perhaps. spurred 
by the 1980 recovery of a 1911 tin 
of Cooper's in perfect condition, 
left over from Scott’s Antarctic 
expedition, have pursued the 
notion of vintage marmalade. 
Indeed, Elsenhams offers the 
English Gentleman’s Special Re- 
served Marmalade, a brandied 
jam sold in a twin pack with the 
suggestion that you eat one jar 
now and lay the other one down 
in your cellar, where it “will keep 
on improving in the jar until the 
end of the century.” 

Such intimations of aristocracy 
are apparently irresistible to my 
produce store and possibly ex- 
plain why at least some of its 
clients will go to the trouble of 
putting up marmalade when 
hardly anyone eats breakfast 
anymore: they’re investing in jam 
futures. But unless you really like 
pouring hot syrup into sterilized 
jars, my advice is this: boost 
Britain’s flagging economy by 
buying the imported stuff, and 
savor Seville oranges on their 
own merits. Tempered with sugar 
or sweet fruits, the peel and juice 
add a pungent, old-fashioned 
orange flavor to desserts. Or 
follow Mexico and the islands’ 
lead and combine the juice with 
peppers and garlic for a tropical 
marinade. 


Seville sorbet 
Serves four 

1 cup minus 2 
tablespoons sugar; 

1% cups water; 

% cup sweet vermouth; 

2 one-inch strips 
Seville-orange rind, white 
removed; 

%2 cup Seville-orange 
juice; 

% cup heavy cream. 

Dissolve sugar in water in a 
small saucepan, stirring over me- 
dium heat. When mixture begins 
to boil stop stirring and allow it to 
boil for five minutes. Remove 
from heat. Cool slightly, then add 
vermouth and orange peel. Re- 





Restaurants 


The Blue Parrot 


Squawk of the town 





123 Mt. Auburn Street, Harvard Square, Cambridge, 354-7289. Open 
Monday through Saturday from 11:30 a.m. to 10 p.m. and on Sunday 
from 11:30 a.m. to 9 p.m. All credit cards, Full bar. Up full flight of 
stairs from sidewalk level. No validated parking. 





by Robert Nadeau 


ith all the shouting died 
W down, the Blue Parrot is 
still named the Blue 


Parrot. There aren't any blue 
parrots on the menu. There aren't 
any blue parrots on staff. There 
aren't any pictures of blue parrots 
on display. Would you buy 
drinks and seafood from a blue 
parrot? No one is taking the risk 
of finding out, but no one is 
taking the risk of losing the last 
three quiche lunch customers 
from the old Blue Parrot either. 
Apparently the Idler customers 
were more dispensable, since that 
room is now just “the bar down- 
stairs” to. the waitrae at Blue 
Parrot Seafood. 

What would you expect to get 


at a place called Blue Parrot? 
Would you expect Franco’s 
famous bloody Mary ($2.75)? I 
remind you of Nadeau’s seventh 
law: never eat anything famous. 
That goes for drinks too. Franco’s 
bloody Mary tastes like shrimp- 
cocktail sauce with an overload 
of Worcestershire sauce. This 
used to be a spiced-up vodka 
cocktail with tomato juice. Now it 
is a horseradish and 
Worcestershire cocktail ‘spiked 
with vodka and tomato juice. 
What the heck are you sup- 
posed to do with the slice of lime 
and the celery stick? You could, I 
suppose, dip your shrimp in 
Franco’s drink. Maybe that’s 
what's famous about it, and I 


missed the whole thing on Enter- 
tainment Tonight — I snuck a 
look at a book while Franco was 
on “the cocktail minute,” and by 
the time I looked up, they were 
teasing the next segment. 

Speaking of segments, we or- 
dered a shrimp cocktail ($5.50) to 
solve this mystery. Sure enough, 
the sauce was exactly the same, 
only thicker. Musta left out the 
vodka. You get six shrimp in 
assorted sizes and a perfectly 
good cocktail sauce or an over- 
thickened, overspiced, nonalco- 
holic drink — your choice. 

I’m sorry for all this fooling 
around, loyal readers. But you 
know, the Blue Parrot was the 
café Sidney Greenstreet owned in 






the movie Casablanca. (This Blue 
Parrot’s original Cambridge lo- 
cation was in the Brattle Theatre 
complex.) If Bogart’s ghost walk- 
ed into Blue Parrot Seafood, you 
know what he'd say? He’d say, 
“Sweethaht, this is no place for 
us. This is a place for Harvard 
men to practice mumbling while 
their dates pick up the check.” 

Who am I to disagree with 
Humphrey Bogart? Yet the food 
here is good enough without 
distinction, and the prices are sort 
of moderate — for just hunger 
you can find cheaper fish without 
service elsewhere; for interesting 
food you can pay triple all over 
the Square. 

There’s nothing wrong with 


the basic materials, judging by 
oysters on the half-shell ($5.25). 
They even have rather decent 
clam chowder ($1.95, $2.50), 
though archly served in a tall 
coffee mug, It is flavored with 
thyme and parsley as well as a 
bit of neutral. soup base, I'll 
wager. The seafood bisque 
($2.25), however, is mostly made 
from ersatz crab meat, which, be- 
ing a succedaneum, does not 
yield much of a broth. Hence, 
the bisque tastes mostly like 
sherry. Which reminds me, if 
they post Franco’s famous sher- 
ry, don’t order it. The bland pop- 
py-seed rolls you get for free. 
Best main dishes we hit were 
fried scallops ($9.95) and 
poached Norwegian salmon 
($11.95). The scallops, though 
likely Florida calicos, were clean- 
ly fried, and the heap was good- 
ly. The salmon was done to per- 
fection, and the accompanying 
Newburg sauce was no problem 
— we just scraped it to one side. 
Broiled swordfish ($11.75), on 
the other hand, was so overdone 
as to be hard and powdery. 
Broiled scrod ($8.50) had no 
texture at all. 1 momentarily took 
it for frozen flatfish, then guessed 
that hake has worked its way into 
the scrod family. Actually, with 
little enough seasoning, you can 
get haddock in the winter that 
comes out this dull and mushy. 
Winter also seems to toughen 





frigerate to cool completely, stir- 
ring occasionally. Add the orange 
juice, and remove the orange 
rind. ‘ 

At this point, if you are using 
one of those zippy Japanese 
hand-cranked ice-cream makers, 
you can also add the heavy 
cream, stir to blend, and pdur the 
liquid’ into the metal /ucket, 
which you have previously left in 
the freezer (set at medium or low) 

_ for seven hours. Turn the handle 
according to the appljance in- 
structions. 

If you are without mechanical 
aids, do not add the cream yet. 
Pour juice and syrup mixture into 
shallow metal trays and freeze 
two hours, or until slushy. Beat 
the slush with a mixer or egg- 
beater and return to freezer for 
another two hours or until almost 
frozen. Beat again, stir in cream, 
and freeze until firm. 

For added drama at dessert 
time, you can pack this pale- 
peach, delicately aromatic sher- 
bet into four hollowed-out oranges 
instead of a plastic container, and 
freeze until ready to serve. 


Strawberry-Seville 
omelette 

Serves two 

For the filling: 

1 tablespoon unsalted 
butter; 

1 tablespoon sugar; 

142 cup strawberries, 
hulled and halved; 

2 teaspoons finely 
chopped Seville-orange 
rind; 

1 tablespoon Seville- 
orange juice. 

For the omelette: 

3 eggs; 

1 tablespoon sugar; 

1 tablespoon Armagnac, 
Cognac, or Grand Marnier; 

1 tablespoon unsalted 
butter; 

Confectioners’ sugar. 

To prepare filling: Melt the 
butter and the first tablespoon of 
sugar in a small skillet. When the 
mixture begins to brown and 
caramelize, add the strawberries 
and orange rind, shaking the pan 
to coat the fruit. Add the orange 
juice and cook 30 seconds. Re- 
move from heat.° The juices 
should be quite thick. (This part 
can be done ahead and the 
mixture reheated.) The filling can 
be divided between two separate 
omelettes, or a-single fruity ome- 
lette can be divided between two 
cholesterol-conscious friends. 

In either case, beat the eggs 
with the sugar and brandy until 
yolk and white are blended. 


Have filling warm and standing 
by. Place an omelette pan over a 
high flame until a corner of the 
butter sizzles on contact. Add the 
butter, tilting the pan to spread it 
around evenly. When the butter 
has foamed up and died down 
again, add the beaten-egg mix- 
ture. Allow the eggs to set 
slightly, then tilt the pan while 
lifting omelette edges gently with 
a fork to encourage the uncooked 
liquid to run underneath. While 
the center is still runny, begin 
shaking the pan with one hand 
while tilting the fruit mixture into 
the omelette center with the 
other. (You can stop shaking long 
enough to scrape the fruit juices 
in, if you work fast.) Begin sliding 
the omelette onto a warm, wait- 
ing plate. When the omelette is 
half on the plate and half in the 
pan, tilt the pan sharply to fold 
the finished omelette in a half- 
moon shape. Sprinkle with con- 
fectioners’ sugar and serve im- 
mediately. 

In The Cuisines of Mexico, 
Diana Kennedy suggests the fol- 
lowing bitter-orange marinade 
for pork chops. 


Adobo 

For eight pork chops, 
each about half an inch 
thick 

4 large chiles anchos; 

2 cloves garlic, peeled 
and quartered; 

Ye teaspoon cumin 
seeds; 

Ye teaspoon oregano; 

Y% teaspoon thyme; 

1 tablespoon salt; 

2 cup Seville-orange 
juice. 

In a cast-iron skillet, toast the 
chiles lightly on all sides. Remove 
from pan. When they are cool 
enough to handle, remove their 
stems, veins, and seeds carefully. 
Soak the toasted chiles in a bowl 
of hot water (enough to cover 
them) for 20 minutes. 

Drain the chiles and place 
them in a blender with the 
remaining ingredients. Blend to a 
coarse paste. Spread the paste on 
both sides of the pork chops and 
refrigerate them in a covered dish 
overnight. 

To cook chops: in a large skillet 
heat just enough pork fat or oil to 
cover the bottom of the pan. Add 
the chops and adobo and fry very 
slowly on both sides until the 
chops are well cooked (20 
minutes or more depending on 
thickness). When chops are 
cooked through, raise heat and 
brown them quickly. Serve with 


sliced onions if desired. 0 








up our lobsters, and so I won't 
hold that against the boiled 
lobster ($12.95), which is served 
cut-up, with the head standing 
alert among the edible sections. It 
was otherwise a fine lobster: 

But strictly nix as far as the 
linguine with:calamari in seafood 
supreme sauce ($7.95) goes, an 
off-the-menu special that ought 
to stay that way. The pasta was as 
overdone as the swordfish. The 
squid rings and pieces were bland 
as usual, and the sauce was 
another alleged Newburg. It is 
much harder to scrape a sauce off 
linguine, so this Newburg stays, 
adding sweet, pasty blandness to 
every bite. The fellow who or- 
dered this platter is a sport, so he 
dumped on a lot of pepper. 
“Blackened linguine,” he joked, 
but it actually did improve the 
dish. 

Blue Parrot Seafood has an 
interesting garnish, a kind of 
peppery dish of chunked-up, 
heavily-dilled, undercooked 
vegetables. It wasn’t salsa; it 
wasn’t salad; it wasn’t exactly a 
vegetable either. I didn’t like it on 
its own but again thought it 
improved -the linguine. Almost 
anything would. Starch choices 
were a bright-yellow baked rice 
and a foil-baked potato. Take the 
potato. 

Pop quiz: why are potatoes 
baked in foil? Saves cooking 
time. Why do critics point this 


practice out? Foil seals in 
moisture, so the potato partly 
boils and loses its baked-potato 
flakiness. Does it matter that 
much? Only if you've had a real 
baked potato in the last year. 

Fish-house desserts aren't 
usually great, and these are true 
to form. The best was a walnut- 
heavy “Pa’ old fashioned” carrot 
cake ($2.75) with all-air whipped 
cream. The New York cheesecake 
($2.75) with frozen strawberry 
sauce wasn’t too bad. The pump- 
kin pie ($2.95) was truly 
nondescript. I defy the kids to tell 
it from dining-hall pumpkin pie 
in a blind tasting. The Mississippi 
mud pie ($2.50) is here made 
from coffee-flavored ice cream, a 
problem for chocolate lovers pri- 
marily because the so-called 
chocolate cake ($2.95) tastes 
mostly like whipped cream, and 
I've already commented on the 
whipped cream. 

Service at Blue Parrot Seafood 
is friendly and accurate. The 
atmosphere is like that of any 
mediocre restaurant too close to 
an up-market university. The 
background music, which ought 
to be Sam. at the piano, is 
formless pop. The decor features 
yellow stucco and windows look- 
ing across the terrace at Vincent's. 

In the kitchen, there’s a poster, 
which we spotted on our way 
out, that reads, “This is Elvis.” 
Well, no, it’s not. a) 
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Wed. Speciais . 
Perm — $27.95 Manicure & Pedicure — $18.95 
Hrs.: Mon.-Sat. 9:00-6: 
Thurs. 8: 


199 Harvard Street 
Coolidge Corner, Brookline 
566-4582 
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Just your grocery 
“ ny 


ating healthier doesn't 


what you eat. 


Come shop Barsamian’s. You'll find fresh seafood, 
fruits and vegetables. Even delicious prepared foods, 
pastries and chocolates. But all without chemical 
additives. Plus an incredible selection of thousands 
more natural foods and products. Visit Barsamian’s 
soon. A complete, elegant grocery with exceptional 
food and service, yet customary prices. All so the 
good things to eat can also be good for you. 


Barsamian’s 


SS ee 


The Natanal Choice 


1030 Mass. Ave. (diagonally across from the Orson Welles Cinema), Cambridge. 
Open 8 A.M. to 9 P.M. Mon. thru Sat.; 10 A.M. to 6 P.M. Sun. Phone: 661-9300. 
MasterCard and VISA accepted. Complimentary parking at Kinney System parking lot. 
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JOIN US ON-LINE... 





DELPHI /Boston 





Complete electronic information and 
communications network 
for Greater Boston: 
PC Magazine says: 
‘‘Apple once defined the term ‘personal 
computer,’ but then IBM PC came along .- 
and redefined the term at a higher level 

. . Delphi may be doing the same for the 


term ‘inform, 


ation utility.’ ” 





Free On-Line Demonstration. 





Log on for a free demonstration — take a peek at the world 


of services Delph 
Then you can 


To log on: instruct 


(617) 5 


i/Boston provides. 
choose to join: 


ng modem to dial 
6-0862 


When connected, press your carriage return (CR) or Enter 


Key twice. 
At “username:” enter JOINBOSTON (CR) 
At “password:” enter FREEDEMO (CR) 


DELPHI /Boston 


If you have any questions 
call us at (617) 491-3393 


ice 



























CRIMSON 
TRAVEL 


has the best travel values! 


EUROPE 


From BOSTON, MAY-OCT 


LONDON trom SAD 
PARIS trom * aD 
ROME trom ® aD 
VIENNA trom 9D 
Frankfurt — :..°279 


RATES ARE EACH WAY OF R/T JET & 
VARY WITH DATE OF DEPARTURE. 
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Many Other Cities To Choose From. 


ie Be 


10 NIGHTS TO 2 WEEKS, 
INCL. JET, HOTEL, TRANS. 


HONG KONG . SEOUL 
TEN NIGHTS tom 1199 


HONG KONG, JAPAN 
a TAIWAN, 2 Wks ... $1599 


HONG KONG . BEDJING | 
2 WEEKS tn $1999 | 


All rates p.p. dbl. occ. & vary w/d a 
from N.Y. Mar.-Dec. ‘87 pitas °| 


CARIBBEAN. 


ISLAND SUN SAVERS! 


JAMAICA 1 
SAN JUAN a 
ST. THOMAS 
ST. CROIX _*455 
ST.MAARTEN ..*523 


GO ANY DAY! STAY 3, 4, 5, 6, 7 NIGHTS 
Incl. JET. HOTEL. MORE 
Depart February - December ‘87 
All rates p.p. dbl. occ. 3 nt. program 


cai! 868-2600 


Phones attended 7 days a week! 


39 John F. Kennedy St. 
Harvard Square 
Open 7 days a week 


\ BOSTON — 2 Center Plaza 


(617) 742-8500 
Open Monday-Saturday 
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Steppin’ Out? 
Check Auditions in The 
Phoenix Classifieds 


Pheeni 
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BOOKCASE = 
SOURCE 
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WINTER 





BOOKCASE 








SALE 


EXAMPLE: 





30" x 6 ' solid pine 





$39.00 














Over 40 sizes 
in stock 
Custom orders 
Built-ins 
Deliveries Arranged 
228 Lowell St. Somerville 


623-9380 














SUPER REPAIRS 


Call the Super 
629-2215 


Insured and 
Bonded 
MC/VISA/AMEX 
At your 
convenience 


ASK? 











ng | 
WE'VE OPENED 





IN BOSTON! 


STUDENT 
TRAVEL 
NETWORK 
TUDENT 
We are student travel 
specialists. Plan to study 
abroad? Call us to assist. 
RAVEL 
We offer low airfares 
on scheduled airlines to 
everywhere!! 
ETWORK 
A worldwide network 
of over 100 offices. 
Call us at (617) 266-6014 
273 Newbury Street - Boston 
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ViDEO Doroaise 


160 McArthur Bivd. 58 Portsmouth Ave. 
BOURNE STRODTAM, N.H. 
562 Cambridge St. 10 Oak St. 
BRIGHTON TAUNTON, MA 
18 Central Sq. 793 Main St. 
CHELMSFORD WALTHAM 
380 Washington St. 3300 Post Rd. 
DEDHAM WARWICK, R.1. 
620 W ion St. 267 Main St. 
EASTON WEBSTER 
102 So. Franklin St. 122 Turnpike Rd. 
HOLBROOK WESTBORO 
800 Main St. 249 Silas Dean Hwy 
HOLDEN WETHERSFIELD, CT 
53 Market St. 240 Main St. 
LYNN WILMINGTON, MA 
56 Main St. 1625 Diamond Hill Rd. 
MAYNARD WOONSOCKET, R.I. 
116 Prospect St. 1075 Main St. 
MILFORD CLINTON, MA 
494 Hancock St. 75 High St. 
QUINCY DANVERS 
461 Smithfield Ave. 








PAWTUCKET, R.i. 





Fitness 


Continued from page 5 

Gurry says. “You'll feel better, 
you'll be able to do your daily 
activities a whole lot easier. Is it 
going to prevent you from 
having a heart attack and will it 
prolong your life? Not that any- 
one can prove.” 


There are other tangible 


- benefits, of course. Regular ex- 


ercise will surely strengthen mus- 
cle groups directly associated 
with performing it (which is why 
Gurry recommends such ac- 
tivities as swimming, rowing, and 
cross-country skiing over run- 
ning or cycling, sirice the former 
make greater use of both upper- 
and lower-body muscles). And 
there is convincing evidence that 
running and other forms of ex- 
ercise make bones larger and 
stronger — a boon in particular to 
women, who face a greater risk 
than men of degenerative bone 
disease such as osteoporosis. 
Many benefits adherents at- 
tribute to exercise are in fact not 
directly related to vigorous activi- 
ty but rather an outgrowth of the 
lifestyle of the participant. Take 
weight loss, for example. Dis- 
tance runners as a group surely 
weigh less than the general 
population; but running even a 
marathon consumes only about 
2700 calories on average — and 
you must burn 3500 calories to 
lose one pound of body weight. It 
is a valid observation that few 
300-pounders undertake mara- 
thon running. Indeed, the life- 
style that will best support a 





vigorous exercise program — 
reduced fat and cholesterol in- 
take, avoidance of substances 
such as nicotine and alcohol — 
surely contributes to good health. 
But such a lifestyle doesn’t stem 
from exercise per se. 

In fact, exercise can, as the 
Paffenbarger study hinted, in- 
crease mortality rates in some 
instances. “The physical fitness 
that daily rigorous exercise is 
supposed to produce does little to 
prevent heart disease in other- 
wise healthy people,” noted 
authors Joseph D. Wassersug, an 
internist, and his son, Richard J. 
Wassersug, a biologist, in the 
March 1986 issue of Natural 
History magazine. “On the other 
hand, there is some evidence that 
the opposite is true. Since vigor- 
ous exercise initially increases 
heart rate and. output, raises 
blood pressure, and, to some 
extent, deprives the heart of 
oxygen, it may contribute to early 
death and disability.” Writing in 
Cardiovascular Reviews and Re- 
ports, A. Sadaniantz, MD, and 
P.D. Thompson, MD, found that 
“the hourly death rate while 
jogging was about seven times 
that of those engaged in more 
sedentary activities.” 

That may come as little sur- 
prise in the wake of Jim Fixx’s 
death. But the risks involved in 
exercise aren’t limited to drop- 
ping dead of a heart attack on the 
track. 

The orthopedic risks of many 
forms of exercise are well known 
by anyone who has ever suffered 
tennis elbow or shin splints. Time 
magazine noted last year that 
“most hard-core, always-say- 





PHOTOS BY MARK MORELLI 























muscle and skeletal damage. 
Usual breakdown points: the 
lower back, hips, legs, ankles, 
feet and, especially, the knees.” 
The most common injury is 
“runner's knee,” the result of the 
kneecap grinding against the 
bone beneath it. The lower center 
of gravity of women, a result of 
their musculoskeletal compo- 
sition, makes them particularly 
vulnerable to pelvic injury. 
Women athletes may.also run a 
higher risk of adverse metabolic 
and hormonal changes. Excessive 
physical activity alters the 
menstrual cycle; though it is not 
known precisely how, it is gener- 
ally thought that when a 
woman's body-fat content falls 
below. approximately 20 percent 
of her total body weight, through 
exercise or other weight-loss 
measures, menstruation is likely 
to be affected. “Women who train 
the most and weigh the least,” 
observed Solomon, “tend to have 
few or no menstrual cycles.” 
Vigorous exercise, then, may 

simply not be for everyone — 
and indeed may not be necessary 
to attain and maintain fitness 
levels consistent with a healthful 
lifestyle. UMass’s Gurry, who 
conducts comprehensive evalua- 
tions at the Center for Health and 
Fitness before starting clients on 
exercise regimens, says, “If a 50- 
year-old overweight smoker 
comes in and the question is, 
‘Should he do strenuous ex- 
ercise?’, I'd say no. He should 

probably still do exercise — and it 
will probably feel strenuous to 
him — but it would be a lower- 

intensity exercise, such as walk- 

ing.” Likewise, Rippe notes that 

those suffering severe heart dam- 

age (froma recent heart attack, 

for instance) or acute conditions 

such as myocarditis and per- 

icarditis should forgo exercise; for 
others he recommends a seven- 
step fitness program incorporat- 
ing “aerobic conditioning, flex- 

ibility, strength training, mental 
strategies, nutrition, training, and 
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more runners eventually suffer 
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performance.” “Exercise itself is 
not a panacea,” he says. “It needs 
to be combined with a whole 
series of things.” 

How much is enough? Less, 
probably, than most _ people 
think. Guidelines established by 
the American College of Sports 
Medicine call for as little as 15 
minutes, and no more than 60, of 
aerobic exercise three to five 
times per week. “The higher 
number,” explains Gurry, “is for 
people who are looking to lose 
weight. But for general cardiac 
conditioning, you can get it in 
three days a week. The reason six 
or seven days a week isn’t 


Deborah Greenslit: running “can control you.” 


12.cmmended is that the risk of 
injury rises out of proportion to 
the increased conditioning ef- 
fect.” 

How much is too much? De- 
borah Greenslit of Worcester, a 
registered nurse and competitive 
runner training to qualify for the 
1988 Olympic Marathon trials, 
began running 10 years ago out of 
desperation. At that time she was 
suffering from an undiagnosed 
malady (its symptoms suggested 
lupus) that made her feel as 
though she “was going to die.” 


Over a period of years Greenslit 


worked up to a level where she 
could compete in a marathon, 


and to date has completed 17. 
She credits running with “help- 
ing me take control of my body 
and my health.” But along the 
way she says she became “ad- 
dicted” to running and plans to 
cease competing after taking a 
stab at the Olympic trials. “I’m 
going to be 31,” Greenslit says, 
“and I feel about 45. I’m constant- 
ly fatigued, and that bothers me.” 

Last year Greenslit worked on 
a joint 15-month Harvard/Stan- 
ford/Duke project that im- 
plemented fitness programs in 
four Frito Lay plants across the 
United States. Working on plac- 
ing workers on different intensi- 











ty-level fitness programs at the 
Frito Lay plapt in Dayville, Con- 
necticut, Greenslit found herself 
steering workers away from the 
jogging program and into the 


walking program. “I definitely do 
not encourage people to run, and 
in fact I wish I had never begun. It 
can control you.” Greenslit plans 
to continue running even after 
her competitive days are over. 
But she recognizes her exercise 
routine for what it is: an “addic- 
tion” with which she has a love- 
hate relationship. She does not 
wish it on others. “I don’t think 
it’s good for you,” she says. “I 
really don’t.” O 
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F.J. RUSSO & SONS 





|THE WINERY 


On the Waterfront at Lewis Wharf °.. 
523-3994 2 


* Specializing in Fresh 
Seatood & Steaks 

* Gourmet Salad Bar 

¢ Entertainment in Lounge 
Friday & Saturday 

.* Accessible Parking 


Overlooking beautiful 
Boston Harbor, 
Dine in a casually 
elegant atmosphere 


Function Facilities Available 























NEW ENGLAND WINTERS CAN 
BE HAZARDOUS TO A PET'S 
HEALTH. IN SNOWY, 
FREEZING OR WET WEATHER, 
PETS SHOULD BE ALLOWED 
OUTDOORS ONLY FOR 
SHORT, SUPERVISED 
EXERCISE PERIODS. THEY 
SHOULD NEVER BE LEFT OUT 
OVERNIGHT, OR FOR LONG 
PERIODS OF TIME WITHOUT 
ACCESS TO SHELTER, 
WARMTH OR FRESH WATER. 





ANIMAL RESGUE LEAGUE OF BOSTON 





TREMONT & ARLINGTON STS 
MAIL PO BOX 265 
BOSTON, MA 02117-0265 
TEL 617-426-9170 











OPEN 
HQUSE; 












{ Spring Ahead to a Travel Career! ) 


TRAVEL 
EDUCATION 
CENTER 


Licensed by Mass Department of Education. Accredited Member of NATTS. _ 





Affiliated with 
CRIMSON TRAVEL SERVICE 





7 reasons why you should 
call us! 


¢ You want a new career 
* You love travel 


* You enjoy people 
+ You like variety 
* You want computer training 


¢ You want placement assistance 


AA 





* You want professional instruction 


Includes American Airlines 
SABRE reservations training 


DAY COURSES: 


April 21, Sept. 14 
AGEMENT TRAINING: 
March 24 
INTRO TO SABRE: 
April 22 


104 Mt. Auburn Street 
Cambridge, MA 02138 


Harvard Square 


(617) 547-7750 
Nashua, New Hampshire 








(603) 880-7200 








sale prices. 


10% Discount to Semor Citizens on prescription eyewear 


Our everyday 
eyeglass prices 
are as low 









| +293 up 


Single vision eyeglasses. 
Frames & lenses 

complete Add $20 for 
flat-top bifocal lenses 

& trames complete : 


"4 


examination 





‘29 


Comprehensive eye 


Includes glaucoma 
test cataract check 


and siit lamp evaluation 














239" | | 


Single vision, daily weer 
soft contact lenses. By 
B& L Ciba American 
Hydron. Fitting by eye 
doctor & instructions 
available - $25 ’ 








“. 


‘<Q gO 


Extended wear 
soft contact lenses. 
By Permaiens, 8 & L 
Fitting by eye doctor 
& instructions 
availabie - $30 





— 





547-6080 
David Hauser OD 


Billerica - 667-0481 
Pau! OiStetano. 00 
Brockton - 587-9700 
Steven Strojny. O00 
Denvers - 777-4700 





Bruce Rakusin OD 


Dedham - 329-053! 
Joseph Wadosk:. OD 
Framingham - 879-3442 
Leonard Greene 00 
Hyannis - 771-6983 

C. Roger Armstrong. OD James Casey OD 





Cambridge Brookline Somerville 
Harvard Square 289 Harvard St The Mail at Assembly Sa 
1174 Mass Ave 739-2707 113 Middlesex Ave 


623-3150 
Charlies McKervey ODO 


Methuen - 689-9644 
Pameia McGiassor 


yr 
Ub 


High plus and nigh minus prescriptions available at comparably low prices 


The Eye Doctors 


Came id 








Newton - 969-0460 
Thomas Cassidy OO 
Pembroke - 626-5117 
Cyrtma Hauscmid OD 
Quincy - 773-1314 
Richard C Erickson OD 


te coe 
y 


Also in: North Dartmouth © Seekonk © Springfield © Westfield © Worcester 
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Teenagers 











Introducing TeleFriend. It’s the easiest way to meet new peoples , 
And you do it in your home with your telephone. Share your 
thoughts with others who share your interests. 24 hours a day. 


And only TeleFriend lets you change conversations. Or speak 
privately. Just dial 0 and ask your TeleFriend host to help you. 








Call anywhere in the 617 area code for only 20¢ for the first minute and 
10¢ for each additional minute. 
Call today and make new friends at home. 


Gie 


TeleFriend 


Where Friends Meet 










1-550-7000 1-550-8000 


Singles over 18 











UNIVERSITY DENTAL 


ASSOCIATES 
Harvard Square, Cambridge 


Professional Dental Care in a Convenient 
Contemporary Setting 


NEW PATIENTS WELCOME! 
TORY DENTAL HEALTH OFFERS 
"Exaih and Cleaning (On ly): 
$49 (Rec n) ; 
Exam, ee and Cleaning: 


Now Offering These Speciailiae: 5 4 7. 3 yf 20 | 


Periodontics The Galeria Mall 


: 57 JFK ST. 
Cosmetic Dentistry CAMBRIDGE, MA 
Oral Surgery 


ae eae 


Call for Consultations Insurance Accepted 















































BODY DAMAGE 
REPAIRED. 


Oops. 

Your hair stylist goofed. And we know exactly 
how you feel. 

It can happen. But not at Supercuts. Each of 
our licensed stylists is thoroughly trained to cut your 
hair exactly right every time. No hesitation, no 
mistakes. We guarantee it. 

So try us. We promise you a perfect cut. 

~ No Oops, Ands, or Buts.. : 


If this sounds ltke your style, nip out this ad, 
bring it in. And we'll give you a free shampoo or blow dry. 













Just $8. 
Boston Brighton Cambridge Cambridge 
_ 829 Boylston Street 1083 Commonwealth Avenue 264 Mon. O’Bnan Hwy. 2150 Mass. Avenue 
(Next to Paris Theatre) (in the Atrium) in the Twin City Plaza (at Rindge) 
236-0310 782-5290 (4 mile from the Museum of Science) 492-0067 


666-1640 


€1987 EMRA Corporation * 
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Cosign 


Continued from page 6 
abreast of the borrower's finan- 
cial status. 

When the demand is made, it 
will most likely be for repayment 
of the entire loan balance within 
24 hours. This may seem un- 
reasonable, but it’s usually legal. 
When you cosign a loan, you not 
only agree to repay it in the event 
that the borrower defaults, you 
also agree to repay it under the 
bank’s terms. Typically, those 
terms are: immediate repayment 
in full as soon as the loan is 
declared delinquent, in addition 
to late fees, collection fees, or 
attorney's fees. 

Obviously, you should only 
cosign for someone very near and 
dear to you — it makes emotional 
sense despite the risks, and some- 
times it can make economic 
sense. For example, a bank will 
grant a loan to a borrower for, 
Say, a first car at a lower interest 
rate if the parent of the bor- 
rower, assuning he has a longer, 
better credit history, guarantees 
the loan. (In fact, first-time loans 
are frequently cosigned since the 
borrower has no established 
credit record.) 


If you decide to cosign a loan to 
help a_ perfectly trustworthy 
friend or relative establish a 
favorable credit history, be cer- 
tain of whose credit history the 
loan will go into. Some lenders 
will keep records only for the 
cosigner, especially if the bor- 
rower is a minor. This leaves the 
borrower with no credit history 
after the loan is repaid. As far as 
the bank is concerned, the bor- 
rower never really borrowed any- 
thing, and he or she will need 
another cosigner to get another 
loan. 

Although children usually ask 
their parents to cosign their first 
loans, a spouse who wishes to 
establish a credit history may ask 
his or her creditworthy partner to 
cosign a loan. This is legal and 
commonly done, but the 1975 
federal Equal Credit Opportunity 
Act forbids lenders from dis- 
criminating on the basis of sex or 
marital status. You may cosign 
your spouse's loan if you wish, 
but a bank can’t compel you to 
cosign the loan, just as it can’t 
force two unmarried lovers to 
cosign each other's loans. 

Some lenders are still unaware 
as to how the law applies to 
married cosigners. After a loan is 
approved for, say, one spouse, 
the loan’officer may routinely ask 
the other spouse to sign the loan 


papers — even if the person earns 
little or no income. If this hap- 
pens to you, refuse to sign, or 
you'll be liable for the loan 
should your spouse default. 
Under the law, the bank cannot 
then reject the already approved 
loan or tighten its terms. (Un- 
fortunately, the law doesn’t say 
how to handle a spouse's accusa- 
tions of “You don’t trust me.”) 
Ultimately you decide whether 
to cosign anyone’s loan — no 
matter who the borrower is. This 
means you should understand 
how cosigning will affect your 
own credit. Since you are equally 
responsible with the borrower 
for repaying the loan, the out- 
standing balance is charged 
against your available credit 
(about 20 percent of your annual 
income). If you have other loans 
outstanding, the addition of the 
cosigned loan balance may push 
your debt load beyond the 20 
percent limit. You would be 
technically overextended, even 
though your trustworthy son is 
meeting his motorcycle-loan 
payments like clockwork. 
Should you apply for, say, a new 
car loan, you would be rejected. 
Ironically, the only way to bor- 
row money would be for you to 
get someone to cosign your loan. 
Under rules adopted by the 
Federal Reserve Board last year 


and by the Federal Trade Com- 
mission in 1985, lenders are re- 
quired to spell out all the risks 
and responsibilities of cosigning 
a loan. They’re required to tell 
you before you cosign, not after, 
to give you a chance to back out. 
If the lender doesn’t tell you and 
comes later to you for repayment 
of the loan, you'll have a bargain- 
ing point: you'll still have to 
make good on the loan, but you 
may be able to extract a more 
reasonable repayment schedule 
than the usual 24-hours-or-else. 

Assuming the lender is obey- 
ing the law, you may be able to 
bargain with the loan officer 
before you cosign the loan. After 
all, banks make money by lend- 
ing it out. They may act like 
they‘re doing everyone a favor by 
granting a cosigned loan, but it’s 
really for their benefit: two 
signatures on a loan note are 
always better than one. 

At the minimum, you should 
insist that the bank notify you in 
the event of a missed payment. 
With notification, you have the 
opportunity to exert some pres- 
sure on the borrower to keep the 
loan current, or at least have 
some warning of impending 
trouble. Everything else is open 
to negotiation. Ask for an ex- 
emption of late charges and legal 
fees, for example, should the 


borrower default. You may be 
able to work out a doomsday re- 
payment schedule in advance. 

If the bank is unwilling to grant 
any of the above, it’s best to shop 
around for another bank. Your 
own bank should be willing to 
help, but use it as a last resort, for 
if the loan defaults and things get 
nasty, the bank could easily 
freeze your accounts. 

If you're the borrower needing 

a cosigner, keep the cosigner’s 
needs in mind. Negotiate as 
much of the above as possible 
yourself before you approach a 
potential cosigner. (At the very 
least, you should have the bank 
‘agree to notify a cosigner of a 
missed payment.) Your concern 
will demonstrate your responsi- 
bleness and impress a potential 
cosigner with the sincerity of 
your intention to repay the loan. 
If you are granted the loan, be 
sure to make your repayments 
on time — not only for your co- 
signer’s sake but for your own, 
as a default will leave two black 
marks on your credit record even 
if your cosigner bails you out. 

Both cosigners and borrowers 
need to remember that cosigning 
can deepen a close relationship 
with a friend or relative but that it 
can also damage it. And no 
amount of money can com- 
pensate for that. 0 


HEALTH & COUNSELING SERVICES 











RELATIONSHIPS? 
PROBLEMS? 


Learn how to: 


¢ Love yourself 
unconditionally 
¢ Improve sexual 












































contact 

Reduce anxiety 
Be safe with 
intimacy 


Lifeworks offers a 
private program 
specializing in 
difficulties associated 
with coupling 


2 convenient locations 


366-6207 


MC/VISA 
Private Insurance Accepted 














Bill Bord 


Bair 
CENTER ee 


ABORTION 
BIRTH CONTROL 
GYNECOLOGY 

673 Boylston St. VD TESTING 
BOSTON, MA PRENATAL CARE 
Mon. - Sat. 9-5 STERILIZATION 
Across the street from EDUCATIONAL 
the Boston Public Library WORKSHOPS 


536-2511 
Strictly Confidential 


Free Pregnancy Testing 
Information, Counseling and 
Referral for: 


Sponsored by the Non-Profit 
Forenes hod Soetiay, ta. 























fas [[ Family, Child, Coupie COUNSELING 
‘N oe and & PSYCHOTHERAPY 
“c DE Want someone to listen? individual Therapy ‘GROUP 
es Sometimes it helps to talk. The Brian Miller Martha wote Individual & group psycho therapy. 
= people at CODE are there to listen The MSW, Licensed a 
= supportively and non-judgmentally. mee | Group ge re apa 
They are available 24 hours a day, seven days a week, to Nr. Harvard Sq. 354-7356 OR 698-2087 
LISTEN. Your conversation will be totally anonymous and — 254 T356 Of 698-2087 | 
confidential. 
If you are feeling suicidal, are having an individual or family 
crisis, just need to talk, or are in need of information, _ : 
CODE is there for you. CODE is a non-profit organization. ts SHYNESS 
Unique programs 
Call CODE at 263-8777 or 486-3130 : Cc RIDGE nique programs 
a HOTLINE/MULTI-SERVICE CENTER WOMEN’S and physical interaction 
with female therapists — 
| HEALTH Call SHC (since 1975) 
A private medical office serving 731-3033 
New England for ten years. 


Abortions to 22 weeks by D&E with 

















278 Elm St., Somerville 
(617) 776-6660 


Red Line to Davis Square 
Near Mass. Ave., Cambridge 
Ample 





260 Boston Post Rd., Wayland 











(617) 358-5824 
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DIABETES 
VOLUNTEERS 





Gynecare 


Caring since 1975 
177 Tremont St., Boston, MA 02111 
426-4700 


Free Pregnacy Testing 
Low Cost Pregnancy Blood Test 
First Trimester Abortion 
Counseling and Family Planning Services 
Local & General Anesthesia 


Saturday & Evening Hours Available 
Strictly Confidential 


Gynecology by Appointment 
Private Doctor's Office 











Massachusetts General Hospital is seeking volunteers for a 
diabetes study supported by the National Institutes of Health. 
Candidates must be ages 13 to 39 and have insulin-dependent 
diabetes for 1-15 years. During this 5-7 year study, expert diabetes 
care, supplies and insulin will be provided at no cost. Eligibility 
requirements must be met. 


IF INTERESTED IN BECOMING A 
VOLUNTEER FOR THIS IMPORTANT 
NATIONWIDE STUDY, CALL FOR 
DETAILS. 


MGH DIABETES 
RESEARCH CENTER 
(617) 726-1847 
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’ Sacred 
ounseling 
ombines a process of 


otional Clearin: 
nd Universal 


ttunemen 





£% rw 
WORKSHOP 


piace Essex Retreat Che- Esser, /Tfa 
Date Mpaach 43, 14, 18 
Local Contact 536-7286 — Gosteq 


Sacred Counseling 


Box 62 Fitzwilliam, NH 03447 603/239-6555 





























EDUCATION 





























Take Katharine Gibbs Options Plus evening program and do something great with 
your nights! 

In Options Plus you'll get the training you need to change careers or re-enter the 
work force, with courses such as Stenoscript, Professional Development, Word Proc- 
essing, and Microcomputing. We also offer placement assistance and financial aid 
(if you qualify). 





To get started, call or send in this ad right away! After all, the best way to improve 


ENROLL NOW FOR GIBBS EVENING CLASSES. 
Boston (617) 262-2250 ext. 164 Providence (401) 861-1420 


e nm 
DIVISION Gi ONTINUING EDUCATION 


86 Beacon Street, Boston, MA 02108 
178 Butler Avenue, Providence, Ri 02906 








g START YOUR SPRING TRAINING TONIGHT! 








| 


110P 

















Spring term classes begin 
March 30. Register now! 






IT’S 
TIME TO 
GET OUT 
OF THE 


Check our catalogue for poetry readings, 
lectures, concerts, films, — of courses 
and many special events . 





March 14: ee _ 
April 5: 4th Ann oad Race 
April 24 - 26: Martha’s Vineyard Spring Weekend 547-6789 
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Call today for a free va nary Sa atalogue 
A non-profit institution in Harvard Square since 1938 











your day life is by improving your night life. Fl 





muse 


courses 


in 


Boston 
France 
lreland 
New Mexico 


Tou alele] Me) mi dal: 
Museum of Fine Arts 


R ton MA 








DARK. 
ORO 2 


Open your eyes and see just how 
many subjects are covered in the 
new edition of the Consumer Infor- 















the National y~ N 


quitar summer r workshop 


@ JAZZ « FUSION « NEw AcOL 
© BLUES © VOICE  SONGWRITH 


mation Catalog. It's free just for the 
asking and so are nearly half of the 
200 federal publications described 
inside. Booklets on subjects like fi- 
nancial and career planning; eating 
right, exercising, and staying healthy; 
housing and child care; federal bene- 
; : fit programs. Just about everything 
Lerry Coryell * Leo Kotthe : you mi a need to know. Write today. 
Eubenks * Henry Keiser 4 We'll send you the latest edition of the 
Moore * Richerd Boak , Consumer Information Catalog, 
Michee! Newman/t | which is updated and published 
F 5 Bia STN , quarterly. It'll be a great help, you'll 

see. Just write: 


Consumer Information Center 


Department TD 
Pueblo, Colorado 81009 


A public service of this publication 
and the Consumer Information Center of the 
U.S. General Services Administration 


























AUDIO ENGINEERING EDUCATION 
Open House at Newbury Sound 
Thursday, April 19th,from 7:30to9p.m. | 
A presentation of the courses, a studio tour, and answers to questions 


Communications Research ow has for 14 years a a 


their own musicians for their production projects. Come 
see our studio and meet our instructors. Don’t miss this rare 
event. 





The Audio Worksho 
Areas covered MID, Syme - roman, Record dad cho Pet nd Pp 
oie business, ‘and pando 7 Mass. Department tT bbemticn 





full-MIDI and video facility 
Newbury’s new ett fo post production 


547-3957 























Take Time To Read 


Read a poem aloud each night 
before dinner. Read to your kids. 
Make all your gifts books. 
subscribe to a magazine you've 
always wanted. Read the book 
before you see the movie. 
Make sure everyone in your 
family has a library card. 
Make sure they use it. 
Experience the power and 
pleasure of reading. 


Use Your Library 


American Library Association 
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assachusetts 
of Art 










THE BOSTON PHOENIX, 





Register now for Spring Workshops 






¢ 3-Day Paper Sculpture March 14, 21 & 28 
¢ Programming March 18 
Computer Graphics 
* Electrographics March 28 
Summer courses begin June 8. April Workshops: 






Monoprinting, Copy Art, Computer 
Graphics, Optical Animation, Landscape 
Watercolor Outing, Imagination & 
Visualization. 







Call 731-0275 for a brochure or more 
information. 









Professional and Continuing Education 
Massachusetts College of Art 


621 Huntington Ave. 
Boston, MA 02115 
Tel. (617)731-0275 








A UMass/ Boston Summer 


SUMMER TERM 





In addition to balmy breezes 
off the Charles River, Boston University’s 1987 
summer forecast includes over 400 stimulating courses in 
47 subject areas—from business and engineering to liberal 
arts and communications, education and nursing to 
theology and social work. 

We offer a distinguished faculty, outstanding academic 
resources, and the convenience of five trolley stops 
right at our doorstep. 

You may select day or evening courses from two six-week 
summer sessions. Session I classes begin May 19; 
Session II classes, June 30. Registration for Summer Term 
1987 begins April 21. 

Call or write for your free 1987 Summer Term Bulletin 
today and learn to enjoy summer more! 


The ideal climate for learning. 


ae ee Se 
( ) Please send information about 


























: Boston University’s 1987 Summer Term. : 
I Name 4 
i Address i 
i City State Zip i 
‘ Telephone 1 
1 Mailto: Boston University, Summer Term 1987, 5 
i 755 Commonwealth Avenue, Room 201 Boston, MA 02215 i 
1 Call 617/353-6000 or mail this coupontoday! 14 
§ Boston University’s policies provide for equal opportunity and affirmative action in t 


admission to all programs of the University. 
er ts 





ie 


COUrSE. 










A distinguished faculty and impressive facilities. 

Liberal arts, management, education, and science courses. 

Daytime and evening classes — over 400 sections. 

Sessions beginning June 1 and July 13. 

Affordable tuition — $54 per credit for undergraduates. 

Convenient Harbor Campus and downtown locations. 
Summer at UMass/Boston— of course. 


Make your summer a UMass/Boston Summer. For a free summer bulletin, Return to: e 


send in the coupon or call 929-7933. 





Division of Continuing Education 





Name 
Boston, MA 02125-3393 





Address 





City, State, Zip BP3-10 








ee 
Harvard 


this summer. 


June 29 - August 21, 1987 


Harvard Summer School, America's oldest academic summer 
session, offers open-enrollment in nearly 250 day and evening 
liberal arts courses, a diverse curriculum including courses 
appropriate for fulfilling undergraduate and graduate degree 
requirements, and programs designed for personal or 
professional development. 


The international student body has access to Harvard's 
outstanding libraries, museums, athletic facilities, and cultural 
activities, to nearby Boston and the Cambridge community, 
and to Harvard's historic residences. 


Featured is a college-level program for secondary school 

juniors and seniors in addition to special programs in Health 
Professions (for minority students), Drama, Film Studies, Dance, 
Writing, Ukrainian Studies, and English as a Second Language. 


To receive a catalogue or information about a specific program, 
return the coupon below or call our 24-hour line at (617) 495-2494. 
For information call (617) 495-2921. Please 
allow 3-4 weeks for delivery. 


{ ] YES, please send a 1987 Harvard Summer School catalogue and/or 
specific information about the following program(s): 


{ ] Secondary School [ ] Dance Center [ ] Drama [ ] Film Studies 
{ ] English as a Second Language {[ ] Writing [ ] Health Professions 


Name 





Street 





City, State, Zip 
Tae: 
Tis 









Harvard University Summer School 
DEPT. 452, 20 GARDEN STREET, CAMBRIDGE, MA 02138 USA 
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The Puzzle .... 


#540 Paper plates 


Each of these whimsical license plates is from a different locality 
listed below. See if you can match them up. 


—_____ Japan 

—____ Switzerland 

—_____ Hawaii 

—__— California 

—____ Rhode island 

eee 

—___._ Lebanon 

—_____ Nevada 

—___— Devil’s island 

—___—. South Africa 

—___— Australia 

—__.._ Germany 

—_____ District of Columbia 
France 

—___ Alaska 
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Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #540 Boston Phoenix, 100 Massachusetts Avenue, Bos- 
ton 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be vA 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When . 
possible, the answers should be entered on the Puzzie page. SOTTO. ’ 
Name ieeyeransiraass SRR sf 
Address Eas a eee 
City/Zip | BS SF x Ne SS teas | 
T-shirt size zs : 


Solution #538 


We received hundreds (and hundreds) of solutions to ‘Nothing 10 
Doing.” Hand-delivered solutions. Hand-colored solutions. Solu- 
tions in strange envelopes, in odd numerical systems, in weird 
handwriting. And all of them were correct. 

The equations were (top to bottom): 97 plus 51 equals 148; 645 ( 4 ri 





















"é 4 . é ; Ve ise 
s\n. ee. Wachee Seine. a 




































































divided by 43 equals 15;.24 times 37 equals 888; 129 equals 96 
plus 33; 26 plus 98 equals 124; 744 equals 24 times 31; 81 times 


12 equals 972; 738 equals 41 times 18; and 79 plus 66 equals 145. E 
We're sending T-shirts to a number of you. 3 
1) Michael Zegal, West Medford 2 


2) Eric Levin, Attleboro 
3) Juanita Fernandez, Charlestown 


4) Dan Warner, Boston 
5) Stephanie Mitchell, Waltham gam 
6) Lenard T. Diggins, Cambridge 
7) David Shulman, Somerville 

8) Charles T. Chiang, Waltham 

9) Milton Landowne, Weston 


10) David Merrill, New York City 
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MULTI COLOR an 
COPYING & BLACK COLOR COPIES | _MR.BIG 
: * Color copies to 11 In. X 17 in. from © Copies, to 2 ft. x 25 ft. 
¢ High speed, high qualify copying * Newsletters, manuals, pamphiets, artwork or 35mm slides Enlarge and reduce 
envelopes, resumes, carboniess 
° 9900 and Kodak copies forms ° Brilliant color Cibachrome prints ° Bond, vellum or colored paper 
tr 
© Zoom lens enlarges & o Tepasetine and overhead transparencies output 
¢ From artwork, slides, chromes, ¢ While you walt service 
© GBC and Velo binding * Photostats 3-D objects, enlargements : 
and reductions BI ints, drawings, 
* Seven days a week, while * Folding, collating, cutting, binding oe ieee 
you wa 
° Instant offset printing * Red, blue, green, from black 
artwork 9 
THERE’S ALWAYS A COP WHEN YOU NEED ONE oom 
BOSTON: Headquarters § 815 Boylston Street (opposite Prudential) 267-9267 oop) 
Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. 
BOSTON Precinct 2 13 Congress Street (near State St.) 367-2738 
PRECINCTS: Precinct 3 85 Franklin Street (near Filene's) 451-0233 
Precinct 4 260 Washington Street (near School St.) 367-3370 
Monday-Friday 7:30-10, Saturday 9-5. 
Precinct 5 One Beacon Street (on Tremont St.) 227-3164 
Precinct 6 601 Boyiston Street 
(Copley Sq. at Dartmouth) 267-7448 
‘recinct 8 101 Summer Street (near High St.) 350-7084 


Monday-Thursday 8-9, Friday 8-6, Saturday 9-5. m 
BROOKLINE: Precinct 7 1295 Beacon Street (Coolidge Corner) 734-6775 GOP A GOP 
Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. 


FAST PICKUP & DELIVERY 











GET AS MANY FREE ADS AS YOU NEED 
TO SELL, RENT OR SUBLET YOUR 
APARTMENT, CONDO, CO-OP OR HOME. 


The FREE 
Real Estate Ad. 


Introducing the new, expanded, FREE Phoenix:Real . 

Estate Classifieds. The easy, no-risk, guaranteed results 

way to sell, sublet or lease all your commercial and 

residential properties. | 
To show you how effective the new Phoenix Real Estate . 
Classifieds are, we'll run all the 3-line ads you need for 

as long as you need them, absolutely FREE.* 

Successful realtors like Betty Gibson, Century 21 and 

A&S Realty have been getting results from the 

Classifieds for years. Now you can find out why 

without spending a dime! Just call 267-1234 or 

use the FREE coupon below. 








8 
—_—_ oOo 


































3 lines free. Headlines, additional lines 
availabie at nominal charge. 








Headlines: 

$12.00 for 15 letters — 7 pt. bold 
$13.25 for 12 letters — 9 pt. bold 
Additional Lines: $5.75 per line 











“This offer for a limited time only, 
subject to change without notice. 
Other restrictions apply. 











Mail coupon to: 

Real Estate Classifieds 
367 Newbury St. 
Boston, MA 02115 
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Real Est 0 sate 2 
eu ° ate “lean enclosed: = : 
Classified 


Charge to Mastercard, Visa, Amex 
Real, rapid results 











Account # 
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Classifieds 


PERSONALS 





CLASSIFIED 267-1234 


CLASSIFIED DISPLAY 536-5390 







































































































































































































































































oon streamate esa 
CLASSIFIED 
Beneath the same biue sky? 
NOX Ree Kaas TY, MAN, oT. Raa Seo 
eeu ever been the other women? —_tionated. alluring: profusely 27, 5°10, seeking same to B.A. '& L.L.D. Business daytime professional. Tall, ning, hiking, skiing, long _ife's. delights. En a 
ARANTEED Please share your candid i candid. . mu- share : ior. Would be ™ handsome, humorous, walks, talks,laughter, a as joy! , 
CATEGORI thoughts & feelings about outdoor activities, din- flexible, no fems. Box fied to meet aladywhoinmy adventurous, educated, sunshine, me. re, film, travel, 
Es that relationship w/ this Ng. _con , 8... view to be gentle. Seeks attractive Be oy walking, talking, dining, 
more. Smoker. Seeki Caprici transcendental appears to be exciting : times, dining out in reading, lauepin 
female writer for important WM ae ‘apr and a delight to be with. itis | woman, witty eclectic, —_ movies, theatre, you name it og Hh. 
HELP WANTED —— eS Q ; car — guitar virtuoso seeks SF = rather evident those oh-so- who compares or » Looking for an honest un- ony or 
BUSINESS OPPS the other women: Your ing/readytox" share, te, Sonat make mane win (wie ewoent awe Oh ao- no eon etapiore Soak for Ronee un- Ean Keap up wi me, ty 
& lows; the good times & the nurture and love to. Box 2085 tions people love to use are possible (promise to return). —_ share life with. Must be giv- 365 New Town, Ma 
EMPLOYMENT OPPS sad times; how you met; how 8nd loving rela- of little to no help in the find- Box 6222 ing siidenunieaites. pot 02268 Photo appreciated. 
SITUATIONS WANTED YOu were able to keep the — tlonships. Box 6811 SERENADE ing of such @ one; An inter- bere and down to earth: 
RESUMES (onpiand Way Mended. WH Sri atractive, 25. $7. tar virtuoso ‘sock SF the'vertlags on this pepe, SMU 6 warm, soneive Soom FILM FANATIC 
VOLUNTEERS did! All replies will be kept in — ° W/E Violinist to make music with Take not ae eo professional. Interests: the OWM, 42, professional, SWM, 31, seeks similar 
male, 30+, to sail, such a very big Pp female for movie, date, din- 
A paragon ts ho eng enjoy Boston. Write to: Box 2d love to. Box 2085 gamble on having cocktails rts, outdoors, the funny, warm, desires friendly ner and 5 aed 
UTOMOTIVE e - = ee ” 436, Aliston, MA 02134 CLASS CLOWN with a who should ae te ee ling for SWF ae eyo yoo Please indicate favorite film. 
DOMESTIC * your address &/or telephone Y 34, intelligent, creative, up with you conversational : Box 520, Newton Center Ma = rck spots/concerts and Box 6826 
VANS & TRUCKS ——— om ae eS eS ene — aan ans pal aa 
* warm, , 4 ’ * = 
cvCLES Scie Oat, com Settasontgamange fmihe crmnae Ookgh Sg cee, 8:87 Patonngatunan ey: furl marae, Slee 
to r nce/marriage. ox ion ful, as well r don't want to affect 4 
— Brockton area, Box 2116 ws ag . ato, sor car 9. ques- the. noncintected. ° Seek gentle Bx 2113 
ee SBF-A classi please), to P O.Box Bo. Ar Blond, blue-eyed, attractive te velebonenip. with Pome Shoe x 107, = 
a E , + sd, tion with ; ‘ 
REAL ESTATE . Bright perceptive, ston, MA 021 Gollege “senior looking for Single Male, @. 150. very shared ommurturance _Quiney MA 02260-0001. swe eee, me. 
APARTMENTS Creative, seeks Black or Oriental Female gio age oom ig Ate Une now susie Maine, anti- involvement, respect, in- Eccentric inventor/artist; ducated, fit, sense of 
APTS WANTED sanoe man 38-60, Box 6846. ‘eae tM 371908; school, of sound mind & gues. Looking for quiet forens atendernees witha  t0Y8, beer, scratchy 45's, humor, = wag seed ene 
COMMERCIAL SPACE pete angie ROM fer Go-herde, fm of — youngey Om Ae oa oes genuine female. 30-85. Box junk colecting, stupid bande, = Sain with “attitude and 
CONDOMINIUMS eee eeorat female Gor romearingh ele erent veomuiaae, aan ae eke we. Box days old, 67" tall. Seeking sharing nature. Write to: PO 
HOUSES FOR RENT full. In loving | am fulfilled an va ye Sin- —_ well-dressed with an attract. 6819 Funny, long-haired, success- creative, irreverent Box 130 Londonderry N 
HOUSES FOR SALE farm Professional SWF, 25 oe 361, Wilm- ive build. En) ful designer, SWM, 29, even for brainstorming. 99053 
seeks kindred spirit, secure ington, Mass. 01887-0361 out, conversation, oc- souks bright, energetic, x 2119 
HOUSEMATES * a in spiritual casional trips, you don't DWM, 33, attractive, roman- multifaceted, unusual, Elderly Jewish gentleman 
INVESTMENT PROPS growth. | love the arts, new —_- CLASSY CHASSIS have to fit any particular tic, atfectionate. Searching nonsmoking SF. Box 6781 caltaral Not religious, wants ive, Gn’ sooner ‘Woody 
LAND mornings and aa eee een | Taare Geantetaoeea eh. oan eeemne come Ee eaentnt 00, seeks elderly female . Allen fan, seeks DWM 35-45 
PARKING SPACES ing. Nonemokers only. Box oes warm attractive, play. we both delereit. Lots share rlendship Box 4662” © GWM. 20-35. pomeone not He has working cage back- Preferably w/children for 
° 7 : perfect - SHIVA . io x mi , honest " 
pine cht a ful, SWM 28-32. Box 0182 our thoughts. Box 08 Bon 192 just nice fy B, $00 fn 02181. ee oy ay mag rela 
SEASONALRENTALS Great Broun, = ae 
SUBLETS * rt, savvy. Looking to 
VACATION HOMES meet L gp Y caine grad 
MISCELLANY —— ironing. good times. Wr CLASSIFIED ADVERTISING POLICIES 
BARTER BASKET to: Box foo 
Wo rogee= ALASKA-NEW 
LEGAL NOTICES ORLEANS THE GUARANTEE ADVERTISEMENTS WHICH MUST BE VERIFIED 
oor a aed SWM 38, 4 looking, in- Purchase @ guaranteed advertisement for two consecutive weeks in advance elephone numbers will be printed in the People Section in commercial 
occult telligent, musician: into and we will keep running the same ad free as long as you call each week on advertisements only. These telephone numbers must be veritied weekly (before 
PETS blues, r&b, now in town Monday, Tuesday or by noon Wednesday to renew the ad. Missing a week 6:00 PM Wednesday) by the advertiser. If a line ad is not verified, it will not 
SKIING * rom Alaska pee _ voids the guarantee. To begin renewing your ad, call 267-1234 during the week appear in the paper. Failure to verify a display ad will result in automatic 
TICKETS Boston pom poke Fp Besa of the ad's second appearance. assignment of a Phoenix box number. 
TRAVEL * pany me to New 
WANTED * ‘jazz fest in April/May, not *BOX NUMBERS 
FILLERS to: P.O. Box 87, Cambridge, annsetes may y Pick up ben mumnber replies at the Phoenix Classified Office 
: P.O. A , a.m. 5 p.m through Frid: ies are heid f weer 
EDUCATION ae CL+.MS FOR ERRORS AND OMISSIONS efter the lest insertion of the advertisement. — 
ARTS & CRAFTS po gb PAID WM 39 5'8 The Boston Phoenix accepts no liability for its failure, for any reason, to print an 
HEALTH ness: a, .5'8 ppt gn and shall be under no liability whatsoever for any error for which 
CANOUAGE mevnoe mo. po Se __| fay be feponale beyond tabi gv he adver ced fr 49 The Phoan xpresay autora, Dut ol equre o open and inept ay 
MARTIAL ARTS Travel through South West error, provided that The Phoenix is notified by the advertiser of such error inan all material directed to a Phoenix box number and to discard, or otherwise 
MEDITATION US for two weeks this Spring advertisement within seven days of publication. dispose of, any flyers, unsolicited advertisements, and the like. 
SPORTS Ph eh 
MISCELLANEOUS required. Box 0035 THE FOLLOWING CATEGORIES FALL UNDER 
Amiable, attractive SWM., COPY REGULATIONS THE CLASSIFIED GUARANTEE: 
= te -™ 32, liberal, Unitarian, com- The forwarding of an ad is construed as an acceptance of all the rates and uo, a ee 
ANSWERING VICES i ae “photographer conditions under which advertising space is at the time sold by The Boston DOMESTIC FOR SALE 
SERVICES seeks single woman, love. eneani. FOREIGN ANTIQUES & FLEA MARKETS 
BUSINESS SERVICES Box 6836 The Phoenix reserves the right: VANS & TRUCKS APPLIANCES 
e Aquarian alien adventurous | * To revise copy containing objectionable phrases CYCLES BICYCLES 
aa lady 33 ome sarontti * To reject in its sole discretion, any advertisement on account of its text or ee aerate pop sin NG 
ou tieman illustrations y 
DELIVERY and ‘alluring voyage. + To determine correct category placement. HOUSEMATES FUEL & FIREWOOD 
HEALTH & - Suse ers pon STEREO/OC s 
UBL’ /COMPONENT 
ma reg etl seitieds i M MISCELLANEOUS ODDS & ENDS 
CARPENTERS 26-35? non-smoker? Would No advertisement containing a phone number and/or address will be accepted LOST & FOUND PHOTOGRAPHY 
CLEANERS day and have Kids? — = A in the Personal or Person to Person columns. Only Phoenix box numbers or p+ hb G Saaeate TAPES 
CONSTRUCTION answer is yes ae Post Office box numbers may be used. TRAVEL YARD SALES 
ELECTRICIANS dg pt a = Agen All advertisements must be accompanied by a full name, address and WANTED MUSICAL INSTRUMENTS 
MASONRY educated and sensible. Box oar cara, 
PAINTERS 1743, Cambridge, MA 02238 z e - . 
PHOTOGRAPHY Arist ooking 4 tree working Use this form to fill out your Classified Advertisement. 
MISCELLANBOUS = salereasinniriines INSERTION DATE PRICING YOUR AD NON-COMMERCIAL COMMERCIAL 
LEGAL SERVICES re 's meet! Be friends! DWF LINES (3.75 each $5.75 
MOVERS - LISCENSED 43, 54, — build CATEGORY — 3) 
TRUCKERS telligent. Box 748, ENTRE NOUS 8.00 — 
PARTY Kendall, Camprlage 02142 ; Ooo 4) 
RIDES Attractive DWF parent 39 Print one letter in each block. Leave a space between words end a sep space ‘or ESCORT 10.00 a 
VIDEO SERVICES seeks professional, non- ’ sO 3) 
smoking, compassionate, HEADLINES 7 pt. light headline 6.50 $8.00 
FOR SALE by. Creative, fun-loving 7 pt. bold headline $8.75 $12.00 
ANTIQUES 6 FLEA ° +. S/OWM who values 9 pt. bold headline $10.00 $13.25 
probe my pope Darr Rascay | We Capitalized words $1.00 — 
APPLIANCES * Attractive GWM 31 would reserves ine night GUARANTEED CLASSIFIEDS - (wuST AUN 2 WEEKS) 
BICYCLES * like camels = % 4 —S Fits wet ice * Applies only to categories listed above 
BOATS * fendship. ‘Thanks. Box 12 34 5 6 78 9 10 1112 13 14 15 tah. inpgetion yo he 
CLOTHING * 2114 2 wk. insertion $3.75 per line 
COMPUTERS * (minimum 4) 
rn BALLROOM ANCIND! 
FUELSAFIREWOOD* at Wears § | COIOUOOUO0000000000000000 $ sexwesens pick-up $12.00 
pretty, lonely. week: il-out $18.00 
ph pe re Coenen. Ban CII LIL LLL ” = 
O008 & ENDS seoeermmrerere FOCI DIO ODIO DOO DOOD DDI B  -s001es ine soversemens in Massage and Escort section 
PHOTOGRAPHY * GWM, 35, nice 5'9”, 
RECORDDA TAPES * «tam. aaiay, coe aan. OOODODODODDODODODOHDOOOOC | cost: per week TE 
VIDEO & TV * cere friend to go with. Have 
YARD SALES * pw gn ha og 3 om OODODoDopowopopDeAa jOoOooDoOoOOOO We cannot print your advertisement without the following information 
MUSIC & THE 2060 OODOODOOOOOODODUDDDOUOIOICIO phone 
ARTS SWM De SO 185, OOODOOODOOOOOOOOOOOOOOOICIL — name 
ACTING goodiooking professional 1 2:3 4 5 6 7 8 9 10 11 12 13 1415 16 17 18 19 20 21 22 23 24 Address 
ARTISTS SERVICES good par Renton 
A . Stat 2 
AUDITIONS Conta. exe Stnann, Seeb- PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. Saicikacs tn eabuaantiianies asthe zi 
GIGS ing SF 18-25 to share mutu- please fill out this section 
oe A aly enjoyabie realtonahp Or call 267° 1298, = = 
INSTRUCTION a on ta bees CANCELLATIONS AND CHANGES Card = 
Burlingt z 
MUSICAL ‘ 01803 NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space 
INSTRUMENTS credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be 5ank Exp. Date 
MUSICAL SERVICES BELALUGOSISDEAD accepted until 4 PM Tuesdays aes 
STUDIOS coanbaartn. Ee ny GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed 
PEOPLE Gosioe, seske beautiful oy pcan CLASSIFIED DEPT 
brainy, 2, brunette, DLINES hea | 367 NEWBURY ST 
DATING SERVICES Bostonian in black, SWF DEA BOSTON, MA. 02115 
MESSAGES 18-25, into Bauhaus, Bartok, Copy fo’ Advertisements which must be verified Wednesday, 12 noon 
PERSONALS Bordeaux wines, bubbie Copy for all other Advertisements... th .... Thursday, 4 p.m GENCE NOUNS: 
MODELING oat, breakfast in bed, and — renewals... a y' aa. Mon. 8:30 a.m. - 6_p.m. Wed. 8:30a.m.-7.p.m. 
slightly Baroque, trade elephone verifications... inesday. Tues. 6:30a.m.-6p.m. Thurs. 6:30a.m.-6 
ENTRE NOUS phone, photos? Box 6854 Char jes and cancellations... Tuesday. 4 p.m Fri. 6:30 a.m. - 5:30 p.m. ut: 
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is toa 
serious relationship. Box 
18. 

found. Fits 

pretty SWF disliking 

and but 

active sports, 

fine arts, laughter, adven- 

i Prince 

(English SWM, 6’ 
attractive, pr 


Cinderella, please writel! 
Box 0180. 


GM, Asian, student, 26, 5'6”, 
non-promiscuous, not 








GREAT TIMES 
manistic single male 35 
seeks one warm pretty, inde- 
— sep single 





GWF: 22, cute, shy, lonley. 
Would like to meet similar 





professional, 


GWF, 25, 
sensitive, 


honest, 


tionship. include phone 
number. Box 


GWF, 30, 5'4”, 110!bs, cute, 
motivated, a pro- 
with 

sense, | enjoy camping, ski- 
ing, nn wanes Pues a Clean life. 
Looking for a friend / com- 
panion of same for fun times. 
No Dykes. Box 0198 


GWF, 30, attractive, femi- 
nine, professional, in- 
telligent, adventurous, seeks 
same 4 for friendship, 
romance. Box 0036 


GWF, 35, 5’9, 124!bs attract- 
ive, intelligent, humorous, 
mother of one, living clean 
life; enjoys cooking, camp- 

‘obics and 




















, honest GWM outdoors looking for friend 

of average build, 25-35 for to share same. Box 0076 
ao ny a ge GWF, 39, professional look- 
‘ ing to meet other women - 
identified women. I'm 
Good looking, honest, in- politically left, gentle & 
— funtobewithSWM honest. | love fishing, 
1; cael 20-25. theatre, books and women. 

Box 2108 Box 2107 

Goodlooking SWM, 25, 5'11, GWF, 52, 5’1, 110. 


brown hair & eyes, spon- 
taneous, romantic, athletic, 
professional likes skiing, 
workouts, partying, seeks 
female 


pretty, single in shape 
for friendship & relationship. 
Box 6829 





TEFUL FRIEND 
25, 5'5, professional, 
coraliiee. easy and 
passionate. wo! for 
petite woman (20-26) to 
share experiences with. 
Have Worcester tick: Box 


Motivated, professional, 
stable, seeks feminine friend 
to share. P.O. Box 1114, 
Middleton, MA. 


GWM, 23, Ischu russkozo 
Ya molodoy, 





soboi, russky i 
budyet priagno 

omitsa. Zh Box 192 
Prudential Station Boston 
02199. 
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articulate, aristocratic, sate. 
iented a atralght actin nt acting 


ceshettell. Photo please. 
Box 515 Newton Ctr. 02159 


GWM ge + ag — 
str t . — 
sali nnee take 1 18-24 
Share arts / sports with ini- 
telligent nice guy. PO Box 
946 kendall sq. 02142 


GWM, 25, 5’9, thin, pro- 
joys intelligent 








virons. Box 01 


GWM: 27, ah 170, Harvard 
sks GM, 18-30, 
rela- 


ee | 
tionship, Box 39, Cam- 
bridge, MA 02238 





seeks GwM, 
under 30 for friendship or 
more? | love to laugh, the 
movies, living and 
backrubs. Box 6837 


GWM, 27, handsome, tail, 
heavy short 











GWM, 30, 6'1", 175ibs, at- 
— » 
tionate, romantic, witty, 
& loves impeccable man- 
successful MD. or business 
man, 26-40, very elegant, 
masculine, athletic, tall, 
health or 
green eyed, very romantic, 
——— and vattectionate. 
first. P.O. Box 
Oey Boston, MA 02101. 


GWM, 30, herpes, different 
looks, dancers body, 
an 





Bi] 





GWM, 25, 6’1, 195, well built 
(member Mike’s Gym), = 
looks. Of French Italian de- 
cent. Black hair, brown eyes, 
moustache. Seek other 
muscular built guy for 
safe . Write to ren 
245 89 Mass Ave Boston M. 


include , 
P.O. Box 633, Newton L.F. 





02115 02162 
GWM, 25, intelligent, sin- GWM, 31, 5°10", 150Ibs, 
cere, fun-loving, $ & blonde hair, blue eyes, 
friend to share  Mu- looking, seeks good ing, 
sic, conversation, laughter, it male for 
goes fun and friendship with and possible 
M/GF's. All welcome. Box tionship. picture if 
6801 possible, P.O. Box, 711, Clin- 
ton, MA 01510. 





GWM, 26, Cape Cod busi- 
for similar 


nessman looking 

Pe gs etn GWM 
18-30 for friendship, more. 
Box 0178. 





GWM 32, attractive seeks 
similar well-built smooth 
GWM for safe relationship or 
friendship. Box 6805. 


GWM, 32, intellectual 
centerfold “attitude” 





28389 
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iff: 
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sensitive . ing 
intimacy and friendship. 
Worcester area. Box 0201 
GWM, 40, 5’11, 155, good 
looking clean cut, fit, roman- 
tic seeks 

acting trim 
quiet moments, — 
— outdoors, 








or 45, 5°10", 240ibs 
(chubby), affectionate, 
& , seeks well- 
built friend. P.O. Box 1183, 
Waltham, MA 02254. 
GWM: 53-57 1/2 156lb. 


ended long relationship. 
Interest music, travel, 


nature, homelife, 
Sks similiar. Box 6814 


GWM, 6’, 170 25, muscular 
student look: 














GWM, attractive, 20, yet od 
student seeks similar for 


and adventure. Write Po 
your adventure!!! Box 0192 





if mind works and your 
wit is sharp, write. | am a 
SWF,25, and that’s that. Box 





, Mov- 
atre, 
Seeking 


. , 
a + 


jes, volley ‘pall, 
fantgs ay & 














warm, very attr: 
intelligent, 
woman to jumpstart my 
heart. Photo/phone ap- 

ied. PO Box 1032, Al- 
Iston, Ma. 02134. 


Professional GWM, 34, 5’6, 
150ib, handsome, great 
build. Am sensitive, sincere 





and quiet times. Many 
interests. Seek attractive, in 
GWM 


shape, well-groomed 

with similar spirit ys 

has flair for style and life. 

Handwritten lettern and 
peferred, photo ap- 

preciated. Thanks. Box 2124 

Handsome SWM 37 sincere, 

good ed, sensual, in- 

telligent 





ae attractive 
lusty, SWF for mutually en- 
~~ relationship. Box 





Harvard professional stu- 
dent, tail, fit, brilliant, seeks 
intelligent, witty, athletic 
woman 


udent preferred; ambi 
undergrads ok. Box 6772 





Italian born 30 M_ pro- 
fessional very intellectual 
and musciular joves music 


e 
Black/white or oriental 
woman. Box 68 








$8.00 7 PT. BOLD 





The Boston = 


iX Personals = 


A Better Place to Meet Someone 






OPTIONAL HEADLINES 


(only if desired for indicated extra charge) 


Qoooooooooooooo 


15 letter limit 


$9.25 9 PT. BOLD ODO ooo dood 12 letter limit 


* DOES NOT INCLUDE HANDLING FEE - SEE PRICING BOX BELOW FOR DETAILS 
PRINT CLEARLY 

















SBF, 25, youthful, cute, trim, 


athletic, gr 

non-smoker, non-drinker, 
not into discos and most 
comft t- 


lortable in jeans and 
shirt, looking for SBM, 
24-33, college educated, 
non-smoker, non-drinker, fit, 
down to earth, one woman 
man. Photo appreciated. 
Box 6759. 





LIFE S-CKS 
and then you die, so let's 
have fun NOW, while we still 
have the chance. | like music: 


Kate Bush, Butthole Surfers, 
ee etc. | like films: Bra- 
etc. | like women who like 


things. Let’s get 
logether, chat, and 
oan. 














uncom 
your workbots. 
again, I'll live? More or less. 
Box 6809 





MAN OF MANY TALENTS: 
; masseurist; handsome 


strong, romantic, seeks lady 
for dining, socials & explor- 
ing. Box 2126. 











NON YUPPIE 
Feminist 40's bright humor- 
ous, , likes 





rock, 


es dancing, 
seeks similiar 
nonsmok fit 
male. Box 2129. 








Anyone eeching a longterm, monogamous relationship may advertise in Personals. 
Abbreviations are permitted only to indicate gender preference, race, and religion. 
The Boston Phoenix suggests that ads should contain a self description, age range, 
lifestyle and avocations. Ads containing explicit sexual/anatomical language will 
not be accepted. The Boston Phoenix reserves the right to edit or reject any 
advertisement. Classified ads may be submitted for publication only by persons 18 
years of age or older. Also, no ads will be published seeking persons under that 


age. 


GUIDELINES 


PHONE INQUIRIES 
Phone inquiries regarding box mail will not be accepted over the phone. Inquiries 
must be made in person during office hours. A list of mailboxes holding mail is 


printed at the end of the personals section in each issue of the Phoenix. 


without notice. 


CANCELLATION OF PROMOTION 
Ads not appearing in issue requested will appear in next available issue as long as 
the promotion is in effect. The classified promotion may be cancelled at any time 


THE DEADLINE FOR AD PLACEMENT IS 4:00 PM 
ON THE THURSDAY PREVIOUS TO ISSUE DATE 


Mon. 8:30 AM-6 PM 
Tues. 8:30 AM-6 PM 
Wed. 8:30 AM - 7 PM 


AD PLACEMENT OFFICE HOURS: 


Thurs. 8:30 AM - 6 PM 
Fri. 8:30 AM - 5:30 PM 


PHOENIX CLASSIFIED OFFICE 


367 Newbury Street, Boston, MA 02115 


This information is confidential. 


We cannot accept your classified ad without it. 





PRICING PER WEEK 


MULTIPLY THE TOTAL BY THE NUMBER OF 


WEEKS THE AD WILL RUN 


* HANDLING FEE: 
$7.50 per ad, per week with a two week 





minimum and a six week maximum. $__7,50 
OPTIONAL HEADLINE: 
$8.00 or $9.25 (See above for size 
differential): Bai peace 
OPTIONAL EXTRA WORDS: 
The first fifteen words are free, each 
additional word is $1.10: _ nee ss 
OPTIONAL MAILOUT: 
The Phoenix supplies a free mailbox per 
ad, if desired. The Phoenix will mail 
responses to you home address via first 
class mail every Monday for 
$6.00 per week: ats ahaa a 
TOTAL: ae 
MULTIPLY BY WEEKS RUNNING: x 
AMOUNT ENCLOSED: _ eae ee 























[_] Check here if you will let us read your 
Phoenix personal ad on 











NAME 
PHONE 4 (No names will be used, 
ADDRESS = box numbers only). 
city STATE zip 
ACCOUNT # 
eo = mes SIGNATURE REQUIRED 


ACCEPTED 














awa Wit mide profeasona 


waning. aaa “yy 4 
(25-35) to share luxury home 
w/in 128. $380+. 15 min 
from Bost 


ion. Discretion req 
and assured. Lets talk! Box 
0034. 
wh a8, roe, eau eau, a 
for Wand. Like JT aus angie MD 


Saint Saens, Truffaut, city. 
Box 6817. 


pen SENS wont female for 


, re- 
spect and ae of happi- 
ness. Box 0208 


ane 


PLUMP BUT... Ample for 
cuddling, cable of open 
thoughts, adventurous in 
nature and a self 

sand casite builder. This SJF 
20's, soulful eyes is 
i in from 


SWM 26-36 who could ap- 
preciate such a person. 
PO Box 0181 




















iF 
if 





awaken me after 13 years 
amous monotony. 
7, Cambridge, MA 
02238 





REPTILIAN CLAD 
Triangular scales on & 
Marblehead er, 
ing a long black tail... How 

you 





dare say not 
creative? Box 
SATYR SKS pl a 

Like being bong snes 

=, ens — books. 
dining 

on eo movie, (av 

ate interludes, Wi Alien? 


SJm, a Bo ng in- 
tell t ler seeks 
ao beautiful SUF 


witty, . 

with artistic/literary interests 
25-36, prefer non-smoker, 
for great times & complexity. 
Appreciate photo. Box 0031 


SBF, 25, youthful, cute, trim, 
athletic, grad, 
non-smoker, non-drinker, 
not into discos and most 
comfortable in jeans and t- 
shirt, looking for SBM, 
24-33, college educated, 
non-smoker, non-drinker, fit, 
down to earth, one woman 
man. Photo ‘appreciated. 
Box 6759. 


pe 36, musician, busi- 

poet, un- 
Geosvered eyes and thun- 
der-forging will seeks proud 
enigmatic woman to per- 
chance tame and _ inter- 

Write to: 
MA 








minable cuddle. 
Box 410, Belmont, 
02178 





SBF, Beautiful, 
municable, 


celtics, food, seeks 
profesional SM 35-55. Box 


SEE Bright, 
Beethoven, Marsalis, 
, and Ethnic Food, 
Resourceful 


ntrospective, 
SM 


bright, com- 
growing, 
—- 





growing, 
seeks professional 
40-60. Box 6845. 





, musician, en- 
trepreneur alternately shutti- 
= between Boston NY LA 

the world seeks similar rest- 
less spirit (shapely, striking 
female 24+) Excitement, 
magic, fireworks. Box 6853 
Semi-retired SWM, 5'8, 
seeks easy 9 lady j = 
togethers, fr a S 
fection. PO Box 233 Welles- 
ley MA 02181 


SF, born, bred, New Eng- 
lander, 
f 








museums, Ss, 
Yankee magazine, laughing, 
relaxing. If ” do, drop a 
line. Box 67! 


SF over 45 seeks 
single Male urban . 
to share long sunny walks 


and quiet rainy day 
passtimes. Box 2116 








SF seeks man who cares 
more about people, worid 
than money. 38, 5’8, slim, 
pretty. Box 2057 Cambridge 
MA 02238 


SHE ROCKS! 
Rock n’ roll women unite! 
You want fun times, fun 
parties, lots of laughs - you 
want it alll! You also want 
more friends who like 
to rock, aren't skeezy 
heezies, aren't 


te yin ae 
lor \ . 
clubs, are intelligent and de- 
sire more fun rockin’ times. If 
this is true - you are like me - 
SWF 23, so reply 
let’s rock!. Box 2128 








SM, 29, 140, 5'7, seeking 
female any race for dining, 
All replies answered. 


movies. 
Box 2132 





openminded, in- 
pn "SWF, 24, seeks re- 
latively sane SWM, 24-30, 
for ne, talking and 
champagne at sunset. Box 





South Asian male, 28, 

5'10, dark, debonair, veggie, 
professional 

with an attractive, 18+, 


SWF. Please write to: 
P.O.Box 2121, Salem, NH 
79 





male, 38, ¥+ 140, 
Ent nda sate © 28.38 
woman . 
, dancing, ternational 
coal Sa travel. Boston. 
Box 0074 


pa 31, therapist, runner, 





























: 
; 
| 
: 


aN 






























































SJF, warm, spirited, attract SWF, 28, confident, ‘in- SWM 27 small, cuddly, good = SWM, 34 ' SWM, 42, 5’6, seeking a SF Tall, attractive SWF, 21 Phoenix personals; 
ive Ph. D., musical, , _ telligent, fast tracker with — jooking, intelligent, into out- —_ tender, pale me soulmate for a carious rela- _telligent calnas elatated. roWVEST INDIAN? an’ teresting concept. ‘This 
rronsmoker, seeks unat- yeni for’ travel, music and = doors, music, and wants to take the time tionship. | have wide-ranging sometimes serious, some- SBM, sought by SWF 32. the safest, most 
tached, uncynical coriversation’ ‘seeks SWM Seeks similar SF. Box 2111 to know attractive woman in interests (pro- _times silly, looking for some- Enjoys a GaGa ‘ean te sveat 
man. ot character, peer for t rela- humor, fessionally it is philosophy), one like me (male only, SiC, Partying, travelling. Need Tn aa 
50+. Box 6824 tionship. Box 01 SWM, 27 transplanted New — Box 6812 leftist per- 21-26). Photo please. Kim,  S2meone to sweep me off my saahhnsh deuciedinn vole. 
9 Swe 28 Yorker, with renaissance spective, a good sense of Box 6055 Providence, Ri eet. Box 2096 tle ° eons! 
SJM, 23, 5’6 businessman , 28,. semi-professional . Hove music (Baroque-  Swiy.35,6 1°, 220. attract. 2 wordplay), : oavart jare tnitioss- 
— or a pore —s aia be ane: Blues), the outdoors, the ive, athletic, ‘non-smoker. the desire and capacity for WF EXCERCISE ‘et ay py es vamos | 
St Sece mene oo a ted, clean-cut, warm, intimacy, and a playful sen- The fast break of action of PARTNER Shightoch" “Soe” method 
taneous SWF 21-25 to share Spring skiing? Firts time you're @ 25-40yr old woman = ining, European ome i heuabiinw mene. soul Beagrie bop emma anor sean White F LS < ve ee 
fun experiences with. Box start with a drink? Box 6849 looking for friendship, ro- Suu San nor. . | oe y eligibles... 
6807. mance, and some adventure warm, witty, 5 ing potential. Box 2109 does nautilus, crew, etc to — 
SWF, 29, attractive, bionde, drop a line it'll be a blast single female for quality rela- SWM, 42,62, 220 - wrestle strickly for exercise, SWF, 26,5'7", attractive, 120 
SJM, 23, prtessional seeks eyes, admires Sam = aay 6794, tionship. Write with photo to: pried aah IHAVE must have sense of humor ibs., blue-eyed brunette 
female for ski , Mickey Rourke & Box 444, Newton Center, MA eS jeurial author, 34 .0,/ k easy to talk to, this adis sin- | seeks a handsome, pro- 
David ane. seeks hand- 02159 bicycl er, NON- petite, AN/law student, cere and G rated, include fessional non-smoking 
fun. Box 0122 some SWM. Photo. Box SWM, 28, 6, 175ibs Free weber yn ae pa aeal swe  880ks older taller prof. SWM phone, Box 2058 SWM, 25-30 for quality rela- 
24 2090 \ SWM 85, 6, seeking a tall, ty" yoru Sook similar SWF who also has herpes and a = tionship. J.W. McCormack 
SJM, Syn ave — - cal, WFNX.'| am normal, fun spunky, slender lady ad and whatever Write toc Bon Ditilliant mind. Box 6799. Artistic an renin 4. Station, Po. Box 2458, Bos- 
fessional tious, intelligent. warm, Seeks (Vig, unconservative to share 70, Cambridge, MA 02139. Warm song, Mo-mrming, on MAcz10 
’ ar. NAS ee 6 attractive, seeks man who is SWM, law student, well-built, 





Int past, pic- 
tures. Uxes: dancing, dining, 

a (placing 
this ad was). Box 





pore aes a ee 
ntelligent, professional, 
playful as hell, 


creative relationship with 
shared honesty, nurturance, 
involvment, respect, in- 
tensity, exploration, Poo 


fulness, 

of laughs. Wants our trips to 
the ae to be 
safaris. 2089 





SJM 29- Professional, good 


looking. of % 

honesty, committment. 

Seeks secure, happy, at- 

tractive SJF for fun, ro- 
Box 0024 





SJM, 31, bi ences ge attract- 

ive, eccentric, 
seeks to 
for 


non-smoking, 
JF. Box 584, Cambridge, MA 
02142. 





pn 42 kind nin yh clean 
brilliant, high tech 

connote quick witted, gentle, 

curly haired, 

warm Jewish Female 

counterpart. Box 2477 


bridge 02238. 





intelligent, 
SWM, 30+, 
feoslonal ‘but of-besi,’in- 

= ag 
— strong. x 
21 


SWF, 31, 5’8”, attractive and 
om seeks D/SWM, | have 


intersts, 
fun. Share some laugh- 


warm. Seeks 
over 5'8, 











SWF 37 swamp wasp attract- 
ive, professional, artistic, 
values 
seeks 
scientist with stability, 
energy and variety of 
interests. Box 6816 





support and hopefully 
Write to Box 6827 

SWF, professional, keen 
minded and. attractive, 
wishes to share 





"and more, with a lovable, en- 


870 tay perceptive man 
interests include 
people, yg he vecar e 
music, reading (mainly fic- 
tion and The New Yorker), 














folk dancing and my some- 
SLENDER times son people-or- 
trustworthy oe pro- x 
fessional, 33, 5'10, youthful 7 
looks, Dan resi- SWF, professional, 55, 5'7, 
gone into yoga, Bloom  %¢eks Caring male for com- 
county, ing, dancing,  Panionship, mature rela- 
honest, intelligent women. _ tionship. Enjoys theatre, din- 
Box 0177. ing out, music, books, gar- 
dening, ,travel, walk- 
Siim,- healthy, - intelligent ing. PO. Box 220 West 
bay ba ene thes cara ier MA 02379 
5-40 simitar attributes 
for dining, arts, travel, | SWF, smart, pretty, easygo- 
friendship. Box 38 bo om head vpn 
Swampscott, Ma. 01907 pe han om * 
ideas, good times when you 


0. OF BOSTON 
very attract 


and 

weer eee Prefer gal liv- 

200. Box 0205 

Tas FEVER 

College co-ed 21, looking for 

Anatomy tutor to help me 

graduate with honors. Senc 

picture and SASE to Connie 
Co-ed Box 2076 


Successful professional 
SWM; tall, handsome; car 
ing, considerate, com 
; very high cul 

level; seek 








friend/ lover/ marriage/ chil 
. Advanced 

(Doctor, lawyer, etc. 

preferred. Box 00: 





Suchi in biue jeans, then ou 
for theatre, new wave? SWF 
28, intelligent seers 


_ 25-35 with similar a $ 
se attitudes. 
to to ove up on the Mnusion. 
SWEET PETITE 


lady, 33, 





ness, gentle wit, nice looks, 
» romanticism -- 

Suu retationatag ween tho rion 

person. Box 0040 

SWF, 22, attractive, slim, 

stressed-out bionde likes the 








and rhetorical questions. 

















forget about time. Box 2121 
SWM 21 likes NH, camping, 
hiking, snowmobiles, loves 





phone number. Box 2090 
SWM, 22, 6’ 4”, brown/blue- 





I'm strong, silent, teddy-bear 
type. Hug me! Box 752, Sud- 
bury, Ma. 01776-0005. 











phony concerts, a - + onl ¥ 
fireside deo0ing. 

















TRANSCENDENT 
You: Vi 

















pemeceay natch 3 2087 ttractive intic, lenturesome single - 
— ——. le ks roses sd oye pnt ae woman 19-35, externally caring, loyal, intelligent, 
SWM, 28, semi-intellectual, serious relationship. Box telligent seeks attractive conventional, internally healthy, outgoing, active, 
analytical, progressive, un- 4816 lusty, SWF for mutually en. Conociastic, explore easygoing, turous and 
pretentious, athletic, rural; joyable relationship. Box Provocative friendship with —_ available! Write to: P.O. Box 
a humanties, film, SWF, introverted, un- 6703, ‘ fatherly hedonist. Me: At- 38, Cambridge, MA 02238 
» Nature; seeking SF. orthodox, 21, 5'2, 120 Ibs, tractive, successful man 20 SWM. 21. 5°11", slim 
oe seeks a saturnine SWM, 35+ (mortal coil 50); near friendly but alone I eg 
fascinated by death, | SWM, 40, nonsmoker, legal _rilliant; emotionally i non joking, non-drinking 
Baudelaire, and dark secretary, reclusive, loves e8t for joyful living, laugh- a erace iooking SF for love. 
SWM, 29, Americain parlant —assion. Write to: PO Box reading, classical music, ‘ef. Totally support your ob- Wve ogo NOkng & 
francais, beau, yeux bleus, 449 186 Brookline Ave, Bos- television seeks similar  jectives. Beautiful, unique re- 
desire recontre femme ton Ma 02215 J . Ethni - lationship possible. Dare Petite, vivacious laughter- 
origine tant. Box 2075 - end All replies answered. = joving lady sks 50’sh male 
versation amite. Photo, Box SWF, 26, 5° 10, 130 Ibs ° 0130 for fun, togetherness, sight- 
2110. abe ; *  SWM, handsome, 44, 6’, x ; 
bright, attractive, non- teeing SWM, 27, blue eyes, dark S09, holding hands. Write 
SWM 30 200ibs Ad blonde drinker, non-smoker, tes , 320ks extreme - bream thelr, fee to come = 1489, Boston, MA 
hair search lor sing r un- unimpor. home at night, desires 7 
female who likes the out-. conventional hates bar = Arete wd “meet an Ben vw an SJM, 32, attractive, phys- 
doors, ocean, camping scene, dating scene, and ail 9 ; possible older, ib! ician, boyish seeks spiritu- 
fences around the  bourgoise amusé- § SWM looking for sincere, younger for relationship that _allly-inclined SWF to share 
house? responsetoPO ments seeks intellectual caring, sexy spiritual woman. | might include a little ro- dinners, outdoors, dancing, 
Box 103, Woonsocket, Ri, Se. 30-35. Box 708, | am 34 and attractive. Photo mance, west of Boston. Box _—letter photo, PO Box 23047 
02895 le, MA. 02066 appreciated. Box 0129. 0191 Providence Ri 02903 











TALK 





TALK 











TALK 








on Boston’s hot 
new party line 


1-550-CHAT 








20 cents for the 
first minute 


10 cents for each 
additional minute 

















SWM 23, 5° 8” lean pro- 
fessional loves dance at 
JOM, Running, cycling, 
seeks thin, SF 20+ 
athlete/dancer for freindship 
and This 


SF likes dance per- 
formances foriegn fiims, 
manray, new 
classical or a good cup 
coffee.Newton area. POE Box 
6848 





SWM, 23, 6'1, intelligent, 
handsome, hardworking, 
seeking SF 18-30 


comedy and fun. Box 








SWM, 23, seeks similar 
female: creative, think’ 


musical, left, fit, 
“professional”; 
art/history, backrubs. Box 


non- 
enjoy 


























SWM, 30, 58, 150, college 
grad, successful in career, 
seeks yours | | ad (18-21) 


SWM, 35, bright, ~ suc- 
cessful professional 5 7, 190. 
Interested in travel, flying, 


SWM, 22-STUDENT 
Seeks equally extravagent, 
inteligent, and attractive 


SWM, 24. Casual Bostonian 
with skis, boots, poles and 
car seeks spontaneous 
female for weekend ski 
adventure(s). Box 6604. 

















who he company, horses, reading. Seek w: SWF 20-28 for dating. Tele- 
maturity, mneliganioe and ex- caring WF 1 5 for friend- phone number app 
perience of a bit ship, possibly more serious Box 0149 
older. Box 0173 relationship. Box 2102 _ ~ 

active, thin, brunette, 
SWM, 31, 63, 230. High- | SWM, 35, handsome, funny, with a great sense of humor 
tech redneck. Bored, sensitive. Medical pro- would like to meet a hand- 


er. Partyer. 

into cats, compact discs, lisp 

, Sushi, Australian 

beer, spleef, travel, tax 

evasion and romance. Photo 

will be ex or re- 
turned. Box 01 





SWM 31 Durable in- 


fessional. Seekink SWF 
—- skiing, 
a—_v" and laughter. Box 





or education no 
portant. oP. 0. Box 6212 | ~ 
ton 02209. 








door/outd at 
seeks ity woman. 
Pr enjoys sports, 
partying and good friends. 




















SWM, 36, handsome, easy- 
, homeowner, enjoys 


Pleasures, seeks at- 
tractive SWF 27-39 per- 
manent relationship. PO Box 


some, non-conservative, sin- 


cere man who enjoys music, 
dancing, and dining. Send 
photo. Box 0018. 





GWM, 29, 6'4, 225, ordinary 
person. Wrest videos, 
friendships. P.O. 


Box Box 128, Holibrook, MA. 





SBF, 38 (Looks 28), desires 
to meet a SM, 6'+, 35 years+ 
to escort to “I’m Not Rap- 
Paport” with possible long 
term relationship to follow. 
Write to: P.O. Box 425, 


CHEMICAL 
ATTRACTION 


SWM, 30, tall, handsome, 
healthy non-smoker, one 
woman man, desires mono- 
= relationship, seeks 

20-30s, terrifically 
sharp, very attractive, 
shapely, adventurous, thin, 
full sexy figure, non-smoker, 
knows enjoyments being, 
feeling like a woman, affec- 
tionate, giving, lets talk 
about each others dreams, 
desires, adventtures. True 
on lovers? Photo? Box 

16. 


SWM, 26, attractive teddy 
bear with brain and smile 
seeks belated valentine. Box 









































GWM, young ago 
cleancut, discreet. 

friend 18-24? Adventure ond 
companionship. inners 
weicome. Photo? Kirk, POB 
14 Heights, Arligton MA 
02175 


SWM, 30, 5'9, 170 hand- 
some, intelligent, - and 
very fit seeks SWF 23-35 
who's personable fit, and 
very attractive up to 5’ 10 lets 
meet, who knows? Box 0215 


DWM, honest, sensitive, 
handsome seeks attractive, 
adventurous, uninhibited 
S/DWF 28-40 for long term 
relationship. Massachusetts 
Boy now in Florida living on 
sailboat sen Ep A ne rule 


yon 
? Trade for bik bik- 
a PO Box 1793, Pompano 
L 33061 











OWM, 40, attractive, SWM. 
sensual, sensitive, honest 
engineering managaer. 
Seeks female with simular 
qualities. Lets fall in love and 
romance in the Caribbean. 
Box 0126. 


SWM, 27, athietic, fun-lov- 
ing, seeks either Libra or 
Pices 22-28 SWF. PO Box 
526-Bedford MA 01730 
please include photo. 


SWM, 27, likes skiing, boat- 
ing, hiking and most any- 
thing outside of the office. 
Enjoys music and loves to 
dance. Smiles most of the 
time and enjoys good com- 
pany, dining out, exploring 
and new activities. Looking 
for an intelligent, attractive 
SWF, 21-30 with lots of per- 
sonality and energy. Photos 
welcomed. Write to: PO box 
180, Lynnfield, MA 01940. 








brown hair, blue eyes. Seeks 
to worship slim, attractive 
SWF. Photo appreciated. 
— to: Box 1026, Alliston, 





SWM Prisoner needs honest 





honest, sensitive, affec- 
tionate, romantic. College 
Ed. Computers, reai estate. 
Many interests, open to new 
experiences. Much to give, 
share. Will correspond, meet 
attractive female. Quite open 
to age, race, religion. Desir- 
ing fr 
more. Upon release free to 
locate. Please write CJ Kelly, 
pad 18th, Box 97, Cambridge 
141 


SWM, 29, professional, 5'9”, 
dark hair, brown eyes, seek- 
ing a SWF. Must be in- 
telligent, slim and enjoys mu- 
sic, dancing and weekend 
vacations. Write to: G.S., PO 
Box 571, Boston, MA 02102. 


Attractive writer, PhD, poet 
seeking attractive female, 
passionately devoted to 
poetry and coy oy 
languages. Please write t 
PO Box 312 Arlington MA 
02174 

VOICES OF SPRING 
GWM, young romantic, un- 

















Wanted: One good man with 
great smile for loving, | 

ing, committed relationship 
by sassy, attractive, in- 
telligent, curvacious, finan- 
cially secure 35 year old red 
head single parent of one. 
Please be 32-42 6' neapy in 
whatever your life’s work is, 
unfailing sense of humor, 
never at a loss for words, 
love sports, be family or- 
iented and not afraid to give, 
receive or grow. Let's tempt 
fate. Box 


Wanted single mother to be 
with male looking for compa- 
nionship, recovering from 
the loss of my family. Box 
375 Upton MA 01568 


SWM, 22, 6’, into travel, 
rock, jazz, swimming, 
weightlifting. Seeks sincere 
WF 18-24 with sense of 
humor and similar interests, 
preferable non-smoker for 
fun and possible rela- 
tionship. Box 149 Halifax MA 
02338. Photo optional. 














SWF, 28, athletic, petite, fun 
loving, attractive, pro- 
fessional looking for attract- 
ive, professional WM. Photo. 
PO Box 682, Sudbury MA 
01776. 


SWM, 39 years old, semi-re- 
tired workaholic seeks a 
slender, non-smoking 
woman who loves classical 
music and long walks, is 
serious about and happy in 
her work, and yearns also to 
have a family. Write to: P.O. 
Box 306, Newton Center, MA 
02159 


SM, 51, gentleman, tall, 
handsome, finacially secure, 
with dry humor seeks spon- 
taneous, warm lady to share 
nature, arts, sports, travel 
and gourmet dining. Write 
to: P.O. Box 2572, Woburn, 
MA 01888 


SWF, 36, seeks intelligent, 
considerate man for friend- 
ship and possible serious re- 
lationship. Enjoy hiking, 
cross-country skiing, mov- 
ies, quiet evenings. I'm 5'2, 
attractive, sensitive. Box 
1169, Littleton MA 
01460-0769 


Are there any younger, 
goodiooking woman out 



































GWM, 25, 130Ibs, 59”, good 
looking, warm, sincere per- 
sonality, seeks little brother 
18-21. Likes swimming, ski- 
ing, movies, anything. Write 
Steve, PO Box 3483, 
Peabody MA 01960-3483. 





SUGAR-SPICE 
BLACK AMERICAN PRIN- 
CESS 20-40 WANTED. 
Healthy, proportioned, 
passionate, no drugs. Shar- 
ing Caucasion mid 50s 
enterpreneur desires quality 
EBONY-IVORY relationship. 
7 Tiffany Road., Suite 4, 
Saiem NH 03079 





SWF 23 
EFFERVESCENT 
ENERGETIC 
Attractive professional lady. 
Intellectual challenge, good 
conversation, funny, princi- 
pled, caring and spon- 

taneous. 

Are you a handsome SWM- 
energetic, romantic, urbane, 
love sports, lots of laughing, 
work hard and enjoys life. 
Box 6758. 























2131 443, Halifax, Ma. 02338. Dorchester, MA 02122 508 Boston 02215-0508 there who'd rather just be 
— SWM, 251 only want a  SWM,31. seeks young, slim. <M, a7, attractive, nice  SWM,40, seeks arly iriend. introspective, attractive, Pals with me? -- s/'hand. IT’S ALONG WAY 
Sar 2 Spier omen iokveandiow.ne 90 ele tatege 0 Syne honatiane ang Sunn SRtSAS Opa, Swrpoet 78 bonan pee, game, wucretiangagwat TO THE TOP IF 
back. Letter, phone, Box Box 617 Ki ¥ tation out, quiet times and open to symphony, dance, theatre, intelligent, ee ’ 4 r t 7 you WANNA 
seeksa 4618 MA enmore 5 02116 Photo are terrific too 
sincere, career-oriented ere, A SISC'. eaten 02216 new wainge. yo oe flim, fine arte on Wed in Boe- §=— scene, ROCK & ROLL 
gentieman for fun, new ex-  SWM, 25, nonsmoker, good —— | ed —— — = Renaissance man BOSTON PHOENIX 
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sense - :  SWM, 37, just an : fearless, heart. Box 0186. help get their faster. If you 
and kind, enjoy wind- ag , PERSONAL AD WITH : 
mustit Send letter and photo 20's, sensitive, ee , SWM, 43, eed musicians, equipment, 
to Box 1592, Allston, ME. fun fo be with. Box 2127. surfing, sci-fi and good con- QU. A mest a’ sailboat, seeks non-smkg.F © Gam, 35, 58, 145, pro.  APHOENIXBOX cchagreel spate or eaneae> 
Atanas SWM 26 5'11 attractive t ) ~=— warm, caring, intelligent cone lina fessional, —— a NUMBER, ADDRESS ment you can find it in the 
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fre eting, citing, oing, Seoks 30-29 year od woman oe hash SWM, 37, Sasihe in- SAILI oe i ise. re 4 ee 
+ A “30. tn Be ‘oper relationship, SWM, 32, 510, 170ibs, ee a ee: oe poe oy tog! begin the New Year together. BOX ---- Male, 27, 61, elm, hand- 
pata ~—_ 7g works, eclectic Interests with sailing experience for  ox's26, Boston ia Oztas, 367 NEWBURY ST. identical twin. Have been In: 
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meee res Mone a'Swr, tractive. SWE 27-36 Box  SWM 30, 165 Ibe.. athletic, Swag, attorney, 90, 6, gil for a long-term, 4 te, scorpio, 59. 18+ for friendship. Write to 
be "Box” 0148 170Ibs. Attractive, relationship. If think- non drinker, light iark Connor, Box 466, Gar- 
fe. te j 84a" Boston, MAO2 190. a and seeks beautiful, sexy, trim, ing of Florida, please write to . ss hare 
movies, xem air and . SWM, 32, with Muscular Enjoy dancing, din- intelligent single woman any 80x 7605, Clearwater, FL e ive, Fee oo like 
being appreciste — SWM, 27, adventurous, at- Dystrophy seeks femaie ng. looking for relationship! race as friend, lover, wite; en- 18 a og Ame ye A 
Sor —- — pom pe pie Day meee de =a ae ———— loys A gs (Rock, F my Warm, attractive, pre. agrees with Island life, trips thr t scenic, rest- 
— pilot seek , , 40+, , mar- ’ torcycles, y 
, 25yrs, quick witted, 100- 120ibs. at and early rock, rlage-minded, excellent plays, dancing, cat 3 seeks similar SM, 2 who Hes best att with PO. po g Amt 
outgoing, designer, Y. Box 0184 lon Leekinn tes , By Boston, ‘KS road trips in the coun- sense on humor. Exchange 02101 E : 
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. 3 s, occult, 6’ well built, 40's — a 
= times, fun Sault’ hue = - poh ee we phy mney q Rendetip, maea Al looks 30. seeking Warm, conetive, tracts a ro Latin woman, a HK oh 
spontaneous, who eee cnonee tant. Box 2078 to: Box Section very eurwy. bore | seeking SF “with similar i2bbe, era * onde, seeks a SF counter-part for 
about everything nd ~ , MA if you're as reluc- riendship, adventure, 
cov to symphony (in- ing eur tbat whe he p+ wy FF 02748. me sa interesting life. Box 2091 tant to answer this ad as | am come Toneeh ban nesithy, awesome , film and the 
coding vewton eating out, Weight SWF. 22-27, ae ’ to place it, please take the divorced, faithful, ‘warm, outdoors. Write to: P.O. Box 
dancing, reading and weath- ‘Neves in love and trust. Are = joy8_ Outdoors, movies, = __ chance. Box 2 ’ trim, 1392, Kendall Sq, Cam- 
ervane watching) offers an You Out there? Box 0126 cudanng cathe The SUF, 32, dynamic, vivacious —SWM writer, 30, seeks part —— scmtiiating YOY very tender, bridge, MA 02142 
penne me a SWM, 28, thinker, talker, poy) peda forward to the company of a Ae Plymouth. Enjoys woman post/media art- pe 4 aor _~ — = DJF, 39, ys sweet, “7 
SWM loves, among other things, , possible romance. man. My interests in- phot , Nature, cuddi- yy ody lovely Seek American husband , Jewish (non religious’ 
nomemoker 28-38, who ap. muse - Messian to Minor 21 but are not limited to: Ing and music. Box 028. ties bloom. Hopes to mest ti 62, blue Pretty. petite, 
Sp =‘ Thret-often attractive seek 
preciates the importance of Creative individual. SF or SJE SWM, 33, Into 60°S music, ance. yoga, singing, macro- 58 special man: ethicsl, selt- eyes. Onty sincere. ee oe 
mutual respect and good ideas ‘with direction, fitness,  Diotics, hiking and the shar- © SWF, 26, S8, spttell, aware. sensuous. suP- photo first letter. Aurora L. man Wno enjoys travel, cul- 
treatment in & eoales and brevets, toons guitar seeks temale ing of life's joys & challenges spunky, sen$uous seeks pportive, arts-oriented, Calle 51-A # 6-25 Apto 107 ture, dining . out, inter- 
Write to: Box 29 and interests. Write soulmate. Box 6839 and laughter. Write to gentle > os i; a travel ~—= Bogota-Columbia (South + ok he 
Tewkesbury, MA 01876 ¥ to: Box 802, Jamaica Piain, : me...I’ hear about courtship. indiana Jones ing companion for less- Write to: P.O. 1254, 
MA 02130 you. Box 154! here in Boston?! Box 6851 chosen roads. Box 2117 Brookline, MA 02146 
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OWF, 43, fun-loving, attract- 
ive, academic 
seeking gentie, in- 

in is- 


sues of name ogy and 
back: . Write to: P.O. 
Box 421, Newport Ri. 


OWF, 45, 5'4, 136ibs, seeks 
financially secure lover liking 
fairs, pets, children, family, 
dining, conversation, ro- 
mance. Box 78, Swansea 
02777. 


DWF, 59, smoker, attractive, 


loves dancing, travel, etc. 
similar for 


friendship/relationship. 
Write with photo to: Box 645, 
Methuen, Ma 01844 


OWF, joyful, loving, indepen- 
= intelligent, attract- 


5 a re happy, 
emotionally available, 
athletic, er, 5, 
into personal growth and 


healthy food. Write to: Box 
1581 Waltham, MA,02154 


DWJF, MSW, BLONDE, 
petite, vivacious, loves 
theatre, cinema, & Neiman 
Marcus, Seeks stable reia- 
tionship w/compatible non 
smokinmg M in mid 40's.Box 
1956. 


OWM, 34, 160ibs, looking for 

















beach, bikes, photography 
and cable. | smoke and drink 
a little. Write to: P.O. Box 
1794, Boston, MA 02205 


DWM, 34, not too hard to 
look at, , blues, 
jazz, mountains, nature 
seeks SWF/DWF oe ong 
monagomous relationship. 
Write to: P.O. Box 672, 
Methuen, MA, 01844. 


DWM, 34, professional, 
seeking an honest, sincere, 
OWF (children OK) gob a 
possible long. term - 
tionship. Write to: P.O. Box 
648, Suffield, CT 06078. 











Vibrant woman, 41, 5'2”, 
110!bs, seeks man of dreams 
for life - 
ship. I'm open, genuine, 
highly , care about 
health of planet, growth of 
human spirit. You're, 
creative, sensitive, strong 
and desire a multi- 
dimensional relationship. 
Write to: P.O.Box 3171, 
Nashua, NH 03061 


DWM, 48, .professional, en- 
joys art, theatre, dining out, 
ne ae ee 
woman, late 30's, for sharing 
en evenings and 

possibly marriage. Photo 


would be nice. Write to: Bill, 
PO Box 51, Bedford, MA 








DWM, honest, sensitive, 
handsome seeks attractive, 
adventurous, uninhibited 


S/DWF 28-40 for long term 
jassachusetts 


i 
ingt Write to: P.O. Box 1793,-: 
Pompano Beach, FL 33061 


GWM, 37, average build, 
athletic, straight acting, non- 
promiscuous, under- 
pera gaa | similar 
male, 18-24, . 


it- 
aver: build, 





intel t, 
sensitive, for friendship/ 
good times: PO Box 430, Ja- 
maica Plain, Ma. 02130 


GBM, 52, 6’1”", 175ibs, seeks 
a younger male (18+), any 
race, for a romantic, mono- 








SWF, 22, looking to meet tall 
SWM 24+ non-smoker. En- 





GwM, , handsome and 
cleancut. s a friend, 
18-24, for adventure & com- 
panionship. Photo? Write to: 
Kirk, P.O.Box 14 Heights, Ar- 
lington, Ma 02175. 

SWM, 29, Americain pariant 


francais, beau, yeux bieus, 
desire ——- femme 
a’ 





versation amite. Photo, Box 
2056 


GWM, 32, 5'10", 195ibs, 
warm, humorous, intelligent 
and masculine seeks a 
similiar GWM, 18-30, for a 
monogamous, safe, rela- 
tionship. interests: 

bali, skiing. Write to: 





STATUS, PRIDE, concern, 
, tall, attractive is 
what tail, creative, very 
pretty dark-haired SWF 
seeks in S/DWM, 31-43. 
Write about yourself. Box 
3697, McCormack Station, 
Boston 02101 

GM, 28, attractive, open- 
mi , health conscious, 
enjoys fiims, music, nature, 
quiet eves, 
communicable 


panion under 35. Please be 
yourself. P.O. BOX 194 Al- 
Iston MA, 02134. 








SWF, 24, 5’2", eyes of blue, 
creative, artistically inclined, 
into local music, WFNX, 
having fun, meeting people 
and doi t | never 
thought I'd do. You must be 
open minded, into music, af- 
fectionate, tful 


. , can 
make me , interesting 





and over 22. apply to 

P.O. Box 569, Everett, MA Box 1499 with photo if 
02149. possible. 

GWM 35, 5'8” 140, dark hair, SWF, 24, nonconformist, 

green eyes, young-looking, cuddly, tomboyish, (non- 

cleanshaven, athletic, non- driver), seeking a. 

ed in- 2) bachelor. Cats 





t t and attractive. Likes 
, workouts, tight 


ing, old architecture. 
Write to: Box 28192, 
Provid , Ri 02908 





out 

levis, music cl 

Seeks younger slim together 
guy for friend, ible rela- 


possi 
tionship. PO Box 1345, Cam- 
bridge 02238 


GWM, caring, kind, gentie, 
financially secure, 30's, 





sincere, honest. 

photo a help but. ail 
answered. Box 885717, 
Weymouth, MA 02188 


GWM, 31, 5'11, 160ibs, 
handsome, professional, 
biond/brown, masculine, 
seeks similar mid-Cape 
GWM friendship and 

Write 


possible relationship. 
to: Box 694, Hyannis, MA 
02601. 




















(30-55) companionship. 
Please be sincere, honest 


and open. Write to: P.O. Box 
522, Hanover, MA 02239. 


Beauty is in the eye of the 








SWF, 35, attractive, caring, 





IN H OF... 
Tall, it, attractive, 
SWM, 2 , funny and 
adventurous for last 


Telationship. I'm a SWF 28, 
5’7", 138 ibs. Write, with 
photo to: Photo 719, Wash- 
ington St, No. 184, New- 
tonville MA 02160. 





} 
SWM, 32, 5°10, wants to 





MONOGOMISTS ONLY- 
Pisces 


musician tired of games 
others thrive on. Are you an 
honest SWF attractive, 
motivated and willing? Send 
photo please, return with 
same. Box 1030 Tisbury 
02568. 


PENELOPE--Are you still 
waiting? My 20 years of 
wandering are over and | 
must make up for that 

led time. Even at 49 





SWF 20, student, — 
ikes music, piano, , 
iterature, Russian, New Age, 
seeks: SWM, 21-26, sincere, 
ronest, sensitive. Write PO 
30x 1791 Norton, Ma. 02766 
SWF, 22, seeks college grad. 
‘m 5'6", 128, cute, many 








nterests. ing for taller, 

nedium attractive, fun- 

oving . Write to: P.O. 

Box 1084, Burlington, MA 

21803 

SWF, 25, bionde, 4 
fast in my ca- 


romance. 
photo to Box 1592 





SWF, 26, 5’ 10, 130 Ibs, 
bright, attractive, non- 
drinker, non-smoker, 
radical and un- 
conventional hates bar 
scene, dating scene, and all 
bourgoise amuse- 
ments seeks intellectual 

5. Box 708, 


te, MA. 02066 





SWM 35, 6’, seeking a tall, 
spunky, slender lady 25-38 
to share out, sym- 
phony concerts, jogging, 
fireside cuddling, etc. Th 
attractive, haga 


amenable to a- 
serious relationship. Box 
16 








. bie reia- 
t be sincere. 
Write Box 8141 Boston 
MA 02114 





SWM 25, professional. 
pe ser mate adventurous, 
affectionate, easy-going. 
Likes , (books, out- 
doors, dining-out, skiing, 
sailing seeks intelligent, 
down-to-earth but fun-loving 
SWF 22-26 for 

lationship. Non-smokers 
only. Photo if possible. Write 
fh aa a ni MA 





SWM, 28, 5'11", 160ibs, 
brown hair, blue eyes, 
moustache seeks attractive 
SWF, 20-40, for an intense 
relationship. .Send phone 
number to: Box 521, Lowell, 
MA 01853 


Felix Unger met Oscar 
Madison is 





in The Boston 
Phoenix Roommate Section. 

















Fresh Boston Schrod 
Bluefish Dijonnaise 
Fresh Tuna, Romano Cheese Crumbs .... 
Seafood Pasta 
Scallops Provencal 
Grilled Salmon 
Blackened Red Snapper 
Cajun Shrimp 


We Serve Fish. 


(We serve everybody) 


Served with Limitless Salad Bar 
Fresh Vegetable & Warm Homemade Bread 


For 50 Years Back Bay’s 








Neighborhood Restaurant 
94 Massachusetts Ave. (at Newbury St.) 536-0184 


Open Noon-Midnight Seven Days 



























































































































































‘om beautiful, loca- 
ons to cultural urban 
bors. Wi Post Office 


Box 1430, Petersburg 
Alaska 99833 





SWIMMERS BUILD, 
GREAT LOOKS, 


BLONDE & 
being sought by 
150ibs, salt & 








academic, etc. 

Seeking a , in- 
telligent, attractive, SWF 
who zen. 'Write to: 


Box Boston, Ma. 02123. 


SWM 35 5'8” 170ibs. biue 
collar worker, smoker, light 
drinker, good sense of 











Author 
trepreneur, 
seeks tall, uncon 

, dependen 


less SWF Tormecringles 
or re- 
lationship. Write to: 70 
MA 02139 


SWM SKS FEMALE 


= 6'2, Ro, 42, 
ventional 























humor, likes , Sports, 
quiet evenings, holding others Mig 3 he tang, 
Sone, } I'm looking fett wing liberals lease. 
for a woman is at least Box 408 
willing to try a serious rela- ton 02102. bos- 
pte paren moun 
won’ 
to spend a lot of time WHITE ARIES 
together. So if you are a SWF MALE, 
24-34 and want that one 38, 5 11”, 173Ibs, good look- 
right person in your life as | nonsmoker. 
not write to me? Box affectionate SF 21 
1702 Jamaica Plain, MA no serious 1 
02130. like horses, fishing, skiing, 
SWM, 35, 6’0’, 160 Ibs, kind, dining 
honest, generous, com- po 4 dancing and hate a} 
ee ee old with poy rte ~~ 
nes Sass’ and farm. Looking for a last- 
seeks same in , 18-35, ing ‘on 
slim, petite? for tenderness, ve mcoago possible 
ana eee it available. You have nothing 
Box a , Starksboro, VT fo lose —- and = 
SWM, 36, mua, Seen eet 
tong, hefty serene, ; uF profess 
, hefty, serene, with un- DWF , 37, lovely 
discovered eyes and thun- to at, delightful to know, 
poeta fi will, seeks @ will meet brave, articulate 
BLOWS, woman to —_—single man for friendship/ ro- 
perchance and inter- mance. She, 5'8, 150ibs., 
minable cuddle. Box 410, You, over 6’, physically im- 
Belmont, MA 02178 posing. Box 0121 
SWM, 42, 6’2, 220, semi- is the moon blue? Romance 
entrepreneurial author, a grin away? Wry, attractive, 
s , Non- irreverent, er’ ovate 43, 
intellectual-seek similar SWF loves antiques, biues, horr 
to discuss of life fiction, seeks ki : 
clever SWM 40+ who likes 


meaning 
and whatever. Write to: Box 
70, Cambridge, MA 02139. 


6'2, 220, semi- 
author, 
er, non- 





SWM, 42, 
entrepreneurial 


meaning life 
and whatever. Write to: Box 
70, Cambridge, MA 02139. 


, ives creatively. Box 
2477,..Cambridge, MA 
02238. . 


pire Fo gga ym, 
pr . Avid ski & 
windsurfer, not oriented 

to scene. Seek easygo- 
ing relationship with 
similiar healthy WM. 
Box6815 








SWM, 42, 6'3", 220ibs, seif- 
book 


author, seeks intelligent 
SWF, 5'9+, non-smoker, 
n 


, no . 

” O.K. Write to: 
Box 70, Cambridge, MA 
02139 


SWM, 43, 5'10’, good look- 
ing, honest, nice guy. Enjoys 
































‘WM, 41, well educated, Fed- 
eral Law enforcement ca- 
reer, non smoker/ drinker, 


enjoys watching sports, din- 

church 
fairs, craft shows, drum cor- 
pes, loves mu- 
sic, in RC church guitar 
group. if interested in above 
and warmth, friendship and 


laughter. Write PO Box 6133, 





























engineer/executive, warm . 
sincere. Weheto:Box 2, Ci. romantic, with 9 sense of the outdoors, movies, Boston, Ma. 02114 
an ba Satan expect to meet me at Boston GWM, 23 6’, 165ibs,  Needexira X-Mas help? Try Sw, 31, 56°, light brown SWM, 28, good-lookig,  simpletr inte. Seeks 2 Writer, 40, DJW, slender, 
Beanstaiks!. Box 0015 redhead, professional, sin. the Phoenix Help Wanted hair, brown eyes, . bored athletic, str SWF, Syme Vig ty striking. Classy rebel. Seeks 
TO RESPOND TO A SWM, 33, quiet, hates win- cere, friendly. Seeks friend- 205. and in search of a “real” I. » Seeks | seers arenaae > creative, fit, witty, com- 
PERSONAL AD WITH , loves fall and summer. ship, relationship. Enjoys SWF, 35, slender, attractive, | man. You know, Harrison similar SM 18-28 who is also — : are ee eee 
Also likes travel, dancing, dining out and quiet ‘even politically progressive, Ford, da, da, da, etc. The new to = ere Photo ap- SBM 27, 63", 165 seeks 90x 2120 
A PHOENIX BOX dining out, movies, reading. ings. Write to: 5706, rights, vegetarian; responsible for sack- precited. Box 545, Green- = temaie (race ), 
NUMBER, MAIL Seeks SF friend with similar | Marlboro, MA. 01752. seeks a single man with ing those who have been land, NH 03840. erp re Rs fob rn YOU HAVE TICKETS 
YOUR REPLY TO: interests. Write to: Box 7034, ; heart committed to Space- sacked, have been sacked. | ners, , Movies & eve- TO THE SHOW! 
Nashua, NH 03060. GWM. 24, 6'3, brown — ship Earth's evolvement. enjoy sailing, skiing and sub- VENTUROUS ni Box 6681 
; hair/blue eyes, straight Write with photo to: Rox. sonic donkey biting. Please swi'sy "10", blue eyes, ng . Box 6681. BUT YOU CAN’T 
BOX ---- Attractive, adventurous,  act/ and clean cut. anne, Box 6574, Penacook, enclose E and photo artist, chef, athletic. Well NEWTON DJM Goll! , 
FIEDS slender single white male Seeking a GWM 18-30 for NH03303 and remember, a fly in the | groomed and from 
PHOENIX CLASS! and family Business handsome. SELL THOSE 
(30) seeks, friendly, single ble rela- paim can be crushed. Box seeks similar SWF for Me. Vervard 
367 NEWBURY ST. black tionship. Write to: Box 2706, Boris met Natasha thr 1671 long term relationship. Box —‘“ellable, mid 40's, TICKETS 
BOSTON, MA 02115 with mine. Write to: P.O. Box Taunton, MA 027 the Phoenix Personals. SWE we ee 01 eee a eee a THROUGH THE 
p moderns ahd oo tionship with intellectual | SWM, 30, 6'0, 175, attorney | Newton/Brookline area, PHOE 
SWM, 34, attractive, outgo- _ intelligent, funloving, GWM, 27 6'0 180 athletic, eg lg looking mate. seeks attractive, trim, nonsmoker. Box 0158 
ing, AND .1 fessional wondering ‘Are straight appearing looking _for aoe. oor preferred. She's cute, CLASSIFIEDS. 
am @ . Like walks, there progressive SE- for a fellow jock to share, social relati . Send curvaceous, brainy. POB_ for ; dancing, PERSONALS 
concerts, dining out, movies, CURE SBM's out there biking, lifting, hiking and ski- photo iif , NO PFOS 9269 Boston, MA 02114 music (rock-jazz), Foreign RESPONSES SJF.25, looking for the out of 
‘ 3 in an ing. By Bes ad, mente your please. Write to: PO Box films. Write to: P.O. Box 0 Boston romance. Listen 
Club Med & in —_ cere relationship?’ Box 1007 _first reply. Write to: Box 448, 121, Bedford Ma 01730 SWF, 35, attractive, » 3552, ADDRESSED T guys, | am an 
Soranegs. Cost eeee eee Ginger. He. 104 Chertes Street, Boston. = SELT“S58 Nin Gapendunts,  Guuanoe acvenumea, ban, momen, MA 02101 PHOENIX BOX po 
a won't hurt. Respond REDHEAD WANTED a eo bl employed, intelligent, ing, reading, music, funny NUMBERS ARE HELD there are any 
J.C.S. 5 Mill St, Belmont SWM, 28, . * GWM, 33, attractive ex- attractive, trim. fireplaces, affection owl! 1 FOR THREE WEEKS ambitious SJ men who are 
MA 02178 Looking for a@ vivacious,  urbanite. Lover of Seeks SF, any race. seeks smart, happy. fun some, musical, athletic, AFTER THE FINAL lcearentes tn mecting. 9 fee 
single woman. dening, running, to Box 2193 Jamaica Plain MA man. Box 79 Arlington workaholic with a hu girl. | like the good and 
Pizza and dancing first, rela- meet a tikeminded 02130 02175-0049 heart, seeks SWF 21-29 in- SCHEDULED can be _plamorous,(not 
tionship later. Let's com- (bearded?) friend. Write to: = = 28 “an , beautiful APPEARANCE OF THE also down to 
Boris met Natasha through  municate. Write to: P.O. Box P.O. 287, Truro, MA 02666. artist,  Sauetann . Vac kan losah aallen at “or honest AD.. earth(jeans, jeans, and 
the Phoenix Personais. 30, Boston, MA 02133 Pretty, brain — theromantic | Photo to Box 0150 jeans). Send photo and note 
Serna Easygoing, tall, SBM- GWM, 37, 5’ noking man for soul “gives this male 23 SWM, warm, easygoing, to Box 1045 
going. a , 37, 5’ 9, 140, br-bl, = gives beg , Christian, seeks funny, down 
academic 31 seeks SWF — must.A : .Des- Box 413, Cambridge 021 towerng potential. slim financially secure to earth Female who takes An attractive easy going 
GM, 28, attractive, open- Ne Ama cg perately realmanto Single Greek male, 24, well- woman 25-40 for neither herself nor the world gentle male, 49. Looking for 
enjoys films, music, nature. 3684, Amitly Station, Ct dling —— — educated, attractive, a SWF, introverted, un- relationship. Am honest, sin- too seriously. Should be an easy going warm friend- 
06525 . +. " + reasonably attractive older orthodox, 21, 5'2, 120 Ibs, cere, trusting. Write send mature and spiritual, ship. P.O. Box 871, Middle- 
quiet eves, seeks sincere : ee ee "single woman for fun dates seeks a saturnine SWM, 35+ . phone number. P.O. capable of introspection yet ton, MA 01949, 
communicable caring com- = Single Human Male, 30, 5'6, muscular. Would —s or maybe more. Send reply, fascinated by death, 4744, Portsmouth, NH to at life when 
panion under 35. Please be handsome, seeks - @ 10 picture to: PO Box 106, Baudelaire, and dark necessary. I'm 27, 5'10, 170, Refi en MAN 
yourself. Write to: P.O. BOX hurtan'Yemale for iandemp,  shareiitetime of love with the — Factire sok BC Dees Write to: PO Box — with quick wit, ready smile Refined, sensuous SWM, 
194, Aliston,MA 02134 and possible romance. I'm @ man. Write to: PO Box 140, 186 Brookline Ave,Bos-  SWM, 31, 5’11”, blue eyes, — ang soulful blue eyes, baid- —_5°7, 33, slim, attractive, very 
esiener ‘tar r . Provincetown 02657. SJF 30’s, attractive, well- ton MA 02215 brown hair, beard, ing but otherwise OK look- eh eag Bay amp Dee va 
GM, 28, attractive, straight Progr ie aman a — educated, bright, traditional sense of humor. (Let- PO Box 5084, Billerica © woman who will value 
acting and - ——, ‘raccialiet; = GWM, 45, S'7", 13718, Of- —tamily values, would love to , at fhe. : my loving attention. Box 796 
fessional, varied interests Caring and aware, dinary guy. straight acting nest similar counterpart. tractive, Physicist, Enjoy mu- Brookline 02146 
seeks ’ caring. — “aT , and appearing, safe. Health = writs 10: p.O Box 537, Ran-  swm, gg « a » outdoors, arts, SWM, relatively new to Bos- 
personable, healthy, G bry m 47, ane Seeks younger Goinh, MA 02368. shy, slender, bright, 9009 food ang drink, road ton, wishes to meet a single, 
,18-30, for warmth, friend- . Cr 2 Write to: pF ‘SWF with dry wit ies. bright, attract- Oriental woman for compa- TOQORESPOND TOA 
ship and possible rela- Single man, 39, cares. 38, Norton, MA = SJF 37 scientist, academic 3d @ penchant for  \®.,(pre) professional SWF, —nionship and friendship.lam = peneowa: an wiTH 
. letter and seeks slender, : enjoys nature, music, long 2" Proto Pad compatible happy with myself, financially 
phone number to: P.O. BOX non-smoking single woman walks, good conversation,  backrubs. y of humor and similar secure. | enjoy nates out, APHOENIX BOX 
1549, Brookline, MA 02146. who loves classical music - seeks SJM counterpart for interests for friendship, opera, reading, tural NUMBER, MAIL YOUR 
n and long walks, is serious OM, 46,.6', 200, warm, , to share life with Details, GM, 28, 5°8, 150Ibs, and more. Will = events, dining out and mov- 
MAN OF RUBBER LIVES- S00, 1000, Nappy in her work musical, seeks Box 02 ' trade photos. Write to: Box _ies and disco. Box 1574. ESPONSE TO THE 
GUMBY, handsome SWM, 208 yearns also to have a educated, articulate compa- holidays, summer camping, 179, MIT, Cambridge, MA CLASSIFIED OFFICE 
22, recent college graduate, family. Writew to: P.O. Box _#0n for . SM, 35, seeks SF with her public drinking, Boston ; 02139. SWM, retired, cultured, AS FOLLOWS: 
complexion and pointy 306, | ot Genter, 4A coun’ Write to: Box feet on the ground and a ‘Sunday's in 5'11", 175, good looking, 
seeks POKEY, attract- ——— Center, 173, Newton Highlands, M. sense of absurd, with a touch , eate & tun SWM, 31, physician, attract- looking for a 
po ah with orange 02161 * silliness. ba By ee eel ox 2103 ‘ Fagg FR likes relationship with non- © BOX---- 
complexion(mane color op- , Cambridge, movies, t » anythin: smoker who en travel, 
tional) for a long and lasting Sim’ blond thee enmec ty «GWM, 62, 170ibs, 45, Guidoore seeks’ imcligent, walks, Dridge, serebole, PHOENIX CLASSIFIEDS 
relationship in T.V. land.  iife experiences, stil hope, S2ekS @ tall North Shore SM, lonely, financially se- THEO t women 22-32. Send photo, phone to: P.O. 367 NEWBURY ST. 
Wilma Flintstone types need —_iegs romantic, young in body 4 Man. Monogamous mis- cure Godly, compassionate, Elongated 233~C*«‘iU & photo. PO Box Box 577, Danville, VA 2 BOSTON, MA 02115 
Mot respond. Photos ap- and heart cae cites is Bllany, ti , silliness, © , good sense of = nuseums, &the 23047, Providence, Ri 
preciated. Box 1579. articulate, attractive, slim, etcetera, and whatever. humor, love kids...Write to: Cras neag. Secs ah cin 02903. Single white male, 37, 150 
“m best friend with enthusiasm Write to: Box 8143G, Salem — Kunta Muwwakill, PO. Box arian Swe Box 2118. ibs, stable is look- Fm @ recent transplanted 
GWM, 24, 6’, 165. I'm for life MA 01971. 747, Starke, Florida 1. ing for white 19 to 30, NewYorker. Come 
honest, sincere, caring, in- , the arts and the out- SWM, 35, handsome, who wants a lasting rela- explore Boston with me 
telligent, good looking. 900rs. Write to: Box 340, SOUTH SHORE AFFAIRI athletic, looking for tionship. Please tO: SWM. 24. seeks SWF with a 
Some ofine weer 59 Sr Southborough 01772 GWM, 70, sione in rural area, $yh : fit woman 18-35to  Boxholder, P.O. Box 27334, sense of adventure, GTM 
seeks a 4. for com- a SWM, 23, 6'2”, I75ibs, blue Write to: Orlando, FL. 32667. Cambridge : 
Let's talk. John, PO Box 88, ~ B seule haat a panionship. Write to: Box 15, tye older woman for some = = 6a. ark hair, professional, P.O. Box 2154, Peabod) oo = 
Groveland MA 01834. tractive lady, 23-29, with Middleboro, MA 02346. oo cen ik coe seeking @ SWF to share 01960-7154. Sn eS. ’ 
GWM 24, body builder, good sense of humor,  Gwiv, handsome, caring, pleasures of iife, have own peng ale (tone:  SWM, 35, college prof, 6°10, humor seeks spontaneous, Pa A WEST 
Seeking Tee nriatic interests = many interests, blonde, place, need physical atten- izing and enjoying life's good -«-280IbS, seeks slim to mod- warm lady to nature, enjoy 
oe Darter, waits is lost Be found: send nate tor write Mn . Witte to: P.O. Box pay eye + fe pe wee to: Sundays, Brunch, music, sk 
3 ° a . fantasy-fulfilling ' to: 
Box 3313, Sta —_photo/ note. PO Box $254, 9: P.0. Box 1113, Boston, Write with info. to: PMB, {208 Waltham, MA | coxg not important. PO “0. Box 2572, Woburn, MA 9G, seeks Oriental woman 
tion, Boston, MA 02101 Manchester, NH 03108 MA 02117 Box 821, Hanson, Ma. 02341 Box 6212 Boston 02209 01888 share cultures, fun. Box 6762 
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DISHWASHER 
Full time nights, Ti 
Must speak English; 
includes 


cleaning & some prep. 
Cornucopia, Boston 
338-4600 





ppmanie pte og <P omeg 4 
small cafe. $5/hour. 
ible hours. Call Lois 
566-1 Wed-Sat atter- 


7, 





yay ee 


| 
Le 
in ; 
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2 
: 
Ht 
Fil 


if 
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interesting? Call 492-1754, 





Freelance qualified aeorobic 
instructor wanted 1-4 
classes per wk. 523-1894. 
FREE 
VACATIONSII! 





details 527-6023 





ACTIVISTS 
GREENPEACE is hiring com- 


mitted, articulate individuals 
for outreach/fund-raising. 
Earn $200 to $250 week 
Hours 2:30-9:30pm, Mon. 
thru Fri. FT/PT. Call Harry 
576-1650. 





Harvard Sq. Tour ator, 
seeks level RVA- 
TIONIST. some prior 
business experience, but will 
train. Must have pleasant 
manner and ability 

to work under pressure. 
bonuses, 





et 
Chestnut Hill 








INTERIOR 


negotiable with 
ee . Car a plus. 
! Paul 357-5255. 


LIVE IN HOUSEKEEPER: 
Seeking mature individual, 
Newton home. Of- 
fering room board and small 
salary. Call 244-0102. 


Live-in house 
keeper/maintainance pos- 
ition for womens guest 
house in Provincetown. Long 


season. immed. Opening. 
GABRIEL'S 617-487-3232 
Male College Grad: 25+ H 


SQ. Rm for 10hrs Wkly with 
Disturbed Youth. 9. 














EMPLOYMENT OPPS 


2861 ‘OL HOUWW ‘OML NOILOAS ‘XINZOHd NOLSOG SHL 



































BRIGHT AND 
bigeer ~~ LINE 
FOR NEW CONCEPT 
pm. tose. 
Mom Mares aan” 


At. 
Saugust, MA 














Bartender 
Saturday afternoons. 
Some experience 
required. 

Apply person: 
Newbury’s Steak House 
94 Mass. Ave., Boston 















































The KEY Program. Inc.. a private. non-profit 
human service agency offering programs for 
troubled adolescents. currently has openings for 
Detention Workers in an adolescent girls’ short- 
term detention program in Somerville. Mus! be 
willing to work flexible hours. Starting salary 
$6.25/hour. Send brief letter or call 





The KEY Program, Inc 


Cameron Street 



































Wife wanted (18-35). SWM 
39) sincere, attractive, | The terms Male and BOX MAIL FINISHER OPERATIONS/TECH. Aerobic and Stretch instruc- 
Vue | Female are used for NOTICE peed an gh Rte - 
eae the convenience of seeking a Stull-time Young technically minded in- 492-4680, 
PERSONAL ee eect [Only bone: tide Candidate must be puter exp. needed to set up APPENTICE COOK: learn to 
ADVERTISING Gahien b fame replies to an ad meticulous and machines, do deliveries, and cook in @ small re 
t should be directed inclined. ——. not es- technical servicesforourPC atmosphere. Unique op- 
occupational sential. Cail Cari at rental business. Attn. to de- tor hard 
201 : ae to a Phoenix box}  45)'6300. tail and to deal w/ work’ have 
messa ee 446. "0011, number. The Phoe- clients req. a must. a Tate sod Penrick 
: men’s nix is not required Energy office aid, general of- Salaried position w/ liberal 774-9367 or 524-6528 
340-290 449-0036, ‘SeeKna suze to hold, deliver or pro rey sensarch benefits. Call 235-8830. - 
forward flyers or ; ATE 
T major drop- Responsibilit copyi 
80’s W Dos ped anatomy - cup of coties — © cana ~ mang etc. star or vai Menee Seemacenge tomate te sonable full-time recep- 
one ~~ ’ harvard sq where | mai ’ jour. av psych-med team treat- —_tionist. 

, professional, fun. a male sexual problems. telephone and iza- 
smart, savvy. Looking to bond wba he Group. 120 Milk $16.25 per hour. Call tional skilis ‘ond meen 
meet group of SWM's grad  SWM seeks rich SWF with BUSINESS St. Boston Ma. 02109 731-3033 for info. curate typist. Word process- 
students or professionals, ‘fuck and $3000 lawn 426-5844. ing experience a plus. Com- 
for dinners, dancing, road. | ower. SETAGLISIIED SUGINGR Volunteer eee: petitive salary a 

- HED SUMMER Mass Choice, , 
} good times. Box . HEALTH RETREAT YOR 5 . Donna At Sohv orta/iver 
st nome! Sell-addressec, and yoga instructors, puter operations. syeeg, ve & 
DATING ‘mary Productions, Dept. © estheti.  $15-18,000 + ben. 720-1880 ; 
Classified ads may 804 Old Road, Clan- cians. to Evernew, WANTED energetic F BIKE COURIER all weather 
be submitted for ae . ton, Alabama 36048. Mees o2te7, won Vuage & compa- hours above average rates, 
responding to per- nion for . 
publication only by | sonale? We can ap! Cal BEPART OF — Exabianedyolonpeoepas. Tai. Suey, Call 596-8185 
age or older. Also, 352-0010. ee echos Join THE BEST Sales Rep. pices to - time. Will train. Call David 
noads willbe : Jebtishing tearm if youre a  ritory, taining salary, ex- before 8 am or after 
published seeking oNTUBR Tor, select |, winner & hnow how to est penses, insurance. Call Felony me Parth Shes 424-1065 7 
persons under that and nationwide. must want high income, + . a 
as eeen on TV, radio benefits, Exp. only 617 ONI fours ree kits = your own you have to buy your own 
for into. 424-9415. for busy Newbury St. ~ — oe prsents? Get that extra X- 
THE FOLLOWING Usa Po 606 DPT BP scckcarie’ 7 Puan eeueuon Howse, Must be Si actal Onriswnes cuteieg.  twuTie Phoenix Hom Work 
PERSONAL aE eect ae Scum cmes manatee 
MAILBOXES yee Beers by sales help. $6.00/hr + pt geod restrictions. Call 
CURRENTLY —o Mall. Free comm, Steady work. info growth potential, 267-7095 1.600.227.1610 and QMKt. nds -AG- 
800-323-8 resume: s 5 acai ecarmee : ~ . 
HAVE MAIL: sesh ois Box 336 Brkin 02146 ‘ oaly. GENERAL GRESSIVE. INTEL, RESP 
0007 00210134 —rrrrmrrrerrrmmmmnmmmm Grecit assistat: We are s Ful charge bookiooper he | MPLOYMENT ty Sam pe 
0154 0155 0157 Lu hDates for an extreme reliable per- ne Ary et Box 336 Brkin 02146 
0159 0165 0169 nc ment. You wil be. making RECEPTIONIST der cook uncon ‘Chef tex 
calis to our customers 
0178 0181 0192 Not just for le. to HEALTHCARE AIDE 11am-7om W-F. roof com a — 
0216 0239 0240 lunch accounts and assisting the participate "in Innovative reulld be poliahed and pro. on ings, 10-6, 
— Po fessional with an 
0242 0245 0256 Compare our wae saas ona telephone manner. Prior re- oe CANTOR 
0261 0269 0280 superiorservice,| must. Call AJ At our entails direct care to prefered Salary Ie "$200. TION IN POLITICAL ACTION 
0300 0339 0341 value & Chestnut Hill office 964-5 100 convalesci patients in 50 per week with com- seek 
utation 100-bed shelter under benefits. fund-raisers to STOP RE. 
0356 0357 0371 rep . See, sion of Nurse Pract a AGAN IN. CENTRAL 
037203750377 | 254-2534 TRA with sleoholism, mental Wl-  CLEANING/KITCHEN hour. Gall John 426-3040 
: ASSISTANT ness and elderly preferred. - 
038103820386 =| There's an office | An ants level Salary begins at. $14,000. hrs are'Sepreagen W-F wil DANCE DIVISION 
0387 0389 0391 near vou! position with responsibility Please contact Kieth assist in serving , set- ADMINISTRATIVE 
0392 0396 1671 conslocing, sondemie ane = pon mes Sop ene path ASSISTANT 
1986 1994 1998 joer od Rags keeping INSTRUCTORS tainance of kitchen and cor. An arts 
2007 bso ina bye poe areas. catering or _— position with apenaintty 
2001 2015 department and related WANTED related ishelptul. for performance & class 
work: Program and in- Will pay $6-$7 per hr. Must _— sched academic 
2017 2021 2023 bb gg tanga — All a Ed. If you be able to work in a fast personnel record keeping, 
2026 2027 2028 on Sivislon Bost air, fone 7 , pote yy ~ paced setting. coordination of dance exten- 
2030 2034 2041 servatory, 8 The Fenway course description ST cin bo ipo Lew Pom ~ ee rena raaiee 
2045 2047 2049 Boston Ma 02215 Career Resource Center loce ed in Boston's ter-departmental liason. 
Data Processing; permanent 1 Salem . If int ineither Send resume to Chair, 
2050 2053 2054 MAKE YOUR pt time, accounting assistant Worcester, MA cpetes, Fae oes pane \Beten Con 
2055 2056 2057 eee caaene’ 6 talline ~ a x1990 11am-4pm Boston Ma 02215 ' 
2058 2059 2060 . te eee see waltresees and floor help. 
FOR YOU! desired. 
2062 2066 2069 Flexible hrs, pleasant wking My. Bn BO 
2070 2071:2072 GIVE ENOUGH | oe or hitaan tetale ig Aliston 
2074 2075 2076 _—‘| INFORMATION please call Mr. Potssh at 
eee ir. at 
2081 2082 2084 People today want to know all 964-5100, Larkin Publica- MUSEUM wanted: well 
can belore te tions, 210 Boylston st, groomed sales 
2086 2087 2088 to an ad. They want to know ail Chestnut, Hill Ma, 02167 to sell recorded t 
purchase. Especially ine]  ENDMONEYworrles!Home. &t_ Museum. PT $6/hr 
2089 2094 2095 PRICE. Not listing al youcenin | workers needed!: 267-9300 tv meg Data Entry 
2096 2097 2098 runes cus. | Orewer a, ee Music Experienced Data Enter 
2099 2100 2101 envelope ye needed for varied DAY CARE 
person w ap” on : : 
edge of new & weed and pay close attention 
6569 6590 6592 267-1234 | Seenaettuncin rect fect tat oye | | argeayGeseaterngn | 7 ——— 
6597 6598 6603 promotion by national - a. & audio equip essen- part-time positions avail- Center, providi uali- 
6607 6608 6609 celebrities, Call Bob Gold- —tiai. 5 days. Salary comm. w able. Minimum 12,000 a} , = in — 
: . Call . Strokes hi choolers 
6610 6614 6618 ORY Daan & emeienees required Pay scale sous, Spparienced Ot 
Typist $500 weekly at home ust be Head 
6625 LESBIANS! information? Send Self Adr. OPTOMETRIC TECH based on production with Teacher qualified, incl. 1 
IC 6630 Envelope. 7 for busy downtown prac- opportunity for frequent yr. with infants or tod- 
6631 6632 6633 Fed with the bar } rs ag tice. Exper |, will train, raises lers & have proven ad- 
i scene? You may be . 377 call 5 , ministrative experience. 
6634 6635 6639 | meeting lots of people] | puma Call 492.5676 between nd resumes to: 
SRS TE :00am-5:00pm Monda 
set 6643 6644 [Dut not the right Pe] ~=PROFESSIONAL WANTED, rough Fidey. a 
oe pa ay re ae EMPLOYMENT recccdtojointcomorentes | | ADt Associates 490 Heath St. 
the thousands of PPS retell sales staff in Fanull Hall | | SS Wheeler Street. Chestnut Hill, MA 02167 
6661 6662 6663 in New Marketplace. Call 367-1552 Cambridge. MA 02138 
6667 66696672 land who've discov-| ro/'Inatonal megane. A RUA ERTATE An Eau! Opponnty Eno 
6673 66806681 —[Pative way of mecting| Giomnereative nnoves sales energetic, responsible per. 
way of meeting] to joincreativeinhouse sales © Ser 08 
6682 6685 6690 | compatible people team. Salary & comm know. ty and exciting ofc. Or 
of NewAge market 
6691 6692 6693 s habe. Send reesme to: UK & pleasant 
phone manner a must. 
669466966698 | (603) 880-7625 | Bromonmacziss 86 
6699 6700 6701 
aaa USA TODAY 
6708 6715 6718 
6726 6726 6732 noe The Nation’s Newspaper is seeking 
6733 6734 6735 a data entry clerk. The applicant 
6737 6737 6738 CONNECTION, BE PART OF should possess good dexterity skill 
6743 6746 6747 LTD THE BEST KAY-8E and have an aptitude for figures. 
6748 67496751 —_| ie neatematve you've boon.| Powushing team it youre & wich wi prepereaquaitela | | Prior business and/or data entry 
6752 6755 6756 WearehonEngianc's | winner & know how to s0l- —SoShion” suprveory axite'a | | CXPerience preferred. Competitive 
6757 6758 6759 LARGEST network of salary + comm. & oreat pan A poment salary and excellent benefits. 
676067616763 | “ndewoorgvonest | See'suts KAY-2E (617) 438-2227 
6765 6766 6767 * New E 's only GAY centi s fit 
676967706771 | Umeda STAFFED | auaginh MAT MCrocopy Sat nO Ask for Scott 
6772 6773 6774 Discrete, personalized, for part-timne/full-time per- vacations, as well as excep- 
6775 6778 6779 = in Cam- tones ag ym 4 
6780 6783 6784 but not | 
6787 6789 6792 moe 2 . Watertown Ma 
6793 6794 6795 — ;  BOOKEEPER/OFFICE MGR 02172 923-1059 a subsidiary 
679667976800 [—- Dut raptaly growin oo 
6802 ginGLe? | media/pr agency’ on line. KAY-BE TOYS a FT aie 
6806 6808 TIVE? Minimum 3 yrs experience in CUSTOMER 
681168126814 | AC or THE | Accum romance = SERVICE Medical 
6815 6717 6820 TN SCENE? with computers helpful. Re- . Individual with back- 
‘ound/interest in 
RN wos Toe Sate Sret 8 t dro mont partie Non Transcriptionists 
ay rou aturday 
MESSAGES Call (12:00-3:00 Bu) in Cam- Full and part time openings for accurate 
FOR PARTICIPA- . Call Rob Simon at typists (55 wpm). Must be familiar with 
& RELAX ! ao apenas ACTION 492 medical terminology. We will provide 
i 1277 C on & to stor RE- word processing instruction. Flexible 
A place to meet, a place to AGAN IN CENTRAL PRINT SHOP schedule 
on Pa AMERICA. 6:30-9:30 pm $8/ COPY CENTER all Giiete Gutiuna 
tore "tit 1:30 am. The nation’s larg- ‘John Growing Company seeking Please Paula Spizziri at 956-5670. 
experienced counter sales 
John L. You still owe me est personal dat- COPY CENTER person. Must be bright, Salaries are excellent. Benefits include 3 
$282.00! Need it now. Cail ing service with pleasant personality. Duties weeks paid vacation, medical coverage. 
Box # + 3495 to make i) SROPESSIONALS will include helping custom- 
my 60 ffi Ww life insurance, tuition assistance. 
arrangements. Paul. offices. e Ra on Bee —~ ers with typesetting, printing transportation. and more 
must be doin _ a and high speed copying or- . ; 
PROSTITUTION us g line customer service per- ‘ders, management op- 
Phd Psychologist doing re- something right. sonnel with management a Top pay and New England Medical Center. 750 
ae A potential. Retail customer benefits for the person. Washington Street, Box 795, Boston MA 
Sach baka eu] Sree re 
terview who have Boston 723-4244 ae —— Call Paul 566-2910. 02111. We are an equal opportunity 
been to prostitutes. Con- Hingham 749-5700 = Kodak 150 or THE PRINT HOUSE employer m/fiv. 
fidentiality ensured. Box Framingham, 879-8641 related high-epeed copiers Small Ari aa N 
Sas Saar Weak neon ey §84-8303 pas PR ge ‘op- Oe ee ee ——— 
tna sunny Sunday afternoon, han 632-7507 | Portunitien with, a petitive pay, health, fex tie. M Center 
tants oe THE VOLVO Billerica 667-2303 | 36 baat 720-2855 Boston. Call John Progressive care is our tradition 


























New England’s foremost 
auction gallery is seeking a 
specialist in 19th and 20th 
century American and Euro- 
pean paintings to direct its 


Painting department. 


The 


candidate should have mar- 
ket experience in the ap- 
praisal and authenticity of 


works of art. 


Please send a resume to 
Karen Keane, 


ROBERT W. SKINNER INC. 


Route 117 
roe Mass. 01740 
617-779-5528 


2 Newbury Street 
Boston, Mass. 02116 
617-236-1700 

Mass. Lic #258 
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MARKET 


RESEARCH 
Start at $6.00/Hr. 


We’ re looking for articulate, 
intelligent outgoing people 
to help us conduct market- 
ing research and public 
opinion polls on a continu- 
ing part time basis. Work is 
done by telephone from 
our facility in Allston. Con- 
venient to public transpor- 
tation. No experience re- 
quired. Just a clear and 











Boston Tea Party 
Ship and Museum 





Gift Shop Help 
Courtesy Shuttle 
Van Drivers 





GARBER 


TRAVEL * 


Travel Agents 


At Garber Travel we want to hire the 
best and we want to keep them. So 
we encourage teamwork. And we 
promote from within. So you can 
grow as fast as we do. Plus we 
have over 40 locations throughout 
New England. So you can work 
where you live. You must be a travel 
school graduate or have agency ex- 
perience. Airline computer knowl- 
edge is a must. We need RETAIL, 
CORPORATE and GROUP TRAVEL 
CONSULTANTS. 
Our employees enjoy wages consis- 
tent with their qualifications and ex- 
cellent company benefits including 









TI WANTS YOU! 


(STUDENTS WELCOME) 


LET US KNOW YOUR 
SCHEDULE AND WE'LL 
HAVE YOU WORKING WITH 
THE BEST COMPANIES IN 
BOSTON. 


Clerical skills earn  $5.00/hr 


(no typing) 
Computer, telephone and 
marketing skills earn $6.65/$6.85 























pleasant speaking voice FI ; i 
with college preferred. ble dental insurance, life insurance, Typing skillsearn $6.85/$7.50 
re ok at $6.00 va — available profit-sharing, payroll savings and W.P. skills earn $10.20/$10.50 
any earn muc m - more. : 
Flexible schedule: gga rearinies svelte days, evenings Which can youearn tomorrow? 
ning-weekend hours avail- ie + CALL TODAY 
able. Fully paid training. For 617-767- 0600 ext 670 451-2277 
more info call: 1 nas mater : . 
DORR & SHEFF Call Russ at Gerber Travel t= Temporaries, inc, 
338-6610 1047 Commonwealth Ave. : 
254-2755 Boston, MA 02215. if og 
TRANSCRIPTIONISTS/ i YPISTS 
: ; ‘Opecmors WORD PROCESSING Interesting and 
We are a fast growing OPERATORS the g 
home furnishings com- dine cease Scare or oom FULL TIME/ rcnninvaliniaiions 
pany with a permanent hows evaleth} for siiled cpersions git PERMANENT PART es telephone 
full time stock position Sa ane TIME 1g "rep 
answering and other 


available. Responsibili- 
ties include shipping, re- 
ceiving, and inventory 
control. We need enthu- 
siastic individuals who 
enjoy working with peo- 
ple to come join our 
team. Good salary and 
benefits. Come in to fill 
out an application or call 
for an appointment. 


Crate&Barre! 


Chestnut Hill Mall 
964-8400 
Crate and Barrel Outlet 








Customer Service 
Representative 





and verbal) as a team-member in our busy 





We offer excellent benefits and salary. To 
apply call Maria, Human Resources 

at 423-2020, ext. 367, Warren, 
Gorham & Lamont, 210 South Street, 





Growing Harvard Square 
service bureau is seeking 
bright, energetic individuals 
for word processing and 
medical transcription. We 


Jare looking for word 


processing experience with 
typing speed of at least 65 
wpm. Knowledge of IBM 
Displaywriter & PC helpful 
but we will train talented 
people. Full time or part 
time days/ afternoons/ 
evenings. Good pay and 
congenial atmosphere. Call 
354-4050, 9 am to 8 pm. 


WORDSMITH 

















office duties with an 
opportunity for 
advancement. We 
offer excellent 
working conditions 
and liberal company 
benefits. 


Please call: 734-7010 
for an appointment. 
1244 Boylston St. 
Chestnut Hill, 

MA 02167 


Equal Opportunity Employer 












































171 Huron Ave. « \\/ ery Se 
Cambridge & G Sniihe WORD PROCESSING SERVICES * COPIES LIBERTY 
547-5938 st MUTUAL. 
The Real $$$ Once you needed 
Is In Selling Cars EARN $1500! courage to volunteer 
SALES/AUTO pose for something. 
Cc i ighi I 
CAREER pn pm Ehagenn By Now all you need 
Once in a lifetime participate in a metabolic study at Paes appetite. 
. . i t j in . 
opportunity toenter the | || MUM pute fewer fim ace 


exciting and profitable new 
car business. We will train 
- you to sell automobiles 
professionally. Interviews 
Mon.-Fri. 10-3 p.m. — 
- . §:30-8:30 p.m. 


WE OFFER 


} * Acclaimed Training Program 


« Compensation Bonus 

« Paid Vacation 

¢ Split Shifts 

¢ Major Medica! Plan 

¢ Large Toyota, Chrysler & Used 
Car Inventory 

« And Much More 


Realistic 1st Year Potential: 


$31,000-$49,000 


Apply in person. 
No phone cails, please. 











staying on an inpatient basis from 
4/27 - 5/7 and from 5/11 - 5/21. 
Complete health screen provided 
free of charge as well as room & 
board, study space, free VCR mov- 
ies and other recreational activities. 
$1500 stipend paid to participants. 
Conveniently located 
on the green line. 
410 So. Huntington Ave. 
Boston, MA 02130. 


Call for more information 
9 - 5 weekdays 


(617) 
522-0303 














Medical and Technical 
Research Associates, Inc. 














ee me eee ee. 


-—— we w ewe eee 


Decision Research Corporation, 
a leading Market Research firm, 


has a limited number of positions 
available for qualified candidates 
to conduct telephone interviews. 
Effective oral communication skills 
and excellent telephone manner 
required. 


Various shifts available at our 
‘Brighton facility (on the Green 
line) and at our Lexington facility at 
a starting hourly wage of $5.50. 


For Brighton call 782-2433 and 
for Lexington call 861-7350, 
Ext. 499, to set up an interview. 


EEO/Affirmative Action Employer 














something dangerous like the French 
Foreign Legion. But at the Human 
nutrition. Research Center on Aging at 
Tufts University, we've made volun- 
teering downright healthy. 

We're looking for volunteers over 
age 18 to participate in our research 
to help us determine how good nutri- 
tion helps people to live longer, more 
productive lives. 





As a volunteer, 
you'll learn more 
fj] about your health, 

live in luxurious 
accommodations, 

and receive ‘a: 
stipend ranging 
from $10 to 
$2000. 

For more infor- 
mation, call 


556-3000 

















i a ee s 























“EMPLOYMENT OPPORTUNITIES 











Crate&Barrel 


We are looking for en- 
thusiastic individuals 
who enjoy selling to fill 
our full time and part 
time positions. Career 
opportunities based on 
your own initiative. Our 
company is a fast grow- 
ing, exciting leader in 
home furnishings. Good 
salary and benefits. 
Come in and fill out an 
application. 


Crate&Barrel 


Do you think you 
have an ulcer? 


- Have you had one 
recently diagnosed? 


Medical & Technical 
Research Associates... 


would like you to answer four (4) questions 
which can tell whether or not you have an - 
ulcer. 

1. Do you have daily symptoms of burning 
cramps, or gas on an empty stomach? 

2. Does eating temporarily relieve your 
discomfort? 

3. Do antacids take away your pain? 

4. Does the pain wake you up from sleep? 


If you answered yes to any of these ques- 
tions, you may have an ulcer. Call 522-2546 
to find out more information or to make an 
appointment to see a licensed physician free 
of charge for a diagnostic evaluation. Option 
to participate in an FDA approved, national 
Clinical research study. Sponsored by three 
major pharmaceutical companies to treat ul- 
cers and prevent them from recurring. $200- 
$300 compensation paid to participants, 
plus free health care and medication. 


 MIRAg 





RETAIL POSITIONS 





e Produce 

¢ Cashiers 

¢ Stockers 

e Prepared Foods 

¢ Full and Part-time positions 





We have opened an exiting, innovative natural food grocery store. There are. 
many opportunities available with excellent wages and benefits. If you are 
experiencec in food retail, or wish to become a part of this dynamic store. 
please apply in person or call Monday-Friday between 10 a.m. and 6 p.m. at: 





Barsamian’s 
ss nee RO 


We Natural Chia 


140 Faneuil Hall 
Marketplace Call Medical and Technical 1030 enemas Aven, Comtisltgs, MA 
Research Associates “ 
Boston, MA.02109 Today i 
522-2546 
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Sie eiiiiniindinmcend 
PARTS 
PERSONNEL 


Mack Trucks, Boston 
branch, is seeking 2 (two) 
individuals to handle mis- 
cellaneous duties in _our 
parts department to in- 
clude but not limited to 
shipping/receiving and 
other related duties. Good 
starting pay and excellent 
benefits. Call Parts Man- 
ager or stop by at: 


782-9500 
MACK TRUCKS INC. 


75 North Beacon St. 


Alliston. MA 02134 
att EOE we 








WANTED 


FULL AND 
PART TIME 
BIKE 
MESSENGERS 


to work in Boston. 
Downtown and Back 
Bay area, your 

knowledge, enthusiasn, 

and bike are the only 
requirements for this job 

Apply for immediate 

openings 


ARCHER SERVICES INC. 
125 Pearl St. 
Boston, MA 02110 


426-9293 


Between the hours of 
10 a.m. and 5 p.m. 





EXPERIENCING THE 


BIG CHILL 


AT YOUR CURRENT COMPANY? 


Warm up with Staff Builders. We have many 
temporary assignments available. High hourly wages, 
never a fee. We need Recept., SWB operators, 
Typists and WP. Many non-typing positions available 
also. Earn free movie passes (you and a friend) after 
your first 30 hours working for us. 


Come in today and 
explore the possibilities. 


CALL : 
491-0491 staff builders: 


3 JFK St., Cambridge TEMPORARY PERSONNEL 











Controller 


The Boston Phoenix and WFNX, a 
fast growing media corporation, 
seeks an experienced financial 
manager to report directly to the Chief 
Financial Officer. This management 
opportunity includes directing 
accounting and budgeting activities, 
financial analysis and planning, and 
management of computerize 

financial systems. Qualified 
candidates will possess strong 
personnel management skills, and at 
least 3 years experience directly 
supervising an accounting staff. We 
offer a competitive salary, 
professional work environment and 
conprehensive benefits package. 
Please call or send resume and salary 


David Crowley 
Chief Financial Officer 


Phoenix) wrix-Fm 
The Boston Phoenix 
100 Mass. Ave. 


Boston, Mass. 02115 
(617) 536-5390 


EOE/MF 








CASHIERS 


Cashier 
Supervisor 


Ft/Pt, great retail hours. 

All stores open Monday- 

Friday 7 a.m.-5 p.m. No 
nights, no weekends. 


We have news, cards, and 
convenience stores 
located in downtown 
Boston office buildings. 


Call Mr. Zollo 


523-8074 





























Excellent hourly pay 
plus bonuses 





interesting, part-time one ty wd on research studies. 
Absolutely no sales. Flexible hours. Pick your own schedule 
and hrs. each week from shifts that run Monday through 
Friday, 9am-5pm or 5pm-10pm, plus weekends. Start at 
$5.00/hour with rapid advancement to $5.50. Bonuses paid 
on each project. Paid training. No experience necessary. 
Call 492-5676 Monday-Friday, 9-5. Abt Associates Inc., 

55 Wheeler St., Cambridge, MA 02138. 


An Equal Opportunity Employer. 


Abt Associates Inc. 
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EMPLOYMENT OPPORTUNITIES 





THE BOSTON PHOENIX, SECTION TWO, MARCH 10, 1987 


Data Entry 
Operators | 


Join the data entry department of our growing 
publishing firm! We have immediate part time 
openings (12:30 pm - 4:30 pm with extra hours 
available) for skilled operators with minimum 
one year CRT and 10-key calculator ex- 


perience. 


Customer 
Service 
Representative 


Use your excellent clerical, administrative and 


communications skills (both written and verbal) 


as a team-member in our busy Customer 
Service Department. Duties will include updat- 
ing and maintaining customer records (data en- 
try) and answering customer inquiries through 
correspondence and/or by telephone (some- 
times heavy). Requirements include 1-2 years 
of general office experience. CRT experience 
preferred. 


We offer excellent 
benefits and salary. 


To apply, call Maria, 
Human Resources Department 
423-2020 ext. 367 


WARREN, GORHAM 
& LAMONT 


210 South Street 
Boston, MA 02111 


EOE/MF 


WARREN, GORHAM 
& LAMONT, INC. 


‘Professional ‘Publisher 


Ww 
CE 





MAKE 
_ MONEY 
TALKING TO 
PEOPLE 


Between Friends Tele- 
phone™, a group resi- 
dential service will soon 
be serving Greater Bos- 
ton’s gay community. 
We are looking for sin- 
cere/mature individuals 


to fill openings for mod- 


erators. 

Flexible hours/part time 
& full time/good hourly 
pay/Cambridge office. 


if interested call to 
arrange for interview 


(617) 639-1412 
(617) 577-8982 





GREAT CABLE 


JOBS! 


CUSTOMER SERVICE 

REPS : 

American Cable Systems of 
Cambridge has openings for 
energetic people who enjoy 
working with customers. 
You should have profes- 
sional telephone manner, be 
quick thinking, detail-ori- 
ented, and have the ability 
to work well under pressure. 


SALESPEOPLE 

Both telemarketing and di- 
rect sales. Must be ener- 
getic and enthusiastic. Will 
train; product experience 
and/or a second language a 
plus. Positions available 
both salary and hourly. 


Contact Rika Welch 
at 875-5005. 





Sees 
ii wm = AMERIGIN GIBLESYSTEMS 





S/ OF GIMBRIDGE 








CASHIER 
DRIVERS 


FULL TIME SHIFTS 
AVAILABLE 





National corporation looking for 
well groomed, personable in- 
dividuals with cashier and driving 
experience. Must be over 20 with 
good driving record, 24 hour shuttle 
service. Weekends, nights, and 
holidays a must. $5.95/hour to 
start, $6.20/hour after 90 days. 


APPLY IN PERSON 


PARK ’N FLY ~ 





301 Bremen Steet 
East Boston, MA 


DRIVERS 
BIKERS 
WALKERS 


Needed for 
reputable downtown 
Boston courier 
service. Best pay 
in town. 

Salary & commission. 


CALL CHIP 
423-2511 

















ACCOUNTING TECHNICIANS 
CLERK-TYPISTS 
VOUCHER EXAMINERS 


Tired of your dead-end, no 
benefits job? Contact us about 
one of our entry-level positions 
that can lead to good-paying 
Accounting and 
Secretarial/Office Management 
careers. Starting pay up to $7.13 
per hour depending upon 
qualifications. Full benefits 
begin upon permanent 
appointment. For more 
information contact: 


Jean Ventura 
U.S. Army Corps of 
Engineers 
424 Trapelo Road 
Waltham, MA 02154 
(617) 647-8561 


An equal oppertunity employer 





























Need training? 
Need a job? 


1-800 
248-JOBS 


MASSIOBS 


fk osntKing 


We The spirit of Massachusetts 
is the spiritof America. 











a 








Mechanic/Sales person for 
Boston Bike shop, ex- 


Pessese_“ouures: FT, 


RESID. COUNSELOR, 


T 





Busy . All 
general office skills; 


w/ 
tal retardation to 
( . & comm. 

w/a Sup- 

316,000 star, progr. ey -caency. 
excell. benef. 

P.t. outreach pos. also avail. 











required. Great Resume to: Harbor Area 
good salary. » Inc. 
Durkee, ITALIAN HOME ~=—~P.O.. Box Boston MA 
ILDREN, 02114. E.E.0. or call 
J.P. 524-3116 367-2302. 
“ -WAREHSE MGR 
Busy - ‘or Aliston art importer. 
eeper F/T. All ee omen office Wal , hands-on in- 
skills; calculator, neat with “good super- 
Sone skills. Crate and ship 
computer terminal ex- sculpture. 
required. Great 20K, benefits. 782-2266 
good salary. 
Durkee, ITALIAN HOME AT HOME... 
CHILDREN, Centre St. Mane” up ra 
5 P. 524-3116 Clipping a wuies 
for magazine edit will 
GET PAID FOR pay up to $25 each. 


WATCHING TV 
ideo monitering service is 


looking for a news oriented, 
responsible person to 
er local news and talk 
shows. 7:30pm-12:30am. 
Mon, Tues & Fri. Call Sarah 
266-2121. 


HIGHEST PAID 

IN BOST 
Prestigious 

wide/internatinal corp. seek- 

ing seductive phone 


operators. Hours neg. Exp. 
pref. but will train. Call 
595-0336. 








Part-time sales help wanted 
for Boutique at 
Faneuil Hall. 


preferred. Cali 367-8208. 
PASTRY CHEF for wholesale 
pastry business, flexible hrs, 
pay based on experience. 
Creative, ambitious individ- 
ual call Amy at 629-2810 


poston Health Club M-F 


5am-8am., Sat.6am-9am, 
Sun. 6am-9am. $7 per hour. 
266-5643. 











COUNTER PERSON/ 
COPY OP a 

Pepe) oe time 
needed at Retail Copy Sho Shop. 
Traini ing provided-benefits. 
KINKO'S 491-2859. 
Photo Finisher: 20-40 hours. 
Experience neccessary. 
Cam 1-7960. 








PREP COOK; Est’d So end 











SALES ASSISTANT 

Responsibilities include 
processing orders, making 
sales calis, and locati 

equip. Knowlege of DE 
and/or computer equip. 
helpful. Call Jean, 777-4666. 


SECRETERY: typing 
(60wpm), w/p or desire to 
learn, ans phone, copying, 
daytime hours. 20hrs per 
week. Adjustable scheudie 
$7-8.50 per hour. 437-3952. 


1a) RECEIVING 








Serups/Commen 
carrier exp pref. Drivers 
license required benefits 
pack see. Phone Brad 
482-2748 AFter 10AM 


BOSTON SPRING 
FLOWER SHOW 


Part-time sales persons 
needed for tropical 





. a's 
at Bayside 
Ag 27, March 
11-13, tum. 
WE PAY WELL 


Telemarketing position 
with ABLE 
Call 





financial services. 
Margaret 237-4500 





OUTSIDE, TENNIS & 


Picaan working eonations 


Hard working productive 
weeny eka. ap- 
preciated Start 





& we'll return all calls. 








Print Shop Manager, 
responsible, motivated, 


person needed 
for fast paced Sir Speedy 
Printing center in Lawrence. 
Experience in pasteup, 
layout and counter sales 


top $ for Call 
Curct at 606-38T6. Z 


now! Call refundable. 
213-391-0711 ext. 3408. 


ARBRE 
SITUATIONS 
WANTED 


: Prof over 40 to 
share happy tradition. 
Household $450 single 
parent ok. Ms. Alien 
232-3830 





Excellent References 
884-4406, 884-7680, 
489-3813. 


GNOMON COPY | 





CALL THE BOSTON 
PHOENIX AT 
536- 


FOR FAST, 
INEXPENSIVE, 
QUALITY 
TYPESETTING 


AUTOMOTIVE 


aaa 
DOMESTIC 


1 

or bo 90,000K mi. Ay 
a/c, many new parts, runs 
well. Call 776-4696. 

















air cond. rear and front 
defrost. and extras. 
527-2133. eves. 

PONTIAC: Phoenix, ‘77, 
good +» 110,000 mi, AC, 
am-fm, tilt wheel, best offer 
696-3374, eves. 





RENAULT ALLIANCE 84 1 
owner. Great cond. 


A Nds new 
shocks and 1 tire. Honest 
deal. Avail at end of March. 
$2600. 894-9330 Denise, 
341-3563 home. 


vry Fn 
, 40K ° mi., ull 
motor, new ex’ rebuilt 
carbs etc $1600 or bo. Bryan 
H-623-3891 or W-628-6400. 


1978 Mazda GLC Sdoor 70k 
auto 4 new brakes mech- 
anic’s car asking $700. Call 
Sue 661-8973 


1980 VW Rabbit; diesel or 
shape, 4 dr, sun rf, blaupunkt 
stereo, best offer over $500. 
Call after 6pm. 536-7264 


1981 BMW 528i 5sp, grey. 
built in radar detector, 

deck 7347. Power amp, 300i 
ads speakers. Ungo box 
alarm system. Price to 


sell/below book Michael. 
738-7767 (d) or 783-9352 (e). 
2 TOYOTAS: ‘78 Corolla 
Sporte Coupe $1000; ‘83 
Corolla SR-5 liftback 5- 
speed, $5500. 254-7925 

















mint condition, white. Days 
742-1851. erosiags 
723-5788. Ask for Frank. 
78 VW Rabbit good shape. 
Reliable 


many new parts 
needs heater MTR 522-8413. 
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New & used 
automobiles 
available 
*As low as 


per month 


Slow or 
weak credit 
NO PROBLEM 


Drive away 
in 48 hours 





Call Jeff 
or Rick at 
FURST 
Financial 
today: 


738-0044 











Audi Fox, 1976, 70,000mi, 4- 

sp, rbit , Many new prts 

$1750/bo. 776 

Beut 86 VW Golf Wolfs ad 

Silver + black ex stereo + 

cassette. 522-3137 Must 
see. Call soon! 








1981 Ford Mustang, 2dr, 
hatch back, 6 cylander, auto, 
new tires, a/c, runs exc 76K 
$2,150 David 738-7823 


1983 OLDS 
CUTLAS WAGON 
Salesman car, well main- 
tained, 


steering, 
532-2818. 





am-fm air, pow. 
$4900 obo. 


RE 
A. 
PRINCE 
FOR 
THE 
NIGHT! 


Rent the 
Red 
Corvette 


Daily & Weekly 
Rates 





Call Furst Financial 
Corp. 


(617) 738-0044 


Other new sports 
cars available 

















CAMARO 1986 Red, lifetime 
, Cassette, a/c 

days. 736-4556 
eve to sell or take over lease 


Chevrolet 1977 Caprice 
Wagon, auto, power steering 
& brakes, vry . 
needs minor work. 
$600,782-4468 ask for Kris. 


CHEVY: Suburban, reliable 
carries whole band plus! 
Need money must sell , 
Geoffrey 236-2247 


CHRYSLER: ‘64 Cisc Wt 
mod 300 ex cond nds wk ap- 


praised, will all of- 
fers. 354-6973 Leave 
message. 

Chvtte, 1980, Hichbck 4dr. 
74K, exc. shp., radials; new 


Clutch, brakes, plus more. 4 
$1500! Bruce 536-6266. 


Dodge Colt; 1984, 38k, rust 
proofed ecxell. cond. 3500 
or B/O. 862-5165 


FORD ESCORT L 86 7800 
miles, exc cond, a/c, gear, 
r. def, 3 yr warrty, $6800 pay 

ments. oi-0386, 424- 7934. 























FAIRMOUNT 
1978. Yellow, automatic, 
AM/FM, 2 door, clean. 
NEEDS 


eves at 1-532-2818. 


CORVAIR, ‘65, whole car 
pen Dodge, + - pond 

some damage fix or parts 
$400; VOLVO, "66 & ‘67 
parts cars, $400 74Z2+2 
part or restore extra parts. 
$350. 824-8715. 


DATSUN 200 SX 
1981 in EXCELLENT CON- 
DITION. Includes AM/FM, 
new tires, very clean and well 
kept, red with red interior. 
You must see this toe A 
bar; at $4800 . Call H 
at 26-7 184 4:30 to 12:00 
midnite, or 744-5594 11AM 
to 3PM days. 








MUST SELL 
DATSUN 210 1981: 74,000 
miles god cond new 
tires/tune-up/ align. $1500 
Sue 522-7489 Iv mess 


DATSUN 210 82, 5sp, 
AM/FM cass., depend. trans. 
55K excellent condition 
$2300 Call in AM 647-9623 


Datsun 510 sedan, 1972, en- 











Mon ri 262-7371, after 7 
262-2749. 


srs HONDA A CORD 
mi and in 
dition. Proven com eter 
print outs of service - 
sare, we, beautifully. 
rust proofing 
and radial tires, $5000, 
Call if interested, 
872-7614 lv message 


JAGUAR XKE 1969 coupe 
2+2 4.2 ew ~~ 
leather no 
$7400 Dayton 860-0701" 
Mazda 1985 626 sedan 4 dr, 
auto, am/fm cass, a/c, rust 
proof, 19 "000k mi, orig 
owner, $9150 or bo. 
eves & wknds. 














Mazda GLC Deluxe, 1985 5 
speed, low 15000, 
rustproofing, AC, AM- 
FM cassette. ogee Aen 


dition, ee oe tay 
Asking, $7,500. Geli 
862. , leave message. 





Graph EQ, mint cond., 
$8900, 387-6442. 





TOYOTA ay mye “4 2dr, 
Stan. trans. Ssp, a/ ) 
owner $1900 329-6169 


TOYOTA COROLLA 80 stan. 
trns., hatchbk, Ssp, a/c, 
radio/ cass. $1900 329-6169 


VOLVO 1961 auto., 4dr., low 








mileage, exc. cond., a/c, 
am/fm stereo great speak- 
OL model, 











VW BUG 72 runs great re- 
built engine new batt 
body rusted dented 117K 4: 
1S $400 2868-3691 After 6 


VW Scirocco 78 new parts, 
excel cond., only 65K, war- 
renty included. $1300 calli 
623-8407. 


VW SUPERBEETLE ‘72 with 
rebuilt job, 








. Stereo, ex 
800. 876-4327. 
GREEN VAN 1970 Ford E100 














NEED A CAR? 





73 YAMAHA GP 338 snow- 
mobile twin carbs, recently 
tuned only 1100 miles, this 


Eastern Mass. Very depen- 
dabie machine. Call 
232-5153 


NO MONEY DOWN "| 

e*| 

oe | 

on Closed-End Lease *s 

. co 

a ‘a 

=” 

a 

- my 

eis hac ————— t 

s. Shelby Charger GLHS Daytona ShelbyZ 
m Limited production car. T bar roof, Air Cond., Pow. 4 
a. Affordable fun for serious drivers. windows, Cassette, Loaded! .e 
PR in stock for immed. delivery! $4 5 654 tobuy = 

, $43,620 fo buy or $299 299/mon. to lease me 
& a 
OF $289/mon. to lease $299x48 payments=$14352 i 
igs © 9289x48 payments=$13872 ® 

oe el 
a e* 

e eo" 

* ee" 
bd = — - — cy 
Lancer ES Shadow 2-Door - 
a 

Air cond., Power Steering, ES Pkg, Air Cond., Tint. glass, “ 
Cassette, Sunroof, Turbo- re defrost, Sunroof, Am/FM S34 
t * 

ime tes ae ee 4,810,945 too 3 

$ ead or $225/mon. to lease 2" 

pe: 279/ mon. to lease $225x48 payments=$10800 e* 
$279x48 payments=$13392 ” 
Order the above cars in your choice of color and trim. *. 

We lease all makes and models of cars, trucks, and * 





















1985 
CADILLAC SEVILLE 


Black with red leather 
interior. Fully loaded 
including Bose stereo. 
Excellent condition. 
Must sell. $18,000. 
237-4531 or 396-6590. 

















ess s ganas a aaa ana anananananaatanatan stat 


a Silver Lake Dodge: 
and Leasinc 
You can BUY or LEASE: 

















a 
| 























van conversions, both foreign and domestic. 


“Except for $300 refundable security deposit required on the above leas, x 
Customer has no obligation to purchase the leased vehicle on expiration of - 


lease. Taxes and insurance extra. 
—AL aS: 


poc- cfc cle eee 


| COUPON | 


| This ad good for your first month’s payment FREE with purchase or | 
lease of any new vehicle at Silver Lake Dodge! | 
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Takicelaymercselimiclmni=)y4 
College Grads! 


lf you are about to graduate, or have recently graduated, from a 
4-year accredited college, you may qualify for Silver Lake 
Dodge’s special College Graduate Finance Plan: 

e NO money down! 

e LOWER payments in the first years of the loan! 

e NO payments for the first 4 months! 

You don't need established credit or a co-signer, if you have a 
commitment for a full-time job. It’s tough getting started, and 


Silver Lake Dodge wants to help! 
Omni America 


5-speed pkg, air cond., rear defroster, 
power steering, stereo/radio 


and more! $7 48 3 — 
or $450/mon.lease 
$150x48 payments= $7200 


ee 2 



























In stock for immed. delivery 











#P2429 ‘85 Pontiac Grand Am 


#P2471 '86 Dodge Omni 
Auto., 2-Door. 


4-door, Auto., White. 


















#P2524 '85 Olds Regency #P2318A '86 Chevy Camaro 

Loaded! White. #P2525 '83 Cadillac Eidorado 

#P2528 '85 Mustang Loaded! 

Black. #P2494 '83 Nissan 260ZX 
#2119A "86 Olds Firenza Turbo. Loaded! : 
#26168 '86 Ford LID Sedan #P2535 ‘85 Plymouth Voyager a. 
Loaded! White. ow 










This ad is worth $200 toward the purchase of any used vehicle at 
Silver Lake Dodge. 


Silver Lake Dodge & teasing 


1/2 mi. W. of Rt. 128 @ Wellesley 


OPEN SUNDAY NOON TO 5 PM 
“anane na atatetetete® eee ee neon eet RA 
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HUSQUARHA ARL, E: 2M, 1F sk F to | DORCH: Aim. Victorian hee. 
1983 1900 miles only driven .- ox Are 1/2b wiw BOSTON share/supports , CO- Nr T. $250 incl. util/W/D. 
on Sundays, com _dish/ disp, wash dry, greata. CONDOSEARCH operative household, semi- Shr. Kit/bath 288-5203, after 
dition lots of extras. Call lovers or frnds. 5 min. to IATES veg meals, frndly converse, 7:30 p.m. 
536-7633 days and Boston $775+util Availnow. SUYER/SELLER/INVESTOR open atmoeph. Sunny, . a 
449-1605 eves. es ng, great aii au Sonoret By A, or pets. 5 bedrm, 3 story spacious 
ae rh = 19 un. Let use you the $288+. 641-3107 a ae tang A pe 
thru the Phoenix oom pe me ong to T in a to onaning saving Art: F sks 1F (28+) toshr pike, Rts 95, 128. AVail 4/1 
prime locations-Melville | your money. Mr. 2br hse nr rte 2/busli. Part. $3102 
MOTORCYCLES iri hehin Fistcome. hrs a yrd, gardn'& 1 adrble dog) += HOUSE ON LAKE 
a come, ° 
1963 Yamaha TT 600, only choice. Avail. 3/15 or'4/1. BOSTON - N. End - 2BR, NO SMKrs or more 
C00: utes, EF Ask Agatha New rehab art near pets, $400+ (neg.) 643-8450.  BRIDGEWATER SOUTH OF 
Metzien tires. Mint condition, ' Waterfront. Harbor View 
$1200. 1985 Kawasaki AGATHAMARPLE se jcot deck. Low fee + taxes. —— a IM/1F - 31d BOSTON Prot M or F for in- 
Merch "86 Liquid ae REALTY $1 fee, don pets/smoke, 
List: $2600, will sel tor 287-0240 CONDOS FOR ne ¥, $3004. 16. <opendent but coeperetve 
2 ‘ 2bdrm apt,5 min SALE Arlington: 3rd nonsmkr for veg, must be clean and 
collector's item. Showroom 
condition, 800 from fields corner T CAMB. PORT: In a nice spac. apt., 2 baths, 9. like pets. $200+. Amy, days, 
call Mike at 527-2787 876-1646 of the ‘Port’.  $325/mo + utils. 954-5410, Jeff or Tom eves 
Close to Dr. and shop- -3050. 
7Ashmont St Arlington Center; 1M, 1 F sk 
RRR ae Suny dean 2 bdrm aph steps eee ak nee active pro F 26+, for great HYDE PARK: 2M/1F sk 
REAL MS aoa yg cto Rem «gre corner lot w/ ig. fenced yd- phi ——vheal od o~ via hee 
Te Quiet. $600/mo 825-6271 pow ly Ey on = be ng 3/15. train "18. min to South Sta- 
% . . , A , no 
ST DORCHESTER: Irg5rm,mod breakfast nook also perfect ARLINGTON Large, sunny, pots. sande socerek” 
E 6 sb sansimos uml tel for computer rm. The other house. Rent fab 
and last. 282-3131. unit has outdoor prch. Pkg.  $180./mo. Available 4/1. OCA 
APARTMENTS DORCHESTER: Melville Pk a —_ ad Sq: ~ Locar 36. 
5 no- ig sunny 6 rm apt hdwd firs beautiful and y AVAILIMMED beautifulepac 0; Vd. tienen 
renov, w/w dw $600 & $550. mod eat in kitch w/d hookup begin te Gesaribe the hee wants = Resp F/M $375+ 
Avail imm 374-6618 after  $700+ utils call 288-4527 nicely designed dbdrm, 2 al : M/F 26+ no 7999 
6pm. DORCHESTER/ off Galivan bath condo. Fully ren- adults 6 kid 1 cats 2 
ALLSTON. 7 Bivd.: Nice resi. aree, 2 fmly, novated in a Victoria no aver - By hy odd T. ICA 
Ave apt. Perfect for 3! érms bright, sunny, 5.5 pee y hen cle won = Ayers — msO 2 F (1 GF) Oberlin ‘84 seek 
$800/mo/ ht&hw inci on T. __tms., w/ sun prch, hdwd firs., pn fully . Habla en Espanol? Check smail bedroom in 
Avail 4-1 738-0225 avail. immed., $650/mo. Ri & out the nice one family house. Large 
Ai Realty 265-0440 eee eee, ener off street parking one 
ARL: 7 rm 2br apt., over- . walk-in closet trom T. Non-smoker 2 
& river, OORCHESTER/ Savin Hill: 2 and bathroom. This BACK BAY: 1 bdrm, frplace _cats. W/D, $234 
park ‘ : includes all 
Hdwd frpied liv. rm., on bdrm. condo w/ dsh/disp, —unit » includ- 35toshrw/M/Fownrm. utilities. Call 522-7474 
T, nr Ari. Contr. $835+ util. No microwave, AC, sec. ing deeded underground —_'m in apt only 8 days/mo. Lv 
fee. 354-5000. : pkg., $700 htd. R&R Realty parking and 640 s8.f mss Dey berry ey er JAMAICA PLAIN: 2M&1F 8k 
- - 56-0440. ca space B+ ye util. 1F to shr quiet, ind, 4br hse. 
a . 
WINTER DORCH/Mesting House Hil: only $185, Beacon Hill, furn liv rm, Noaiy.Keah 4/1. 8000+ lg 
DISCOUNT Nice 5rm. apt inownerocc.3  Camb/Near Inman Sq., 3 apt., ibr. avi in 2br, 
SPECIAL: 15% fmly, avail. 4/1, $650/mo..R brand new townhouse- /mo includes ht & hw, JAMAICA PLAIN 
F FEE & R Realty 265-0440. style pretty, 3- eves 742-8334.Bob avi imm : a3 ber or 2. Custenl, 
THIS AD GWM, 29, sks same or SWM, pam ag The ist ‘ser han a BELMONT/CAMB LINE: _ hold. $380/mo. 522-5721 
21-35, to shr in large living room/dini F/M to-share hse w/4. 
estar 1. Call rae combe, coparate 3 pany yg 4200 palo’ Venn oe 2 27 mm “4 
Offer not valid with any other Jim at 475-7547 aft 6pm. icon with peseSwouh § sens716 coal nit pam, bat ome 
: townhouses have private Beimont- M25 sks m/f $2007 522-6382 Iv msg 3/1 
patios off of the living room. to shr Irg. 2bdrm in 2 fam J.P. SF, 1M skng 1M, coop, 
NEW Each 2nd floor has 2 bdrms house on T. 15 min. to Harv. veg, nonsmk: , no 
BACK BAY ALL LUENY sry hookup. The 3rd floors S%,NOn-smoker pref. $350 — more pets, nr Pond/T, avail 
. + stoners or mets 5 55. 522-4551 
RENOVATIONS = vary trom medium to huge fans. Eves. 484-4956 Sears rv 






































designer kit. & bth, laundry bedrooms or...whatever! J TE NEEDED. 

unit, priv ture altra mod. kit. w/ d&d, Deeded park- cess to , T, st 647-0078 259- pets pise, smkrs ok, $275+ Y 
gleaming oak firs.. spacious ing. $220,000-$235.000. dr. $205+ util 783-1070. {oF Rouge TOO util. 641-4429. penne Nae ents 
SO. END Find lay outs, some loft style w/ » hon-sm, WATERTOWN: 1W w/ 8 yr ;. 

4 your new spirals in Camb/Near Inman Sq. in a 522-7489, $250+ util. sks W to shr ARLINGTON: 1F for 4 BRAINTREE: M or F, 3br 
home in this beautiful 2 skylights, Indry,  Mansard Victorian, this Brighton; 2F & 1M sk F : lovely a spac 4 house, sun rm, laundry, 
bdrm. kit, priv, decks, pkg. avail. Lowmove- =, 3 room studio has a responsible forrmin4 bdrm JP; shr a hse nr the pond, St. fir hse gan, frpic, piano = bdrm twnhse; near T; yard. —tpice, liv & din rm, on T, nr 
deck $825. . in costs. 725. Some no | hse, nr T. Avi 4/1,$250+ util 170/mo, 25 or Call $350/mo in exch for porches, pking. Avail 4/1 128, rte 3 ry, stores. 

fee. Call for directions. Guten roctn wlty Chetan Tas-0008 : 624- oer, bbysttg. 926-9816 $237.50+ util. 641-4280PM8 hug ved, prkg, $345/mo all. 
SO. END ideal for Students!! BOSTON REALTY very ‘oom, plus a . Watertown: 4th person 25+ ‘seek Avail 2/1. 2684. 
Brand new 3 bdrm., nr N.E GROUP loft. Loads and BRIGHTON: 2F sk 1F'28+ to LEXINGTON: 2 M/F non- ntd'tor sunny, spac. house prof A/F to shr indep. Sbdrme oh non-emh 
Univ. w/deck $1000 loads of closets and cabinets Sdrm hee. $300+ Ivrm, =—ssmkr. to shy. S-br. view. 15 min t. in hse, incl. W/D, gar- ind: arabe 
267-2866 for storage. Also comes w/a drm, 2bth, igkitch. Nocats hse. nr. 128 and 2 A. $435 7, $300), aoe Sense ie Gabahg M/F toshr 4br sunny, spac, 
$0. END Remember large storage room in the OF, Sm, aval 4/1. Call mo. incl, uti Avail. 2/18. 479787. 924-7191 oF eves, 646-3464 Trp haa 
Rhoda's apt. on basement. remendous. . 0 : “ 
show? We have acute 1 BR Jamaca plain.eheridan amount of space n'a "stu BAI: Irg bdr w/sideroom avail LEXINGTON SF seek 1F 26+ ARLINGTON: cheerful tidy F, BRI/BRK LN: sk normal M or 
Condo w/ wood firs.,  3t., remoided, . dio” for only $115,000. april 1. $250/mo. + security for house. WATERTOWN: F wntd to shr to shre 2bdrm apt, w/F 30's. FE to shr spac + funky 2.5br 
dish/disp., laund., deck, Ivg rm dng rm new eat in kit poh gel pn . Pkg. 5-bdrm. hse. Mod Sunny attr older house in- £ '0 9 > toe 
like it for $625. new bath, prch ig yard. Avail EXCLUSIVES ‘poreed. mins, Share fod. No pets OF  kit/two full baths. Nr trans. cludes shared wrk spoe no SPtw/Prot M27. like music, 
feb 1.$900 unhted 522-0259 URBAN SHELTERS, Se a ening =. emokere 370+ G8B-S088 Conv. to Harvard Sq. $300. smok/pets $375+ 646-6256 ——. Hh acs 
. Sq. great loc. honest nd not apply 
SO. END Ranch home in the Jp: Lovely 2 bdrm apt LTD Rob 279-0080(w) or Lg Camb cooperative (4 Avail. 3/1. Call 762-1788. Snr Lake StF io an 787-2544 $350-incl. apr 
bar in'kit,, wood firs., quit $850-650 unheated. Leave 964-3132 787-6942(h). men women cqes ee) WAVERLY. SQ, nico 20drm, $2874 ule Sar CTR hesmene wanted 
bidng. $780. message 522-3390 _ Or if no answer, please call Bri/Oak eq 2 prof M25, sk chores, fun. Nice hee, gar.  SEL/WALTHAM: 2 pro M Parking, nr T, hdwdfirs,furn. ret 24+ Sbr story house. 
491-8315. Roaem dae ter sieoS bein Gen’ a> emt no petty seek pro M/F fo, share 646-6370. batinn @ oak $2204 Uti 
SO. END Beaut. 2 bdrm. SOMERVILLE: at Porter 84. PROVINCETOWN Studios nae. Peto, eck. big kit, new committment Call 8 1780 house. Close to 128.1. shop, TRL: Lkng lor M/F 27-37 for Avail 4/1. Call eves. 
Duplex near Hancock, ., Natural wood a . Efficiencies . -* bath mm net, before 1 . A hsehid 9820. 
Skpoenme” Seon lo can, panes sat 504-2000. SOS FF Waa cats WELLES: Frnnst woman for nis cts and Spy Pond. Non- BRI F26 sks prof F 25+ , Ig 
—— HILL/HOSPITAL Cir of town, art studio ERKIN Glv Clr 3 prof seek F (30+) for warm house me ae ee eee 2br, on T line, w/d, great 
bdrm duplex. 2 fi bath, vFm, O76 09 RS ban Sates: eee eee were oe AB Cin./Quiet/Spirit'/non- i, man We ee Se Swaws 
rm, eat in kit, extras - T. $470/mo. Ine mn smkr/semi-veg. +. duplex, 4 $350 incl. 
privt deck, washr/dryr, 500 9 nit ee ae" 738-8306 7 Looking for a GIG? Look ASAP 235-9556. va Coe G41-4735 eves oF Loam bow to apeah Pronk 
Sete. Cages OS. NTI, 487-4193" ' Seeoiion: for musician? See GIGS Winchester: _2M/F prof me a en the Language section 
Sientietiend ene 427-7836. ROXBURY: Top of Fort Hil 6 GWM, shr 7 rm house, W/D, classified department. yay Sy. ti tos share clean, mod secure 28 BRIF/M nonemkr 20-90 ahr 
accepted rm. renov. Condos. back yrd, , small $263/mo+ wu on T. J apt w. ow T, q 
ns REVERENRT&SEA New systems in root, new Sit 587-9275, ask for Bob. LTE, Ne nme rent smkg, no pots, Inder hse, 296-5632 after Spm wid, ‘reat hahid $260 ut 
% month's fee on most apts FoF Ig eatin K, $575 Incl sul. windows, ‘designer _urington: Sking M/F to shy — room/apt quiet 1/2 tw to Bo $253+ 1/4 utile. 721-1578. Ct? GET inch Rt hol 
ht/hw, no fell! 868-0708 ceramic tile bath, kit. w/con- a oy SafO/negotiable incl util WinCHESTER/ MEDFORD BRIGHAM CIRCLE: 2F & cat 
80 END fomp. cabinets, dad. pentry 27g, $975+ 1/3 ull. call POB 163 W Bill Ma 01863 NE: Prof M needed CF EDUCATED © sk F tor ig bdrm in 
WIREDFORCABLE =‘. SHORE: 10 mins. frmBos- 7) wig hookups and morell LYNNFIELD: Male prof-non- _—w/FP, in 18rm hee w library, Near MFA, Mass Art. 
ton, 2 or 3 people wntd for 3 $129,000 $134,000 Camb: 2F seek M/F bar $345 Want to learn a foreign 1 mo sec. Smoke ok 
br frst fir apt, new kit., hdwd A or 5 by : prot to —_ smoker. ige contemp 4 ’ » yard, + non how to draw. haw 232-9610 
BETTY GIBSON fis., Ig. Fms., sunny bay win- Wer. 364-6688. rok, Sangpaty Ag Tog pom ph esd nol nee a to write sc n° 
ASSOCIATES — do, oko. w/a. nr. No emkg, pets, kids. ton $425 day 227-0460 eve WINCH. Profeks 1-2 forge, You can find letings for at SUGH TONE 2F seek tra to 
556 TREMONT ST Greg days 338-6400 of HOUSES 491-6947. 334-9960 turn, w/d/dw, priing. 2 panded Education section of _‘“ireplace and porch on quiet 
426-6900 nights 231-3524. FOR SALE Camb: Nonsmkr, irg, sunny MEDFORD: 30+ M/F de. ‘07. 15minstoBoston.$475 —_—_the Phoenix street. Easy sccess to T. 
3bdrm nr Harv., al Sq., sired. Vict. inc! electr. 721-7379 Sorry, no more pets. Cail 
to T, hdwds, irg . Viet. coop house, shr BACKBAY: Beautiful apt w/ evening 6-9pm. 782-7066 
SOM/CAMB line 4 Ig borme, 9 Ng (U repair). Delin- +. avail 4/1, cali Tealsandequity. Beaut.yd.. Ww. MEDFORD: hsemte view of the Charles 1F or a . 
newly , @xc_nghbrhd, 354-4956 aft 6pm conv. to T and lake. SF 24+ sk F/M to shr rent is $600. Cai SRIGHTON: 2 roommates. 
near T. No fees. $1100. bw Leg a. be Seeeee. Be smoking. . $250+, 247-4995 Toni needed iar a nae nt Aes 
289-8312 : CAMBRIDGE: nonsmoking,  489- . coop. Avail immed 395-7197 $225/mo. 
805-687-6000. 1953 CKBAY: GRACIOUS LIV- 
Saar = SOMERVILLE with for current repo a professional M or F, 30's, t0 = MELROSE: Prof. F 25+. no- ING, F 0+ needed to share eee 
Fons Exceptional studio modern kit & bath, $795. No — large ger J hg °F smk for 2-bdrm apt. Pkg, nr WTOWN: 2W(30+) Iking for 7 rm condo w/F owner. Truly 8righton/Brookline, M 
‘enway brownstne. Seper. eves. READING: Open house on ve apartment T. $365. incl. ht/hw. Call 2M/Cpl. irm avail now, spacious, warm, well to e 
kitch. w/ D & D. Lg. foyer. Sunday 1-4, Circa 1700s an- 30's. No pets. 876-0081 665-9660. avail 4/1. Near T, pking avail. —_ furnished. tabilit 1 h 
pay yada Rll Somerville; Architects own tique , 3 i 2 Ww ‘ — Household is ind - emotional | z; condo on T, nr BU/BC. 
fpice. 2-walkin cisets. 1400 sq ft modern town hse. —bth., irst fir. indry, 3 trpics.-1 Cambridge line; —_ NATICK: F rmmte wntd to collaborative. Want rmtes communieain, neaineen, are $375 + util. Call 
Se ES CTOEN Selita Senet meqamtunere mmchimawe es cemlnmmemonte Dewan tcege sage fereiee 
a 5 , " to n-smoKker a n 
apt in E Boston; hdwd fe, 2 sae $025 7, md Directions Main $219,600. = - chotherap 4 oftes No pete. Possible. pari at extra Young prot F for new 2 
d tudy, : . (Rt CAMB: Semi-coop alcohol 
marble trpies, aprox 6508q 43.6492, to North St to number 31 pe mg haegn Be NATICK Oe GEMS EER aOTD  e  (eet. 207-2480, conde, mod k & >, $460!mo 
ft, nr T , 15 min to dwn twn, DAGNERC 8 STROUT We. oo M/F Prot F 30 Oke A/F prot to ok. + util 10 message. inc Hal 
$675 nt & hw, yd & indry incl. Somerville: Spac..us 4rm 944-3093, ates te he mn see sunny 2bdrm reel. —WTRTWN: Wid resp M/F BACK BAY: Prot M to share 
ae see dam cohen apt, newly renovated, smkrs/cats. $325 +.  denceonbusline&trainnice mid 30s for quiet, indep apt —jux, secure, 2br/2ba : ned 
days, 567- cell, nbrhd, $650. 625-8587. The indians sold Manhattan 544-0125, home $375+. Call Pamela on quiet st, nr T, no on Comm Ave, nr Kenmore [28P, nmonsmking, non 
— SOUTH END: If you can im- _‘thru the Phoeinx Real Estate - 429-8311 day 620-0567 aft  smk/| $233+ util. Sq. $500 No smokers su, t0 shr eS ES 
Bos/Brkline Vill: Mod ina Section CAMB/SOM: Resp M/F 7 110 ive mssg. i795 
ed = agnabingincomny bene euated toate uae hh ane: eee inci util, amenities, Cail 
s tbr $675.iné Fully applianced moder —==EEES — w/ 3 M/F stud aver 25yr, In-  NEEDAHM: Quiet, resp, non, BACK GAY: Sheep reign SS enn 
hint wir. No tee. 734-8924 kitchen a 4 pt view trom HOUSEMATES dep hehid, nonemkr, con- —Sa/r19 $360+ cell PARKING w/same, w/disp, . 
or 876-2899. the rool, No Feel Terms cece ee tt S275+ 444-9623. Aft 4:30 SPACES pte ay Brighton/Cleveland | Circle: 
rent —— : No smk or to shr 
Bost: 2br, $650, walk 107, month. Call Loe Condy at warmand creative F 22-28 to NEEDHAM: M prot 30+ non- $450 incl. all, ASAP.  26r condo, mM & hw Incl 
bay windows, ndwd 267-8687 (City Hosp ares) shr beau sunny 2fir apt nr = fi *. ff smkr needed for 2br house BACKBAY See ee $450. 734-8621. 
fs, cal eves, 436-7829. $850+ POND “tree | in quiet area. $400 455-8033 Parking space available- BACK BAY: The Greenhouse She . 
lined Kerry -pertect ? : Brighton/Cleve Circ area, 
aia oie a p~ yh te LAW pm. porte eo, F 2a wh concierge, ae wae 
rm, ing kitch, paniry, porch, Newton: 2prof_M 7F Please : nee indep. 6 bdrm apt. $195 inci. 
DW. on bustine, S628 ute APTS. WANTED Alston: Nonemkg heemate 25-39, iro Dil hee, excell. call 247-8773 and leave a. AVall.nOw: Karen 267-8268 nisHi20. Avall Apr. t-AUg. 1, 
505-6008. ny congas Sbdrm loc, W/D ,, bck yrd, message on the machine. BEACON HILL ing 2 bdrm, 2 0 cigs/pets, 7, am. 
BOSTON/BAKLN VILL.: * gtucto/? bdrm. m S008: tplee, prkg, rT. You cannot be denied Kg; (ple, $958+/mo. : = bthvm, next to State House. SHENTON I coakn ML 
Mod. complex, ri-dk, Indry, quiet nbrhd nr Camb a pcp one gyi PY —* clenene dl tr on ee 17-21 to share bath & kit. 
excerioes rm., sauns. pkg. 661-8331 Ive meag for Mike. Allston: Lg duplex w park ity, age or marital on weekends at $80/mo 13, 200-9408. Street . 2 blocks 
incl. ht/ht wtr, Prof F cin consid looking for Cul 250 dep pn $250 mow | status view rine (e276 yn —_ 0-5 poms acts acon sega ai. : 
open hee at 362 The Av. same to find apt. of who lease, 2648184 tei ual opportunity and | eaut viet (oak, tace, orien riz ny OS M 767-0000 congenial & cone ¥ ‘pre: BRIGHTON 
erway no. 1, » pm Q ‘ 
Sat. 1-3, or Call Craig at — 2br, Boston. 242-2728 Allston; M/F to Join 2M/2F | won You! f ao to consider Vorpittedie. tale bewen® pat mt i ng larg, specious, 2barn 
734-4839. Quiet st. nr T. Hse w/ 2 apartmen' +, stores. 96! 7 . 
that is publicaly offered = deck, computer and other apt in 3 fam. house. Hdwd 
BRIBKLIN: Chrm, 11/2 br Responsible, mature mele $isoigvazeies ; oa was 7 ROOMMATES high tech toys, and coterie of firs, bay windows, living rm, 
» Security system, - architect seeks 1 bdrm apt. Know your rights. The hsemate shr spac. 2bdrm to create Cats. $400p! references re- dining rm, sunny, mod. eat- 
: ) Tidk,nr or large studio near T.$450 ARL: 2M/1F ikg for F 28+. to ‘aw is on your apt. in 2 fam. yard and quired call Tom, 227-7277 _inkit, frnt & bck prohes. Free 
3 Ts, $700 htd, owner Including heat. Cali —shr Ivly Vict. home nr Mass. Greater Boston Beat Istate Board $325, total Pe | * find hse/apt for Apr/May.No  ve8/weekends. off-st. prking, near T. No 
731-2215 pm. Paul 522-0923. Ave and Park. Lots of rm., waters trees, a) : smkrs more pete. $450-+utie. Rent 
9017) 823-200 * 
ORE: Studio EK, $405, To Cnchicn ines t |, wusemnme— | Cmgpemoarisws imumuienglnlen netierearies wie 
$590, 2br $725, 3br in hee NS pots $325+. 646-6690 oF —— } yng profs, pkg., close to T & Dr. Cambridge, clean 2 bdrm. Stained 
$900, RE 277-0034. COMMERCI AL 646-5603(mach.) DAVISSG: iFiosharesunny  8MOps, -nonsmoker pref, $235 & $275 inci ee in one bdrm, nr Chartes St T py Mpg p gt 
Camb./Som.: 3bdrm, & CAME: work. Victorian w/ 1F, 3M, aged —Svall._now, $341.25+ ut 5g,“ immed. Call & stores,$390inciht&hwavl House has cable and stereo. 
5rms, $750-$1,000, neg. PACE Caen kt to she newly 29-39. Sheer food, chores. 969-7790. 661-6188. immed. Leave mess for Matt, /ouve Nes Oa ads 
New. ren. Nr C. Sq. & Prir 780 8q renov hee "wit other Fe.  $250/mo 666-0355 NEWTONVILLE: 2M 20's sk 3rd rmmte wanted = 
Sq. 547-0205. elevators. OK.  Tree-lined strt, yd, dw/d,n© DEDHAM: Wholistic co-op. M/F for3 bdrm act withnew Newbury st in 3 br apt,$475 BEACON HILL a ae . in 
CAMB/SOM: New 1-4 4/1 $450/mo, + eee no key more pets, sorry no ko, 07 semi veg, supportive non kitchen. parking etc. Sy ; “e age ginny 
bdrms., $550 htd.-$900, ail 1. Hvd/Alewife T, hi/Indry incl. — smok profs, newly renv vict t avait 350-5619 — por eng pe je 
. 7 0 $400 7482 7 now. $300+ 969-8224 inci all non-smoker M/F call $333+ utils. 787-1788. 
in gd. cond. Nr red line, . : nat enviro $300+ 326-8391 : All: IMF sk MF 18-25 ig sun 723-4375 or Lesiie 
Harvard, Porter Sq. Mins. to ONDO- Ari. Ctr: 2M, 2F sk 1M/F25+ Ff 326-5371. Nwin: 2F sk 1M/Ftoshrhse = ™ or T. $275. Avi 4/1. 523-3732 BRI Ig sunny tbr avail in apt. 
Boston. RE 776-7242 or for 2 fam., porches, : innice resid. areanrPike.No 783-4673. mod kit and. bath $1 
776-8808. MINIUMS By ty oy ye | ap gi ty ad or pets. Avail immed ALLGRE Foe 237 prot to BEL.: Amateurs seek 2 or 1 heat. Call Dave 787-4500 
Ceameeeanrs 2 bdrm, w to ARLINGTON rer pets. ” ome 4/1. it geo: nak a . Furn-move +. 244-0697. shr. 2 bdrm., mod. kit./bath. and bodies Bae «oy a BRI: M/F to share 2 bdrm 
w rugs, nr T, no util, no s duplex 1 ~ : in. Must be , indepnd, Ik ANT Lndry. in bsemnt.Nr.T.$425 and reason. $260+.u's mid kit & bath conv to bus, 
pets,$560/mo,eves Sunny ae. | AAL. E. 2F 1M 25-38 sk gogs, no @. Sec dep. TON RENT WES. inl. ht/hw. Home 782-1459. 250. dwntown $385 incl h&hw. 
242-6692 kitchen with dishwasher and .1M/F for + a - {mae Se Your own room and run of ALLSTON tbr Avail in 3br © Beimnt; 3 br 2 shr $280+ ferent Dele ne 
CHELSEA: 5 mod rm ww Coed. Cae ae. hse. conv. Dy 4 Dorch: Ashmont T in for apt nr T, easy prkg, laund, , mature, nonemk F 25+, paige ht eld Tyan 
mod k&b nr MBTA $550 per Heated garage. On T. "© —. wis or 4/1 Vict, 2 tpices, W/D, , ing OF. with childcare. Ex- nonemkg neat pro- nr T frplc, bemnt, in hse, near T, pkng /mo 
mon. Call 884-2671,goodlo- $134.9K. Principles. utils. or 4/1. temp pos. avail imm. Please cali fessional, $212 util . eves 489-0432, inci ht. Avall 4/1 782-0476 
cai 643-5581 Leave message. 265-1602 eves. 621-1419. 783-2350 497-2575. eve/wkend 










































































BRI: 4/1 2M/2F seek F for 
5bd/2bth house. Easy ac- 




















































































































expectant mother 


ALLSTON: 1M 1F & cat sk 


BELMONT: Hvd Lwn, Sny 
Rms $220 ist + ist + ut 





























Single 
pes similar tor cooperat- M/F for own rm in 1st fir hse. 
ive . No poy ed Pleasant nbrhd. Own rm__ Kit, Prch no Com Rm, 
drugs. Call Lynn at 332 $250 + utils 789-4246 aft firs, Pets/cars nr T. 
before 10 p.m. 5:30 489-5028 ev to.12 23+ asap. 
SOMER: 1M25+ to share ALLSTON 1M/1F looking for : _ M&F 
5BR on Prospect Hill. 1F $270/mo inc uti Call after seek for dup nr T, 
weer. ce oa mall 5. Avail March 15, 787-4247 w&d, no smokd, 3 mi to 
23 ALLSTON: 3/1, 1 rmmte 3. 
We are 2F, 1M &, 1 cat. needed in Indep. wi «= «eNes 
: 1 person for 3 4M. $220 + utils. A great Bos: F 26+, duplex, W/D, 
bdrm apt nr Tufts/Davis Sq. deal! Call 782-3125. roof deck, DW, on T, no 
to shr w IM/1F $333+. Cali 9 ST TeToegpr anes «nO smokes, $400+ 
Alicia or Kevin at 10 to T, w/ laun -0110 or 495-0140. 
776-1723.avi 3/1 rmmtes 10 mins to T, w 
& Avail ; F 28 MBA 
SOMERVILLE: 4F, 2M seek 25-37 avail sks prof or stud M or F 
1M 26+ for 7 same age to shr HUGE bright 
Sena cet. Genet Combes ALLSTON: F 22+, to shr hearse Ayn Fe ley 
$200 + uthav. 4/1, cali 8 nw 5 Ling $217. pent Ry eat i kit 
623-74 A 4/87 787-9890 w/2 pantries, wa walk in 
closets, tons of storage, 

















ALLSTON F rmmte to shr 
3br apt in _3-dekr hse, 
smokers neg. $256 


fine, 
+ util 254-391 





ALLSTON; M/F for 1 bdrm in 








convt 

& LA, Prof F 23+, 

Fe /mo htd. 
536-4779 

BOSTON: GWM, 25 sks 





rmmte with 
find one in. Back /So 
End. 5/1. Jim 262-5 





ALLSTON: Sk 1F for 4 br 
love 























(Negotiable) 893-6665 apt, nonsmkr, must r 
a ‘ b $325 inc heat. No drugs. 
WALTRAM TM 2B pot Salo T/but, ASAT, Ratna Gnarun, Non 
‘$380 1/2 uth. mo. E& eed — RWay, Grad 
pike. $380+. 1/2 util. mo. ALLSTON: Sk M/F 4 semi- 3 fay, Gra 
a 423-3650. Ask veg coop. Nonsmokers. stud/prof. sks M/F rmmte 
for Bill or 894-0020 nights, iv Available immed. for 2bdrm apt. 2 baths, dw, 
(1st, last & sec.) 789-5927 Indry, ht, $425/mo. 
232-6802 Tim. for 3/1. 
Waltham: Freerm&boardin Ani, E. 3/15 or 4/1. $250- 
xchng for light house- $325 + 1.5 util. F 35 + cat, BOSTON/S. END: GWM to 
» cooking. non-smoker, non-yup, seeks Shr T-House, Pref academ or 
run Irg house. Prkng M/F, 27+ mane, gues prof. Lg seperate br, off st 
Waltham, F — 7 — 
, F to shr yrd, walk to T, furn. 
hse w/2 . Ig yd, gd Lower rent to part- BOSTON-SOUTHEND 
neigborhood, nonsmker, time/often away person. DUBLEX SHARE 
all. 2 Dorothy, 648-4106, eves. +  Semi-gourmet, style 
ykends only. living near Copley Place & 
3/1/87 in 4 bedroom co-ed ARL: F 25+ to shr ig. sunny == any in nice nbhd. 
rent $250 utilities, crthe ya wd nT ne room Straight prot M to share w/ 
PA) es. prchs, yd, w/d, nr T, no more same. 5+ utils. Ask for 


































































































































































































Do all roommate referral agencies have 
nearly 500 people seeking roommates, use 
- computers to prescreen listings for you, 
update their files on a frequent basis, 
_ require references and back you up if you — 
and your roommate do not get along ? 








the roommate 
fh connection’ 


New England's largest referral agency 
Recorded Information — 262-4679 
Brookline Boston 


1469 Beacon St. 520 Commonwealth Ave. 
| Kenmore Square 


















































































































































































































































































































































































































































































































































































































































































Brkline: Nr Cool. Crnr 
Str Gor Brookline: 
pay Ay te pe alg RE A gh — RN VL Ds 
$464.60, 734-4041 aft om Uhttekvetann Seataeiee JP: GWM, 30prot, rams, Newton: 
7pm. 2. Sal om Sle ake eS eee 2F sk F nonemkr to = SOM/CAMB: 
BAKLINE: Prof M/F to share care. se6-f00s” area. — or costas, 956-6762. P for place w/same ph. W/D. 9 w/ 2 cate, wd, B: quiet resp, W SOM 10 min 
ire. very with hardwood BROOKLINE: abdrm apt as Paul h 524-0077, w $382. oo © person toshs nice See apt w= — Line. 3F. 4 ak hy 
Green ¥. $404 inci. htaiws wanted, $310, pool, near T for 2 bedroom duplex park- _- NEWT - Uti. Avall now 626-6409. dbr apt $265+ 
Siac Sree cena ee cee Ae NEWTON Oona Mo acon _ . eeuewe 
1st April. Call 734-4941 = CHELSEA “Admiral's Hill avail feb" 18th, “call” Wil single w ‘mod kt, 2. ul to share 2 br apt with cat +  W. SOMERVILLE: 
a —— “nae © . nonemng F hs same 524-1000. bathe, net. 966-0366. grad. Free parking F/M 2 M/F: 4 bed duplex wi 2 
otinedt Fy AM. Ad cece. , JP; M/F for spacious 4 nnd 60's 1/2 wins. Oat porches; ‘nr Deviesfutt 
Suurtente mMintnan cae Geena bie a aia eek eee we, Center; 3F sk utilities. Call 1; $220+; no 
232-8265 9am-midn. 884-5614 lv msg pring, Nr new 7. 90 wid, , resp, F 10% 1 in- vail immed. loneaser 
BAKLN Cid Gi. $375 heat Sn cre maureen 08 or f for EEA: Gene aie same, erot sae av! ~ seep FL OR! SOM Dae 90. 9088 +.N4/F°  WIRTWRE OF of 
, beau huge, on St. , d/w, w/d. Major 889-1766 Ralph, setere : T, w/ mw rm, beaut 2-fi 
nr T. Want resp 22-35 yr old mod appliances. Non- wkdays, 6-10pm, NEWT ‘ stdnt F. 1 
oe wan reap 2238 rob smoker. $325. 734-1774. wkends 24 hrs. pea h Ae yon NEWTON COP Sgrad otd oh X773 days, 776-1285 Hoey tly + acl Tn aaa 
Brkine/Clv. : BROOKLINE: C CHELSEA Waterfront. 1M. é multi — $425 Inc maj nr = o 
"Ore: M/F, Sbr Cornr, 2 Colidge to sh turn Sbdrm apt wd 522- Call eves buses = SOM: Do ques | (rSecrvod ‘so 
apt., $215/mo w/ ht, , 2 prof F mid 20's to MBT. apt, easy 2812/6030 Grad. stu Ay love dogs? res 
Se, See See: eeee mee, RC Spee TO RMN arved, seats) to 
——" ,  §66-0579 -10 PM 884-6050 Ce Ry $257+,  w/3 trpl, Lf che oly 2/15. Gary 623-6175. ' TORENT including such upcom- 
<n, Brooking: F rmate, need for Chest, il M or F ahr abdrm Sibiuee” foua” waned, Wave ane See saulanine Ot, oe io Beimont: Furn single rm in pb apd gs Pre- 
$200/mo own room pac. bdrm in Beautiful blocks to BC & , socialable, a F to shr renov _—~Private home for quiet enders and Huey 
Green/B line, , Mr  apt.Beacon st , on Greenli. $350/mo. Prk : , responsible folk bdrm apt on Winter Hill. Nr fessional. Share a 
on St. prkng, — In,$300/mo Hon green W/D, prot or grad. 969-2 .. SP Guiet, prot F eke rma ‘ind # same. Shre bile n. - ans, ereet iam, inary, Indry use. Non- wg a A 
“ Avail immed. 731-4807 “. Sea - for house; yerd,  °rres. Please have sense of prking, . $375/mo. + he oy Bus ou'll be picked up 
Brkin; GWM 26, skssamefor BROOK wanted Circle. F Ammt  aund.. T, end perk, humor. No kide/pete/emoke Avail 4/1. 628-1047 ; acme term, and dropped at your 
rmmt, poo LINE: F wanted to ioc. —_ immed raise Avell 4/1 $3004  easonable rent. Avail im- 484-52190 + phone designated locations, 
ecu Ave. Non drinker,  2baths, w/d, o ady 3br, _inci ht. Please call 232 ted re rete a 1M Pee sor BELMONT: Smuay of e ‘uly on 
ous, avi now $365/ an tart be 2208, J.P. Response. M/F 26+ for omton Cor: prof. M/E. 26 apt. Must be responsible. Nr cis Waa Oe oe. luxiery of & fuly-sor- 
oe cow $365/mo Cait util. $365. 232-7431 ™ CONVENIENT OF sk Grnetinel wi peer. $243.50 A 4 bdrm hs _ Union Sq. —— . —_ fessional pelbegh of vg — stretch limou- 
same to smk mo. No 625- 2 } q . 
SRKLN Need grad stud. no "BROOKLINE air 3 br apt. Olv. Ci, wT, Silene sstens inv ee laundry "uae. Non-emoker, | Avoid the traffic arri 
emis to share j kosher apt nt non-smoker for ee a eee ee a ee NEWTON CANA: 1 prof peeraee ooee Seer tore. $280 month incl ul | ng__and departing, 
w/ father & pt , quiet household br & Pone, Arv, & T seeks ? hd » SOF, CONE, rms. phone. 484-521 while ied ’ 
time family. ‘ priv bath otudio/ COOL COR , & T. No smoke or 30+ to shi $275/mo + util 0 ile relaxing in the 
a $400/mo (ne. ut) NO 40n, dleh, dip. green tine, a. 2bdrm in hee. Quiet st, pub- eves. at GME TONT te lhe 
BRLN/COOL CNR pets ph 232-3547 $450 734-89 $375+ utils. 2 SOMERVILLE: DAVIS T apt roame, util : hog Li ine. 
BROOKLINE: DORCH: Beaut ; a included 
mmt, M/F 25-36. Friendly, bedroom neer Beacon, 2 quéet dead end nr UMass. pow ae MF prot for 2 for iy oben Bande. Hy iM, IF am porch =< on, gee oe. ali 
’ . . . + im 
° living situation. Absolutely “ey par ly ne, BE in apt, waite wel Sek die. Senin to Bus. Beaut hawd fire tBhonctebe ws 0 and 267-3398 from 
ur home is sunny, quiet. cleen Pg nt emi/pets.. S800/mo+ util. [00 Seeing a Somerville; M/F to shr nice 3 ——— 
prefer M ; , free parking. Less ers. apt w/1F & ir Harvard; 
or pmonere, Aven S71. Ban Steve 730.0720 nae ps gn 2br. apt. in triple Seorer Rt 8 & R89. No NEWTON CTR: 2 prof F seek pk Par B Davie 1. Avail j (Plano saan tt vive 
$237 50 ine heat wo Calis Brookline; M/F prot/grad stu Savin Hill 1. $575/m JFK minutes trom Worth, Shore 320A ¢ duplen og af hg + 666-9744 me es: hae ipa 
please. 232-4192 ‘fF 2 bdrm condo nr T, sk utils. Call 288-54 mo. + and Boston. $480/ ie i ae ee Somerville; 
BROOK/ clean, rf easy { eves. 74 (9-11) Call 944-6415 month. , buses. $305+util ; prof M 33 sks in- 
Sroorenrasvacem seal ties ghal Fre esata Seweeramy we SEASONAL = Spee 
oh Aa, or 277-9218 Prince — wrt «(lon 8q, short % NTALS rae an 
more. $600 wheat 866-2850 Brookline: M or F, 24+ thru the Phoenix Personais. bere 3 prof for 2 cose avtiode, cosumme & tp heseepl uth ne eur E we live tapes for any 
ae Brookline: M or F. 24+. for 2 MIF prot tor help estab intelligent, flex, ets, leave message. WINTE eee in the Wan 
oe os trectined st Nosmk. Ontet, 00 in apt, wall to wall, dw & dis-  o"oee environment. Rent F76-4151 — R — 
1Br $200 1 or 2 mo 3 tam — rk. nel ay’ 5. Gave RCHESTER M, 31, sks F POs. Balcony, video secur- neg. 969-3855 aftnoon, eves. STORAGE pe edeh 0c 
pen ged egg mnt 657-3060- 6 peggy yy peda oye Tye ghey - SOM M. 29, teacher/musc Space available for car or? DETROIT 4/9-4 
73 @, priv rm. Tracy er. 66 Cotman: 108, SER DGn Es 88 MOE. Ne eastet M30, sks prof M 8X8 Quiet resp M/F for spac for winter. 244-6456 ing L /21, depart- 
1-1423 731-6161 BROOKLINE: near Quist, safe, well-lit. 10 min.  0nee or 15 forlarge2bdrm2bath 2F. nr USQ Walk to HSQ. 4115-4 goee . S:8Som. 
BROOKLINE Crn. F rmt wanted for Cool. walk to Ashmont. minutes from a: ae area. Nonsmkr  *mk/pet, $300+ CS i Metro: Alrtie rg 
BROOKLINE: 2 F 1M 2 prt sunny 2hdrm. $380 oe eee - and Boston. $480/ $357.50 inc ht. Call Glenn ‘ = 9:25 $75 
time kids seeks nonam sunny 2bdrm. $320/me. nc ABfad,,gtudent Call o4aneeis month. 965-2884 after 6PM Som: Mature. F 28+ for 1g SUBLETS ea. AT 338-9641 
w/ = or pets. w stud. : 
progrsv values, occp. 1. = Avail April aru Ammi Sex Prot non-emkr to shr NEWTONVILLE: Prot respairndehp.  Nosmkr. Circ. a apt GRATEFUL 
a wanted M/F 200+ NR Savin 2br hee re Rt. 2 + 128. Must lrg Grm r oe comms, 28+ for $928 wil 6257720 1010, ‘td S00. tea, 767-8031 S000 DEAD!! 
; Prof, resp, female . 282-246 or sooner. 05 + ing prch, ge bod Prot _—— eves. | need tickets for 4/2; 4/3; 
25+ 2 bedroom 1 aft 7 , garge, tpice, hdwd M, 30 , 4/2; 4/3; 
shopping. Senn 2 a ed firs, bsmnt, yrd. Nr T, bus & ss M/F 2 shr Ig 2BR aopt NENITON COM $ 1/8 bers pay Shows. Cali 
spacious + Sle 6 aaa Seats “TorinfugeSbrapt, Pike. $400+ utile. 960-4905 , T smoker ok. Avail : a0. Bt tn 
s & profs, newly ren-  snerowave, quiet, dshwshr, NEWT. 2/9. $375+ 628-8213 - 8/30. $800/mo inc. ROUND 
Brookline: — a = ane porenee. NEWTON - WATERTOWN — SOM; Prot WF ok util. Call Paul 969-3485 Pn ay ge = ge vn gh on 
nonsmkr F, 5 . mo + utils. : t + q s F to . ake Cit 
: r ae for 2bdrm nr SOnGT 7528. 321-4233. males seek oiea ae epee Sty one ns A Sublet Harvard Sq. Large of- pha od $175 or BO 
ya 138% 8, GWM | roommate GET pre merge yh en re hth fice to therapieta/ncs must sell 
BROOKLINE: Seek 7 person on Red line $400 all uti inc EDUCATED 6pm 14 after ASAP. days. Avail. month rare. ‘Call "Lois VEL 
Cool Gene NO.CAMBRIDGE: SOMERVILLE -- 
2 baths, DORCH: 1 Want to learn f 2Msk 1F ' M/F needed 
300+. We are 4am intel 26 seeks same Milis- Prof. 'anguage. how to draw. how 7 oe pee eae kitchen rm house, to renew in Sept "87 APRIL IN PARIS? 
humorous, artistic. You non. bdrm come tet beens to NGA ocremnptaye? PD peony byt yh hing eee Bas See, er i Be dl m ly? Nice es ae See 
. E n find listi . /1 buses . $700+. . 
Sage Sr swons as Being, igen Nome at et tn sions inchuding gee he aerogpacnsi bene oerse 
. nded Educat lewd ing utilities. 
Brookline Village:2 vin: pL AA 298-4270. the Phoenix Gueciens. - pred ao ey 1M, 923-8600 , ose ye yet gh 
wanted for huge apt in Dor: Iking M/F nonsmoker port nos F seek 25+ F Sbdrm w/ 1M & 16. Ne 12 SUPER ee = $350 or BO. lev 
loo mw T & stores. Live w/2 Fs share 8 2 bd nest apt, Must re oe op i rte 1. $267+, 777-0095. | GEOUS MISC 268-6240. 
environment. $36: cmmed | heengg Sera Cog 25 bdrm, beaut apt on T. A\ 2 Perm roommate companion WATERTOWN: 10 min to ELLANY Florida round trip, Eastern 
2.50/mo t $275 + 4/ Vail 18-30 Hvd Sq, Max Savor. Bost 
—— 825-0684 oe oe to ere = ae reap nor-emoking Oy prof to Barcel, gio Fag que 2. aie 
. 3 ; - serious only. shere i : . 
smk/peta eg DOR: Mig hee Hi 5 — Brandy 617-664-4443. 926. inf Prog. $350. BULLETINS $100 cash, 966-0676 3/18. 
23-4454 days (Lisa) ; Wv rm yd gd pk Nr T. sks ame to shr , 28+ PROVIDENCE - Forei ag - - 
eer = util incl. 282-4208 ~ hse on qt a cdur bo, o> Sf ees ptotessionel Swampscott: GWM 27, prof, aries pg: round trip, 1st 
35 sks M/F 30+ non-emkrt SL umbemteee tela ie hemeniohe ure straight acting, fights of tathere ls tormin Cote, So Natranes Ses. 
shr a 2bd a4 EVERETT: for MALDEN Oreme for housekeeping. respons. n M/F for Send pt Saran buy & sell travel 
pee Fodietage lod. pool resp, prof F 24+ Fig | ay pe Aang Fuad 4 me aOners. 1668 ove. Spanish. soeaasa ee peo yg mm 4 ‘Com tet or 
, courts. $450 beaut, Ig 3br w/ 2 prof | line, conv to Tog : ee. Box 683 Waketiets, My, 0 ae 
8 — Boston's first § ———— prate ndeag (wal i/tcah s208108. Quincy: Fto eh Sbarm apt. ALIQENIX PERSON —— oe t 
& § BUNKER HILL: Lg rm in 389-6262 Sanaoits 2 $3 /mo. Parking, nr T. Tho best way to a ged INTE 4-8 M/F, 40-65, 
most EA HILL: Lg rm in big EVERETT: M/F MEDFORD: 2 sk prot clean 39-4366. kind of people. Give it a try!! RIOR driver tor ton en. 46%, 
axperionced © Seiad in stsuahes! fame, tens Fjoommas few Me we ger ROSUNOATE mT? aa 6 ouaun  AINTING esata 
i , Q 242-3196 ee - eee oe 396-0783 day/weekend ee ee nen BRKLNG VM ROE oe von detiesed Pre, - om 
oommate 389-8149 ymo + util. — MEDF $375 Am. for fully 2 8k Srd F perienced | Pro- way plane ticket to Chi- 
t : CAMB: 15 min from MIT w manpage af ek oe eee 78.Call Jim 323-1800. A on Quiet, aeapeteen ae Meeene fom 
sores § Sint Ju or Sept House hes 30! big bar $276 Chelese Serre Ceres are ste seep. Seso/ne, a. GE. Fale, Tan arS jMal evenings at 28.46, Must use on March 
a be has 75 inc ht w/triendly F to share 3 
am den, no & cat, w/d, t Waltham: : 
g—Morelistings & Woerale, internat $258 nis/wknde 864-7240 Pem no swhiete ev 2/87 $3761, Mike or Asigh 480-0220" a ee ae Eastern Max-Saver tix rom 
th 492-1485 . $235 7240 Pam Call 395-4028. or Ralph 469-0220 2br apt. Mod , sunny LT Bost Max-Saver tix from 
§  thanany other @ FENWAY -Feeeks F/M in ig MEDFORD: F non-smk orig 8 bus Ava now. poeple dy gh haky my 
3 CAMB 1M 257 to share 4br 0" (set up like 2) 4/1 Sent te oe a Fat Seeking "MY pr $375+ ae in ont Teameae e " 
roommate in heshi for any —«heat_incl ton. dent to she nice 2br apt nr ing prot for 2 7 eves. CHIC ENTERTAINMENT —-piarch. M4. Return Sat 
7 Service in th $210 inc util. 661-3238 w/d. 266-1419 i prkg, eae Es0. pera ged oo hear ort w/d poem ip eo prof M for mod 2 oy heel bay 1. Cash. 661-1174. 
area : bdrm kosher twnhes, fr the FRMHM-L sks 1/2 GM to MEDFORD: a ———— tappenan wideo seu ma pang 2126, shops — F, 31 oks F trav 
. man/Central Sq, $275+ Sorsvipe, Mot S00-aT8 ig3 bedroom emoke ok GWF jawe.trom Ait 1 Wt $60 inci mt. 0 — Reknowned foe 2 wht vas 10 PAC, Aged. 
ae, w/d, 1, 354 ' . Pets 5 + ok. $275/mo + utilities lease or , psychic , Mary 1 . 
wenty one : utile, Pets negot. 879-0027, 4/1 391-6505 leave Dep mumnes wom North shore Wanner: Peck is e caries 
“ Camb: 2GM (25/33) sk two ee ow messg and Bost Shore + util pre “$258 of workshops. For info. call SKIERS 
years serving pg by By pare | F_fmmt wanted tor MED/SOM LINE: 2M, 2F Ca 044-6415 $480/month. px 4/1, prot 25+ trpl. dw, 665-7064. § GO| WEST 
: 2br 23-30 . » 
| the public amy soem et. bain oan pti ghd tte M/F 23-30 to share = Secure GMCPL sk — oo et ee aoe oe yy) A I AR 
i-— 0 7 util. Call 661-3107. eves , 1 +util 391-4379 bdrm in a quiet needed for hse mate ‘oscope send $10 along to Salt lake City 3/28, 
pen days a ! - of B free cntrytwnhsw inc 3 fir . M or F 2rm with date, time (if known) and $100 or . Call 
week t pe 2 Young prot look for MISSION FILL: F seeks Flo mk pang Diag F 25+. no- ; Teg; 8825+ bh yp ha Sompunte nee of ph 8 (1 helt Seana ne 
} Sard ip apt ref Cah 407-8287. be ne pana *, ae vr eses nek” hr Pkg, nr — PO Box 96 &. Lan. avin.st 801-9245 4623, Westoboro, Mey d X-Country bloycle trip. Look- 
i ‘coutaty er, strict 665-9660. pay Ay 01561 or call WALTHAM: W - 1 ing for a partner M or F to 
a , Sena okay, $225 including heat = MELVILL Sesind -Gusln “atts, ow STARTRENDS Message 27-3758,” 
5 Call § s2s0 + sept. pos later, DOR. poles x ship unten Bot ape F ment fully appli Astrologogical “counsel 
+ * Ww! ’ anc 
i 734 ; im ut, Cal 864-2271 Sagan wanted So. End w ear, nana, Taf pe CAIP Phi Ken Yomi 12 or bu fet OgO Ct raver wi, «© WANTED 
20X20, J room . 2 bathe, , dad, after l. LA AERENENSER TAN TEN 
$ -6469 i CAMB: Frm Srm apt wih Ply. Call 437-085: only ap- Byer 2000 9e $380 Swe = SMAVLL: _F&MS 00 089-4004 $100$ REWARDS$ 
plano, non-smoke $250+ 2 days, 482-2600 ext 213, eves shr 1+ seek Watertown: mmc passes for 
8 or g tt Ater 6 John 600-002 HARV SQ Am. in lux apt for & wk ende 288-7088. w/d, ded gp tay Woanuredemen PETS Chicago concert 3/28 In 
CAMB: » resp woman. _ M. HI , Creative, > . Rent . inc. " 
4 734-6484 © Sons Sarda gas mites Eeeoees ae bien 
’ q. $325/$27 HAVERHILL: : long haired cat who 
for detai 8 reso/mature 066-1906.” cn Gay ter ehh tee eee soss3 80. BOST: cae ie ae oe loves to sito) your lap, Free. cneat, iiter/edior or con- 
' us 8 CAmesHAR sa comy eomne, comerine MISSION HILL; M/F 26+ to she 3 br apt. 3bdrm indep. oa Call 872-0789 or 237-3041. _ut@nt needed for nonfiction 
| . ee ANE poote © tennis cowte. Less MISSION ILL; M/F 25+ 10 $2504, T, st prkng Bet. $217+. Avail 4/1. 924-0024. PET LO 321-8808 oben rite 
kit, a/c, w/d, $450, cable, ht,  $425/m 1405. Rent 00 pate WATERTOWN/BE Li ilet dese detailed Wi - 
t 25 4 oe ee-bbes Settee, ref. required. qietplace mo call paul one? LMONT F _—siPen and ink drqwings of lanted Dead Tix, 1 each 
¥ 1 Harvard St. CAMB: Nr Inme . Donnie 445-0400 ener Sober TON wueieeaane pet. Reasonable pric show april 2,3 &4 in forst 10 
Brookline, MA fl $Q., sk JAMAICA PLAIN: $225 6pm naat + 2brinhse,nrT, Available 726 after 6 great gifts. SEnd agen pn Vergil 228-6775 eves, 
i Cooli ’ = or F for Sbr. apt. month includes utilities © NASHUA NH: 269-33 =— Avail now phi for info. Box 1471 
sCookdge Comer @ ates So a en Watertown F707, = 
t 5 — Ee Rimes gy Me RR 5, $53 dT , Semi veg, GRATE WANTED- 
4 a < j OM Central Sq Sraipond. $4007 uth Can call Tia 267-5704 W/D, $350*, 924-5653 eves. FUL_ DEAD 
' nonemkr $100 John 624- 2957 sheers BRKKLINE: Quiet resp non SO END: WATERTOWN 
3months Oo ar am, for furnied rm in pr- bd hf TE on ae aon 
home, limited med ’ 
8 ra | CAMBRIDGE: Prof sks M/F conman Obs te tn refridge, 1 block an kit dep. Call after 2bth, spac. apt. w/frpic & 
r] of service to ane 2 bdrm. Hedwd fre, $m T pond. AA le gp ny ly See sence eens A aaaecel asian 
af 0 Se a Re tor MU- 
or 25.00 eves/wk J » avell immed. SICAL WEST SOM: GWF look’ 
i ° $ ‘ends phy BT dd Neat prot F 38 EQUIPMENT? See OR tor 1 F tproterebty 907) to 
sg CAMB: Room available for Oe men js ke thet Hy ome the Arts department sic & og deng gal gh 
| . M-F 3106 and Pond sun proh, nr T wi Tor people 326-008. cats & tolerate smkrs. 
a — ae awe Tehintoierncen, 206 | Cunveatant to buses, grost 
5 876-7859. 796 Needham: Good natured lookin jon tne $250+ avali 3/1 
oO » 7 Cc JP: 2M and nice rmmte 27+ for 2nd fir 2bdrm same.$312.50/mo + de- 623-5739 
t pen: AMB/SOM: Buddi M/F for dog seek apt. Liv posit, avi immed 
g 73.m. -8p.m x sks a indapandona, Sox ;. By se eenas mia an Gaee 495-9366 . Call Winchester: M or F to, str 
° ob 00s person 4 . u . Sorry, in 2 fam. hee 
5 fen - Fas § Sorhivum.cscses” S276 wg fiat, °F, ,8t0rage: apne Davi Sa, no am ean ee te 
a.m.-5p.m. §  $i6_met_ Nancy thru the JP: bdrm in apt nr aan Veg... semi-coop, $20 721-1208. Ay. gespsap 
£ (Sat.); A bus. Pond, street, Arbway § NEEDHAM: nr 128-prot F to eves 10, 625-8740. WINTHROP: F rmmt 
g 11 a.m.-5p.m $275 + uth, Aveil immed. Shwin, wd, tune op #4 SOM: 2F + 2 cats sk 4/11 20R lp apt located on 
S Pp. am | Call 524-4732 pm I. w/d, furn. opt. $400+ M 24-28 for For the ~ ke on 
‘ (Sun.) PRO WOMEN, quiet, JP. F tor util. Avail immed 444-1274. . Ne yr peg nt ha = 
4 Q beaten Sm 3 ow JP: F tor ahdrm opi, evtiet © NEEDHAM: “628-6790. Avail 4/1 rama. §8€«6C PHOENIX ton promotes safe and clean 
$5.00 | perl plane fo Ray 3S RY AT A ee 4 SOM: 3M/2 Fak M/F eee LASSIFIEDS. Or. Unt 110, Bos, 
+ -00 off § caneow 407-7447 $300 all, gem coop, 4 drm house, with 3 melee SOM: oM/2 Fak M/F Indep, — Woburn; 4th prof M 25+ 10 mF ee FF 
g with this 20s for Fe Flerbeewiha eet aT crunchy granola, $325+' ut 4 pinty pg no pate, mr 128 Bae 
i co Sq, nonsmkg, friend! pets area, no smkng or New ad! Friendly, egies ot TICKETS 
upon | .34/mo. + 1/3 uti clean, $264 inci ht, , dent ag ey =e SOM/CAMB: M/F 20's, indp. know WOMEN ONLY 
Lease tii 31 , mature, 522-6764, lev hold house- 2 join 1M, 1F in relaxed. W ROX: GWM, your and 
Pe ed —. or mess : seeks M/F roomate.No P86. . sk tions about > 
oe er 77. pets or cigarettes. os te Yo 8 nonsmok rmte First ten rows self . Send 
s2a-2812 S60 inc. h/hw, 623-5812 Iv 2 sheer 2 bedrm apt Visa/MC. 203-773-8032 aastetes stamped 
Call 327-56711no CELTICS. PLA 104 Worcester Rd. Box 252. 
sex Sale YOFFS For Rd., Box 252 
4 tickets. 861-0266 Prineston, Ma. 01841 Con. 
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RM em 
MEDITATION 


] 
Daily meditation. Monthly in- 
tesive retreats. pa ss pry 
all 


Thursday 8pm 
576-3229. 


. ee 


nt 








issues, transitions, seif- 
esteem sliding scale. 
2054 





MEN: want that physical con- 

tact? Learn how to box its 
condition from Greg: 
923-8152 








Doug 497-081 


CRN RRR Ra 
MISCELLANY 


call 617-322-0104 24 hours 


SERVICES 





Edger Cayce wr Groups 





NEW INVENTION 
HELPS YOU 
RELAX ANYTIME 


This new BIO-FEEDBACK 
SENSOR CARD enabies you 
to determine your stress 
level and shows you how to 
control it. Special stress re- 
taxation pocket booklet in- 
cluded. 


$3.50 each or 
3 for $10 


Mail check or money order 


x 477 








A ROE SEBO SER 
ACADEMIC 
SERVICES 

Word processing busi at 
home. Resumes, letters, 


manuscripts, term papers, 
etc. All work stored on disks, 
call 247-4782. 





Ptown Retreat PO Box 1698 












































town, Ma. 02657. 
SERVICES Deep tissue massage 
helps aay to look and feel 
great. Dr. Stoler 731-3306 
ANSWERING Swedish & Near 
é SERVICE Harvard. Andrew 7708 
/e will answer your 
or you TROUBLED PEOPLE 
may utilize one of helps with 
is numbers depression, sexual con- 
oe ee Ruth Chessman mM A. 
Business Residential 730-3700 u ’ A. 
SERVING ™ 964-2510 
ys hls A UNIQUE OFFER: FREE 
| ae ear WITH PERSONAL 
ACCURATE ed Gestalt There” 
ANSWERING bist. | Individual 
24 Siding fee scale; very 
available. Wake-up . vidual a og ee 
Call 884-4457. Ask for 491-6408, 
Grace. 
BUSINESS MASSAGE 
BODY W SBA Finenac 
SERVICES bryan ia a. CMP 
/ E. 358-4863 
TYPING RUSH 
DICTAPHONE 
Vol. Discount. HOME 
Pickup/Delivery. 522-7044. SERVICES 
A ALERT A 
2/ woe — Bo SUPERIOR 
CPI. m lists, form let- HOME CLEANING 
ters. Mery len 437-0872 or you a 
Mark 254-3822 : “REE ESTIMATE - 
‘ecord- on your home. We maintain 
ye oe ‘a holywood your own high standards of 
looking for F/T or P/T excellence. Call 7-9AM, 
work 6-8PM for an appointment. 
igen lo.or video. Kevin 587-6659 references avail- 
able. 
Young, resp., couple seeking 
Ww -¢ + ome house sitt position, May- 
our specialty. let- Sept. Capertee 396-20 
ters, theses, term papers.99 ves aft. 8. 
= a St., Cambridge. 
492- - 
CARPENTERS 


ane of all kinds! Whole- 
for: Upotst 


Walden S' 
02152 1617) 84 246-9610 
Unlimited jong distance 
phone calls onty $1 20/mo. 
(800) 874-1114 9113 


HEALTH & 

- COUNSELING 
BIORHYTHM 1- YR 
name/birthdate/$10.00._to 


Letta inc./P.O. Box 8494, 
Lowell, MA 01853. 








BODYWORK 
Massage for relaxation and 
poramel. -_ Wad- 


SURROG 
THERAPY. 





surance plans, 
cepted. Dermat 
sociates, New England 
Medical Tre- 


mont St. Boston; 956-5293 





r as new. 
Send $22.00 or money 


305, Maiden, Mass 02148. 









Excellent, healing, Swedish 
& Oriental body-work. 


Sharon in Porter Sq. 
628-8272 



















































































phases. of finehing. and 


























Marakesh Express 
& storage 
LIC GI 





M& J FAMILY MOVERS: Lo- 
distance, pein. 
service. 


cal, 
& unload 
rates. 277. 28/889. 1027 


MOPU # 0765 











MOVING? For best 
around call Jeff 


397-0807, eves & wkends 


prices 
for free esti- 
mate, call 484-6902, days, 





PIANO AND 
FURNITURE 
MOVING 
Low rates 
24 hr. service, 
7 days a week. 
Storage. 
Crane Service. 
DANIELLE 
MOVERS, INC. 
186 Brookline Ave. 
Boston 


267-4079 or 566-5901 
MDPU 2022 


PREFERRED 
LIMOUSINE SERVICE 
783-2900 


OUR SPECIALTY: 
SPORTING AND 
CONCERT EVENTS TO 
AND FROM WEEKENDS 
TO NEW YORK 


DRIVE-A-CAR 

to Florida, Calif, etc. 

as allowance. Good 

ad on oy. Must be 21 & 
licensed. Call 


MISCELLANY 


WINTER 
STORAGE 


Space available for car or? 
for winter. 244-6456 





af 


cal 





= 
rT] 
m 
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SERVICES 


VIDEOTAPE 
Affordable wedding vid 


tape service. 
included!! 
723-7621. 





Complete 
$275. 


perty 
Call 





ViMEQALLION MEDIF MEDIA 
ideo Services tailored 


waa your —_ Best rates z 


town. 323-0733 


The indians solid Manhattan 
thru the Phoeinx Real Estate 
Section 


MUST 


SEE 
This beautiful 3 tier marble 


Se er In excellent 
condition and at a good 
price. Call, 846-3733. 





02152 (617) 846-9610 


ese meat 
COMPUTERS 


COMPAQ 

Model 286 Desk Pro ei 4 
res. amber monitor. 61 
RAM. 30 yte internal 
hard disc, internal tape 
back-up, graphics ready; in- 
cludes Watson's 200 baude 
communications package. 
Brand new, with warranties. 
$4000./BO 864-8001 


Unix System 68,000 based 





, 2 sys- 
rades avail & 
ea. or an 
consider 


(w 
trade for IBM-PC) Call 
603-888-5556 


Must sell! 1 dbl. bed, firm; 14 
t 


Grawer dresser; 2 sheif 
stnd; book case; desk/ 


chair. All neg. Sue 522-7489. 





For’ sale, 8 ofc phones 


(1A2 key). Each with’? lines 
and hoid ae putty 
. e@ or B.O. Call 


color, $1 
Dave, 9-5, 482-9470 





Waterbed super king size, 
brand new heater, con- 


good 
dition, 250 or best offer. Call! 


Fred 266-9158. 


TT avemaramaeeenee 
STEREOS & 


COMPONENTS 


plete technics stereo 


system - Excellent cond 
cassette deck, turntable 
receiver and award spkrs. 
Entire system 300 or bo. Cali 
482-2284 leave msg. 





NEED 
CASH? 


Compact discs, records & 
tapes wanted 


Planet Records 
Call 353-0693 


























SALES CENTER 








SUGG. OUR 

RETAIL PRICE 
30x60Desk $641 $256 
Sec. Desk $879 $351 
36x72Desk $800 $320 


OFFICE 
FURNITURE 


60% oft 


Suggested Retail Price of 
Previously Leased Miller, 
Builtrite & Raynor 
Office Furniture 





SALES CENTER 
HOME/OFFICE 


Showroom Located 








1600 Concord St. 

Framingham, MA 
HOURS: 

Tues.-Sat., 


other styles & brands available. Chairs, Credenza, Files, etc. 
Similar savings on residential furniture from Corporate Lease 


10 a.m.-3 p.m. 































































































Fo SGD ay ved TAPE 


Audio, 
pl Ng % a $12.00 1 in. 


$25. Call 426-3131 


VIDEO & 
TELEVISION 
tamax Hifi V 
SL-5200, steel construct. 
Mint cond. Plus 45 cable re- 
corded movies. (tape worth 
over $170) Asking $535 
738-5144 


ibaa 
MUSIC & 
THE ARTS 


ACTING 


THEATRE GROUPS: This 
could be your big break! 
Advertise in the Phoenix 
classifieds today. 

267-1234 


ACTORS needed for student 
film based on Kafka short 
story. 2 M, 1 50+, other 20's 
to 30's needed for 2-3 days 
of shooting. 266-2827, ask 
for Alex, leave message 














interview, 


Simon Rigby, 742-796 


mae 

saree: 

SERVICES 
COMEDY aT 
a 


speeches, scenes 
926-6902 





Voice lessons by inter- 
nationally-acclaimed 
singer/teacher. Cali 
965-5528. 





STYLETTO DESIGN 

All your graphic arts needs 
solved with one call: Logos, 
Press Kits, Album Designs. 


267-9140 


AUDITIONS 
VE- 


ACTIN’ M' 

MENT CLASSES." Jeannie 
Lindheims Theater Work- 
shop: Hagen Technique. 
Classes start April 6. Intro 
Class: No Charge-Mon. 
March 23 or Tues. March 
24th, 6:15-7:30pm. No re- 
servations necessary. 32 
Station St., opposite 
Brookline Village M.T.A. 
Also Sat. Day-Long 
wit hop a ‘Cold 


—s movement & im- 
prov. 277-2488. 


Actor & ae sought for 

cial. 
Must be A ‘attractive, age 
25-35. Send resume & photo 
to T.D.C., suite 102, 171 
Main st. Ashiand, MA 01721. 


Aisi 










































































MALE AND 
FEMALE ACTORS 
Between 35-50 wanted for 
the Boston filmmakers 
society's production of ‘'A 
Suicide Note." For more 
information please leave a 

message at 


536-0678 














Immediate opening M 
character actor for New Eng- 
land tour. $260/wk. Boston 
Arts Group, 776-1130. 


NEW MUSICAL-“SHE-BOP- 
PIN" Bop & Rock 50-60s mu- 
sical. Premiere sum. Bos 
area. Cast princ. & u's 
studies. AEA & non-u.-4 hot 
women singers, 20-28; big 
high belt sound & move well. 
RACIALLY MIXED CO. Bring 
up-tempo & period ballad- 
Sun 3/15, 3-6, “Annex” 
1108 Boylston; Mon. 3/16, 
6-8, Bos Cons., 8 Fenway- 
Recital Hall. No calls. 


NEXT MOVE THEATRE 
Cheerful voice needed for in- 
coming telephone charge 
sales. Full & Part Time pos. 
B/O exper. helpful but not 








necessary. Linda, 423-7588, 


betw. 1 & 3, Mon.-Fri 





WEIST BARRON 


Winter classes filled. Cail 
Class enrol- 


now for Spri 
iment. 536-1878 





ON-CAMERA 


COMMERCIAL CLASS 
At Weist ron of Bos ton. 


Call now for spring enrol- 


iment 536-1878 





WEIS 
Classes in 


technique. Call now Spring 
class enroliment. 536-1878. 


& on-cam- 
TV commercial 





Open Auditions for Hart & 
Coufman Comedy-‘'You 
can't take it with you", 
March 12 & 13th, 7pm at 
Phillips Community Players, 

111 Mt. Auburn St., Water- 
town, 891-0629 or 926-0677. 


weist 
eye lace al 


NATIONAL 
TELEVISION 
ACTING SCHOOL 


Industry Professionals 
teaching classes in 
TV Commercial 


On-Camera 
+ On-Camera Acting/Soap Opera 





and Teen TV Commercial 
HERB MANDELL, 
DIRECTOR 
132 Brookline Ave. 
Boston 
(Kenmore Square) 
now accepting applications 
for spring semester 
Lic. by Commonwealth of Mass 


Dept. of Ed 
Credit cards now acccepted 











PERFORMING 
ARTISTS 
COLLABORATIVE 
THERAPY 
Counseling for Performing 
Artists. From our experience 
as performing artists and as 
trained therapists, we may 
































stripping, fine custom and Actor's Scene Study: 1 
production finishes. Special- & Model Homes pre nak § pare Phew — be aware of your concerns. 
Let us help you with your is 
in dining room sets and tion. Elizabeth Appleby, sues of self confidence, ca- 
comme. Decorators ete ae” Alley reer building, and rela- 
discounts. Free esti- er. 720-0! tionships. You are 
mates. Call Phil 964-1176 elisa to interview us without 
aGENTLE GIANT Prince Charles rented Buck- BUYING ACTORS WORKSHOP. — charge. Karen Ross - Wil 
CLEANERS Highly professional work, FOR SALE ingham Palace thru The Bos- DIAMONDS ieGngeaCaken Sate eee: 
ppd A ye ow hy GOLD, SILVER provement & Speech. F.t. CO. SCARAMOUCHE. 
P&L rate 864-1516. eee Heirloom & Antique ph igh or a “go OF THE BLADE- 
. Spring term resents a st combat 
. CLEANING pots OENTLE ge mabye? & FUELS & leakan Uielininis brochure, 423-7313. 40 workshop w/ Jeff Amaral 
: houses, — , ston St. .A.F.D.) Mons. 3/9-5/18, 
INC. time, anywnere. 262-2826." , FLEA MARKETS FIREWOOD Gold Coins ane OSES. Stel 0s He 
Looking for cleaning and Apt. many items, ecexpt Also America 4 Call 864-2610 or 436-5070. 
janitorial contr. P OAL STOVE in, for comm. orchestra in 
in the Boston area, Class A E--3 Baek non conuition, books coal stove. European & . Must hv tech. 
work. Contact Pat at: MOVERS ware etc. Eves & morn- Taped eatin, Netes 60m of we oa cant feadr Call be ex- 
; F lartin 739-5039 coal. 24 hour burn. . Sight readr. Call Rosalie 
846-0332 DIST: wt seh with blowers.Used 2 White oy Hoffman Goumas, artist. di- AUDITIONS 
PAINTERS No job too small. Frequent trips to al Hewne caribou 650 buf- any reasonable wore. Shopping er je or ae 1-776-6249. Experienced non-union 
New England. New York, New falo 825 African 350 ante. 746-5575 after 6 pm. tag P 
comme PA, VA, OC. Also nationwide service. lope 310 deer 185 Se 754-9621 Gaur hore’ Pactra harem performers a 
GE Call anytime. zebra bob- Door s benefit voiceover talent 
pa 364-1927 or 361-8185 cat 350 746-0562 FURNITURE NATHAN’S party. Party is on April 4 at needed to fill talent 
STUDENT (CC MC 1931 MDPU — 1498 | eeomemmmmmameta ate 471 Main St., py tej Call David Mold pool for regional tele- 
PAINTING NEW HORIZONS APPLIANCES exe cond $70, bik lea office Fitchburg oe vision commercial 
chi , sm desk $20, ez chr uDITI -Private roduction company. 
MOVING $36, ting one $38 sip sofa coaching and audition Por audition details, 
Interior Painting van reasonable hourly tor sale. "3100. $60. record & radio preparation for actors. send resume/head- 
Uncommon attention sahangmere YOU WME at “Rd-B4a7, Before sone 6 $60. 0m wood — DPBODYTONE — Fooin on inawdual vende | 500 ouita 
12:30pm. bookcases , sm . ; 
0a INE 0° 5 elect developmen ble Advertiewn 
TRUCKERS Carrier/Casemant air tury pena + Yong $0. Rowing ee — Appleby Man ioe guecter 357 Chestnut St. 
Unbeatably Low Rates 2yrs old, used tyr $400.Pan- 49.14" rug with pad $140, "ever used, inn a100 Parad Alley Theatre, 720-0515 Needham, MA 02192 
waist q 12x9’ $40, 200 yds 179 ” pa ° 
FOR A FREE ESTIMATE MARATIION MOVERS good cond $100 usew rug, good cond $3/sq call _ 1793 leave ee oe Attention: John 
office. : yd, 5 fone Bh dy | ae tors for Spring '87 season of 
524-1000 Gas Heater 35,000 BTU $95. = x _ spring Apt. sale many items, ecexpt = 18 prods. (esp Hispanic, 
CALL: 244-6638 Fibergies shower base ittrss $140, 3 matresses & —furniture, good .to almost teen, & 40's + males) Mon- 
ACME Movers still only 3 $35. Peter box springs $25 each, metal new condition, books days & Tuesdays 7-9pm at 
INTERIOR $16/hr. Expedient, ex- 880-3535 eve 560-2347 f bed & mitrss cookware etc. Eves & morn- = BCA's Leland Center 551 SCARLETLETTER 
PAINTING perienced. Call 539-02 $60, y $80 each, 1 ings, Martin 739-5039 Tremont. Cail for appt./info. Auditions for Red Deer Co. 
Queiity you cen depend on Congeniel Moverst 2 men «4. GREATDEALN “yer o8)., round moi 80 gallon $500. 451-6360. maaan, tee teen 
bo yor ge ey low rates. 655-7426 onead Senn * we oe. $50 ea 524-1000 a gad ooeeaees press BOSTON'S BEST Hester). Can you dig it? Call 
Mal evenings at 739-0378 for fan & VAN 676-2026 Mark maktcined. Beet en vot pany “ighted custom $ $0. Pneumatic pin router Py yo aenlt J — 
so , lass/crome custom 500. 927-5748. al ir Studio 
pb ; For your moves in/out town qeunit. brakefront/bar 423-1774. WORKING IN TV 
QUALITY w/ your help From $15/hr. Sears Kenmore 18 cu. ft. re- $2500,78" W-17" d-78" Asst appliances & furn: apt- & FILMS??? 
frigerator, almond colored, asking $1500. Complete SZ ri , Tefrig, microwave, Cambridge Repertory On Camera Acting Techni- 
INTERIOR P MAN & VAN great cond., well-main- service for 8 and all entertain ctr- $50/ea Elec Theatre, a newly formed ques at Weist Barron of Bos- 
allpaper removal small moving jobs low tained. Best ’ pieces orig. dansk gen- bg mgt kitch sink company, is accepting P&Rs ton. 536-1878. 
puseine price, 539-0416 eration/brown stone ware & faucet, tv stand $25 ea. for productions in 1987. 
ren MOTION OVERS 9-108 Sere Tec cciad cms Cal 81-8670 Send c/o Box 89 Cambridge STUDY VOICE/OVER 
524-2477 House- trivets/ pieces, misc w/Karen Ross. 
ee eee hold, office, local or LIKE NEW priced. 431-7059 Roifax bond + Model rey 7 & industrial, mike Techni 
long distance. 2 0525 Portable washer and 130 w/ reduction inemagraphics, one of Bos- ques, demo reel. 924-7534 
PHOTOGRAPHY Barely used and in excellent =e, E CAsmeT ne draw, Capabilities. Bestreasonable ton's Top production ; . . 
TEAD SnOTS Model VING E-Z condition. Must see. Very = iateral type offer. M-F, 262-9002 houses, is updating it’s TAL- 
pecking and make reasonably priced. Call, amen a 5 oa ee ENT FILE. Please send your D Sin . 
entertainers, etc. BAW $65. "Melvin 846-3733. -2 PHOTOGRAPHY head or composites hot with y mg | gers, Musicians, 
Steven Davidson photog. 427 <z7-a8r8 igh nights and week- — ri resume stapled to back. 100 ctors, Models, etc., all ages 
963-0556 World class ion $175 Five-piece living room set, L ati C Mass Ave Boston MA 02115 } od showcases to be held in 
eee juicer. New Condition dark pine with blue corduroy. camer ATTEN: Casting. ape Cod, Dedham & Law- 
MOVER S - Sane moving Service Cab.Su, Mt 40016 tee $200. 596-2401 ware Samm. 728 ‘30mm ABSOLUTELY NO. PHONE rene For ino cal 
. . 4 : ALLS P' ! * or 
LICENSED seein mae Matching cont. sofa & love 6 17-536-7780x275. 9-5 a 401-723-2900. 
BOATS seat, brand new, white/oft Mon-Fri. Comanty Vatiere Workshop: | mn emnrnrnnn 
Win ARLAR meNUes experancad aot & cs white stripes. sof8 90"x 38°, Pentax: SLR wiecrewmount Dav A ove Classes in atand — intetr ation, production, 
love seat, 68" x 39", $1 . 
Merge Dea ae Poet Shectve 94-1017 “SAIL-AWAY "raw, S700 tm 7ez-iaon 300MM, 136mm, SOmm, T."Cah Si7-a8a-8078 for nd erary management ar 
ir 
CARRIER AVES. 402-5507. STARMOVERS WE OFFER SMALL COAT MOVINGMUST ‘ics ,SLR_ w/42,, 76mm DANCERS weekly seminar series with 
} qo RENTALS, SAILING . seminar 
MDPU # 24998. or out-of town. ast. For LESSONS, ‘CHARTERS- SELL aA RRARIONEC WA D theater artists and ad- 
info. 783-5928. BAREBOAT OR CAPTAIN 5-pc. solid beechwood RECORDS A ministrators. Fall program 
MARATHON MOVERS SKIING, OR FISHING. WE (blond) bdrm set, ightd TO WORK and pertorm ina = Aug. 31-Dec. 18, 1987. Ap- 
1-6 men, 2 vans, 24’ truck, RTY HAVE PLENTY OF WIND-  bkcse, full-size hdbrd, trpe 9=FTADES prof magic show (PT) re- ication deadline: May 1, 
524-1000 PA SURFERS. A26'SLOOP, 17, Greer, ene. dsk, fair aed Little i least aaat on 2 “Must Coonan writ cotomnahap 
9 MOTORBOAT, 16° HOBIE and stdnt dsk, m- . 2. a 
local and N.Y.C. PSYCHIC ENTERTAINMEN | Car nant BY THE DAY, Also dsk chr, exc. cond. and pressions on 30 min. tape. have formal dance training. program, Theater Bay Area, 
Availabie for'social and civic THE WEEK, THE MONTH bd frm., mttress & bx sprng. Great gift idea. $8. 99 p.p., 3. Must have own transpor- 16th Street, Suite 102, 
CHEAP DATE MOVING functions. and ‘ A B.O. Call 367-6734 after 6 MC,Visa,Ck, or M.O. tation and be able to travel, San Francisco, CA 94103, or 
Steven OR THE DECADE! CALL US 
From oar. or nite, call 617-927-8823. AT 945-2564 p.m. 289-5420 further info call 963-9095 call (415)621-0427. 
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Bassist and drummer needd 
for original band. 491-6898 
(days) 





Bassist wanted w/ vocais & 
haircut. inf. (Cham. UK, N.M. 
Army, wire train, Lvey Show, 
J. Loves J.) 254-1879. 


BASSIST WANTED 
For all original hard rock out- 
fit. Rehearsal space w/ 














T40/GB wedding band. W' 
consider duo, trio. 592-3092 


F. Voc. rythym guitar, 10 yrs 
exper. sks p.t. pro cover 
band, 60’s-80’s, R&R, A & 
B. 846-0297. 








GIGGING BAND 
Seeking to find other 
creative musicians for all 
new original band. Call Rod 
or Steve 789-4930 or Marc 
522-2692 





musicians 
for prog. TechnRock band 
Have tunes Scot 524-2147 


Guitarist needed for primal 
rockabilly & blues band. 50's 
chops and sound a must. NO 
beginners. Call Ron 
w247-2238 or H 566-7354 


Guitarist wanted for orig 
band w/ gigs + airplay. 
+ 






































studio in Randoph. No Nogbno pros. Be ded 
metaloids! For more info call serious XTC huskdu replace- 
seers; aie fas Ng FRR RP hh 
” om 1608. LEAD VOC rhythm guitar. SOUNDMAN VACALIST — +. b.0. 603-699-9275 
BASSIST WANTED for form- Guitarist w/ lead vocal ability Songwriter with manager. _Live mix service provided by WANTED TOM Roland MSG 100 
(rt Bauneus, ing Joke) bend CAD of agony con. poplotdies “ortgmnel bend. bosrd gen end Seeisians ix. ine wand top 40GB bend YOUHAVE TICKETS $175 TEAC 2300s 2tk open 
. ’ 1 gear and ant in- —_ tooking for exper. M ist BOSS TO THE SHOW!! 
Tim 739-2634, Jim 437-1843 nections desireable. Steve 655-7426 cluded call 789-4150 sight reading a +. 25+ So BUT YOU CAN'T pad vr hs yin ry vi old 
pan tn [ou Miami's new C/W band Shore area call Mark single 15"Altec BAS 
BASS PLAYER SOUNDMAN ingle 
Skyline Boston best bance, Gull Sk phys. express. al- seeks interesting, creative, 963-5313, 5-8pm. Goll! Loaded $75, 782-4160. El- 
R&B, funk show band is now ‘trac. M voc-fiex style + drug versatile drummer. Call PRODUCER VOCALIST avail all types of Teacher SELL THOSE fectron ADM 256 ditigita! de- 
audition must be energetic, free for innov pop aimed tow 442-7222 6-10pm AVAILABLE mus trans and prac spac TICKETS lay $200. : 
have good chops, gd vocal, "€W conscious also bass, For studio and live work, w/ 657-7744 If your serious ~ 3 Sore 
good stage presenceamust. rum, key/synth. vinyl credits and 15 yrs ex- ~ THROUGH THE mons lectronic 
some travel required. We are  40n/284-7868 day 264-3027 —M voc, good range sks wkng High quality P.A. Voc. lyrc needed - collad tee. PHOENIX drums includes brain five 
a weil established 5 pc. High band for softrock R&B, jazz. and effects rack also avail, | with guit/compsr. indust ee white pads & cords ecel 
energy original and cover HARMONICA Richie/Osborne/Wagner, all at reasonable rates. Cali © contacts- inf: Beatles, U2, 1 ae CLASSIFIEDS. cond. $500. Call anytime 
band with solid cur- Work wanted, blues in- §messge, Denie 296-7127. Tom 1-224-4221, or Dave Pretenders, Costello, XTC, 623-5601 
rently working with top fluenced most styles 1-837-0832, keep trying. Cure, REM, etc. Pros only. LASERS Tama Drumkit- bik with all 
production Co. major deal. New Orleans born and VOCALIST NEEDED “ Eric 787-547 1; 434-5690 J P Portable Hand Held: Will hardware amd Simmons - 
material wel. ‘alsed. New in Boston. To front est 140 orig band Vox & wid, KBD sk aZZ, op, provide laser for nearly —siectrics, . 
come, must play all styles 742-0914 leave message M/F Ratime work must J pe BK Kt. Ra Classical 2 hrs. | 9°r; fer. Scot 262-2078 
good starting pay. No core San See Oy. Studio Mayhem. ShriekBack, waves. 322-3114 -TAMA/SIMMONS 
aro Sarteus youmneté be too. POP SINGERS NINE LIVES seeks drums & Connections Min 277-1527 IBANEZ elec guitar SET-UP 
If youcan’t i ae tes WANTED M. voc/gtr for orig pop rock ‘ } wae Bass nll Trailblazer custom. 3 pick- Tama 14x24 bass, 64x14 
Chip, 298-1289 or Von For General Business | Exp 8. ded. pros only. No stu- or female basses w/ vocals ups, hardshell case. New snare with 3 Simmons SDS 5 
553-4261 Band—Male or Female} en's. 254-6356, aft. 6pm. Liatteibiinnias rock band. Call John, jane nt an yeton pose. SERS brain we 
Send audio tape & Orig rock band sks serious 245-1814 or 631-8213. LEARN SAXOPHONE W pro ibanez electric guitar modules and biamp 1120 
Bass player wanted for engineering? Berk power amp complete with 
Rock/Oldies band working in en drums and keys for noticed The right studio?... fanted Female vocalist for poy in = ey yy cond. Honey brown w/ Case Ary case. Set com- 
Lowell area. 256-5875 of een ane fo alee hry = pea The right rate?... part-time GB/top-40 Ellis 782 : stand : cououtie chtardeme and. 
FRETLESS BASS 3 hands Randolph, MA 02368 poner eens, Cali Angelo 329-5627 after LESSONS oan Now oe timate support rack, TOA 
need someone between XC PAFOR RENT normed GUTANSISS | GHGT ISON TGN SS | Sa 
and Pino Palladino. Studio PA and light show for rent Call Studio Connections and Wanted pt time, sound mixer KEYBOARDS, SAX, VOICE, == Coient cond. ADA dig. delay 
tial, back up vocals and key- singer/writer seeks M or F —-Multipleetiectsmonitorsetc. | * Discounted rates on 16, 24 weshend gigs, wil wain, Gr CAMBRIDGE GIKSO amp. Must set, 9 board-3 stage para- 
boards a plus. Call bass drums, keys for or- Plus 24K show with 2 & 48 tracks lic a must. 749-4074 “SO amp. Must sell. rietric eq each module of 4 
471-3439. iginals and more. Must have © '™an crew, $275 per night * The most innovative MUSIC 782-4498. inputs fe pte ode 
stage . Call Ken or 823-0080. meee | - ee ee eel ae. 401-6433 JBL Caberet Spi Syetem 2 able can use as a pit board 
B.C. KAGAN 7-2613 oUnnentonal elftme tates | Load weeel Guilty at wane at 10” plus Tweeter Exc. cond. w/14 inputs, 4 buss ouputs 
PUOTDORARHY Keyboard needed for R & B PAY - bre OV Why risk it and pay standard | We have space, trans, - [B.S ¥ buss waking & samen 
Promotional photographson oR &@ R band, working SPX90, Yamaha, Raine, sate? Conneat po ——oe the wey. Cal KEYBOARD for 4 wah or B ean Severe 
lenadions chat nets. whens, Call Gary, €46-6848 DBX!, JBL, BGW, ect + 18 — | withthe sound and studio i 720-1086 eves LESSONS Mirage sampling Keyboerd ing. immaculate condition 
ernaez0ss6 or Lorraine 569- . Sov ere. os 8 eo Coeerete eh ennai wae original top-40 act rye levels, Berkiee — 15 Many on ee Call 783-9282 or 
Focus ki =~ for 284-4864 or 1 until you've talked to Jeff at | player "who can sing leed Oieying classes! rock, RAS sign Mac soft. 484-1654 : 7 
Boston band on indepen- 49-26 yo. Must have own Boston's Studio Connections. | yocais or a vocalist and a jazz; knowledgeable te eed ak — 
dent label w new Ip out now and Contact PRODUCER For top references and more CaliDennis and experienced oe IG MAN ee oe imputs 
y trans. information call § “ w/electronic keyboards; 1 amp, ,  vusses 16 track 
seeks drums and guitar. Gerry 245-7307 682-4708 or Yancy y’ ; 
for lessons tailored to suit the channel switching. Re-verb Extremely , used only 
tour, Call 367-1384 Male singer/ rom itech production’ et of. 783-1095 individual. Call David Fox at effects. $335. Call Gary the studio. $3500 or Best of- 
Milford seeks  fordable rates. Call D.R WYMAN & 524-7574. 262-7475 fer. wom Recording 
KEYBOARDIST singer/keyboardist with for more info. — . WATTS! ROCK KEYBOARD MUST SELL 
Cover Sans aineine © oo. ey 324-0790 ask for Danilo. “ Young roots - rocker LESSONS! Learn to read Assorted drums and hard- TC Electronics 
keys. Weekly salary offered. rest./pubs. Concentrate on Professional, y 0 cynth Grogan. lead eotomme’’ Ware. Name brands / lS TC compressor $80 these 
For info. Call Ro _— Soft Rook. Call Nick established original rock ons exp. seeks simple-but- pepe one _ a C3 are the best pedals made 
“needed evenings 478-4977. band. Must be serious ; drums to play 646-6515 we taeseeT ™ —newtwo EV mics PL 76 PL 95 
Premingham area. Call Mik MALE VOCALIST to studios like punky Del Fuegos. exper player otters or- pete Nr 
897- 5 new talent 787. to MUST SELL. 
aati ye — * fing for folk/rock enthotogy. iazz improv. Call Scott oy yh re, a WOODWIND-BRASS- 
THE FRONT uum a) Uniek tek. one From auditionsto | INSTRUCTION 262-2338 Condition $ 575.00 or Best ee SOARS-STRINGS | 
Orig band auditioning motivation to start up project Rhythm gutr & drummr ndd Otter 360semi  Syecounts, RAY 
. up Studios, if music is Singing Lessons with the - BLU 6 String SIC, Repair-rentals, new & 
ern drummer for recor w/ pure rock & pop feel. in- ‘for mostly orig new band. Hv ACHIEVE VOCAL teacher intown. Musical hallow bick. Inlaid neck seq Gughany 
igs. Contact David,  uences from R.E.M songs, divrs tastes, vocs a your interest, The one - ’ + oe & 
939 5 ese. ° Se ton, Caretyn, 4044 ’ EXCELLENCE theater, pop, and folk. $350. Or bestotferCallDen- Hail. 263, Huntington Ave, 
Dave Semente. Mervin , Carolyn, 5053, Boston Phoenix is fanaa, Seng ond 266-1231. ~ oa 296-0090 eves 266.4727. 
excess. 
DRUMMER WANTED Top 40 Pa, am 25w/presenceaicts ROADIE WANTED your source. Call while ail WURLITZER CONSOLE 
Spice is working and look 2 eee ta Wdust be atte to est up stage 267-1234 peg bt gegen pay be pe deg Ty 4 PIANO with bench, 2 years 
member demo. Mark, 7085. equipment r Berkiee accepting flight case. . Echo old Excellent Cond $1500. 
(eves) 935-067 1 possible. Cal Tim serious students for famous INSTRUMENTS plex, $150, 603-889-1266, 253-6603 or 3070754 
Mature lead vocalist 39 ; - thes a pop/rock method. 437-9141. 3 EQUIPMENT after 5. . a 
seeks amaha .. 6 MOS. 
aaa end Versattity and Band. Can double on keys 8 Sound-man with total PA Phecenix BARRY SAHA NEW ROLAND DEP-5, 1 mo. oid, $300, JBL Mi 630 series 
chops @ must. TH, Eng. awe Strong 50’s-60's —_ avail. 15 yrs Bass educator mae... teouss, imports. old, w/ warrantee, $635. New : cond., $400/pr. 
bey pane ona ‘orig, ackground. Calli Ron exper. private instruction all styles, Free Harv.Sq. Records. Anvil 2 component fx case, (NEW). 
547-5329 v msg 471-2448. 473-7 182 or 401-765-3891. levels. 662-2837 87 : $80. John, 782-6781. 372-7697, aft. 4 



























































































































New Cadillac & Lincoln Stretch Limousines 
T.V., Bar, VCR, Telephone, Uniformed 


Chauffeur, etc. 


As low as $25.00 per hour 


Also — sports car rentals available 


Vintage Limousine Service 
186 Brookline Ave. « Boston 


267-4079 





































































































































































































FARFISA VIP dual keys w/ 
case/ stand. 60's sound. 
Good cond $325. Call Dave 
at 897-9521 after 9 wkdays. 


FOR 
SALE 
Fender 
$175 Rockman X100 $140 


Both excellent condition. 
David between 8-10pm. 
332-8316 








Gibson SG custom w/ case 





GOOD DEAL 
Mesa Boogie 60 watt guitar 
amp with reverb and 12” EV 
speaker - with road case. Re- 








OPEN HOUSE AT NEW Drummer with solid R&B KEYS, VOC WANTED. Exp Rythm guitariet, with vocal —[* Logos ENGINEERING 2 Phaselinear stereo power 
EHRLICH THEATRE STU- foundation seeks working bass, drums, sax forming looking for working sconaile Sp a 32 yi amps model 700/eeries_ 
Tiam-4pm festering. in tation oa practice space ood aa, good ‘ae os 6-9pm e Album Jackets . CLASS joe en ae condition never 
tr classes, student avail, Billy - 236-1848 connect. Call Scott Sax &/or Keys, + 2nd instru. a o Instructor w/ major label been on the road. very clean 
corns &a = -2338, 279-1029 4 hot blues band. Call Bu at . a © student ower. yy BA Call 
539 Tremont St. For info.cali with wrong toad voce. un Ld vocailet male wrequip. §— SASS (0.2 | Timothy Sanders, by Comm of Mass for your — -- ro 
erry Stoecker, 482-6558. you'relooking for aweekend = anleaner ae wane aay Singer ye oy rr ee. Sent: apes a digitat 
awa bob 899-1060 ~~ songs R. Hitchcock H. 49 Yeoman St. 5 $595 new ani $375 
47-0672 Boston, MA 02119 783-9282 or 1 
me: Seam, GUITARS §=— Seb irrp repos ae cae SS | reat on 
actors for wksp training styles. Have FOR SALE BERKLEE GRADUATE ‘cond $400 and wood west prices. 
caaelin aun Gain : one 2506 Les Paul Gold Top -1968, SKANK” GUITAR Sound person needed for ing gular. bass & theory finish pine stratocaster Pianos bought, 
san. meartane,anihe wartane ls ; Les Paul Spec.-1955, Flying Est. band with EP, airplay, orig rock od lessons. All levels. Will have 1974-$450 Dan 395-5350 iol , 
as 8 ‘ensemble. in- Estab hi energy a? 40 V-1958 relesue, ‘Gratec gi je end vision cooks rh I — wing in fun learning. Ed. 266-1874 veratrine 
E ! + rm o . 4 y . 
ter/Aud in April. Call & — haw oa sir as, Tole or meat chor bu vor and na carry equip, 935-5091 ‘ + w/ pene Seseenee moved, re 
ANTE 508: 782-5830 or 927-0877 now. SOUND PERSON ACOU Must sell. $8498 0.b.0. 
Heyy tet hd ont concapt This cond $400 Acoustic od T 1 Fish Py. seeks sound SIC SYSTEM ~ 
an interesting , 1 AN UNPRECEDENTED IN- 
fidential_at Next Move to probabiy safest, most cond $100 Mike 536-1750 cooks ejboers yon wo paren for local work. Call NOVATION IN AUDIO TECH. Habla en Espanol? Check 
em CNC OY vote, | MAKEYOUR ge Fh MUSK SYSTEM SO SMALL Stt,ne Phoenix language 
: ion, M YSTEM 
oa actress 25+, dialects,  Proaches to developing reia- CLASSIFIED oouniin Bruce 491-7 tT DRUMMER YETSOPOWERFULITCAN PEN 
movement, een ome WORK HARDER Scnngane ain | Jazz, rock, BE TAKEN ANYWHERE. 
tal production, £300 6 weeks ig truly ihe . quintessential FOR YOU! rich, melodic. sive secks: bene Nave FLA and prec: §=6CALL EVENINGS AT BAND BROKE UP- ALL 
pact wy — peasieie. “high-tech”, “80's” method rock bands to perform my Double Dose 782-8766. ; MONSTRATION. “4 THIS ELECRIC GEAR 
uation itarch Sth end by of_meeting Boston's best DON'T USE ge a Kan | TRE mrs “Sa. = 
appt. 862-7568 nights. ABBREVIATIONS! PUBLISHERS NETWORK Beginners weleome. 1962 Acovens) solid 
MEE Established rock band 800K |e nc1 in personal ads where is _now soliciting songs, lessonit! 641-2131 body, Gi w/ 
DANCE ing _ management and/or they are often necessary. ab- SONGWRITERS jn & - os hardshell case $150; EMC 
agent. Have turn off prosp SING publishing » Guitar lessons - A200 
teal demo tape and FF areas PAP. Ww AC ang Full service BERS Send cassette or tree, info: 401-6019 Sethe Genes enon aon, 
CHAMBER BALLET CO.; by 4 Barry st many of our readers. Most of cility will sow you how to re- reel ) no returns w/o HAMMOND M-1 organ 2 15” spkrs. $125; Peavey 
prof a F 2 ——— 828-37 10. them will not take we time to cord, promote, and be suc- = 1 10 Cornwall manuals bass r 400 nae Sane | ages 7 Days 
‘apher. m ‘om figure them out. Researcn 2 Call or 
Estab wkg GB band sks. cessful with musical ca- contained sep drawbars. before 
Renmore $9.1 244-0441 tenor piyr w/lead vocals pros Sunt Know wat WSW tre | reer. Call 617-284-9707 The Odds, drummer, Id gut Eric 453-5503 Aft 8PM (Allston) 787-0046 per week 
eve meant ar team seek 
Classical Egyptian Belly 1400 X331 days Phoenix SOUND bass plyr & 2nd guitar wid = JAZZ - THE DIRECT Are BARGAINS 
women of all ; Man available for full time vocal ability. influences; GALORE! 
Exceptional bass and guitar Classifieds bass instruction. Call Frank 
924-6593, priv classes also iller working band. Mike XTC, Costello, Squeeze. Singer 522-4043 Black Hondo Acoustic 
pre Apt lpm eh 267-1234 391-281 254-4961 or 592-3092 guitar, Jumbo body Hondo 
— acoustic, K Archtop acoustic 
MUSIC AND DANCE wa guitar, Hondo Z Lee Paul J.D. FURST 
Col seek talented, : copy with case, Seiko music 
energetic and — tuner, a bass RY & SONS 
dancers, artist to Gorilla practice amps, 
add to our performin der bassman amp, 2 Law- 
‘oup-Your next step-C: Leap BL ag or- rence FT 145 acoustic pick- PIANO 
23-0 Boston 
357 een inne 6 tn call iginal hard rock band seeks . ups, Leneeogs Gee MPANY 
bs a message. female bass player. Keys up, snare 
This starts special helpful, presence, equip- drum case, power co. 
in Boston-Be a part of it. ment, and trans a must. : - * gal watts, Roland 
Serious, dedicated only. Lisa rum hine, 
648-4821 eves, 7: 100 ext ibanez Stratocaster. Call 
Gias 45 days. 7 fol orzseis8 185 Corey Road 
é orey Roa 
Female lead needed for 
MORE ? cover rock/T40 band BGW 7 amp Brookline - 
_ WHY PAY MO wi or Be to 400 watts per side $495 or Off the 17 
0 Ex iginals. ready e 1700 block 
ee = werk. ;Call Marianne non oes; Liga al — of Beacon Street 
262-0311. ’ $175, Loaded high end cab 
2-10" ev's $190 or best offer. 7 3 8-0044 
ABOOM TAT rene Ginnes WanteD Call Steve 762-8437. oF 
ys naatare. and to pals eats. Seas SS be cater 
sponsible, oS eee DRUMS! DRUMS! DRUMS! 
for creative role in some travel. 262-3391 one of new Englands largest 
song-writing and lers we can beat any- OBERHEIM OB8 Synth 
You must be professional FEMALE VOCAL NEEDED one’s prices. Donn Carr's case new con- 
pf gy BE 631- dition, 1 year old. $2000 or 
3-5 p.m. Leave name and GB/Top 40 band 585. Ensoniq 1 synthesizer. 80. 401 
num Brand new, in box $1300. O8ERHEIM OB-8/ YAMAHA 
Fem vocal formerly of Sequential muti-trac = Bt.45 OB-8 MIDI. ATA case, 
TOUCH'E seeks worki synthesizer, $550. Call in3) nsx sequence $1400 
401-765-3891. Pf-15 weighted 88 key elec. 
pno. $850 926-5021 





P.A LIQUIDATION: Joe's 
cabinets without the salami, 
2 Theile model TL405 P.A. 
Gass Bottoms, flat down to 
28 cycles, 37°°hx32''wx 


b.o., Theile 15” 
bass guitar or P.A., 
$125/used, $175/new; as- 
sorted 10”, 12”, and 15” 
celestion spkrs., some new, 
some used, $40-$125; 1961 
reverse Firebird, 2-pickup, 
$550 or B/O. Amp racks & 
— cabs. Made to order; 
David, 1-837-0832, keep 
trying. 
PRS Cstm gtr w/ Anvil case 
$1075 Hamer Snbrst $350 
Marshall 30 watt amp $375 
Call 247-3074 


Roland Jupiter 6, Roland 




























































































At TOR ew eee 















Travis Bean electric guitar, 
aluminium 


condition. Call Tim at 
782-2050 


Tri-Level Conn Theaterette 
Organ wilesiie speakers, 
many voices .in rhythmm 
389-8950, Tony. 











MUSICAL 
SERVICES 


. Very low 
rates. Exelient quality. Call 
David 473-7099 


Audio repair home equip 
band equip. House calis stu- 
dio calls leave message. 
387-2319 


AUDITION TAPES 
Concerts and recitals re- 


corded pardon be oy 
T. Clark engineer 625-7633 
HOT KEY BOARDIST 
NEEDED for estab top40 
R+B orig show band. FT 
work + travel $350-500. 
Serious prof only. Kit Worton 
609-484-8663 














REPAIRS 
Electronic repair of musical 
equipment. Tube Amp Hot- 
rodding. Low Rates. Call 
782-7493. Brighton 


Whiz-Cap Productions Disc 
Jockey for all occassions. 
1930’s-Top 40. Call 
769-8 137. 





amma 
STUDIOS 


440 loot work space 
great it. Safe and secure 
biding $200 month includes 
all. Available April ist. Call 
776-7452 leave message. 


Live-in loft space avail Mar 1 
$322/mo $400key fee 
shared with 2 artist and 1 
musician. Call 423-4473 


Prime Space, eves, 
band/dance/theatre grp. 
Brkin, 232-0105, Pam. 











Rehearsal avail, in 
Framingham. 24-hour ac- 
cess. Call Rich eves 
481-2519. 





Studio/day space avi in 
Brookling Village, nice fight, 
high ceilings, great location. 
Call 232-1203 


Studio to sublet on Newbury 
St. Avail imm. $575/mo all ut 
incl. Call Brian at 266-2913 


Waltham; artist complex 
1000 sq ft studio can be live 
in. High ceilings, freight 
elavator, key fee, rent $400 
incl ht & elec. 899-9654 











SPACE AVAIL Union SQ 
Som., newly renov, 4/1, light, 
800 sq ft, wd firs, 

mo. rates. Marcia 776-1130/ 
2733 


aia 
PEOPLE 


MIE TS 
MODELING 


Amateur photographer 
seeks WF model for semin- 
ude session by a gent of 
color. on a 
book about women. 
442-9612 Sean 





Cincut/cinshvn wi built de- 
fined WM 18-24 wntd $50. 
Bos 436-1112, Cape 











738-7570 


SS 


Phone sex for 
the 
discriminating 

gentleman 
LSS SE 
Dominant 
mistresses 

always 
available 


$20 
MC/VISA 


Prepaid calls: 
$15 


Send in money order 
ST Associates 
P.O. Box 34 
Allston, MA 
02134 

























































































MAILBOXES PRIVATE VINTAG | 
canoer MAILBOXES LIMOUSINE oMPA 
Cokes needs. Cal OR RE Ww Stretch ( Introduction 

weiss" SECURITY MAIL Cadillac 
to rent a private mailbox cur oun locked Limousine 
immediately. 5 minute Mass S 
walk from Faneuil eocen net aien T.V., Bar, Gays meet gays Fee 
Hall/Quincy Market. Next o Steve's oe Cream Telephone _| Lesbians meet ane a 
psp ng , lesbian 
= answering Video, Etc. “EXCLUSIVELY” | &® threesomes. 
23 25 35 bow Mt for aroun M than : Most confidential 
Practice Tm able “anoare | REE PHT oe ag ott & discreet 
je willing. - 6823 ‘or explore your (-}-j ane iscree , 
jasy at a time to AsAbbbha Internationally known 
Blonde attractive clean M, —suot mood. | am here wait ‘s M.O. accepted 
aren! Samcwpees | 24 Hours ail 
Write to P.O. Box 2508, names needed | is New England 
Cambridge 02238. pad best time to a. omen “ 
- ok. Sean '-2637 COUPLES MEET COUPLE 
Good marriage, unsatisfyi CONTACTS! comes 
COUPL /SINGLES sex life? Same here. MWM Gay, Bi, safe sex and friend- 
WM, 27, , would early 40’s6ft 170 guaranteed. = ship club. kit + 
to me jo. clean clean MWF for 3 ht contacts 95 (617) 
Enjoy bag ad tap tins shat mutual dsert . De- to contact Suite 169, 105 
exhibitism. loandwayto scription to: Suite 107, Charles. St. Boston MA ; er eRe! 
contact to PO Box 182 436-348 Washington St., 02114 = = ass cere 
Chicopee MA 01021 travel Braintree, Ma. 02184 _M.O. accepted anytime 
aed ine a GWM, 24, 6'2", 190 Ib. Ex- “| OVELOQVELOVE Prepayment accepted est. 1978 
foot college s 
DOM COUPLE 20-30 yr old studs for sweaty Ladies, looking for Mr. 
uke WANT ee interludes. Handsome | MEN + cag Atal sanoheeng! PEDICURE 
canoe, Yor preyes saan "02147-9986 petite F w/ pretty testo REWARDING TIMES 
Boston ak oeri2 | «GWM 42 6 210 heavyset DWOMEN: Tone who wld Ika pdcr for Novia like to meet attractive 
Boston MASKS nice guy gives sate hd to 9d Hamann deome MWM. 35, seeks erm. box 6980 F 30-45 to enjoy mutual re- 
dscrt appealing uncommon, ik wi bit wi men 18-28 attr R , 4 discrt day- Refined discret ‘of MWM warding day or evening en- 
WSM, 53 sks SE or WCPL for only no Boa days a have Ig x time enjoyment, Western seeks SF or LaF en friend and counters. Discretion as- 
usual pleasures. Box 4093 vide col POB 1226 Saugus suburbs. No more waiting. lover. Box 5142 Billerica MA sured. No pros. Box 112, isi- 
Peabody Ma 01961. Ma. n01906 Wrt how 2 contact Box 2083 01822. ington MA 02090 

















FUN-TOGETHERNESS 
Handsome, well-educated, 
unattached male, 40's, 
wishes to meet an attractive, 
sensuous female, age unim- 
portant (30+). We could en- 
joy meeting once or twice a 
month at my apartment for 
fun, warmth, gourmet dining 
and deep communication. 
Want to discuss it? Write 
Box 222 Newton 02159 





EROTIC ACTOR 
» hot looking 
male nude model seeks role 
in erotic video or film. Very 
clean write to Rick Box 6858. 


















WINTER SPECIAL!! 


1 a.m. - 
Low, Low Rates! 


sensually wild 
24HRS./7DAYS 


Live 
Phone Fantasy 





6 a.m. 


Real 


Mistresses, 


Sexy, 


young coeds 


1-800 
231-3767 


Toll FREE 
Callback 


In NY(212) 947-4140 


Any Fantasy Arranged 
RATED BEST IN US. 


MC/VISA 








SENSUOUS RAP 
w/European Actress 
or speak w/one of the exotic 


beauties on her staff, including 
TV's, Pre-Ops, and American 
Show-Stoppers 


Cdt. cards 
24 Hrs. 
1-800-345-2186 
201-348-2186 
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$33 
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intelligent, with no hang ups. 
Am looking for us to share 
‘no pressure’ mutual satis- 
faction and fulfiliment. Lets 
talk first. Prefer Buxum 
Lady, picture (if penne 
and way to contact. 

rene ree ry ee 





| BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver, or 
forward flyers or 
other unsolicited 
matter. 











Healthy Executive type, 
super nice, caring couple. He 





j 





Ft 
‘ 


ge 

3 

aif 
az] § 





#|.3 


+é 
si8 
See 


a3 
if 
g 


¢ 
a 
+ 


i 
53 
: 























PHANTASY 
PHONE 


dum s3um. 
734-7668 
BD hm 


P.O. Box 1112 








Brookline, MA 02146 





FANTASY iin 














“Boston's Best” 
by Nat Segaloff 
Boston Heraid 





STRIP TEASE 
TELEGRAMS 
SINGING 
TELEGRAMS 
BELLYGRAMS 
BALLOON GRAMS 


TeleTease Telegrams 
P.O. Box 940 Porter Sa. 
Cambridge, MA 02140 

(617) 354-5000 





















WHATEVER 
YOUR FANTASY 
YOU WILL BE 
SATISFIED 


Let us hear from you 
(718) 529-3154 


The Fee: *34.** 
Visa or Mastercard 








NEW ENGLAND'S LEADING 
PHONE FANTASY 





MC, VISA, AMEX 








492-7933 


1-800-345-HUNK 
Outside Mass. Only 





Novice sub WM, 32, 5'7, 





RONDEVOUS 
SWM, 31, , hand- 
some, clean, discreet, 
athlete seeks adventurous 


rondevous with leggy vol- 
uptuous sexy lady - you wont 















Introduction 




















In your area 

Straight, lesbians, 
gay & bi singles, 
couples & 

Ey threesomes. 









Most confidentia! 
& discreet 


Internationally known 
M.O. accepted 
serving all 
New England 
COUPLES MEET COUPLES 
SINGLES MEET SINGLES 





































Classified ads may be 
submitted for 
publication only by 
persons |8 years of age 
o” older. Also, no ads 
will be published seeking 
persons under that age. 














Att WM 39 clean & discreet. 
Like to meet ht couples 4 
fun, friendship have x-fiims, 
pics. Let's talk. Box 6753 


BIWF, 24, looking for female 
companion 21-30 to share 
movies, music, dining and 
quiet times. box 6825 


BiWm, 20, 6'1, 165 student, 
thin, blond, green eyes. 
Seeks similar M to share ex- 
periences with 18-24. No fats 
or fems, v. discreet. Send 
photo with number to PO 
9317 JFK Boston 02114 


BIWM, 25, 5'5", 120, brown 
blue, gdikng prof sking other 
Strt. acting appearing 18-30 
who r gdikng, & well endwd 
for sx & frienshp. Ltr, phto & 
ph. a must. 2 Vernon St., Box 
106, Framingham MA 01701. 


CLEAN AFFAIR 
Attractive male wishes to 
date a sensous woman who 
is not promiscuous and is 
equally very concerned 
about cleanliness and 
hygiene. | am part of a happy 
open marriage in which we 
date with each other's ok. 
Let's talk. Write Box 94 New- 
ton, MA 02159. 


CLEAN AFFAIR 
MWM, 50, prof. wishes to 
date attractive F 35-50 for 
discr. daytime or evening en- 
counters. | ami clean, good- 
looking., discretion assured 
Box 492 Needham Hts., 
02194. 




















MIND 
IMAGES 
Live Phone 

Fantasy 

1-800-843-3051 
24 Hours 
Caress 
Jill 
4 Robin 
$19.95 


15 minutes 
Free call back 














WF 40-50 who enjoys golf, 
dining out, televised sports 
(especially football) is 
bisexual. intelligence and 


cleanliness a must. A 








SS 
ATTENTION 


When dialing 
massage and 
escort 
phone numbers, 
please be sure 
to dial 
the number 
correctly. 








SWM, 23, wants to satisfy 
SWF's 18-35. | love orl and 
grk. Send photo, reply, 
number. You won't be sorry. 
box 0163 


SWM, 28, nice, quiet, loyal, 
obedient, would make an ex- 








Tall, mature, intelligent, mar- 
ried, male, prof, late 40's, 
needs long term caring, in- 
timate relationship. Box 
6800 





TENDER TALK 
for the Ultimate Thrill just a 
dial tone away. 
817-430-3014 817-644-5342 


WELL HNGM WNTED 
Preop seeks hot xtra h is 
for good times. Aft 1 , 
426-9753. 


WRESTLERS 
Theognis wrote “Blessed is 
the man who knows how to 
make love as one wrestles in 
@ gym.” GWM seeks special 
buddy for amorous grappli- 
ing. Box 6831 


Witch me ply w myself. WM 
28 in front of 1-4 WF 18—28 
just for the fun of it. Send 
phone number to PO Box 
522, Woburn, Ma. 01801 


rRNA 
MASSAGE & 
ESCORTS 


40DD 27 37 
Tall blond full figured escort. 
Garters, heels. in calls week- 
days 593-2893. 


Let a pretty girl escort you. 
Boston & Camb. 
Outcalls only. 262-2299 


GENTLEMEN 
Our Ad is smail But the Re- 
wards are talill! Lovely and 
active Escorts available for 
your discreet Pleasures. In 
and Out Calls. 584-1222 
Brand New Location 























NEED SKIN 
CARE? 


Are you tired of trying all kinds of 
skin care products with no results? 
We are experienced skin care 
professionals who can give you a 
new look with your old make-up 

Cc 


all 
254-1349 








“YOUR 
FANTASY” 
You, your lady & me 
The three of us 
Young black, bi- 
gal. 


JACKIE 
By appt. 899-1276 














ALWAYS READY 
Clean cut guy, good looking 
will escort men. in or out. 
Convenient location. Avail 
anytime. Please cali Scott 

247-1138 
DIAL CORRECTLY 
Amber! Relax totally while 
joying erotic fies! incall 
10am-6pm, Days 738-7250 
ANDREA, Sexy friendly and 


petite, relax and enjoy 
safe, private 254-80731I!! 


PLAYMATES 


if you 
wanna play 
we'll show you 
the way 














384-4887 
Female escorts needed 
Outcalis only 
Serving MA, NH, Ri 














ANGIE: Add a little delight to 
dom 


your day or 
sessions available 437-0965. 





serious, long-term reia- 
tionship is a definat 

. Photo and phone 
please. 








In your area 











Gays meet gays 
Lesbians meet 
lesbians 
“EXCLUSIVELY” 


Confidential 


nda TT) 
pare! 


screet 


As hhh head 











ATTENTION ESCORTS! All 
ads MUST be paid for and 
— by Wednesday at 
ix. 





MICHELLE 


Beautiful outcail escort 
592-1328. 





Classified ads may 
be submitted for 
publication only by 
persons |8 years of 
age or older. Also, 
no ads will be 
published seeking 
persons under that 
age. 














SPECIAL 
NOTICE 


Concerning all escort 
and 
advertisers 
All phone numbers 
must be verified by 
6 PM Wednesday 
for your ad to run. 
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ATTENTION 


When dialing 
massage and 
escort 
phone numbers, 
please be sure 
to dial 
the number 
correctly. 


’ 





Did you ever think 
about becoming an 
escort? But 
hesitated... 


Lindsey and her All 
American Girl Escort 
has openings for 
atractive and intelligent 
female escorts. A car 
and the ability to work 


well with people are 
essential. 
Call 
527-5281 


for interview appt. 




















BEST 
ESCORTS 
ABSOLUTELY 


20 - 30 min. arrival 

time in Boston area. 
Now also serving the 
North Shore. 


424-0667 


SILVER 
SLIPPER 


Outcalls only 
MC/VISA « 24 














782-9855 

















* Corrina 


CLIFF 

masc. escort for 
men 267-9682 call me when 
your ready for some real 
locker room action. 





the green 
vixon. incall outcalis ail 
verified 262-0 
7am-12pm. 


Crispy! Sweet & sexy blonde 


incall escort Day or Even- 
ings, Dom Avi. 437-0985 








DIAMOND 
Fore the desire of discretion. 
617-522-4925. 





AFRAID 
Come and enjoy yourself 
with one or two clean & 
pretty escorts, erotic mov & 
&rk avail 322-4323 





TeleCheck 





Wednesday- 
Saturday 
6 P.M.-6 A.M. 





789-5988 











Once in a 





cMarillion 

















An 
extraordinary 
name 
When the night a 
en the nig Referral extra inary 
comes alive... tastes 
CALL Any * Outcalls only 
714 ¢ All calls 
482-0 Occasion. verified 
: ¢ Discretion 
se ae Sey 
Serving e Escort 
New England openings 
to experience the 
pleasure of an zener To Arrange Your 
enchanting escort Encounter 
—" Call 
. ‘Twenty four fours 
Escorts Needed 424- 8 6 8 9 542-5907 























PERSONAL 


HEAL tithe 


mannan Soomned dneneee 
Private medical office 
Confidentia! 
Robert Lay deed MD 
1755 Beacon Street, 
— 











DON’T KEEP ME 


SUBMSSV and probably 
have to be FORCED to do 
thi if you yearn for a 
nation with dom qualities 
and experience, call 















































eae 





BOSTON'S 
FINEST 
COLLEGIATE 
MALES 


CALL 24 
HOURS 





=| @ 
367-5027 





ANYTIME 











THE BOYS 
ARE BACK 











IN TOWN 




















ift th( venue 


SOUS 



































24 hr. 
Service 


Discretion 
Assured 


Outcalls only 


“Sophisticated 
young ladies 
for gentlemen 
who deserve 
nothing 
but the best.” 


891-5559 


Female 
Escorts 
Needed 





























sss 


Hello, gentle man. 
Would you like to meet a 


247-0603 


Mon.-Sat., 
10 a.m.-1 a.m. 
Escort 





















































































TAURUS SPECIAL 
UNITED’ ©. NOTICE 
~-ESCORT -:: ’ Concerning all escort 
, and massage 
REFERRAL % edvertionrs 
We treasure: - All phone numbers 
your pleasure’. must be verified by 
773-6069. . 6 PM Wednesday 
All calls verified: for your ad torun. 
Discretion assured To do this for: 
Open-24 hours Line ads, call 
rvicing all 267-1234 
of Mass. & Display ads, call 
Providence, R.1. 536-5390 
Outcalls only ext. 222 
L oO ae Thank you. 
eT kai aman Em 
io ion. 
Let imagination 
talking. ¢ One of the oe A 296-3477 
oo SEXY BLONDES | 
mw EREF CALLBACK = 18 & 20 5'9” Crystal Crystal 
seneenne pd ao 3" 
SEXY TAMMY 
t For your best time call now 
Fg outcalls only 288-7372 
outcalls only. 284-3472. = a 
LONG LEGS gentiemen. 868-1424 
Very attractive del 21 11:30am til 8:30pm verif. 
Beyond your oueeet SOUTHERN 
436-6568. | love to partyll! 24 BELLE 
hours . For some hospitality call 
236-7834 
BACK BAY’S => 
FINEST . Avahobiioe 
ESCORTS Z 


INCALL — OUTCALL 
7-1751 
BACHELOR PARTIES!! 
NEW HRS. 


Noon - 3 a.m. 











LOVE BIZZAR 
ls your wife unresponsive to 
your ——— We are ex- 
perienced and creative in 
acting out fantasies. Nothing 
is too bizzar. Garter and 





Lovely sex kitted to purr your 
poe roy fantasy outcail es- 





LUCIOUS C’ 
poche high fA, all 
calls verified. 825-8916. 


p MAJESTIC...BY MEN 
the Active 
Sessions 





Perfect 1987 Rejuvena- 
tion...Call 401-785-1933 
Now...You ! 


Escort 
Referral 

















Ree 
ae 


* 


STARLIGHT 
ESCORT 
SERVICE 


A very a@iscreet 
referral service 




















LADIES 
& 
GENTS 
ANYTIME, 
ANYWHERE, 
ANY OCCASION 
742-1608 
Interviewii 
Escorts Daily 
Sugar and Spice and every- 
thing nice. PO Box 1903 Ja- 
maica Plain 0213. 
SULTRY BLONDE 
Beautiful features legs. | 
love to party & get yon 
= youl! 24 hrs all calls veri- 
436-6568 Lets have 
je fun 
attractive) ET & SOY for _ 
best time 825-8647 
calls only. 
Py fe RIGHT } SIZE 
For @ secret 


prod ay we rat ate | have 
wigs, stockings. panties, 

high heels, makeup and 
dresses to fulfill your fantasy. 
| am fully to dis- 
cipline and bring out all your 
fetishes. incall escorts only 
738-7790. 





























721-2714. 


Greek GM 6’ 170ibs drk fea- 
tures, gd looking, well built, 
discreet. 
7. 











ring in my Bosto ri 
FarEast massage. 
Hunky safe stud aay y guy 
model in and out 25yrs lets 
do it! rick 367-3488 








ESCORT 
SERVICE 


BOSTON 


266-4443 


CREDIT 
CARDS 
CORDIALLY 
ACCEPTED 


= @ 
»~ — 4 











Female & Male 
Escorts Available 


Limo Service 
Available 


. Acut above 
the rest 


Outcall referrals 
Discretion assured 


527-9070 


All calls verified 
24 hour service 


Attractive female 
escorts wanted 




















566-3547 
Boston’s : Referrals + 
it} . 7 . 
Best Escoris Re , Immediate and friendly service 
“You've tried the rest, Y Massage + from beautiful and charming escorts 
now try the best.” % Steam + 
424-1366 eee omale (Fe scons 
: 547-9179 
Help Wanted 10am- 10pm R 
ag ag sa Discretion assured ¢ all calls verified 
tor . Call i © i 
Fesiat ren oe all oummameny Now serving all of Massachusetts ¢ 24 hour service 
st 782-8303 
Busty Sentene. Escort Will Erin the green eyed monster, ; = — 
(deal aye und evi. pcomae ly ge That’s what puts the best ahead of the rest 
Chane! new girl in town. 800-0088. 
267-7123. a bong — on 
Clean & discr t a ay lin ~ 
older gentlemen, Kim. S@-orlentl-Grk, avail, 
Lun AV 1-6. 521-6050 . 
UX. ai -5, - . 
FOR A FUN TIME: JODY Es- : Escort openings 
cort, avail. for outcalis only INCALL ESCORT 
All calls verified. 325 7403 Brandi-Long dark haired 
beauty 23 yrs old, 5'7", 
bene a oe a Ley no 
an iscree n-sun 
Y aeate ‘Oam-6pm 284-0247  RCORTS 
RECLINE ‘ 
BLACK CORT AND MASEUSE, ON SNOW BUNNY GOT THE NEEDED LE PREMIER 
CALL OUTCALL 665-0482 ESCORTS WINTER 
DANCER Let us take away your winter 999 For a reliable ye ore 
LINDA FANTASYLAND blahs. Warm sophisticated es} J OU ES ne ¥ service a 
899-1 276 Henan, Bo "Kale Goan = to ~ yor long => you!"' New girls in town seeking Attractive 
builders for women ” we nt = amb any tpt dependable a must. = 2 Ee 
yah. 2am.-11p.m am 661-0321 Starlight Escorts (416) 862-0012 
569-7235 MC/VISA 899-0739 FREE CALL BACKS 
CHAMPION | | G | Body builder for escort. For the Business Man who Goodlooking GWM escort, of Pn) — 4 
Call Tony at 262-7625 likes an affair prive, call for | 23 anyevening or Tuesday& = may write. Please sent way 
Charlotte, escort at Sunday day or night to discreetly contact box 
SOC | € T™ ae oe ee JOSH 585-8705 2086 
x 30 
IN PTT a0 well dressed clean-cut 
FOR WOMEN Wome Ao we available to give 
E. ONLY cosstul handsome, under: massage for men over 35 at 
scort owt Very attractive young white I Zomplete no fee for Rotel or home 247-0780 
Referrals er aaa aa tam seat toe of energies call iF YOU ARE DIALING AN 
4 Paul 203-928-0161, it will ESCORT AD, PLEASE DIAL 
tasies into reality. Call A 


CAREFULLY. 
INCALL 








, NON-pro- 
would like to 
few of high 
standards. Please call 
731-0138 (escort). 





JENNIFER 

Watertown. Old clients 
may write. Please sent way 
to discreetly contact box 






24 hours 
1-800- 
202-. 
8373 


ESCORTS 
Wanted 


























escort by 
mail for discriminating 
feman. Please include 




















HOUR LONG 
TOTAL BODY 
MASSAGE 


1193 Wainut St. 
Newton 
Nex/ton open 7 days, 9-10 


965-1066 
965-5535 


























SWINGING 
LEE interested, but not 
7 sure r next 
899 0739 SOCIAL/DANCE 
* for couples is 
SAT., MARCH 7 
ot For For time & location 
please call 
LOVELY YOUNG 893-6665 
PREOP KIM Please both be 
Escort, young tan beauty, present when 
dom sessions available, calling. 
‘onv. 
Gutealts and Incalls hatte Coan tit 
PAM wrtSTAR weet 
QUALITY 
Vol uptuous, Do suars make you 
imaginati ve, Then ty our quality selection. 
inventive, Dace se ala 
. ven! only. 
discreet a300043 
899-1461 Escort openings. 
Senta. cond, coed, f will es- 
tie. 
PERSONAL TOUCH | imen, Prov.. Ri Box 686 
eset eo oe the eocor 
as that personal touch. 
If you are tired of being lead too A 4~ 
astray, come share a few ‘'° 758-8073 jp Soeren 
near Te 7TS | —— 
sensit : 
and FFINY 
Sexy voluptuos call now 
Petite Redhead utcal only 298-8165 
HIDDEN TR RE: 
BLACKPREOP you are looking for that 
Escort rare find in escorts we have 
557-5710 anytime, thonke the hidden treasures you 
seek. We are —_ 
* ESCO young escorts w e 
can Sones OF Weok- necessa ry on eal 
d evenings. mans or 
—— sires. Be adventurous. Call 
Pr discreet today. Private and 








































No need to be 
ashamed. Just let me take 
control. You just don’t know 
the strict 


ferent. 


DISCIPLINE 
you ‘ve been avoiding. 














ESCORT AND PERSONAL SERVICES 
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3 : 
‘ . 
: 
‘ 
Escort ; co 
We deliver what M rf 
you expect ‘ ’ 
“ENCHANTMENT” | | { ; 
Featuring Female ’ 4 
Models & Dancers ’ : 
come tit : 
. noe s . ts 
WEEKENDS , . 
meet, |i 3 “Referrals 
VISA as beautiful taneed bieae 
PE ' Escorts , Of California, you will love us 
Couples » Bachelor Parties *Domnt. | | f 
ie 262-8655 423-4823 
escorts. ' Boston, MA 
Openings , : outcalls only 
‘ for female ; All Limousine 
escorts 4 Calls Escort Open Service 
a a a a a a Verified Openings 9AM—2AM Available 
Miss Tiff ( q 
SS wj/jan 
Weny our DUSINESS... 
Cordially invites ‘you , | 
. eee | a a ) 
to be in the company of her your pie sure! 
MALE AND FEMALE | 
PARK AVENUE Escort Referral Service 
COMPANIONS 
Time: 24 hours 471-3079 
Place: Boston & suburbs 24 “Hours, 
Reception: Outcall ESCOR 1 = 
RSVP: 367-5027 EXY® AORDINA AIRE 
we accep EE 
All calls veri ed Personal, business chex & credit cards 
Coed Com pany Available Serving All of Mass. & Southern N.H ESCORT OPENINGS 
& J 





























Experience Her World of 
Class and Beauty: 
LINDSEY AND HER 


ALL-AMERICAN 
GIRL ESCORTS 


527-5281 


Golden Escorts 
& 





Girl Friday 
Now join forces to form 


CONTINENTAL 
HOSTESSES OF 
AMERICA 








For the 
lscriminating 
gentleman only 


ae | aon 
SD 50.24 nour 


Openings for beautiful, intelligent 
women to escort some of Boston’s most 


prestigious men. 


Inquire about our dinner and limousine 
package for that perfect evening. 


Service throughout Mass. and the Cape. 
Now Hiring, due to increase in business 


Receptionist wanted 














We feature the most beautiful women escorts 
on the East Coast; let us prove it to you. 

















Samantha Rachel Terri 
5’ 8” 5’ 6” 5’ 5” 
120 Ibs 110 lbs 110 Ibs 
Blonde Blonde Blonde 
Hazel Blue Brown 


Also — Wendy.¢ Kim ¢ Shauna 
Now featuring handsome | male escorts for women only! 


479-7581 » 773-8822 














sé 


























































ey 
Heer 


SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy 


16 mg “tar;’ 1.0 mg nicotine av. per cigarette, FTC Report Feb.’85 
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Micke 
Rourke’ 





BOSTON AFTER DARK 





ENTERTAINMENT 


by Owen Gleiberman 


ngel Heart is hardly the first 
movie to get slapped with an 
X rating and then trimmed, 
by its studio, to an R (9% 
Weeks, Crimes of Passion, 

and Scarface are recent, notable 
examples), but it’s the first one in 
memory to cause a major uproar in 
the movie industry — specifically, 
over a ratings system that has 
grown transparently obsolete. 
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Because the new, altered prints of 
the film weren't ready in time, 
some critics, including those of us 
in Boston, got to see the uncut 
version, and the scene that caused 
the brouhaha wasn’t difficult to 
spot (it’s the one in which Mickey 
Rourke and Lisa Bonet fuck their 
brains out as they get drenched in 
blood). The cut version doesn’t 
really leave much out; the blood- 














Lisa 
Bonet 


spattered screwing just ends a little 
sooner (10 seconds sooner, to be 
exact). But the public commotion 
has been enough to raise the issue 
of whether the X rating, with the 
porno-movie stigma it still carries 
from the late ‘60s, hasn't outlived 
any useful function. The studios 
have long dreaded the X rating, 
because it’s the commercial kiss of 
death. Many newspapers refuse to 
run ads for X pictures, and though 
the rating may attract rubber- 
neckers, it scares off most of 
Middle America. As far as I know, 
the last three movies of any 
significance to be released with 

an X were Last Tango in Paris, 
Midnight Cowboy, and A Clock- 
work Orange, all of which were e 
subsequently changed to R. Every 
Continued on page 12 
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Jeremy Geidt, Nestor Serrano, Thomas Derrah, and Harriet Harris: Pirandello meets paranoia. 


Theater 
Gilding the DeLillo 


The Day Room moves to the big room 


by Carolyn Clay 


THE DAY ROOM, by Don DeLillo. 
Originally directed by Michael Bloom. 
Restaged by David Wheeler. Sets de- 
signed by Loy Arcenas. Costumes by 
Karen Eister. Lighting by Richard 
Riddell. With Jeremy Geidt, Thomas 
Derrah, John Bottoms, Harriet Harris, 
Nestor Serrano, Isabell Monk, Harry S. 
Murphy, Pamela Gien, and Richard 
Grusin. At the American Repertory 
Theatre, in repertory through March 
28. 


view, it’s of the day room — through 
whose high, square, dirty windows 
you see the day room and the day room 


I f The Day Room is a room with a 


and the day room. In this Chinese box of 
a first play by novelist Don DeLillo, 
everything turns in on itself. It’s like 
modern man, staring into his navel and 
his mirror. Indeed, the play is about — 
among other things — solipsism, as 
exemplified by insanity and the theater. 
In “the day room” — the looming, all- 
white solarium of the hospital/asylum 
where the action takes place — Luigi 
Pirandello meets Luigi Paranoia. DeLillo, 
a novice in the theater, borrows adroitly 
from its 20th-century icons (including 
not just Pirandello but also Pinter and 
Beckett) to explore themes familiar to 
fans of his novels, including the 1985 
American Book Award-winning White 


Noise. Here, in a dingy medical facility 
that makes St. Elsewhere look like the 
Ritz, the patients live out their anxieties 
and dreams while, literally, focusing on 
their innards. And what better metaphor 
is there, really, for faceless terror wedded 
to narcissism than a hospital? There, in 
the embrace of medical technology, you 
are both the victim and the center of 
attention. 

Make no mistake, The Day Room — 
which was first produced last spring as 
part of the American Repertory Theatre’s 
New Stages series at the Hasty Pudding 
Theatre and has since toured California 
and been transferred to the Loeb Drama 
Center — is more intriguing as a 
collection of wild riffs and notions than 
as a play. Its plot is incidental if ingenious 
and makes less sense, when you get 
down to it, than The Real Inspector 
Hound's. Its ostensible characters are 
tricksters speaking in the narrative voice 
of Don DeLillo, on subjects as varied as 
“polyester blood” and the sanctity of 
gab. And in the end, their medi-physical 
journey just comes back to the begin- 
ning, leaving us with an image of “art” as 
something elusive, translucent, even 


flimsy. Along the way, though, DeLillo 
puts innumerable spins on his central 
idea — and if they don’t add up to a play 
of substance, they are eminently theatri- 
cal. Act two, for example, is dominated 
by a hollow-eyed “figure in a strait- 
jacket,” who operates, by remote control, 
as a television. Changing channels the 
way Imelda Marcos does shoes, he 
delivers rat-a-tat fragments of shows 
ranging from Dr. Ruth’s sexfest to a 
droning gorilla documentary, finally 
coming to rest on a Mr. Wizardesque 
description of a “pinhole box camera” for 
the viewing of eclipses. As if to crown the 
themes of solipsism and technology, the 
trussed-up if hardly disembodied voice 
waxes on about the homemade gizmo 
that allows its user to view not the sun 
but its reflection on a dead-white screen 
inside what amounts to a cardboard, 
above-the-shoulder womb. Some 
people, the voice says, wear the box 
forever, removing it only for eclipses. 
Like the occupants of the day room, they 
have invented a world of their own — 

insular and controllable. 
Not that being sealed off from the real 
Continued on page 16 





Boys’ night 
back in 


by Kathy Huffhines 


THE BOYS IN THE BAND, by Mart 
Crowley. Directed by Craig Carter. Set 
designed by Darold Perkins. Lighting 
by John van der Meer. With David 
Baird, Victor Dupuis, Steven M. Auger, 
Frank Jackson, Tony Butler, Joe Hen- 
derson, David Panella, Paul Everett, 
and Efrem Rone. Presented by Triangle 
Theater Company at the Paramount 
Penthouse Theater, Thursdays 
through Saturdays through March 21. 


art Crowley’s The Boys irt the 
M Band was 1968's out-of-the- 

closet play. In it gays emerged 
flamboyantly, lacerating one another 
with bitchy repartee and shards of shared 
misery at a birthday party, then wiping 
up the blood and agreeing to phone one 
another next day or next week. After 
decades of plays in which homosexuality 
was either evaded or delicately alluded to 
(in contexts ranging from the delicate 
parlor clatter of Tea and Sympathy to the 
abstract gothicism of Suddenly Last 
Summer), the straight public was 
deemed ready for one in,which gays were 


openly portrayed, albeit in a form said 
public could feel self-congratulatory 
about accepting. In other words, The 
Boys in the Band, with its undisguised 
but also unhappy dramatis personae, 
was a just-barely-out-of-the-closet play. 

The drama turns on the ecological 
imbalance that ensues when Alan, a 
seemingly straight (but possibly gay) 
former classmate of the host's, wanders 
into the gathering. The boys in the band 
may be themselves among themselves, 
but they conceal their homosexuality 
from the world outside. When a non- 
band-member shows up, their 
camaraderie of verbal dart games, camp 
references to old movies, bitchy affec- 
tion, and cancan antics turns sour. Host 
Michael, furious that his sexual 
preference is out of the bag and fanatical- 
ly eager to lure Alan’s into the open, 
instigates a new party game that 
escalates the banter and needling into a 
virtuosic display of masochistic show- 
manship. Each character is dared to open 
old wounds by phoning someone whom 
he loved but didn’t tell, ‘fessing up in the 
presence of the others. Michael is filled 
with the bilious hope that Alan will feel 
pressured to call Justin, another college 
pal, and admit to his love. 

At first, both the format and content of 
this snideness-and-confession derby 
seem dated: you can almost hear the 1968 
Off Broadway audience saying, ‘Look, 

Continued on page 16 





Roast of 
Broadway 


by Carolyn Clay 


FORBIDDEN BROADWAY 1987. Con- 
cept, parody, lyrics, and direction by 
Gerard Alessandrini. Musical direction 
by Brad Ellis. With Toni DiBuono, 
Brad Ellis, Stephen W. Essner, Michael 
McGrath, and Karen Murphy. At the 
Terrace Room, Park Plaza Hotel, in- 
definitely. 


Gerard Alessandrini is on its back. 

The now two-year-old Boston 
edition of his Forbidden Broadway — 
much of which is new and sizzling — 
cooks the goose of Broadway into a 
parodistic paté that’s perfectly delicious. 
What's more, Alessandrini does not edge 
away from the roaster as soon as sparks 
start to fly, ameliorating his mayhem 
with sycophantic reverence. Of course, 
the affection of the skewerer for the 
skeweree is a given: where Broadway's 
concerned, nothin’ says lovin’ like being 
shoved into Alessandrini’s oven. What's 
remarkable about Forbidden Broadway 
1987, though, is that the clever chef, 
faced with dwindling raw ingredients, 


B roadway may be on the ropes, but 
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manages to make things as potentially 
bland as purée of Bernadette Peters even 
funnier than steamed Carol Channing — 
who, let's face it, could be cooked for a 
week and not wind up any more 
overdone than she was to begin with. 
Alessandrini’s taste is catholic; his cul- 
inary technique lethal. And having bak- 
ed Joe Papp, Joel Grey, Kiri Te Kanawa, 
Bob Fosse, Ellen Green, Stephen 
Sondheim, Barbra Streisand, George M. 
Cohan, and Andrew Lloyd Webber into a 
pie that already included such eminent 
songbirds as Ethel Merman and Mary 
Martin, the lyricist and director adds no 
jimmies of apology. You might say he’s 
got the courage of his confections. 

Of course, not all of Forbidden Broad- 
way is sublime. There’s hamburger 
helper in the form of lukewarm takeoffs 
on, say, Legends and Annie, But when 
Alessandrini is hot, he burns like iodine 
— particularly when his lyric wickedness 
(the tunes are Broadway’s own) is 
abetted by first-class impersonation. And 
Forbidden Broadway's mostly long-run- 
ning cast — Karen Murphy, Toni Di- 
Buono, Michael McGrath, Stephen Ess- 
ner, and pianist Brad Ellis — are 
formidably talented and zingy. DiBuono 
is less on-target as Ethel Merman (‘It’s de 
thunderous, it’s de noisy, it’s de 
Merman”), in whose persona she looks 
more like Stockard Channing, than as 
Barbra Streisand. Taking off on the 

Continued on page 18 
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Scambags 


Glengarry Glen Ross is heist society 


by Skip Ascheim 


GLENGARRY GLEN ROSS, by David 
Mamet. Directed by Tony Giordano. 
Sets designed by Robert D. Soule. 
Lighting by John F. Custer. Costumes 
by William Lane. With Keith Jochim, 
David PB Stephéns, David Kennett, 
Howard London, Joseph Hindy, Wil- 
liam Damkoehler, and Richard Fer- 
rone. At the Trinity Repertory Com- 
pany, Providence, through March 29. 


ne detail in Glengarry Glen Ross 
O says it all: the measly $2500 

payoff. David Mamet's scathing 
indictment of American enterprise, 
which won the 1984 Pulitzer, concerns an 
officeful of real-estate sharks locked in a 
cutthroat sales competition. One of them, 
Dave Moss, decides to pilfer the agency’s 
list of premium “leads” and sell it to a 
rival firm; $2500 is what he offers the guy 
who will actually pull off the heist. (As 


the mastermind who's arranging to 
unload the stolen goods, Dave gets an 
unspecified higher amount.) When, over 
Chinese lunch, he proposes his scam to 
fellow house huckster George Aaronow, 
you can hardly blame the prudent 
George for not jumping at the chance to 
risk the slammer for $2500. In the post- 
Watergate era, that’s probably not even 
enough to lure your lawyer out-of bed to 
make your bail. Yet Shelly “The Ma- 
chine” Levene, a former star salesman 
now down on his luck (we see him in the 
first scene reduced to the humiliation of 
bribing the office manager for better 
leads), eventually takes the job. In 
Mamet's sleazeball world, evil is not only 
banal, it’s a bargain. 

Tight, canny dramaturgy ensures that 
we're both surprised and not surprised 
when Shelly turns out to be the thief. As 
hard-up and desperate as he is at the 


beginning, he’s cocksure through most of 
act two. Having, he thinks, just made a 
bundle on a multi-unit deal. with an 
elderly couple, the veteran pitchman 
even allows himself to spew out all his 
pent-up venom toward his rookie boss — 
whereupon his tongue slips and betrays 
his guilt, and he reverts to frantic bribery 
once again. This elasticity in Shelly’s 
character provides the work’s thematic 
muscle; the supreme self-possession of 
the con artist and the abject panic of the 
cornered rat keep up a constant tension. 
Because, at Trinity Rep, Keith Jochim’s 
Shelly falls short of the necessary desper- 
ation, Tony Giordano’s engrossing, 
sometimes crackling-good production, 
doesn’t quite spill the play’s guts. In the 
opening scene, when Shelly’s rapidly 
flagging dignity should barely be able to 
keep his hunger and bitterness in check, 
Jochim reveals some wounded pride and 
a bit of exasperation but little to suggest 
the depth of the character's pain. On the 
other hand, the actor creates a polished 
gladhander, so you're amused and taken 
in by this Shelly even if you don’t feel for 
him. Later, as exultation gives way to 
hopelessness and Shelly contemplates 
jail, Jochim conveys an_ un- 
characteristically philosophical _resig- 





nation. 

In a troupe long prized for its expert 
ensemble work, newcomer Joseph 
Hindy, as ace salesman Richard Roma, 
makes himself right at home. Hindy 
teams with Trinity regular William 
Damkoehler, as the hapless home buyer 
James Lingk, to send Mamet's black- 
vaudeville subplot soaring. Roma, the 
current hotshot hawker of swampland in 
Florida, meets Lingk,. an inarticulate 
pushover, in the Chinese restaurant and 
proceeds to deliver a brilliantly garbled 
monologue to throw his patsy off guard 
before dazzling him with a development 
brochure. Hindy puts a slick nasal twist 
on his voice and rapid-fires in spasmodic 
rhythms; his Roma, however absurd the 
lines, never relinquishes plausibility. In a 
delightful counterpoint, Damkoehler’s 
Lingk, who says virtually nothing during 
this verbal barrage, wears a host of 
expressive faces — from “Who's this 
nutcake?” to “Better humor the guy” to 
“Back off, fella” to “Don’t trust 
strangers” to “Is anyone watching?” to 
“Maybe I can get a deal.” In the second 
act, while the just-burgled real-estate 
office is bustling with a gruff detective 
and discombobulated salesmen, a 

Continued on page 15 





Joseph Hindy and Keith Jochim: it’s the real-estate thing. 





Barthelme 
scrivened 


by Bill Marx 


GUESS WHAT? JOE ASKED FOR IT 
AND HE GOT IT. Adapted from 
Donald Bartheleme’s short story col- 
lection Overnight to Many Distant 
Cities, by Gary Duehr and Kim 
Pederson. Directed by Duehr. Set 
designed by Pieter Smit. Costumes by 
Margaret Hurley. Projections by Cathy 
Copeland. Film by Paul M. Miller. 
Original music by Caleb Sampson 
based on songs by Blind Faith. With 
Smit, Gloria Mindock Duehr, Peg 
Flaherty, Mark Stephen Grodberg, 
Janet Howes, Veronica Lewis, Mary 
McCue, Lynne Moulton, Sarah Polen, 
Jennifer Rosenberg, Judy Selines, and 
Bob Smith. Presented by Theatre S. at 
the Performance Place, Elizabeth 
Peabody House, Somerville, 
Thursdays through Saturdays through 
March 14. 


oston’s most impenetrable ex- 
perimental stage company is up to 
its old deconstructionist tricks 
again, and fans of the unfathomable 
won't be disappointed with Guess What? 


‘Joe Asked for It and He Got It —_it’s 


Theatre S.’s craziest demolition derby to 
date. For those who don’t check their 
brains at the door, though, this infuriat- 
ing show at least performs the service of 
making the troupe’s modus operandi 
crystal clear. Theatre S. gets its hands on 
a text — such as Sam Shepard’s early 
play Action, Alain Robbe-Grillet’s 
Jealousy, or (in the case of Mr. Light) 
work by Strindberg and Krishnamurti — 
and cuts it up into little pieces, shredding 
the narrative’s continuity and voice, then 
strewing the literary confetti across the 
stage. Rather than carving out new 
conceptual territory, this buzz-saw ap- 
proach suggests William Burroughs’s 
snippy experiments of the ‘50s, when the 
author took clippings from newspapers 
and rearranged them into messages 
allegedly revealing the details of a 
worldwide conspiracy. 

Burroughs was engaging in a form of 
automatic writing that Theatre S. takes 
one step further — dismembering con- 
temporary texts of merit rather than pop 
dross. The result is supposedly a vision- 
ary “reinvention” of the original work, 
but what usually results is a scrambled 
hybrid that neither illuminates what it is 
based on nor contains much intrinsic 
theatrical merit, since it is either com- 
pletely capricious or based on a code 
only Theatre S. can decipher. And Duehr 
and his crew are not talking. Besides the 

Continued on page 17 
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Lucky 
strike 


by Bill Marx 
MILL GIRL FOLLIES OF 1912, by Elana 


Dorfman, Wendy Lement, Steve 
Nakrosis, Neige Torre, and Ann Marie 
Wysocki. Edited by Ron Jenkins and 
Blanche Linden-Ward. Directed by 
Jenkins. Set designed by Tim Jozwick. 
Lighting by Nancy Goldstein. With 
Carol Emerson, Keith Eveslage, 
Claudia Giaquinto, Wendy Lement, 
Patty Lund, Martha McIntosh, Steve 
Pults, Elisa Smul, Darin Templeton, 
and Ann Marie Wysocki. At Emerson 
College and the Heritage Visitors’ 
Center, Lawrence. Closed. 


20,000 workers in Lawrence struck 

for higher wages and better work- 
ing conditions, precipitating one of 
American labor's greatest struggles. The 
state "militia was called in to quell the 
riots, factory owners were convicted of 
dynamiting their own buildings, and 
desperate immigrant workers fed their 
families on a diet of lard and bread. 
Ironically, what came to be known as the 
“Bread and Roses” strike began because 


My eventy-five years ago, more than 


the state legislature had demanded 
weekly working hours ‘be reduced fform 
56 to 54; the bosses: retaliated * by 
speeding up their employees and ma- 
chinery to maintain output. It wasn’t the 
first time (or the last) that half-hearted 
altruism had made labor's situation 
worse instead of better, and Mill Girl 
Follies of 1912 — which was put together 
by Emerson grad students and recently 
staged both at the college and in 
Lawrence — reveals that the comic 
paradox didn’t escape the workers. A 
collection of songs, skits, and jokes taken 
from or inspired by newspapers and 
Congressional testimony, the show de- 
picts the strikers blowing off steam and 
singing for inspiration in a homegrown 
union-hall vaudeville. Wrapping politi- 
cal theater in a comic package has 
become a bit of a formula by now, and 
Mill Girl Follies doesn’t look hard 
enough at the thorns amid the bread and 
roses. But the show is stirring, nonethe- 
less — a lively hymn to the strikers’ 
mating of resilience and humor. 

The revue is at its best as an inspira- 
tional entertainment, with historical 
background provided by taped inter- 
views with living union members and by 
photos of the actual strike that serve as a 
grim backdrop for the union anthems 
and farce. Parodic versions of popular 
tunes (“There'll Be a Hot Time in the Old 
Town Tonight”) are interspersed with 
Continued on page 18 
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Film 


Seeing is believing 


Marlene Dietrich needs no comment 


by Charles Taylor 


MARLENE. Directed by Maximilian Schell. Written 
by Schell and Meir Dohnal. An Alive Films release. 


At the Nickelodeon. 


interviews turn into luxuriant, sentimental trips 

down memory lane? Most of us, of course, share 
complicity in this; we’ve a shameless hunger to hear not 
only how wonderful it was to work with this or that 
long-gone great but the gossip such nostalgia usually 
yields. What's refreshing (and occasionally exasperat- 
ing) about the reminiscences Marlene Dietrich shares in 
the intriguing new documentary Marlene is how little 
they conform to the interviews we're used to hearing. It 
isn’t just that Dietrich spars with director and inter- 
viewer Maximilian Schell, refusing to answer any 
question she thinks is absurd, dismissing any version of 


H ow many times have we seen great-film-star 





In Shanghai Express: what a contraption. 


events that doesn’t coincide with her own. (When Schell 
quotes an incident from Josef von Sternberg’s memoir 
Fun in a Chinese Laundry, Dietrich asks whether he’s 


quoting from the German translation. When he answers . 


yes, she explodes, “It’s the lousiest translation ever 
made!) It's that, most of the time, she expresses total 
disdain for nostalgia. “I’m not interested in the past,” she 
claims. “I don’t give a damn about myself.” And yet she 
cared enough about to her legend to consent to this film 
— on the condition that Schell not photograph her (she’s 
now 86): The two agreed to conduct a series of 
interviews to be used as commentary on clips, stills, and 
archival footage. 

Speaking in a slow, husky voice, and alternately in 
German, French, and English, Dietrich holds court in 
this movie — but what's astonishing, despite her wish to 
protect her legend, is her lack of vanity. At one point, she 





tells Schell that Sternberg’s The Devil Is a Woman is the 
best film she ever made. He tells her she has to say why 
and gives her 30 seconds to do so. After a pause, she 
answers defiantly, “Because it is the best film.” To an 
audience waiting for explication, analysis, revelation, 
Dietrich’s refusal may be a disappointment (as it is to 
Schell), but when she says, “What can I comment? Who 
the hell am J to comment?”, you can hear, in the way she 
spits out the last word, her contempt for all the blather 
that passes for insight and her determination not to add 
her voice to the din. “I am after all, German-born. Kitsch 
is not permissible for us. Sentimental feelings were not 
allowed.” Dietrich can be hilariously dismissive of those 
she worked with (of Emil Jannings, her famed costar in 
The Blue Angel, she says “I thought Jannings was awful. 
He was such a ham in that part.”’), but when she wants to 
bestow praise, she does ‘so wholeheartedly, letting 
herself be filled by the emotion but never going over into 
gush. Here she is introducing a nervous Burt Bacharach 
to an audience at one of the ‘60s concerts for which he 
arranged and conducted; here she is speaking reverently 
of Orson Welles, saying, “People should cross them- 
selves before they speak his name”; here she is giving 
out photos in the middle of a crowd, basking in the 
admiration and returning it joyously. (In a revealing 
aside, she mentions that she still does two hours of 
autographing every morning.) 

Discussions of Dietrich often center around her 
“mystery,” and watching the clips included here, you 
can feel all the elements at work in her and still see that, 
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Trailers 
LETHAL WEAPON 


he damnable thing about macho-buddy movies is 
Ee that they make even good performers look like 

dunces. Take Mel Gibson in the new Lethal 
Weapon. He’s had to fight the pretty-boy tag throughout 
his career, and in movies like The Bounty and 
(especially) Mrs. Soffel, he’s proved himself an actor of 
substance. But the last film anyone trying to establish 
himself as more than a slab of beefcake should do is 
Lethal Weapon. Sporting tousled shoulder-length locks, 
Gibson plays a cop who’s been toying with the idea of 
suicide ever since his wife was killed in a car accident; a 
Vietnam veteran, he’s become increasingly reckless 
about his on-the-job risks. Gibson tries to coast on his 
charm and his capacity for gently mocking humor, but 
it’s a miserable role, and he knocks around the movie 
bug-eyed and unkempt, a whipped-up bundle of 
directionless energy. His partner (Danny Glover), a 
black family man, has his own crisis to face (he’s about 
to turn 50) as well as the fear that Gibson will get the 
both of them killed. Yes, this is another movie about 
Two Men Who Must Overcome Their Differences To 
Defeat A Common Enemy. 

Richard Donner directs in his usual hamfisted style. 
He’s enthusiastic about things like the big torture 
sequence in which Gibson is electrocuted Rambo-style 
and Glover is beaten and has salt poured in his wounds 
while the bad guys chain his daughter to a pipe and 
threaten to rape her in front of him. But he tends to 
skimp on details like plot and character. Nothing gets in 
the way of the banter at these movies — no killing or 
beating is too sobering to prevent a snappy comeback. 
There’s one good, impromptu bit in which Glover's 
young son and daughter do a rap about their older sister, 
who's been making goo-goo eyes at Gibson. But mostly, 
Donner just gives us squealing tires, shattering glass, 
shootings, explosions, and scenes like the interminable, 


ludicrously implausible final confrontation between 
Gibson and bad guy Gary Busey (with Aryan blond 
hair). The two engage in a karate match. to see who’s the 
better man as half the LAPD looks on, and no one raises 
a finger to break it up. Urban-cop movies long ago 
abandoned any realistic code of honor — all that’s left is 
the melodramatics of macho. At the Cinema 57 and the 


Circle and in the suburbs. 
— Charles Taylor 


A NIGHTMARE ON ELM 
STREET, PART 3: 
DREAM WARRIORS 


y now, any flashes of invention have leaked out of 
B the Nightmare on Elm Street series, leaving only 

dumb, unpleasant slasher sleaze. Freddy Krueger 
(Robert Englund), the sandman from Hell, is out to 
finish off the last of the Elm Street children by making 
his murderous dream visitations look like a series of 
attempted suicides. The survivors are taken to the local 
mental hospital, where the doctor in charge (Craig 
Wasson) considers them victims of mass hysteria. That 
is, until Freddy’s original prey, Nancy Thompson 
(Heather Langenkamp), now a brilliant grad student 
doing work on nightmares, shows up to help. 

Director Chuck Russell may think he’s blurring the 
line between dreams and reality, but he telegraphs the 
shocks: these kids merely have to blink their eyes and — 
whammo! — we're in dreamland. The dream sequences 
are full of effects (Freddy as a giant serpent; Freddy 
bursting out of a TV set with Ray Walston-style Martian 
antennas on his head; Freddy brandishing the still- 
jabbering head of an angry parent) that are gaudier and 
less scary than ever. There are also scenes so hoary you 
may feel as if you were dreaming: a crippled teen rising 
from his wheelchair and saying, “In my dreams I can 
walk. My legs are strong!”; the apparition of a nun in 
white. who gives Wasson instructions on how to. kill 

iBreddy; and everything iwith jdhin Saxon (as ‘s 


dad), from a brooding-drunk routine to his final from- 
the-other-side speech to Langenkamp (“I've crossed 
over, princess!”). A footnote to Blue Velvet fans: listen 
for Freddy’s direct steal from Dennis Hopper (“Where's 
my fuckin’ bourbon?!’) in the big decapitation scene. 
Wasson, the wet blanket of contemporary movies, 
goes around with that pained, earnest expression that 
makes it seem he must be suffering from acute 
dysentery. Langenkamp was believably level-headed in 
the first movie, and she looked like a warmer version of 
Brooke Shields. Unfortunately, she’s starting to act like 
Brooke Shields. By the end, she’s trying to trap the killer 
in a dream and Wasson is knocked unconscious into the 
‘grave he’s dug for Freddy's remains. It’s déja vu time for 
both actors: Langenkamp finds herself back in the 
climax of the first Nightmare, and Wasson finds himself 
in the last reel of Body Double. At the Cinema 57 and the 


Allston and in the suburbs. 
— Charles Taylor 


THE CRAZY FAMILY 


f you're the sort of person who thinks “zany” is a 
[= of high praise (with “raucous” and “noisy” 

running close behind), you’re going to love The 
Crazy Family, an absurdist Japanese comedy that 
actually thinks it’s about something — it’s just the sort of 
pretentious low-humor-with-subtitles that gets gullible 
American film critics frothing at their typewriters. The 
title isn’t at all ironic or understated: this is a movie about 
a middle-class businessman (Katsuya Kobayashi, wear- 
ing the same expression of constipated misery and 
befuddlement in every scene) whose wife and two kids 
are literally off their rockers. The wife (Mitsuko Baisho) 
does strip teases in the living room; the daughter (Yuki 
Kudo) is a flirtatious jailbait nympho who insists on 
speaking ir baby talk and is obsessed with becoming 
either a pop singer or a pro wrestler, whichever brings 
her fame faster (in Japan, teenyboppers are a somewhat 
more recent and mysterious development than they are 
hee); and the son (Yoshiki Arizono) is a somnambulant 











yes, their combination is elusive. Alluring, erotic, 
seductive — all the usual adjectives apply, but what also 
strikes you about Dietrich is her earthiness, her 
amusement at her own mystery; there’s as much salt as 
elegance in her. It’s there in the way she comes out 
swinging against a gangly James Stewart in Destry Rides 
Again, and, in the same film, in the lusty way she sings 
“The Boys in the Back Room,” as though she were one of 
them. This slightly masculine toughness — the whiff of 
Weimar decadence — is intrinsic to Dietrich’s allure. She 
pushes that quality to the edge in the famous scene in 
Morocco where, dressed in tuxedo and top hat, she 
finishes a number, requests a flower from a young 
woman in the audience, then thanks her by kissing her 
on the mouth, looking more seductive than ever in the 
process. Louise Brooks once referred to Dietrich (rather 
uncharitably) as “that contraption!”, and there was 
something slightly put on about her, but she seems 
aware of it, both inhabiting her glamor and commenting 
on it at the same time, a feat that allows her to seem both 
heavenly and earthly. In the old clips, she looks equal- 
ly comfortable crooning on stage in sequins and 
tramping in fatigues near the Italian front during 


World War II. 
Schell, wisely, doesn’t try to solve this mystery, but in 


other areas he simply hasn’t done his job. Unable to 
persuade Dietrich to allow herself (or her Paris 
apartment) to be photographed, he resorts to the 
modernist conceit of making a movie about the making 
of a mbvie. He’s literally reconstructed her apartment 
from memory, and the camera plays teasingly outside 
the doors of the set while we listen to the interviews and 
catch glimpses of figures inside: Schell wants us to forget 
about the conditions of the film and peer around the 
door expecting to catch a glimpse of Marlene. In other 
scenes, a blonde model (whose face we don’t see) re- 
enacts the experiences Dietrich is describing. There’s an 
overblown finale with women in top hats and tails 
dancing around amid streamers of film stock: trailing 
from the ceiling; it’s punctuated by cuts to a Marlene doll 
and a cacophonous soundtrack of interview excerpts, 
and throughout the movie there are frequent cuts to 
Schell and his crew cutting the film, watching footage, 
listening raptly to the interview tapes. Reflections on the 
artistic process are nothing new in movies or novels, but 
when a documentarian does it, he’s operating in a weird 
undefined area that may no longer be defined as 
documentary. “I decided to show the entire process .. . 
and thus at the same time evolved a film about 
filmmaking,” writes Schell in the press material. Fine, 
but what does this have to do with Dietrich? What must 
have seemed inspiration to Schell plays like desperation, 
a ploy cooked up when he realized he wasn’t going to 
obtain the footage he thought he could goad Marlene 
into. 

Luckily, the presence of Dietrich is too vibrant to be 
smothered by the surrounding Schell games. When he 
plans on showing her clips from her old films to get her 
comments, one of her friends passes him a note with a 
quote from Dante: ‘There is no greater pain than the 
recollection of past happiness in times of misery.” One 
does, alas, feel that Dietrich’s unwillingness to discuss 
the past is a way of blotting out the pain that would have 
entailed. But her refusal to rhapsodize about her own 
legend or that of her colleagues is also a form of 
integrity. “What can I comment?” she asks, realizing that 
the greatness of the people she’s being asked to speak on 
should be self-evident. As she says in the last line of 
Touch of Evil, the movie in which she thought she gave 
her best performance, “What does it matter what you 
say about people?” O 
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have played Steve Canyon carved out of Utah 

rock. Long before he had any chance, or urge, to 
be human, he was an icon; he was “Randolph Scott,” the 
name used to rouse the townspeople in Blazing Saddles. 
That name invoked a statue of movie rectitude stiff in 
the saddle, unflinching in the shoot-out, and patient 
when windswept ladies of the range collapsed against 
his unimaginable honor and strength, fingering his one 
possibly erogenous zone, his marshal’s star. 

There was another Randy, a man with time and wit to 
smile at his stupefied Western reputation. For as Mr. 
Randolph Crane he had been a Virginia gentleman, one 
of the very few movie actors who could get into the Los 
Angeles Country Club. Why not? He came from proper 


H e had a look so rectangular and rugged, he could 





Randolph Scott 1898-1987 











stock back East, from Orange County, between Char- 


lottesville and» Fredericksburg:>He shad. been to:the i 


University of North Carolina, and it was only as a lark, 


with his pal Howard Hughes, that he weftt'slumming for ® 


a day’s work as an extra on something called Sharp 
Shooters. But the business noticed and said stay a while. 
Even 96 pictures beat working at that worthy career in 
textiles that had been lined up for him. 

He was past 30 already, but he was a very mannerly, 
smart, presentable young man about town, breath- 
takingly handsome and so tanned it was a joke. He and 
another buddy, Cary Grant, set up house together and 
called it “Bachelor Hall’’ — they were so carefree, such 
pranksters, that rumors would get around later about the 

Continued on page 15 





computer nerd who stabs himself in the thigh to keep 
himself awake during all-nighters and soon devolves 
into a raving sublimation case. In the opening scenes, the 
father frets over the “sickness” that has overtaken his 
family and hopes it can be cured by moving everyone 
into a two-story suburban dream house. But the 
materialistic freedom of the new environment just 
brings out all their kinks — especially when the 
obstinate, militaristic grandfather moves in. Lest we 
think the father is an isle of sanity in all this gonzo- 
sitcom hyperbole, the film plays some who’s-sane-and- 
who’s-not games by making him a control freak who 
goes into hysterics at the sight of a single termite. Out of 
his gourd, he’s soon trying to create a room for his father 
directly under the living room — he just whips out his 
saw and his electric shovel and starts digging. 
Blanketed by a trashy-frenetic rock score (the director, 
Sogo Ishii, is a 29-year-old graduate of Japan’s rock- 
video industry), The Crazy Family is meant to be a 
paradigm of middle-class degeneration. Japanese artists 
have been railing against the decadence of West- 
ernization for decades, but Westernization doesn’t just 
mean business suits and high tech any more. It means 
cuisinarts, walkmans, Tokyo Valley Girls — stuff so far 
from Japanese tradition it seems bonkers. The film’s 
high-speed bombast suggests a hideously repressed 
sexuality; by ladling so much conflict onto the 
shuddering shoulders of the father, Ishii is sending up 
the death of the Japanese male ego. Yet The Crazy 
Family is really a classic case of the imitative fallacy — 
it’s an utterly inhuman movie about dehumanization. 
John Waters, at least, likes his hostile characters, but 
Ishii, like John Hughes in Weird Science, just wants to 
rub your nose in the grotesque spectacle of suburbia 
gone apeshit, By the time the family turn their new home 
into a war zone, the film has degenerated into the sort of 
facile, bait-the-bourgeoisie slapstick American movies 
outgrew in the late ‘60s. As satire, The Crazy Family has 
all the finesse of a mud-wrestling competition — it’s 
without bite, without flavor, without meaning. At the 
..Brattle, Wednesday through Sunday, March 11-15. 
Be — Owen Gleiberman 
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Danny Kaye 1913-1987 


by Jane Lichtenstein 


was an entertainer in the broadest sense. After 
watching the network obits — after seeing the 
clips .of Kaye as Walter Mitty and court jester, as 
pratfalling vaudevillean, as the original fast-talking 
man, as nutty conductor, as humanitarian — you were 
forced to conclude that they don’t make ‘em like that 
anymore. Today, when a Don Johnson or a Bruce Willis 
steps_off the small screen and into the recording studio, 
it’s an event; entertainers, like professionals in so many 
fields, have become specialists. Generalists in the field of 
entertainment are obsolete, and their deaths inevitably 
inspire a nostalgic look backward to a simpler day in 
show. biz. Kaye’s death spurred that nostalgia doubly. 
Born in Brooklyn, as David Daniel Kaminsky, he started 
as a tummler on the Borscht Belt, sang and danced in 
nightclubs, made his Broadway debut in 1939, in The 
Straw Hat Revue. (No, they sure don’t make ‘em like 
that anymore.) He was signed by Samuel Goldwyn in 
1943 and starred in Up in Arms the following year. He 
made a string of comedies in the ‘40s and ‘50s, comedies 
that bore the unmistakable stamp of Kaye; who else 
could have been responsible for the pellet-with-the- 
poison-is-in-the-vessel-with-the-pestle-but-the-flagon- 
with-the-dragon-has-the-brew-that-is-true routine? By 
the late ‘50s, he’d launched the work for which he may 
be best remembered today: traveling the world on behalf 
of UNICEF, a comic papa for all the world’s children. 
And therein lies the second sadness, the other 
nostalgia brought on by Kaye’s death. He was a part of 
our collective childhood, and a part of childhood ends 
with his passing. His was one of the avuncular voices — 
like Pete Seeger’s, or Burl Ives’s, or Victor Borge’s — that 
came out of the little white plastic record player I had as 
Continued on page, 14 


D anny Kaye, who died last week at the age of 74, 
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Face the notion 


by David Bonetti 





Frangois Boucher, Madame de Pompadour at Her Toilet 


44 he Portrait,” organized by Henri Zerner, 
i curator of prints at the Harvard University 

Art Museums, and currently installed at the 

Sackler Museum at Harvard (through April 26) takes an 
inclusive view of how artists have represented the 
human physiognomy from the ancient Egyptians (circa 
3000 BC) to the 1980s (Chuck Close’s ubiquitous Phil 
Glass). Media range from the tin-foil candy wrapper (for 
Mozart chocolates) to porphyry and marble. Virtually 
every mode of representation is included. There’s the 
ideal — Ingres’s boneless wonders, the young Raphael 
and his putative mistress La Fornarina, and two images 
of Christ as a child, Francois Duquesnoy’s bronze bust 
and Claude Mellor’s engraving; and there’s the real — 
Thomas Eakins’s plaster death mask of Walt Whitman, 
Mathew Brady’s photograph of General Sherman and 
his staff. There’s the grotesque — caricatures by 
Ghezzi, Hogarth, and Daumier; and there’s the ab- 
stract — deconstructions by Giacometti, Matisse, and 


Jacques Villon. There’s the official — images of 
Akhenaton, Louis XIV, Napoleon, and John Fitzgerald 
Kennedy. 


There aren’t, curiously, many romantic portraits; 
neither are there any of the psychological variety. And 
frankly, it’s disappointing that there aren’t any portraits 
in the Grand Manner, from van Dyck by way of 
Gainsborough, Reynolds, Batoni, and Copley to Sargent, 
Boldini, and Zorn. But these exclusions are explained by 
the unspoken thesis of the show, which recalls the one 
expressed by John Berger in The Changing View of Man 
in the Portrait — that “the function of portrait painting 
(or sculpture, etc.) was to underwrite and idealize a 
chosen social role of the sitter. It was not to present him 
as ‘an individual’ but, rather, as an individual monarch, 
bishop, landowner, merchant, and so on.” In Lorenzo 
Lotto’s Portrait of a Dominican Friar as St. Peter Martyr 
(1549), for instance, though the man depicted is 
individualized, the real subject is the attainment of 
sainthood, and the meat cleaver slicing through poor St. 
Peter's head and the knife piercing his robe establish 
that right off. Scipione Pulzone’s Michele’ Cardinal 
Bonelli, Called Cardinal Alessandrino (1586), again a 
portrait of a real man, is still more about the red cap that 





rests so stiffly upon his head and the burgundy draperies 
that define his space. These two reminded me of 
Michelangelo’s retort to the complaint that his famous 
portrait sculptures of Giuliano and Lorenzo de’ Medici 
did not look like the men who bore those names. No 
matter, Michelangelo said, for in a thousand years no 
one would know any better, and besides, he had given 
them “a greatness, a proportion, a dignity” that would 
bring them even greater praise. And that in turn 
reminded me of Picasso, who when it was said that 
Gertrude Stein didn’t look like his celebrated portrait of 
her responded that if she didn’t now, she would 
eventually. 

Unfortunately, there is no portrait in the same league 
with either Michelangelo’s or Picasso’s here. Zerner is 
interested in exploring portraiture as a genre, so fair or 
even poor examples serve as well as masterpieces. 
(Berger points to “the endless portraits of the local 
nobility and dignitaries in countless provincial museums 
and town halls.”) But this retreat from connoisseurship is 
numbing (too many heads!), and the great self-portraits 
by Max Beckmann and Ingres, hung side by side, are 
welcome indeed. Zerner’s value-free approach does 
allow him to include some pert and unexpected 
examples. He reminds us that money, both ancient and 
modern, sports portraits (our Washington quarter is by 
no less a sculptor than John Flanagan), and that candy 
wrappers (the Mozart chocolate), ceramic plates (a 
portrait of Richard II), and coffeepots (a Wedgwood with 
a Portrait of George Washington in Glory) provide 
similar opportunities. 

The section devoted to the self-portrait is the most 
interesting, and not coincidentally, it includes the best 
work. After all, a self-portrait isn’t functional in the way 
a commissioned portrait can be — it doesn’t pay the rent, 
it only gives the artist a chance to express himself. Max 
Beckmann’s great Self-Portrait in Tuxedo (1927) 
achieves a balance between the formal (the tuxedo) and 
the casual (the pose, one hand on hip, the other holding 
a cigarette), as the artist confronts the viewer (and 
himself as painter of his own image) coldly, sternly, 
without humor, defense, fantasy, or illusion. And Ernst 
Ludwig Kirchner’s Self-Portrait with a Cat (1920), with 





its sharp contours and acidic colors, lets the artist express 

his anxiety about modern existence, 

Several of the self-portraits show a professional 
concern, however. Ingres’s Self-Portrait (1859), painted 
just before his 80th birthday, is as flattering an idealized 
official portrait as if he had been king, or president of the 
Republic, which he was, in an art-world sort of way. 
Ingres was director of the French Academy in Rome and 
the éminence grise who ruled the Ecole des Beaux-Arts 
itself, and it is in this role that he presents himself. His 
chest is covered with medals and decorations, and the 
sad, faraway look in his eye tells you that he has lived a 

‘long and full life and has experienced the follies of 
mankind at a distance — all the better for his art, which 
is, after all, the greatest and most profound of his day, 
direct in its line from the immortal Raphael, superior in 
every way to the Romantic pap of his rival Delacroix. 
Clearly, if you were to choose this man to paint your 
portrait, you'd be making the right decision. 

Two lesser portraits of the artist as young men are also 
official in intention. Both Nicolas Regnier’s Self-Portrait 
with an Easel (circa 1620) and Felix Bracquemond’s Self- 
Portrait (1853) show the artists with the tools of their 
trade. Both Regnier and the subject of the portrait he is in 
the process of painting regard the viewer with a certain 
sourness — you are made to feel you have interrupted; 
and the double portrait — a young man (the painter in 
his sober black outfit and dramatic hat) and an old man 
(the sitter in his fur—collared tasseled burgundy jacket) 
— shows off Regnier’s versatility. It is an advertisement 
for his skill: “I can do old men and young men, 
restrained costume and finery.” The Bracquemond is a 
theatrical portrait of a young man (he was 20 when he 
painted it) carried away by his own importance. 
Surrounded: by the tools of his academic trade, he 
reveals nothing about himself, only .that he has 
completed his course of studies and is now ready to 
paint the world. 

One of the best walls here, and the most easily 
overlooked, is of drawings. Drawing is the medium that 
traditionally captures first thoughts, including inspira- 
tions and strokes of genius often lost in the transfer of 
the idea to more finished form. You sense here that the 
sitters were caught as individuals, without any ulterior 
intent. And it is not just the modern drawings by 
Delacroix, Degas, and Corot that reveal character. 
Diirer’s great drawing om green prepared paper of 
Susanna of Bavaria and Frangois Clouet’s Mary Stuart, 
Queen of Scots show these important women at 
unofficial moments. 

Modernism began with the kind of investigation that 
was a boon for the psychological portrait (think of 
Manet, van Gogh, Cézanne, Gauguin), but it ended in 
the kind of abstraction that did in all the traditional 
genres, including portraiture. The modern works shown 
here record the enfeeblement of likeness into, variously, 
expressionism (Giacometti’s 1947 Head), simplification 
(Matisse’s 1906 Portrait of a Young Girl (Marguérite)), 
and analysis (Jacques Villon’s 1913 Portrait d‘acteur Felix 
Barre) to the point of absurdity (Emile Gilioli’s 1963 
Brigitte Bardot, a polished brass bust that speaks so 
clearly about that classic sex kitten that when I quizzed a 
companion as to its subject, giving her the hint that it 
was of a person famous in film, she guessed Alfred 
Hitchcock). Berger’s confident modernist belief that 
portraiture is dead (he begins his essay with the 
assertion “It seems to me unlikely that any important 
portraits will ever be painted —? could be fueled by 
such a piece. 

But it was modernism that died, not portraiture, and 
we seem to be surrounded by likenesses again. Of 
course, during the past century and a half the 
photographic portrait has thrived (and it was the leading 
cause of the painted portrait’s decline), but photography 
is given surprisingly little space in the exhibition. The 
Harvard University Art Museums belong to the ivory- 
tower school of museumology (with the sometimes 
refreshing exception of its Germanic branch), so you 
won't be surprised to find that it hasn’t caught up with 
the postmodern revival of portraiture. There are no 
Francesco Clementes, Cindy Shermans, or Robert 
Longos here. Two images point the way, however: an 
Andy Warhol Marilyn and Chuck Close’s Phil. Marilyn 
isn’t rightly a portrait; it’s an icon, and I would have liked 
to see it hung next to Boucher’s sugar-and-spice fantasy 
of the young Madame de Pompadour at Her* Toilet. 
Warhol should have been represented by one of his late 
portraits, which go back to the bad old days of flattery 
and social certification. And Phil is a systems product, a 
reactionary minimalism that’s basically modern, if not 
100 percent sure of itself. 

“The Portrait” is a timely reminder of all the things 
portraiture has been and, it now seems, will continue to 
be. It offers surprises and small pleasures, and it 
promises to sensitize the inveterate museumgoer to a 
genre too often dismissed. Before you leave the campus, 
however, stop in next door at the Fogg and look at some 
of the truly great portraits hanging there. Copley’s 
Nicholas Boylston exemplifies the Grand Manner with 
aplomb. Jean-Jacques David's Portrait of Emmanuel 
Sieyes (1817) is as pyschologically acute a rendering of a 
likeness as you'd care to encounter, but if you want more 
there are two by Eakins as well. Our much maligned 
friend Pierre-Auguste Renoir has a pair of portraits 
hanging, both modern by comparison with his later, 
questionable classicism. And the Fogg posse-ses one of 
the greatest portraits ever painted — Vincent van Gogh's 
hallucinatory 1888 Self-Portrait (the one with the 
malachite background), In that throbbing self-image, the 
artist reminds us of our mortality by suggesting the skull 
beneath his oh-so-thin skin. His hopes for the 
immediate future dashed (he’s scratched out in a fury the 
dedication to his friend Paul Gauguin), he contemplates 
his — and our — fate. Like the greatest paintings in er’ 
genre, this one transcends category. 
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Dance 
Voicing off 


by Lisa M. Friedlander 


t's Louise Cloutier, the one who chortles, honks, 

buzzes, nasalizes, squeaks, climbs, and descends 

octaves as if they were short steps. Sometimes she 
whines like the sound a toothache would make. There’s 
kazoo talk, too. She performs live to a score by Georges; 
Aperghis in Benita Bike’s Voices and Recitations, the 
most striking of the five works presented by Bike’s 
DanceArt Company last weekend at the Joy of 
Movement Theatre. 

In Voices the lights rise golden on the backs of four 
dancers — Nicole Chuang, Betsy Collins, Jennifer 
Haywood, and Amy E. Cohen — who stand in a 
diagonal line. Their bronze-colored satin tunic tops 
make the light slither down, disappear into the darkness 
of their black tights. Against the backdrop of this 
stillness, Cohen turns toward the audience, shuddering 
into movement, her arms jolting out like sparks, her 
torso scooping delicious wiry curves around herself. 
She’s a jack-in-the-box who can bob and jiggle with 
speed and alacrity within a small area. The brief sketch 
over, the lights go out. And when they rise again, 
Cloutier, in black, faces the audience, opens her arms, 
opens her mouth. Her throat moves as if she’d expelled 
a musical note. On the third try, she does. Her one-note 
aria complete, she leaves the stage to pick up her vocal 
maneuvers from behind the scenes. The effect is 
stunning, and the piece could have ended here — a 
short, naughty sport with the audience. 

It goes on, however. The movement of the dancers, 
beginning with Cohen and picking up the others, is 
spherical. Bike choreographs a lot of sweeps for the 
arms: palms flexed and courting the audience, they 
describe the outer perimeter of each dancer's 
kinesphere. Spines curve over like a palm tree with a 
globe of air beneath its weighty fronds. Occasionally the 
smooth arcing motion is punctuated by a vibrating hand, 
or by the wagging of hips side to side, the shimmying of 
the shoulders. Things begin to get more and more off- 
base — a matter of the score rather than the 
choreography. The songlike vocal collides with 
coughing, and a theme of interruption develops. The 
distance between pitches and timbres widens. Dance 
and score go their separate ways, and the piece stops 
rather than ends. 

Sculptures, a trio for Cohen, Chuang, and Claudia 
Brand, is danced to a sound synthesis by Dean Wallraff 
that alternates with periods of silence. The three women 
are sensuously costumed by Cheri Opperman in jade- 
green unitards cut to a low V in the back. And their 
spiraling, lush movement produces images of succulent 
plants. Their running in criss-crossing figure eights 
suggests intertwining stems; the way they pretzel their 
legs around when seated suggests the roots that will 
support their trunks when they stand up. There are 
contrasts between Brand’s waving, sinuous spine curls 
upstage and the staccato chopping and jumping 
movements of Cohen and Chuang downstage. Bike is 
fond of such contrasts, and for a moment the texture of 
allegro against andante, of charged against subtle 
movement, captures the imagination. But like Voices, 
Sculptures never gets completely built. Although the 
themes interweave and the vocabulary is expressive, the 
form remains untied. 

Yet these pieces were more satisfying than either 
Child’s Play or Les Femmes des Montagnes. Child's 
Play, a trio danced by Cohen, Haywood, and Betsy 
Collins in flowered shorts and T-shirts, is another of 
those dances in which adult women jump, fall, collide, 
chase, play hide-and-seek, and tease one another as if 
they were children. It's much more fun to watch real 
children, in their spontaneous cunning and innocence, 
than to see adults emulate them in preconceived 
patterns. Neither do we need to be reminded that adults 
are children too. Les Femmes des Montagnes charms as 
light entertainment. Set to traditional folk music from 
the Limousin-mountain area of France, the duet for 
Brand and Cohen, in white peasant blouses and brightly 
colored skirts, incorporates folk-dance elements with 
work movements and a sense of camaraderie in the clear 
mountain air. They flex their feet, heels lightly kicking 
the ground. At the end both women caress their thighs, 
brushing the weight of the day downward. They do a 
circling step over and over. There's a periodicity to their 
days, their lives. Looking over their left shoulders, they 
see the lights dim, the day’s end. 

Guest artist Mary Lee Karlins, a former New York 
choreographer and performer who moved to Massachu- 
setts two years ago, performed a short piece, Way of the 
Animal Powers, which was set to music played on an 
Aboriginal didjeridu (drone tube). Dressed in earth- 
colored tunic and knee-length pants, Karlins cut an 
Amazon figure. Her delicately sculpted facial features, 
turned from the audience and somewhat downcast, were 
all the flesh that showed except for her lower legs. And 
those made an extraordinary impact — Karlins must 
have the most remarkable calves I’ve ever seen on man 
or woman. Each of the muscles and tendons is alive and 
defined beneath her skin, standing out grandly above 
the slim ankles and feet that stamp in simple rhythms 
below her bent-kneed stance. In those calves a life is 
mapped, a life outside the studio. And the imagination of 
that life, rather than the unremarkable movement itself 
(arms clutching what could have been invisible logs), is 
the focus of the piece. Karlins should be seen again, 
perhaps dancing several works, so that her own 





imagination might come to life before our eyes. 0 
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Phillip Knightley and Kim Philby: the trick is never to deceive anyone brighter than a spy. 


Counter intelligence 


by Michael Gee 


THE SECOND OLDEST PROFESSION, by Phillip 
Knightley. Norton, 436 pages, $19.95. 


work, as any reporter will be glad to tell you. Spies, 

however, are popularly thought of as figures of 
intrigue and glamor, leading lives of mystery and 
derring-do. As recent events in this country have shown, 
when the people a nation pays to keep its government 
informed become enamored of the romance rather than 
the substance of their profession, the results can be 
farcical and dangerous at the same time. In The Second 
Oldest Profession, Phillip Knightley, an excellent 
reporter, contends that intelligence services in the 20th 
century have always embodied the blend of self- 
righteous chauvinism, naiveté, hilarious blundering, and 
just plain stupidity that were the hallmarks of the Iran- 
contra affair. In fact, Knightley maintains that all in all, 
intelligence services have served only to the detriment of 
the countries that create them. Knightley admits (just) 
enough triumphs of secret agency in 400-plus pages to 
call his thesis into question, but he’s nonetheless 
convincing on his main point: anyone who isn’t a spy 
but believes in the romance of espionage is a hopeless 
sucker. 

The very first modern intelligence service, the British 
Secret Intelligence Service (SIS), was founded in 1909 in 
response to a work of fiction by one William LeQueux, 
who wrote a novel maintaining that there were 
thousands of imperial German spies throughout Great 
Britain, all ready and eager to do the Kaiser's dirty work. 
This total fantasy (a total of 21 German espionage agents 
were arrested once war broke out, in 1914) was so 
popular not merely with the public but with important 
government personages that SIS was founded and 
quickly grew into a formidable bureaucracy — one that 
provided almost no intelligence of value during World 
War I. The British spies who did provide useful data — 
the code breakers and signals interceptors — saw it so 
thoroughly classified that it was not revealed to the 
generals and admirals actually fighting the war. In the 
first of his many debunkings, Knightley makes a good 
case for believing that Mata Hari, perhaps the most 
legendary spy of all, was in fact merely a scrupulously 
neutral prostitute who was executed by the French 
primarily for being indiscreet enough to share her favors 
with both a German officer and the French war minister. 

Secret intelligence agencies, Knightley maintains, 
survive only by convincing their customers (the 
governments they putatively serve) that a foreign threat 
makes their services an imperative for national survival. 
Thus the Bolshevik revolution in Russia served to ensure 
SIS’s own survival after World War I, and the various 
British plots to overthrow Lenin’s new regime (some led 
by Sidney Reilly, the “Ace of Spies” to public television 
but, in Knightley’s version, merely a crooked busi- 
nessman and anti-Communist zealot — a real-life three 
of clubs) helped foster the huge growth of the Soviet 
internal- and external-security machine now called the 
KGB. Indeed, Knightley posits persuasively that the 
British spying in Russia in the early ‘20s, almost all of it 
hopelessly futile, provoked the Soviet decision to 
undertake a long-term effort to infiltrate SIS — a 
decision that culminated in the career of Kim Philby, 
who was without question the most successful spy of 
modern times, and therefore a major character in The 
Second Oldest Profession. The key to Philby’s success 
was that, according to Knightley, he never tried to 
deceive anyone brighter than another spy. 

Ever though the SIS of the late ‘30s was so anti-Soviet 
that several of its officers preferred an alliance with 
Hitler, Philby — an open Communist sympathizer in 
college — was able to secure a position with the agency. 
And such was the level of competence within the service 


I ntelligence collection and analysis is often boring 





. 


that Philby was able to rise rapidly through the ranks to 
be head of counterintelligence by the late ‘40s, the heir 
apparent to the top post in SIS. Given that many SIS 
officers were recruited because of their social ties and 
their fondness for John Buchan spy novels, his ascension 
is perhaps not that surprising. As Knightley shows, not 
only was Philby able to provide much valuable data to 
the Russians, but his eventual exposure, along with that 
of fellow spies Guy Burgess and Donald Maclean, was 
even more valuable in that it made endemic paranoia 
and fear of betrayal a permanent part of Western 
intelligence, damaging its already questionable efficien- 
cy still further. 

Knightley affords much more space to the workings of 
British intelligence than to the vaster and far more 
important operations of the CIA. and KGB (he gives 
almost no attention to the agents of other countries). 
This may be because he is British himself and has 


written on his countryspooks for 20 years (as a Sunday 


Times staffer, he first gained acclaim writing on Philby’s 
career). But Knightley regards the SIS as the prototypical 
intelligence service, and the KGB and especially the CIA 
as having merely followed its example on a grander 
scale. (This, one senses, may be old-fashioned Empire 
snobbery, as in “You Yanks may think you have a rotten, 
wasteful, dangerous intelligence bureaucracy — but we 
Brits can rest secure we still have the pits of the 
universe.”) The CIA did indeed spring to life much the 
way SIS did — as a wartime organization (the OSS) of 
dubious utility that, when facing postwar demolition, 
went into bureaucratic hiding under a variety of 
acronymic aliases until it seized upon a new threat from 
abroad as a justification for its existence. The added twist 
was that the OSS/CIA was dominated not by classic 
spies but by men who specialized in ‘covert action,” 
men who lived in the undercover fantasy world most 
recently ruled by Oliver North. These patriotic but 
mischievious souls have spent the past 40 years on 
activities of questionable legality, morality, and common 
sense. Their two most widely heralded triumphs — the 
overthrow of a leftist government in Iran in 1953 and 
another in Guatemala in 1954 — do not, in light of the 
subsequent histories of those parts of the world, look 
like anything but disasters. Their plain old disasters, like 
the Bay of Pigs, looked that way all along. 

In terms of intelligence gathering, of course, the CIA 
started off with a disastrous bang when it completely 
blew a prediction of when the USSR would develop an 
atomic bomb. But as Knightley points out, intelligence 
agencies thrive as much on failure as success, for failure 
is always explained as the result of either inadequate 
resources or treachery. In a few well-chosen pages 
Knightley demolishes the notion, cherished in the ‘50s, 
that the Soviets stole the secret of the atomic bomb 
through espionage. As he points out, a Soviet physicist 
reported fo Stalin as early as 1940 that the West was 
working on an atomic bomb, which he deduced from the 
fact that Western scientific journals were no longer 
publishing articles on nuclear fission. The success of the 
Soviet crash program to build a bomb in the late ‘40s was 
mostly due to Stalin's management technique of 
shooting subordinates who delivered unsatisfactory 
results. Be that as it may, the development of the Soviet 
bomb spawned the creation of the megaheaded creature 
that is contemporary American intelligence. 

Which still, as we have learned, can be as wrong as 
ever about political developments around the globe. 
American intelligence boasts that it can monitor the 
entire electromagnetic communications spectrum, yet in 
this decade it has failed to predict the Iranian revolution, 
the rise and fall of OPEC, or the bombing of the Marine 
barracks in Lebanon, to name just three events of some 
importance. Knightley is particularly rough on the value 

Continued on page 12 
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Looking for the world’s secrets in his shoe 


Music 





by James Hunter 
Drake (1948-1974) set“#*tecord fof the” 100- 
¥are dash_at. his public school; at Cambridge 
; ™ Univéfsity, he slowed down, changed courses, 
and set about becoming an early singer songwriter. That 
he perceived songwriting and recording as a serious 
enterprise said a good deal about the art-conscious 
traditionalism that affected him as a well-off student 
striving to become a musician. But by the end of the ‘60s, 
the forms of such traditionalism had been loosened by 
the swift spiral of US and British pop music. In his own 
shy and tweedy way, Drake was responding to the same 





Bitter Fruit Tree 


Nick Drake reconsidered 


challenges and possibilities that drove John Lennon, 
Robert Fripp, and Richard Thompson. Drake’s cutout 
albums have been sought after by his cult for years, but 
now founding folk-rock producer and label en- 
trepreneur Joe Boyd has brought out Fruit Tree 
(Hannibal), a four-LP box that reissues Five Leaves Left 
(1969) and Bryter Layter (1971), the two albums Drake 
made with Boyd; Pink Moon (1972), his Nebraska-stark 
final record; and Time of No Reply, a new compilation 
that includes previously unreleased songs. 

In his notes Arthur Lubow remembers an 18-year-old 





Drake “listening to Randy Newman, Tim Buckley, and 
Van Morrison before anyone else had heard them” and 
dreaming up “landscapes borrowed from French Sym- 
bolists.”” Compared with the singer on Fruit Tree, the 
dour British folk rockers and American singer song- 
writers of the ‘70s can sound like comedians. Drake was 
no beastie boy of leisure, but it’s only fair to someone 
who started out just as the Beatles were trading cheek for 
contemplation with Sgt: Pepper to recall that the rock 
elite had consciously declared fun unacceptable content 
for LP artifacts. As stuffed with introspection as anyone 
in the singer-songwriter bag, Nick Drake tried to answer 
a few questions for himself. They were puzzles without 
much distancing, crucial only to Drake himself — “How 
do I feel?” “Why?” “Are things this way or that?”; but he 
phrased them with the insular determination of a person 
sure he can find all the world’s secrets in his shoe. 

On Five Leaves Left (1969), Drake’s singing precisely 
outlines the contours of his melodies, mapping out their 
far-flung intricate paths, but heavy colors and hazes 


. hang in the middle, the masterful vocal effect of a minor 


performer who makes slow preciosity go a long way. 
Time and again on the album, his voice is so floating and 
otherworldly that for good comparisons you need to go 
to Brazilian singers like Gilberto Gil or Djavan: at times, 
Drake's fluid enunciations just don’t sound English. 
Although its cult supporters have long compared Five 
Leaves Left with Van Morrison’s Astral Weeks, the 
Morrison record is far more of a band workout. When 
Drake notices “a troubled cure for a troubled mind” 
(Time Has Told Me”) or turns a mundane observation 
like “Betty came by on her way” into a jejune apocalypse 
(“River Man”), or when he breathes Thompsonian 
atmosphere and detail on the improvised folk tale “Man 
in a Shed,” he offers a high point of singer- 
songwriterdom, folk division: one voice, many shows. 

Five Leaves Left ends with “Saturday Sun,” a teenage 
blues buoyed by Tristam Fry’s vibraphone. Here Drake 
terms people part of pleasant memories “really too good 
in their way”; by repeating the “in their way” line like 
someone with hope for the future, he wins you over to 
the song, despite its self-pity (much as Joni Mitchell 
makes you like “The Last Time I Saw Richard” with 
transporting repetitions of the words “pretty lies’’). This 
is musicianly savvy, and no singer songwriter’s work can 
have too much of it. Drake’s humble vocal flighis and 
the dusty-roads jazz of, say, “Saturday Sun” pick up 
force on the somewhat speedier Bryter Layter (1971). 
The closest thing to a pop album in Fruit Tree, and 
ranking just below Five Leaves Left, Bryter Layter is a 
tidy collection of songs spiked with a few triumphant 
bits: the kick of hearing Drake deliver the long, 
breathless first lines of ‘““Hazey Jane II’; the airy warmth 
and medieval chill of the sax-flecked “At the Chime of 
the City Clock” or the piano-led “One of These Things 
First”; the odd melancholy of Drake’s complaining in 
“Fly” that “It’s really too hard/For to fly”; the self- 
depreciating white soul of “Poor Boy.” 

At this point, Fruit Tree breaks in half. Five Leaves 
Left, with the somber, liturgical cast of some of its 
arrangements, and Bryter Layter, which swings in 
hypnotic Carnaby Street ambiances, are stinting but full- 
dress studio albums. Way down, if you listen close, 
Drake’s singing is rawly depressed, but Lubow’s 
compassionate-though-myth-mongering biography to 
the contrary, he doesn’t sound desolate on these albums. 
Despite the adolescent-poetic lyrics, his attitude is 
contemplative instead of disturbed — hardy, even, 

Continued on page 16 
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Cellars by starlight 
Sink or Quimby 








PHIL IN PHLASH 





Julia Carlson, Steven Svymberski, Joe Marshall,Stuart Helm, and:Geary Kaczorowski: comic relief. 








alking into the Mission Hill headquarters of 
W the Quimby Quarterly is like stepping into a 

page from this eclectic hometown art and 
prose magazine. Managing editor Steven Thomas 
Svymbersky and comics editor Stuart Helm have 
plastered every available surface with photos, clippings, 
paintings, and objets de punk, like reduced photostats of 
the same paintings and cartoons. This last bit of clutter 
isn’t surprising, since Quimby activities from editorial 
meetings to layout sessions to copy bundling are 
performed in the third-floor flat. In the off months, the 
staff chooses an artist (“or any old mallet-head off the 
street,” according to one back-page solicitation) and 
collects his or her work in eight-by-six-inch pamphlets 
dubbed the Quimby Artchives. For the main ‘zine, at 
least two dozen creative types participate in each issue, 
but what's most impressive about the Quimby is how it's 
thrived with an involuted committee philosophy and 
exactly zip in the way of advertising. At the heart of the 
Quarterly is Svymbersky, a slender Midwesterner whose 
hopes are high, though he’s seldom deluded about this 
city’s active but frustrated art underground. “We [Helm, 
and editor Geary Kaczorowski] started this because we 
were bored, and because all my friends are artists and I 
was always hearing about their problems. They have 
trouble finding work and living space, and they have 
trouble getting their work shown. In that way, at least, 
the magazine has been a real ego boost.”” Unfortunately, 
the Quimby can’t afford to give its scribes the best ego 
boost — remuneration in legal tender instead of 
contributors’ copies. But with the magazine selling 
briskly in several book and record stores, simple 
exposure is gratifying enough for the moment. 

During a _ recent Sunday editorial meeting, 
Kaczorowski, Hyde, their friends, and assorted cats 
convened at the Mission Hill apartment to make the 
final decision on drawings and photos for the next 
Quimby. Svymbersky sits at the corner of a conference- 
size kitchen table with a spill of black-and-white 
photographs in front of him. “Look at these,” he says, 
passing a sheaf of snapshots around. “It’s Sharon 
Ligorner’s toilet series.” Ligorner has painted a quartet of 
commodes in the style of favorite masters. There’s a 
Giacometti and a swirly-textured Francis Bacon, but the . 
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Notation and its discontents 


Anthony Davis makes the best of both worlds 


by Bob Blumenthal 


omposing without a net — which, in the case of 
C Anthony Davis, means, without a convenient 

label to place on his music — is one of the surest 
invitations to audience confusion and dismay. Davis has 
felt the sting more than most, to judge from his 
comments in a Boston Globe interview that appeared 
before the local debut of his ensemble, Episteme; and in 
view of the seriousness of his quest for a music in which 
composition is paramount but improvisation still 
essential, and the sum of his achievements to date, he 
has a right to his frustrations. For many jazz fans, even 
some who consider themselves partisans of the avant- 
garde, Davis has replaced Anthony Braxton as the 
symbol of inhibiting theory and structuralism. These 
listeners react like heavy-metal freaks who insist that if 
the music don’t kick ass, it ain’t rock and roll. The 
classical audience, as well as those who seek “the cutting 
edge of high art,” have not exactly embraced Davis 
either, to judge by the half-empty house that heard 
Episteme perform at Kresge Auditorium. A friend who 
frequents such events at MIT considered this the 
sparsest crowd in his experience; Robert Ashley’s recent 
appearance at Kresge, he reported, was SRO. Is Ashley's 
music that much better, or that much better publicized, 
than that of Davis, who arrived here shortly after the 
staging of his much-discussed X by the New York City 
Opera? Or has the audience that sustains Peter Sellars, 
Robert Wilson, and other “visionaries” simply resisted 
the notion that a-black artist has a place in its vanguard? 

Even without giving us the opportunity to hear X, the 
five compositions performed by Davis and Episteme at 
Kresge announced that such issues will become more 
problematic rather than less so. Davis is moving into a 
realm all his own, both in terms of his synthesis of 
written and spontaneous elements and through the 
incorporation of tape and computer-generated sound. 
The. results, at least for this jazz-oriented listener, 
frequently sound more fascinating in conception than 
execution; but there was sufficient talent in this seven- 
person edition of Episteme (which included Marty 
Ehrlich, Janet Grice, and J.D. Parran, winds; Shem 
Guibbory and Abdul Wadud, strings; and Gerry 
Hemingway, percussion, as well as Davis on piano) and 
enough illumination in the works they performed to 
make this often knotty evening worthwhile. 

Davis's growing compositional command could be 
weighed most clearly in “Undine.” This piece is a recent 
revision of the 1980 ‘Variations in Dream Time,” which 
was recorded on the India Navigation album of the same 
name by a six-piece prototype of Episteme. The earlier 
version was a successful ensemble performance, but its 
solo and duet passages, plus its use of thematic motifs 
and even a “theme-out” chorus, were starkly de- 
marcated in a manner familiar to “new jazz.” “Undine” 
is tighter and more more texturally seamless, even if the 
music never settles for long in one place. Although only 
a single added performer is present in the new version, 
the adjustments in instrumentation are significant. 
Guibbory’s violin has replaced the bass, creating a 
higher, more airborne string texture with Wadud’s cello; 


the change is also reflected by the winds’ functioning 
more as a section, with Parran’s clarinets now joined by 
Grice’s bassoon (in place of trombone) plus Ehrlich’s 
flute, and by Hemingway's adding vibes, hand-held 
drum, bowed cymbals, and steel drums to the trap-drum 
kit of the original. The resulting music floats in more 
unified (if still elusive) conjunction, with the arcs of light 
and shade more continuous. Even Parran’s solo section, 
now played on contrabass clarinet, .does not break the 
mesh of surrounding instruments. There were moments, 
especially when Ehrlich led-a collective sweep or Wadud 
bowed blowing responses to the composer’s piano, 
when I longed for individual players to stretch out; but 
the idiomatic improvising Davis requires was expert 
enough, and “Undine” proved to be the evening's 
biggest success. 

“Some Springs,” which opened the concert, was 
another matter, its attempt to meld Episteme plus 
soprano voice plus narrator more forced. This was the 
first of two settings of “C.T.’s variation,” a poem by 
Davis's cousin (and X librettist) Thulani Davis, and it 
carried high-art pretensions in both Cynthia Aaronson’s 
stiff soprano and the less booming yet familiarly hard- 
edged recitation by the poet. Perhaps such judgments 
bespeak a shallowness in this listener; but the images of 
a rising Mississippi River, boarded shanties, and church 
sisters do seem overly familiar, and such musical 
responses as a sudden walking tempo for the line “that 
sound of jazz” also lean on the obvious. Davis did 








JEFF THIEBAUTH 


a. Rs 


conclude the brief piece with one taut reshaping of the 
poem, as instruments gathered and recapitulated the 
swelling waters-that opened each stanza. 

Also built‘around “C.T.’s variation,” “song was even 
sweeter so” was the world premiere of Davis's first 
composition employing computer-generated sound. 
Again Thulani Davis narrated, only now the singer was 
absent and a prerecorded reading of the poem, 
fragmented, modulated, and expanded in the MIT 
Experimental Music Studio (which commissioned the 
piece through a Mass Council on the Arts and 
Humanities grant) was added. Four distinct sections 
made varied use of the tape — isolating portions of 
words, varying pitches and speeds in a fast pattern, 
whispering fragments reinforced by live processing of 
the narration, repeating the last quarter of the poem to 
form an organ chord on the climactic word “skies.” The 
instrumental parts here mirfored the sounds on the tape, 
just as the tape proved more complementary to Thulani 

vis’s live reading than Aaronson’s singing had. There 
were also prickly rhythmic patterns emerging (including 
a Latin groove of sorts in the thitd section) that propelled 
the piece forward. Davis sounded quite comfortable in 
his newest medium. 

I liked Earl Howard's “Quark 2” even more, though 
this 1985 composition for Episteme and tape was 
dismissed as too fragmented by Globe critic Richard 
Dyer, a Davis fan from the classical side of the street. 
Howard has written music for several years and he is a 
long-time associate of both Davis, who recorded his 
“Particle W” on Middle Passage (Gramavision), and 
Hemingway, who plays his “D.R. for Solo Percussion” 
— a nontape piece — on Solo Works (Auricle). Howard's 
familiarity with both live/tape interaction and the 
particular group of musicians in question is what makes 
“Quark 2” the most attractive of his works I have heard, 
for these “self-contained little soundscapes” consistently 

Continued on page 14 





More fascinating in conception than in execution? 








funniest is the salute to Mondrian: the classic American 
Standard planted on a floor tiled with rectilinear 
geometric patterns — it seems a pity the magazine can't 
afford to run colored pictures. “I do try to visit the artists 
as often as possible,” Svymbersky says, “because we 
always like to see the actual work.” And collect it. Ina 
small but steady way, he is a serious patron of local, still 
low-priced painters. “We know there’s a huge art scene 
here — just look at all the colleges and schools for it. 
And we have access to enough artists to put on a show 
anytime.” Around the table, a groan circulates at the 
mention of the downtown gallery scene’s predilection 
for out-of-state talent. Svymbersky insists, “Hey, we‘Te 
always looking for Boston artists.” (“At least within 
Route 128,” Helm amends.) Svymbersky is on a roll, 
though. “We look at everything! In fact, I’d love to build 
up a file so that when something comes in, we can say, 
‘Oh yeah, this would be perfect with that.’ ” 

The Quimby has a motherly attitude toward its 
painting contributors. Their canvases may be reduced to 
black and white, but quality counts, and Svymbersky 
switches type shops and photostatters at the first sniff of 
blurry product. So though a reader may yearn for a 
glimpse of the original Ligorner oil painting of Barrence 
Whitfield, the page-sized reproduction that appeared in 
1985/86’s winter Quimby was hardly a waste. And the 
feature that most rock-and-rollers probably read the 
magazine for — the comics — is affected not at all by the 
reproduction process. Tony Fitzgerald’s music-oriented 
strips turn up in the Noise every month, and his Gilbert 
Shelton-inspired big-nosed blokes cavort through the 
Quimby with even more abandon. In the fall issue, a 
toothy kid schemes in “After Death Plans”: “I'll attend a 
party hosted by Marilyn Monroe and Emperor Nero. 
Later I'll drink beer and talk sports with Immanuel Kant 
... ‘But what about Yaz? Did Yaz truly possess free 
will?’ ” For the last two issues, Comics Editor Helm has 
chronicled his dead-end-job biography in “Rock and 
Roll ... a true story.” Although Helm is an able 
illustrator, his character, a demonic lad with a whiffle 
cut, sometimes gets squeezed out of his frame by the 
stratigraphy of gripes that exceed his own thought 
balloon as he wafts from ice-cream packer to record- 
store filer to Store'244nimate/) 8 eb Hib 


SPICES 


The Quimby collective soars on the cartoons (“I think 
someone should do a female Mr. Bill,’’ writer Julia 
Carlson suggests on Sunday night. “ ‘Oh, no-o-o, 
pregnant again!’ ”’), but there’s always plenty of good- 
old-fashioned prose. “Exposure” is fascinating — a 
column written by an artist's model known only as 
“Peabo.” Peabo is a painter who also poses nude for 
vther painters and who uses her unclothed hours for 
imaginary journeys. She'll “climb the Acropolis .. . sail 
the Caribbean” or reflect on her actual surroundings. “I 
can see part of my body and the painter behind me. | 
begin thinking of how I would paint’the shadow under 
my breast, the light along my thigh and I lose count of 
the time. Counting the seconds to two minutes, am I on 
my first 35 seconds or my last?... I can relax into it, 
watching the painters mixing color, and wishing I was 
painting, too.” 

Editor Kaczorowski had the script for his play, 
Bowling for Taoists, published in the spring Quimby for 
1986, and the piece was performed at the Now and Then 
Gallery (then open, now closed) that summer. Bowling 
for Taoists is wordier than you'd expect from the title, 
though the heroes, brothers named Nicky and Speedo, 
get off a number of terse lines. As the play starts, they're 
trying to discombobulate a waitress by ordering 
ridiculous collations. Speedo wants a strawberry yogurt 
and cottage cheese with a grilled. cheese sandwich, a 
glass of milk, chocolate. milk,.and Sprite. “You know,” 
the waitress complains, “for a month now, you two have 
come in here every day and every day you order the 
same thing.” Nicky pauses and answers, “We're waiting 
to see how long it'll take you to crack. We want you to 
give in and admit that we're obnoxious.” Kaczorowski 
builds one-scene to a fine absurdism when Speedo gets 
back at Nicky by burning his baseball cards. 

One organization that has given the Quimbys a lift is 
the Small Press Association, a group of struggling 
publications (among them Oak Square and Street 
Magazine, the tabloid for the homeless) who pool their 
knowledge and everything from mailing lists to a tip on 
a good typographer. Through the SPA, Svymbersky 
“met someone through the post office and got a bulk 
mailing rate. It used to cost a dollar to send copies 


through the mail, and now it’si42 cents; Andiall ichadito1 +\Nightstages../ 99) A901 


do was fill out a form.” Such helpful hints grease the 
wheels of a vehicle already revved. “This year, we went 
from a press run of 300 to 500,” he notes. “And we added 
100 subscribers.” At $10 a shot, that may seem like a pile 
— but the cost of each quarterly is estimated at $1000, so 
the Quimby is just beginning to break even. Svymbersky 
is accustomed to working on a magazine in the midst of 
strife. “Il was the editor of my high-school paper in 
Peoria. The Madison Street Journal, ‘and | was 
suspended twice for editorials about the school ad- 
ministration. I really should have been expelled for the 
second one. 

“I gave the Quimby Quarterly five years. And with 
three years left, we're doing just fine.” 

* *” * 
THANKS BUT I’M DIETING DEP’T. What were the 
scriptwriters thinking of when young Dr. Griffin on St. 
Elsewhere invited a companion to “grab a bite to eat at 
Chet’s Last Call’? Hope they brought plenty of quarters 
for the cashew vending machine. 
*” taal * 

ODDS & ENDS. Congratulations to Hubba Hubba, which 
recently relocated its fine inventory of latex-and-leather 
punk gear to 932 Mass Ave in Cambridge, a couple of 
blocks closer to- the working waif's Central Square. 
Suitably garbed, the discerning music veteran will find 
Das Furlines at Greenstreet Station (522-0792) on 
Saturday, March 7. Same night, Skin crawl into Jacks, 
Duke Robillard does his blues thang at Ed Burke's, and 
the Luddites, the Reducers, and Unnatural Axe cut up at 
T.T.’s ... On the 8th, guitar stud Steve Earle pulls in at 
the Paradise ... On March 10, Two Saints and the 
Outlets sanctify at Celebration ...On the 12th, Jonathan 
Richman blows bubbles at Nightstage and the Luddites 
are ai Greenstreet . . .On the 13th, Scruffy the Cat prowl 


‘with Dwight Yoakam at the Channel . . . On the 14th, the 


Lyres and the Zulus are at the Paradise and the Jolly 
Ranchers (with Lifeboat’s Skeggie and Fort Apache's Joe 
Harvard), the Beachmasters, and Blackjacks are at 
Greenstreet ... On the 15th, performance demon Danny 
Mydlack goes public at Greenstreet and Treat Her Right 
do just that at Jacks ... On the 18th, the Hoodoo Gurus 


are-at the Channel and Didi Stewart goes solo at 
i SN wiih J oO 
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WBCN’s MOST PLAYED SONGS 















LAST THIS 
WEEK WEEK ARTIST TITLE 
1 1 Livin’ on a Prayer BON JOVI 
2 2 Don't Need a Gun BILLY IDOL 
4 3 (You Gotta) Fight BEASTIE BOYS 
For Your Right (To Party) 
4 ! Wanna Go Back 
5 Ship of Fools WORLD PARTY 
7 My Baby THE PRETENDERS 
7 Can'tcha Say (Still in Love) BOSTON 
8 Midnight Blue LOU GRAMM 
10° 9 Tonight, Tonight, Tonight 
10 Winner Takes It All SAMMY HAGAR 
12 11 Smoking Gun ROBERT CRAY BAND 
13 12 Too Hot To Stop BENJAMIN 
13 The Finer Things STEVE WINWOOD 
14 Willie the Whimp STEVIE RAY VAUGHN/ 
DOUBLE TROUBLE 
15 I'm No Angel THE GREGG ALLMAN BAND 
16 The Final Countdown EUROPE 
7 Heartbreak Beat PSYCHEDELIC FURS 
18 The Boy in the Bubble PAUL SIMON 
19 Come As You Are PETER WOLF 
20 Standing on Higher Ground ALAN PARSONS PROJECT 
21 Don't Dream It's Over CROWDED HOUSE 
22 Shakin’ Shakin’ Shakes LOS LOBOS 
23 Battleship Chains GEORGIA SATELLITES 
24 Walking Down Your Street BANGLES 
25 Call of the Wild DEEP PURPLE 
26 Sign 0’ the Times PRINCE 
27 Never Enough PATTY SMYTH 
28 World Shut Your Mouth , JULIAN COPE 
29 Lost and Found THE KINKS 
30 Dear God XTC 
31 True CONCRETE BLONDE 
32 Light of Day THE BARBUSTERS 
33 We Came To Rock BRIGHTON ROCK 
34 This Wheel's on Fire SIOUXSIE & THE BANSHEES 
35 Could You Be the One HUSKER DU 
46 Goodbye Saving Grace JON BUTCHER 
- 37 (I Just) Died in Your Arms CUTTING CREW 
38 The Wanderer ‘wt © DAVE.BDMUNDS:. 
- 39 / Might Lie ANDY TAYLOR 
40 Arizona Sky CHINA CRISIS 





BOSTON’s MOST PURCHASED ALBUMS 





1 Licensed to lil BEASTIE BOYS 
2 Slippery When Wet BON JOVI 
3 The Way It Is BRUCE HORNSBY & THE RANGE 
4 Life, Love & Pain CLUB NOUVEAU 
5 Control JANET JACKSON 
6 Strong Persuader ROBERT CRAY BAND 
7 Night Songs CINDERELLA 
8 Rapture ANITA BAKER 
9 Invisible Touch GE 
10 Georgia Satellites GEORGIA SATELLITES 
11 Fore! HUEY LEWIS & THE NEWS 
12 Graceland PAUL SIMON 
13 Different Light BANGLES 
14 Crowded House CROWDED HOUSE 
15 True Blue MADONNA 
16 The Final Countdown EUROPE 
17 August ERIC CLAPTON 
18 Back in the High Life STEVE WINWOOD 
19 The Return of Bruno BRUCE 
- 20 Midnight to Midnight PSYCHEDELIC FURS 









WBCN’s MOST PLAYED LOCAL MUSIC 








1 | Can See Forever in Your Eyes AL HALLIDAY & THE HURRICANES 
2 Dark Promises ATA-TAT 
3 Heart Don't Feel Too Safe CATALINAS 









BIG MATTRESS SONG OF THE WEEK: 
Go Back to Hollywood 
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WITH A BULLET 


Selected by Milo Miles Boston Phoenix Music Editor 


The Butcher's Boy (T.1.M., import EP) — Sally Timms and the Drifting Cowgirls 

Heartbroken rough rider Sally Timms, who did a heap of the right touching singin’ and 
talkin’ on the Mekons' The Edge of the Worid, has again joined forces with one of that 
collective's ringleaders, “Dangerous” Jon Boy Langford (also a guitar-slinging member of the 
Drifting Cowgirls — Timms is the ony bona fide girl per se) and come up with her very own 
four-cut EP and a doozy it is. Timms is the proud possessor of this limpid alto that flows over 
lyrics about down-and-outers with scarecely a tearful twang but without a dab of sweetin’ nor 
vapidly neither. And her taste in cover tunes is finer than frog's hair. (Okay, okay, enough of the 
bullshit cowboy lingo.) First we have Lefty Frizzeli's “The Long Biack Veil" in a hard-nosed 
delivery that chomps down on a few of the more gruesome passages (‘She cries on my 
bones’), this version can be heard as either a gender-free reading (the judge still calls the 
narrator ‘‘son’’) or a pitch for lesbian liberation (makes even more sense to keep the tryst with 
the best friend's wife a secret). On the flipside Timms serves up “Down From Dover,” Dolly 
Parton's first and certainly finest dead-baby gothic. The emotions are so overstated at first 
that you can snicker them off, then you start to wonder how an innocent woman would feel 
abandoned with a stillborn infant and the hair starts rising on your neck. Of the originals, “The 
Butcher's Boy" is a sharply detailed and vivid tale of woe, emp ig the Dick streak 
in the Mekon mode; ‘Margherita’ deploys its Latin trilis and dabs of Spanish guitar over what 
may be the last earthly moment of a woman's misspent life. The narrative as a whole doesn't 
quite live up to it's premise, but | defy you not to keep listening to a song that begins: “Death 
was riding on the bus with me tonight/His touch on my shoulder made my biood like ice/My 
aa were not shaking as he took me to one side/And said in a caim voice that earlier |'d 









































As we know them 


REO SPEEDWAGON: 
SCHLOCK ROCK AS WE KNOW IT 





circuit in the early ‘70s, perennial AOR 

whipping boys REO Speedwagon made for 
a likable borderline-metal quintet — both Neal 
Doughty’s frolicking, Mississippi-riverboat piano 
and Kevin Cronin’s concave Midwestern drawl 
were uncommonly down-home attractions. Those 
who doubt that this crew ever could rock out 
should investigate the bloodthirsty Cronin/Gary 
Richrath guitar jam that ends “Golden Country” 
on 1972's R.E.O T.W.O.. But like doughier 
heartland heroes Cheap Trick and Bob Seger, 
REO’s hardiest music was behind them by the 
time they scored belated mass success with a by- 
the-hook concert record, Live: You Get What You 
Play For (1977). And if that album and their next 
couple of gold records pegged them as a slightly 
flashier (and nevertheless mellow) Doobie 
Brothers, it was the nuevo-MOR guitar-as-string- 
section ballads that made the sextuple-platinum 
Hi Infidelity the most popular American record of 
1981. Side two, of Infidelity begins with Alfalfa, 
taped from “The Little Rascals,” telling Spanky 
he’s quitting the “He-Man Woman-Haters’ Club.” 
Apparently this was intended to signal that the 
band was withdrawing from gratuitously macho 
cock rock. But a sappy smash single that equated 
women with reptiles (Cronin’s love object lies 
“Still in the grass/All coiled up and hissing” in 
“Keep On Loving You”) proved that schlock rock 
can be sexist too. 

Like most AOR fat cats turned CHR fatter cats, 
the new REO have had their tolerable moments. 
The doo-wop .clichés of “In Your Letter” were 
sleek enough to inspire an a cappella Randy and 
the Rainbows cover, the uplift of “Wherever 
You're Goin’ (It’s Alright)’ was sumptuous 
enough to surprise skeptics who bought the 
Goonies soundtrack, the sentiment of “Can't Fight 
This Feeling’ was fervent enough to land 


5 logging their way out of the Champaign bar 


Speedwagon on Billboard's soul charts. But the. 


sole track on their new Life As We Know It (Epic) 


that even approaches the lofty mediocrity of their 
wimp masterworks is “Accidents Can Happen.” 
The only cut that Bruce Hall wrote or sings, this is 
an understated, new-wavy electrobounce with an 
oddly paranoid lyric. Otherwise, the LP's 
emasculated soft-metal guitar fills and tired 
Motown bass licks and contrived liberated-male 
tales (“Variety Tonight,” “Screams and Whis- 
pers”) can best be characterized in Cronin’s own 
words: “Wish I was inspired, but it’s just not 
there.” At least he’s self-aware. 

The slow songs on Life As We Know It are 
flaccid post-Lauper synth lullabies, mostly about 
disagreement between rich studs and their girl- 
friends. The (not so) fast ones are flaccid frat disco, 
mostly about girlfriends saving rich studs from 
what REO call ‘the edge.” Although these guys 
once turned Chuck Berry’s “Rock and Roll Music” 
into an antidisco anthem (hardly a genius move 
itself), they've since caught up with the times: 
Doughty rarely plays plain old acoustic keyboard 
anymore, and the tunes aimed at rock stations 
now feature superfluous pseudo-gospel choruses 
or horn sections, like old Chicago or new Phil 
Collins records. “Tired of Gettin’ Nowhere,” the 
studio-shuffle finale on Life As We Know It, has 
horns, chorus, two rhythm guitars, extra per- 
cussion, and the funk smarts of Pat Robertson. It'll 
probably be a big hit. 

Considering that such superior contemporaries 
as Uriah Heep and War and Nazareth have long 
since returned to bar slogging, REO’s continued 
stardom after 17 years of steadily increasing 
dullness is astounding. I’m stubborn enough to 
believe that imaginative craft is still plausible 
within AOR’s laughably stringent confines (Lou 
Gramm’s “Midnight Blue” knocks me silly every 
time I hear it). But merely professional product 
justifies its megabucks only when it’s generous 
enough with unforced enthusiasm. REO Speed- 
wagon’s warmed-over bathos sounds merely 
heartless — they deserve every dimwitted insult 
ever hurled at rock’s midstream. And like 
milktoast set out in the sun, they keep getting 


more spoiled every day. 
— Chuck Eddy 





WEBB WILDER: 
CRAZY MAN CRAZY? 





freedom is that it let off-center performers 
turn their Saturday-night, redneck-hepcat 
weirdness loose. Not to mention letting white 
folks scorn sexual, social, and rational conventions 
with the abandon of blacks. What other field could 
support a Nervous Norvus or a Legendary 
Stardust Cowboy? How else but through rock- 
abilly could Billy Lee Riley rave on about Martians 
coming to earth to rock, or to taunt, “My gal is red 
hot/Your gal ain’t doodley-squat’’? In what other 
genre could Jumpin’ Gene Simmons (no, not the 
guy from KISS) chronicle his titanic struggle with a 
haunted house?.Oddball throwbacks like Hazil 
Adkins still draw strength from rockabilly’s 
weirdness tradition. It Came from Nashville 
(Landslide/Racket), Webb Wilder and _ the 
Beatnecks’ debut, displays many pleasant kinks, 
though it’s not as twisted as it claims to be. Its 
inner sleeve is sprinkled with headlines like 
“Blobs Are Studied” and “Dogs Breathe Water”; 
the press release identifies Mississippi native 
Wilder as a practicing parapsychic who once 
refused to appear on Star Search because he fears 
color television. Wilder is a genuine eccentric, but 
he leads a credible roots quintet far more 
interested in rocking out than in freaking out. 
The songs, most of them by founding Beatneck 
and producer R.S. Field (who concentrates on 
writing and production and no longer plays with 


P art of what made rockabilly such a roar of 


. the band), bounce around from the power pop of 


“One Taste of the Bait” to the brazen rockabilly of 
“How Long Can She Last.” On the album’s dozen 
tracks (five of them live), Wilder growls, pops, and 
hiccups like a gifted Elvis impersonator — which, 
when you think about it, is what all but the very 
finest rockabilly singers are. Wilder’s baritone 
skids across the three-to-five guitar lines the band 
turns out; he’s familiar with the pleasures of being 
out of control while one of the various rhythm 
teams used by the band props him up with beats. 
He wobbles, but the wit of both the lyrics and their 
presentation keeps him standing. Wilder con- 
cludes his razorbilly celebration of life by the 
“Poolside” by announcing: “It’s a wonderful 
world we live in/Just a few basic common-sense 
rules/No runnin’, no pushin’, no profanity/And 
no dogs, no dogs, no dogs.” 

Well-chosen covers of songs by Steve Earle (the 
chilling “The Devil’s Right Hand’), Sam Phillips 
(a sly, slight, instrumental “Move On Down the 
Line’’), and Hank Williams (a reckless, fifth-gear 
stomp through “Keep It on Your Mind”) round out 
the album, but three instrumentals are about two 
too many. If a band has a flair for rhythm-and-solo 
workouts, fine, but the almost-ominous “Horror 
Hayride” and the roller-rink shuffler “Ruff Rider” 
are hardly unconventional enough to nourish 
Wilder’s persona. Indeed, they would not have 
seemed all that strange when rockabilly was new. 
It. Came from Nashville is a promising if 
incomplete debut — but if Wilder is going to 
insinuate that he’s a messenger of the dark side (or 
at least a tabloid prophet), he should deliver the 


creepy goods. 
— Jimmy Guterman 
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Get a free dbx noise reduction system worth $1298 
when you purchase any Tascam 300 Series mixing console 
and a Tascam 38 8-track recorder/reproducer. 


TASCAM 


. Offer ends March 31. 1987. See dealer for details. 
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The greatest deal 
rded history. 





Tascam’s “Studio 8” 8-Irack Mixer/Recorder. 
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Now $3195. e AUX Send and EFFECTS Send 


© 8 Buss System. Allows 8 independent controls. For added flexibility. 


track assignments. Soest 
~ accurate level monitoring. 
© Standard '4” tape format. Available © Compact, transportable Geaien 
anywhere. : 


© Professional dbx noise reduction. 


© SMPTE capability. A necessity for 
video lockup using MIDI instruments. TASCAM 
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W. Hartford, CT 06107 
(203) 236-5401 
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Angel Heart 


Continued from page 1 
other film deemed risqué has been either trimmed or, in 
the case of horror.movies like The Evil Dead, released 
with no rating whatsoever. 

Suggestions have been made that a new, milder rating 
be introduced. Industry analyst Anne Thompson came 
up with the rating R-18, which would specify that the 
film in question is more daring than a typical R but that 
it hardly violates unspeakable taboos. Angel Heart may 
well help create this rating, much as Indiana Jones and 
Gremlins paved the way for PG-13. The paradox here is 
that the ruckus over this film has little to do with 
moviemaking (or even censorship) and everything to do 
with selling. Yes, the X rating is a puritan holdover and, 
yes, the “offensive’’ scene should never have been 
trimmed. It’s worth noting, however, that even as the 
film’s studio (Tri-Star) is making a righteous fuss over 
the rating, complete with the usual freedom-of-speech 
pronouncements, it has used Angel Heart's original X 
rating as a key element in the ad campaign. Reports of X 
ratings have been used to drum up pre-release publicity 
before, but from the moment the MPAA Rating Board 


‘spoke, Tri-Star began to exploit the scandal. The. studio 


invited. industry reporters to see (and, by implication, 
write about) the uncut version, effectively making them 
the final link in the chain of publicity. And for nearly 
two weeks now, a television campaign has been selling 
Angel Heart — which, incidentally, is a mildly diverting 
slick-junk thriller — as The Movie They. Didn’t Want 
You To See or the one about which Everything You've 
Heard Is True. 

What's remarkable about this last-ditch marketing 
effort, with its sneaky suggestion that the cut version of 
the film is still, in some ineffable way, the film you 
weren't allowed to see, is that it lays bare the way the 
puritan reductivism of the rating board has undermined 
the aesthetics of the movies themselves. What gets the 
rating board’s dander up is no one factor but an often 
arbitrary combination of factors. Even in its original 
form, for example, Brian De Palma’s Scarface was no 
more violent than dozens of slasher movies that get R 
ratings. In the case of Angel Heart, one of the factors was 
surely that the girl baring*her breasts isn’t just another 
starlet bimbo but the sweet young thing of The Cosby 
Show. It’s no accident, of course, that she was cast in the 
first place. By using Lisa Bonet as they did, the producers 
and the director, Alan Parker (a gifted craftsman with a 
sleazy, exploitative streak), knew that, in effect, they 
were offering moviegoers the public defiling of an 
erstwhile “pure” celebrity. The prospect of Bonet’s 
baring all had a National Enquirer tinge even before the 
rating board got hold of the movie. Whether or not 
Parker and the producers foresaw the possibility of an X, 
they clearly contrived the picture, or at least the sex 
scene, as a piece of titillation. They were exploiting the 
same “forbidden” ethic that fuels a reactionary organiza- 
tion like the MPAA. 

It's time the X rating was replaced by a more 
descriptive, accurate category such as R-18, which 
wouldn't carry an association with straight-ahead porn 
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B films (they; in any case, have their ‘own, special category: 


‘Triple X). And one reason, as Angel Heart makes clear, is 
thatthe. archaic, antiseptic. temperament that stamps 
films with a scarlet letter on the basis of how many 
seconds the camera lingers over some young celebrity's 
breasts also dictates the way our movies are conceived 
and marketed. Last Tango and Midnight Cowboy broke 
the rules through their moral independence: their 
directors were trying to tell honest stories and, in the 
process, to go deeper into certain areas than movies had 
previously. By contrast, Angel Heart might have been 
made with one eye on the rating board. It was conceived 
— calculated — to go right Up To The Line, and when it 
happened to step over the line, well, that was nothing a 
10-second trim couldn’t fix, and nothing the studio 
couldn't exploit to hell anyway. 

Ironically, the film in question isn’t a sexy revel (like 
942 Weeks), or even a romance. Angel Heart is yet 
another attempt to-drag the vintage-Hollywood private 
eye into a world of gleamingly decadent violence and 
contemporary madness. You can tell how the movie is 
going to stack up in the thrills department when you 
hear the hero’s heartbeat on the soundtrack. Parker has 
used this device once before — in the opening scene of 
Midnight Express — and it worked dazzlingly well: 
though you knew you were being manipulated, the 
sound of Billy Hayes’s thumping chest as he approached 
the Turkish airport guards was like an emotional 
barometer. Parker wasn’t hyping the premise, exactly — 
he was taking a premise that was jacked up to begin with 
and putting you inside the character’s sweaty soul. Here, 
he’s hyping: when Rourke, a New York dick hired for a 
case he doesn’t understand or even want, stands in the 
street, his tell-tale heart pounding away, it’s about as 
exciting as listening to your watch tick. As an 
entertainer, Parker is exactly as good as his material: he 
gives the same glossy, rhythmically proficient treatment 
to a single-minded melodrama like Midnight Express, a 
cotton-brained youth fantasy like. Fame, or a. raw, 
contemplative divorce saga like Shoot the Moon. In 
Angel Heart, working from the novel Falling Angel, by 
William Hjértsberg (Parker did the script himself), he’s 
come up with a competent yet threadbare mystery full of 
omens, voodoo rituals featuring jungle dances and 
chicken blood (I’ve yet to see a good film that featured 
voodoo rituals), and characters who keep being bumped 
off before we get to know them — the whole thing 
topped off with a whopper of a metaphysical finale that 
will have you clutching your chair in ticklish disbelief. 

Set in 1955, the movie is about Harry Angel (Rourke),. 
a loner detective who’s approached, for shadowy 
reasons, to hunt down the legendary Johnny Favorite, a 
former Big Band crooner and enlisted man who hasn’t 
been heard from since he was injured in World War II 
and shipped home to a mental hospital. Who wants 
Johnny found? An odd, Gypsy-ish aristocrat named 
Louis Cyphre — played by Robert De Niro in a bushy 
black beard, long hair, and mandarin fingernails that he 
waves around like a society matron flaunting her 
diamond bracelet. De Niro’s recent career might be 
subtitled “A Shortcut to Self-Parody.” He’s already 
doing what Brando did in the ‘70s, giving eccentric 
special-guest performances, coasting less on his talent 
than on his status as a Former Great Actor. He has a 
smoothly menacing manner here, and his hair and 
fingernails give him a-mad, unknowable air, but he 
doesn’t risk taking the role to the edge of camp 
extravagance the way that, say, Christopher Walken 
might have. Sloppily, De Niro lets his lower-New York 
speech patterns undercut his cultivated airs — it’s a 
passive, phoned-in performance. 

Harry heads down to New Orleans, where he tries to 
talk to anyone who knew Johnny. There’s the fortune 
teller (Charlotte Rampling) who was obsessed with him, 
the black musician (Brownie McGhee) who once played 
with him, and the beautiful 17-year-old (Bonet) whose 
mother once had an affair with him. The way the film is 
structured, Rourke’s little encounter$'don'texpaid ‘and 
pay off later in the story. Most all the people he 
interviews get killed in some horrible way right after he 
talks to them. This ups the lurid factor (and there is, of 
course, our mechanical curiosity about who’s doing the 
killings), but it means you basically don’t give a damn 
about anyone in the picture except Rourke, who seems 
to be chasing a ghost. Johnny Favorite isn’t just the 
missing person, he’s the MacGuffin, and Parker makes 
the mistake of never letting you forget it. The film's 
mood is languorous, heat-drenched. Parker tries to let 
the dreamy, deliberate pace heighten the intrigue, as 
Polanski did in Chinatown, but here we just have more 
time to notice how few strands there are to the mystery, 
and how flimsily the motifs — chicken legs, a star 
symbol, Valentine’s Day, Harry's recurring flashback to 
a wartime welcome-home celebration in 1943 — tie 
together. 

For Parker, a graduate of the smother-it-in-gauze 
school of high-tech cinematography, 
something youladle Over a scene, like glazed sugar on a 
doughnut. 
Nicolas Roeg (derivéd from Hitchcock), is to let the 
camera focus on neutral bystanders, such as a little girl 
seated on the stairs, a group of black children playing 
jazz on a New Orleans street, or a fat lady wading in the 
ocean. The imagery, a mixture of the slick and the raw, 
creates a mood of prettified documentary realism. This 
style tells you that everything you're seeing is “‘objec- 
tive,” and therefore that if something seems ominous or 
threatening, like a boy doing a tap dance in the street, 
that must be because there’s something threatening in 
the image itself — those bystanders must know 
something. Parker is trying to do what Roeg did in Don’t 
Look Now, to impart a sense of organic dread to 
decaying surfaces in the environment, and to make 
those surfaces a correlative of his hero's inner.state. He 
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His basie technique here, derived from. 
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and get you to. study the flaws in it; his compositions 
candify -ugliness, as when he shows rats scurrying 
through garbage. But Parker doesn’t take the time to 
connect images the way Roeg does, so all this amounts to 
is a kind of skin-deep aestheticism: it has no after-effect 
— it’s just highbrow video moviemaking. (Let us not 
forget that this is the man who gave us that feature- 
length slog of highbrow video, Pink Floyd the Wall.) 

What keeps Angel Heart alive is Mickey Rourke. I'd all 
but given up hope for him after his last few 
performances, but he seems to have struck a balance 
between the ironic gentleness of his early roles and the 
tougher, more abrasive postures he explored (to excess) 
in Year of the Dragon. Bold and charming and a bit of a 
brooder, his Harry Angel has a fundamental decency — 
he’s a guy who knows how to give people a hard time, 
but not until he’s pushed to it. Watching Rourke flirt 
with the luscious, ethereal Bonet, or with Kathleen 
Wilhoite as a nurse he’s trying to pump for information, 
I was reminded of something he hasn’t shown since 
Diner — that he can be one of the most softly romantic 
male leads in contemporary movies. Rourke projects a 
deep, intimate appreciation of women. When he’s 
chatting one up, his confident, beckoning imp’s grin tells 
you he’s happy just for being in her company. As the 
movie goes on, Harry realizes that he has less and less of 
a grip on his investigation, and Rourke lets in trickles of 
fear, even hysteria, with masterful control. 

The script is a succession of sub-Chandler/Hammett 
epigrams, and Rourke keeps lighting his match with a 
flick of his thumb. This anachronistic private-eye stuff is 
window dressing, though. Parker is a dyed-in-the-wool 
sensationalist. He’s created a spooky dream sequence 
(beautifully played by Rourke), with Harry in a blood- 
soaked shirt, but most of the violence here is on the level 
of the tongue-biting scene in Midnight Express. One 
victim literally gets her heart torn out. (the organ is 
served up for us in all its glistening, butcher-block 
splendor), and in the big, erotic number, which is a 
semihallucination, the blood pours from the walls and 
ceiling and onto the thrusting bodies. The scene has a 
little to do with the story; mostly, it’s a chance for Parker 
to indulge his taste for expressionistic S&M spectacle. He 
makes flesh and blood seem equally impure. O 





Intelligence 


Continued from page 7 

of “signals intelligence” and electronic eavesdropping. 
Even the legendary Ultra code-breaking program of 
World War II is depicted not as the invaluable tool of 
victory over Germany its former members have 
described but as a sometimes worthwhile but highly 
fallible intelligence-gathering method that was totally 
circumvented during the Battle of the Bulge by Hitler's 
resorting to officer couriers who carried memorized 
verbal orders to the front. In current times, he points out 
that Britain’s electronic eavesdropping failed utterly to 
foresee Argentina’s invasion of the Falklands, which had 
been predicted on the front page of the ‘largest 
newspaper in Buenos Aires. 

Knightley uses the KGB (and to a lesser, extent, the 
Germans under Hitler) as his prime example of another 
form of intelligence failure, one no amount of derring-do 
can alter: the refusal of a country’s leader to believe 
reports that displease him. No leader of World War II 
received more accurate information about enemy 
intentions than Joseph Stalin, but his stubborn refusal to 
believe that Germany would invade the USSR cost his 
nation millions of lives. In view of his personnel 
methods) it’s not;surprising that Soviet intelligence 
resolutely buried bad news. The young physicist who 
warned.iof‘anAmerican atomic bomb was originally 
rewarded. with an assignment at the front, in hopes the 
Nazis would eliminate him and his unpleasant predic- 
tion. It is the fond belief of the Western democracies that 
such failures are an endemic flaw of tyranny, and the 
Soviet system offers massive evidence to support that 
belief. But it's worth noting that for the past six years, 
DIA Director William Casey determinedly and de- 
liberately altered his agency’s reports to fit the world 
view of Ronald Reagan. Since it has now been revealed 
that said view had no basis in reality, this country too 
has reached the pinnacle of secret-intelligence insanity, 
spending billions of dollars in order to lie to itself. 

Spies are fond of saying that only their failures are 
known, whereas their successes are of necessity secret. 

of course is balderdash. Since intelligence agencies 
— Opantined on page 14 
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The Boston Music Awards have been established to recognize and celebrate those 
artists identified with the Boston music scene. As the city with the most dynamic 
and active live music environment, Boston has been the hometown or home base 
for a variety of talented and successful performers who have developed and estab- 
lished their careers here. The Boston Music Awards will pay tribute to and honor 
those artsits who play such a vital role in the Boston music community. 


The Boston Music Awards is an Avery-Gold Production in association with Om- 
nibus Productions, the producers of the highly acclaimed New York Music Awards. 
The talent which will be performing and presenting awards will be artists who have 
attained international stature, as well as tomorrow’s rising stars. 


The nominees were chosen in open balloting by almost five hundred members of 
the Boston music industry. Five finalists were then selected in each category. The 
awards, based on accomplishments during 1986, will be presented at a gala awards 
ceremony and concert to be held on April 8, 1987 at the Opera House. When the 
curtain goes up on the first annual Boston Music Awards, new memories will be 


created. 


The official media for the Boston Music Awards include MTV, WBCN-FM, and the 
Boston Phoenix. Their overwhelming enthusiasm is reflected in their committment 
to make the Boston Music Awards the most significant musical event in 1987 and 


the years beyond. 


1. ACT OF THE YEAR 


A. Aerosmith 
B. Boston 

C. Del Fuegos 
D. Ric Ocasek 
E. Til Tuesday 


2. RISING STAR 


A. Down Avenue 
B. Face to Face 
C. Farrenheit 

D. New Man 
E.9.9 


3. OUTSTANDING DEBUT ACT (MAJOR LABEL) 
A. Bobby Brown 

B. Lyle Mays 

Cc. New Man 

D. 9.9. 

E. Ben Orr 

4. OUTSTANDING DEBUT ACT (INDIE LABEL) 
A. The Buddy System 

B. The Souls 

C. Three Colors 

D. Throwing Muses 

E. Treat Her Right 


5. OUTSTANDING DEBUT ALBUM (MAJOR LABEL) 


A. KING OF STAGE (Bobby Brown) 
B. LYLE MAYS ( Ma J. 

C. NEW KIDS ON THE B K (New Kids On The Block) 
D. NEW MAN (New Man) ° 

E. THE LACE (Ben Orr) 


6. OUTSTANDING VOCALIST (FEMALE) 
A. Aimee Mann (Til Tuesday) 

B. Trish Milliken (Rubber Rodeo) 

C. Bonnie Raitt 

D. Laurie Sargent (Face To Face) 

E. Margo Thunder (9.9) 


7. OUTSTANDING VOCALIST (MALE) 


A. Brad Delp (Boston) 

B. Scott Gilman (New Man) 

C. Ric Ocasek ‘ 
D. Ben Orr 

E. Peter Wolf 


8. OUTSTANDING ROCK ALBUM (MAJOR LABEL) 
A. DONE WITH MIRRORS (Aerosmith) 

B. THIRD STAGE (Boston) 

C. BOSTON, MA. oe Fu *) 

D. THIS SIDE OF PARADISE (Ric Ocasek) 

E. WELCOME HOME (Til Tuesday) 


9. OUTSTANDING ROCK ALBUM (INDIE LABEL) 


A. POSITIVELY DUMPTRUCK (Dumptruck) 
B. LYRES LYRES (t es 
Positive) 


























C. ONLY BREATH . 

D. HIGH OCTANE REVIVAL ee The Cat) 
E. THREE COLORS {iyre0 ) 

F. THROWING MUSES (Throwing Muses) 


10. OUTSTANDING ROCK BAND 

A. Aerosmith 

ores, 

D. Jon Butcher 

E. Til Tuesday 

11. OUTSTANDING LOCAL ROCK BAND 


A. Down Avenue 
B. Farrenheit ~ 








12. OUTSTANDING NEW ROCK VOCALIST (FEMALE) 
A. Kristin Hersh (Throwing Muses) 

B. Lois Holcomb (Gotham City) 

Cc. om ¢ Rome (Blockyard) 

D. Didi Stewart (Girls’ Night Out) 

&, Thalia Zedek (Uzi) 


13. OUTSTANDING NEW ROCK VOCALIST (MALE) 
A. Jetf Connolly es 
c. Charie rare Pa rene ) 
. Cha venue 
D. Adam Sherman (The Souls) 
E. Paul Souza (Beat Surrender) 
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Wednesday, April 8 — 8:00 p.m.. 


Tickets — $50.00, $25.00, $15.00 
(.50 Opera House Restoration Fee) 
Available at the Opera House Box Office 
and select Ticketron outlets. 
To charge tickets by phone: 
Call Teletron 1-800-382-8080. 


14. OUTSTANDING ROCK SINGLE (MAJOR LABEL) 


A. SHELA (Aerosmith) 

B. AMANDA apes 

C. EMOTION IN MOTION (Ric Ocasek) 
D. STAY THE NIGHT (Ben Orr) 

E. WHAT ABOUT LOVE (Til Tuesday) 


15. OUTSTANDING ROCK SINGLE (INDIE LABEL) 


A. WITH YOU (0 Positive) 

B. WUSA (The Neighborhoods) 

C. TROUBLED SLEEP (Skin) 

D. SHOOT FOR THE MOON (The Souls) 
E. GREEN (Throwing Muses) 








16. OUTSTANDING SONG/SONGWRITER (MAJOR LABEL) 








A. FLYING COWBOY (Scott Gilman 

B. 1 STILL WANT YOU A om Lioyd, Dan Zanes) 
C. COMING UP CLOSE (Aimee Mann) 

D. TRUE TO YOU (Ric Ocasek) 

E. WE'RE READY (Tom Schoiz) 


17. OUTSTANDING SONG/SONGWRITER (INDIE LABEL) 





A. ROCK N ROLL ROMANCE (Rick Berlin) 
B. GREEN (Tanya ae 

C. UP, UP, UP (Dave Herlihy/Alan Petitti) 

D. WINTERS PAST Po Sy Soy “nok argtieatmea 
E. SHOOT FOR THE MOON (Adam Sherman) 


18. OUTSTANDING VIDEO (MAJOR LABEL) 
A. DON'T RUN WILD (Del Fuegos) 

B. STOP (Jon Butcher) 

C. EMOTION IN MOTION (Ric Ocasek) 

D. SOUVENIR (Rubber Rodeo 

E. WHAT ABOUT LOVE (Til Tuesday) 


19. OUTSTANDING VIDEO (INDIE LABEL) 

A. SUMMERTIME Bang) 

B. GO BACK TO HOLLYWOOD (The Buddy System) 
C. EDUCATION IN LOVE (Rods & Cones) 

D. SHOOT FOR THE MOON (The Souls) 

E. ONE BIG TREE (Three Colors) 


20. OUTSTANDING CLUB BAND 
(BOSTON’S CROWD PLEASERS) 
A. The Fools 
B. Girls’ Night Out 
C. James Montgomery, Alex Taylor & The Funkbusters 
D. The Stompers 
E. Barrence Whitfield & The Savages 


21. OUTSTANDING HEAVY METAL/HARDCORE ACT 
A. Bang 

B. Extreme 

C. Gang Green 

D. Mass 

E. Straw Dogs 


22. OUTSTANDING GARAGE ROCK ACT 


A. Chain Link Fence 
B. Classic Ruins 

C. Condo Pygmies 
D. Lyres 

E. Scruffy The Cat 


23. OUTSTANDING R & B ACT 


A. Bobby Brown 

B. New Edition 

C. New Kids On The Block 
D. 9.9 


E. Barrence Whitfield & The Savages 
24. OUTST. 


A. KING OF STAGE port ane 
B. MONEY ISN'T EVERYTHING (Michael Jonzun) 
C. UNDER THE BLUE MOON (New Edition 
The Block) 


D. NEW KIDS ON THE BLOCK (New Kids 
E. DIG YOURSELF (Barrence Whitfield & The Savages) 


25. OUTSTANDING R&B VOCALIST 
8 Charles Down A 
Thunder@9) 




















C. Mari f 

D. Ralph Tresvant ( Edition) 

E. Barrence Whitfield (Barrence Whitfield 
& The Savages) 


26. OUTSTANDING RAP ACT 
A. FTI Crew 

B. Oreo Crew 

C. RSO Crew 

D. Wack Attack 

E. White Boy Crew 
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27. OUTSTANDING REGGAE/SKA ACT 
A. Afrikan Roots 

B. Bim Skala Bim 

C. I-Tones 

D. Right Time 

E. Zion Initation 


28. OUTSTANDING JAZZ GROUP 
A. The Fringe 

B. Herman Johnson Quartet 

C. Jimmy Mosher Quintet 

D. Mike Metheny Group 








~ E. New Black Eagles Jazz Band 


29. OUTSTANDING JAZZ/FUSION GROUP 
A. Gary Burton Group 

B. The Chick Corea Elektric Band 

C. Full Circle 

D. Pat Metheny Group 

E. Tiger's Baku 


30. OUTSTANDING JAZZ ALBUM 

A. The Chick Corea Elektric Band (Chick Corea) 
B. Lyle Mays (Lyle Mays) 

C. Day In, Night Out (Mike Metheny) 

D. Song X (Pat Metheny) 

E. After (Makoto Ozone) 


31. OUTSTANDING JAZZ VOCALIST 
A. Arlene Bennett 

B. Phillip Hamilton (Full Circle) 

C. Kristine Key 

D. Semenya McCord 

E. Rebecca Parris 


32. OUTSTANDING LATIN ACT 

A. Ananda 

B. Mili 

C. El Eco 

D. Thania Sanchez And Original Sound 
E. Victor Mendoza Group 


33. OUTSTANDING FOLK ACT 
A. Tracy Chapman 

B. Patty Larkin 

C. Bill Morrissey 

D. Fred Small 

E. Bill Staines 


34. OUTSTANDING FOLK ALBUM 
A. For Real (Bob Franke) 

B. Step into The Light (Patty Larkin) 
C. North (Bill Morrissey) 

D. No Limit (Fred Small) 

E. Wild, Wild Heart (Bill Staines) 




















35. FOLK HERO. 

A. Joan Baez 

B. Jonathan Edwards 
C. Arlo Guthrie 

D. Tom Rush 

E. Livingston Taylor 
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36. OUTSTANDING COUNTRY ACT 
A. Tim Barrett 

B. Liz Boardo 

C. Sleepy LaBeef 

D. The Secrets 

E. John Lincoln Wright 


37. OUTSTANDING BLUES ACT 

A. Luther ‘‘Guitar Junior” Johnson 

B. Bonnie Raitt 

C. Roomful of Blues 

D. Duke Robillard and the Pleesure Kings 
E. The Screaming Coyotes 


38. OUTSTANDING STREET PERFORMANCE 
A. Stephen Baird 

B. Brother Biue 

C. Gerry Mack 

D. Mr. Bones 

E. The Screaming Coyotes 


39. OUTSTANDING PRODUCER 


A. Hirsh Gardner 
B. William Garrett 














C. Rick Harte 

D. Michael Jonzun 

€. Maurice Starr Sed 
40. OUTSTANDING GUITARIST ag 





A. Jon Butcher 

B. Billy Loosigian (Nervous Eaters) 
C. Pat Metheny 

D. Joe Perry (Aerosmith) 

E. Bonnie Raitt 


41. OUTSTANDING BASSIST 

A. Tim Archibald (New Man) 

B. Lenny Bradford (Pleasure Pointe) 
C. Whit Browne 

D. Bruce Gertz 

E. John Lockwood (The Fringe) 


42. OUTSTANDING PERCUSSIONIST 


A. Brock Avery (New Man) 

B. Tommy Campbell (Sonny Rollins) 
C. Alan Dawson 

D. Tom Major (Major Shock) 

E. Bob Moses 


43. OUTSTANDING KEYBOARDIST 
my Chick Corea 
. Lyle Mays 
C. Roger Miller 
D. Makoto Ozone 
E. Joey Pesce (Til Tuesday) 


44. OUTSTANDING REEDS PLAYER 














A. Deric Dyer 
B. George Garzone (The Fringe) 
C. Bob Gay (New Man) 
D. Billy Pierce 
E. Stan Strickland 
\ 
a % 



















SECTION THREE, MARCH 10, 1987 14 


THE BOSTON PHOENIX, 











JEFF THIEBAUTH 


Intelligence 


Continued from page 12 

can and do censor those who work for them (or once 
worked for them), it is the reverse that is true; and every 
intelligence initiative — from Ultra and the double-cross 
game to such mundane efforts as our attempts to guess 
what the hell the Soviets might do next — are largely 
described to the public by those who participated in 
them. Such is our deference to these masters of nonsense 
that Casey was even allowed to lie under oath in secret. 
Knightley’s book, well-researched and well-written, is 
admittedly one-sided, and occasionally far too 
speculative (the occupational hazard of those who seek 
to write of real-life spies), but it’s a useful corrective to 
the myths of espionage. In one revealing remark, a 
former Kennedy aparatchik says that given a choice 
between a spy on the National Security Council and a 
subscription to the New York Times, the Soviets would 
unhesitatingly choose the latter. Given what we now 
know of the former, who wouldn’t? a) 

























Anthony Davis 


Continued from page 9 

achieve winning juxtapositions — flute on top of bell 
tones, bassoon and violin slipping around an -echoing 
pattern, piano against yawning rumbles with the full 
ensemble biting off a response, African drum sounds 
(and Hemingway’s bongos) scrambling through long 


tones from two flutes, larger cathedral-sized bell effects 
as the clarinet and bassoon return. These episodes, 
through their isolation of individual sounds, also 
provided the members of Episteme with the most 
evident latitude of the evening, and they offered strong 
if too-brief reminders that Davis can be an imposing 
pianist. 
A second premiere performance, of Richard 
Boulanger’s “Shadows,” was a duet for Guibbory on 
Mathews electronic violin and Hemingway on “Daton.” 
Both instruments were developed by Max Mathews at 
Bell Labs. The violin contained the usual four strings but 
no body, with resonance created by filter circuits and 
each string processed through its own speaker; the 
Daton (a portmanteau of drum and baton) is a surface 
interfaced with a computer that responds to being struck 
as well as to separate controls (switches, joystick, etc.) 
and a preprogrammed score. Humorous moments were 
inevitable when Guibbory tucked the skeletal fiddle 
under his chin and Hemingway toggled the joystick in 
order to create a vibrating effect; but the Daton also 
revealed a capacity to function orchestrally, with timbres 
by turns suggesting glockenspiel, piano, organ, guitar, 
and a string section. Much of the interest in the violin 
part, however, came from the quadrophonic jumping of 
the melody from speaker to speaker in the first two 
movements. The third movement was not really heard, 
since Hemingway (who had played this brand-new 
instrument for the first time that day) failed to flip the 
necessary switch and thus canceled what the program 
described as a tight coupling of the Daton and violin. 
This is the kind of glitch that delights electrophobes; the 
members of MIT’s Experimental Music Studio seemed to 
treat it as simply part of life on the aesthetic frontier. 
This admittedly biased member of the audience was 
left with two overriding thoughts. Although all contem- 
porary classical composition does not sound like Davis‘s, 
the blending of written and improvised parts is clearly in 
vogue; and | doubt that performers with a more 
traditional conservatory background can handle the mix 
as effectively as Episteme’s membets, most of whom are 
steeped in jazz. And the trappings of European concert- 
hall presentation, with musicians exiting and returning 
between each piece, and audiences dutifully holding 
their tongues and applause until the end of a 
composition, do not guarantee superior music. Jazz, 
which is usually produced under far different condi- 
tions, can. be just as “serious” and just as artistic. 
Anthony Davis has played some very serious jazz, under 
his own name (his India Navagation album Hidden 
Voices with James Newton is still a favorite) and with 
the likes of Barry Altschul, Oliver Lake, David Murray, 
Leo Smith, and many others. Although I look forward to 
the future of Episteme, I also hope he intends to play 
some more. O 





Danny Kaye 


Continued from page 5 

a child. My Danny Kaye narrated Tubby the Tuba; he 
sang “Hans Christian Andersen, Andersen that’s me” 
while my sister and I danced and giggled and sang 
along. We loved our Danny Kaye records, and we loved 
our Danny Kaye’s Around-the-World Story Book, a fat 
volume — it seemed comfortably inexhaustible — 
whose illustrations are still vivid in memory, though I 
haven't seen it in 15 years. I knew, as a child, that Danny 
Kaye had been part of my parents’ childhood. He had 
always been there, a given in the world. 

Certainly there was no shortage of public recognition 
for Kaye’s work. He won a special Oscar in 1954, and for 
his mid-’60s television variety hour, The Danny Kaye 
Show, he garnered both an Emmy and a Peabody 
Award. Yet our response to his death — a pause, a pang 
— reflects the special, proprietary fondness we reserve 
for the artifacts of childhood happiness. When I was 
about 10, my mother gave me a Danny Kaye album that 
had been hers when she was a teenager. It dated, then, 
from the days when albums were literally albums, thick 
books of four or five 78s, each side containing just one 
song. They were comical songs: “Minnie the Moocher,” 
with a call-and-response contest between Kaye and the 
back-up singers that Kaye won with a hilarious, virtuoso 
display of babble; “Anatole of Paris,” which concerned a 
misogynistic milliner; “The Babbit and the Bromide,” a 
send-up of platitude pushers. Although I hadn’t the 
faintest idea what a “babbit” or a “bromide” was, these 
records gave me the keenest sort of pleasure. They really 
tickled me, even if many of the lyrics went right past me. 
I cherished those records beyond measure, because they 
were so funny, and because they helped me see what my 
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A. ge 
mother had been like as a girl. She had loved Danny 
Kaye too. When, one awful day, I accidentally dropped 
the album, cracking each disc neatly in two, I was 
horrified, heartbroken. I couldn’t tell my mother; I knew 
the records could never be replaced, that they were gone 
for good. After all, they just don’t make ‘em like that 
anymore. 0 





Randolph Scott 


Continued from page 5 

sort of team they made. But the stories forgot how zany 
and unhindered knockout snobs could be in 1931 with a 
picture career in front of them. 

There: were attempts in the ‘30s to keep Scott in a 
lounge suit, to play him as a romantic lead and to draw 
out the fun of which he was capable in real life. He is the 
straight stooge in two Astaire-Rogers pictures, Roberta 
and Follow the Fleet, placid and radiant as a hunk too 
assured to tease the girls or think of stealing scenes. He 
squired Mae West in Go West, Young Man and Shirley 
Temple in Rebecca of Sunnybrook Farm. And in High, 
Wide and Handsome he maintained a smile as firm and 
spectacular as the Grand Canyon as he listened to Irene 
Dunne singing to him. 

He had one big chance: as a Southern gent in King 
Vidor’s So Red the Rose, starring with Margaret 
Sullavan. But this was 1935, a littke ahead of the 
flashpoint for Civil War epics. And Randy didn’t sparkle, 
or reveal a demon of mischief: he was gallant, loyal, 
steadfast — who knows, he was so secure, settled, and so 
married to a du Pont heiress, he might have ended up 
president. 

Instead, he took the stetson. There were a few war 
movies in the early ‘40s, of which the title of one, Gung 
Hol!, says it all. He smothered his natural irony (save for 








a few moments with Grant and Dunne again in My 
Favorite Wife) and became a Westerner. Long before 
Westerns were big pictures, Scott had stared through the 
smoke and dust. In the early ‘30s, at Paramount, he had 
been in several B oaters taken from Zane Grey and 
directed by Henry Hathaway — Wild Horse Mesa, To 
the Last Man, The Last Round-Up. Then in 1939, for Fox, 
he played Wyatt Earp in Frontier Marshal: this was not 
the first screen Earp, but it was the first to appear after 
Stuart Lake’s biography of the ambiguous lawman, and 
it was the movie for which director Allan Dwan built 
Fox's Western street, bogus, but one of LA’s more 
abiding fixtures. 

The best role Scott had ever had in a-Western came in 
Fritz Lang’s Western Union, as a man torn between right 
and wrong. But it was in Scott’s nature as an actor that he 
did not give that part more than was his custom in 
plainer pictures — he was a regular fellow, and it 
showed. Western Union was in color, and it suited him. 
He looked as if he had strolled out of the desert. As the 




















war ended, he settled into his greatest, most emblematic, 
work: as the tough, honorable hero in low-budget 
Westerns. These were never big projects, and the scripts 
and the scenes were interchangeable. But Scott was now 
absolutely reliable at the box office, and grander looking 


as he reached 50: Trail Street, The Return of the Bad 


Men, Colt .45, Man in the Saddle, Riding Shotgun, The 
Lawless Street. 

The best came last. In the mid ‘50s, he teamed up with 
producer Harry Joe Brown and director Budd Boetticher, 
and for his own company he made a series of modest- 
scale Westerns that do not fade or diminish. They. are 
stories in which Scott is a lone figure, weighed on by age, 
mission, or vengeance, having to protect a woman or 
some principle of order in a semidesert place isolated in 
splendid CinemaScope frames, and resisting cunningly 
cast villains who range from Richard Boone to James 
Coburn to Pernell Roberts to Lee Marvin. These movies 
still play on TV, but they look better by far on big 
screens: Seven Men from Now, The Tall T, Decision at 
Sundown, Buchanan Rides Alone, Ride Lonesome, 
Westbound, Comanche Station. 

They made a small fortune, to go with the somewhat 
larger one Scott had secured from real estate. His 
retirement came after Sam Peckinpah’s Ride the High 
Country (1962), in which he showed how funny and 
wicked he might have been. But Randolph Scott was not 
drawn to acting: he was an image and a presence of such 
fierce, pristine integrity that our age can only smile at it. 
In life, Scott smiled too. He did pictures the way a 
gentleman might ranch. And of course, the Western was 
always one of Hollywood’s wildest fabrications. But if 
you wanted to believe in it — and for 30 years the world 
did — then there was no look more plausible, no star 
more automatic, than Randolph Scott. 0 











Glengarry 


Continued from page 3 

sheepish, apologetic Lingk returns — at his wife's 
insistence — to get his check back from Roma, who in 
turn enlists Shelly’s ad-lib expertise to stall the repentant 
buyer. Confronted by this baffling duo, Lingk manages 
to spit gut some phrases but few if any complete 
sentences. Mamet makes him an Everyshlunk — the 
decent, just-plain-folks part of us all that gets crushed in 
the competitive scramble; and Damkoehler, his eyes 
brimming with distress, creates a touching reminder of 
our snookered innocence. 

David Kennett’s Moss is a bullish, menacing presence, 
seemingly abrasive by nature. It’s hard to imagine him 
selling anybody anything, and the same goes for 
Howard London’s nebbishy George, who gawks like a 
guppy and talks like a cold fish. As Williamson, the 
agency's youngster/manager, David PB Stephens is 
appropriately pink-cheeked but too wooden — self- 
protectively rigid without any sapling vulnerability. 
Giordano’s surehanded direction maintains a snappy 
pace without sacrificing nuance, and if the director rarely 
penetrates the play’s cynicism to the desolation 
underneath, at least he buffs the surface to a sardonic 
shine — matching the seedy naugahyde-chrome-and- 
laminate elegance of Robert D. Soule’s settings. 
Impeccably tacky and ordinary, Soule’s real-estate office 
provides the perfect venue for that one telling detail: it’s 
the kind of place that couldn’t be worth more than $2500 
to knock over. O 
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Day Room 


Continued from page 2 
world is without its own set of 
terrors. In act one of The Day 


Room, set in a “semiprivate” 
room in the nonloony wing of the 
hospital, two reasonably healthy 
patients — one in for routine 
tests, the other apparently there 
for the company — have their 
assumptions shot full of more 
holes than their rumps and veins. 
The two men, Mr. Wyatt and Mr. 
Budge, are visited by a series of 
ostensible hospital personnel, 


~_tnost. of whom: turn, out to be-re- 
+ fugees from the day room, “acting 
“out” their fantasies of authority. 


Eventually even Wyatt's doctor, 
whom he’s known for years, on 
the golf course as well as in the 
line of duty, turns out to be a 
ringer. And as if that weren't bad 
enough, the patients gradually 
come to fear they’re existing in 
some sort of semiprivate vacuum 
— food fails to come in, tele- 
phone calls fail to go out. Perhaps 
there is nothing but these white- 
clad, sensibly shod emissaries 
from Godot, coming to “take you 
down now.” 

In act two, everything we've 
‘heard about the day room — 
from the marauding intruders — 
becomes reality, or perhaps il- 
lusion. We definitely seem to be 
there: the program says we are, 
and besides, the room is white 
and filled with strange light, and 
the inhabitants do, as reported, 
throw their food. However, the 
characters give the impression 
they're in not a hospital but a 
cheap motel — the accoutering of 
which, by a maid and desk clerk, 
we have watched. The motel 
guests purport to be on the trail of 
some elusive theater company 
whose Grotowski-like head is the 
same Arno Klein for whom the 
hospital’s mental ward is named. 
They have journeyed the world, 
they allege, in search of the life- 
transforming experience of Arno 
Klein (and the one character who 
has seen the troupe appears to 
have had not just his life but his 
body transformed; he’s now 
shaped like a question mark and 
believes in “dreams, facts, dizzy 
spells, paranoid fantasies, 
mirages in the desert,” and gods 
“who eat breakfast’). Now 
they’re holed up in this seedy 
Sam Shepard milieu, awaiting 
some sign that a performance will 
take place. An actress from the 
company arrives and gives them, 
along with the vital info, a long 
rap on the perils of her pro- 
fession. Actors, she maintains, 
exemplify the panic, the “‘trans- 
parency,” and. of course the ego 
symptomatic of modern life. But 

‘the “actors” in The Day Room, 
making up their play as they go 
along, have a power that those 
trapped in fixed, traditional 
dramaturgy lack. As Freddy, the 
one most likely to slip in and out 
of character, remarks, “I can stop 
things cold with a_ well-con- 
structed sentence.” 

It doesn’t take a genius to note 
how well the DeLillo play 
dovetails with the ART’s whole 
self-reflexive season, especially 
artistic director Robert Brustein‘s 
radical revision of Tonight We 
Improvise. And if The Day Room 
is brittle and derivative, it’s re- 





markably clever and well-served 
by its characters, who are, like 
those in early Pinter, less con- 
crete than emblematic. For one 
thing, the folks in The Day Room 
can go floating off on flights of 
DeLilloan fancy without strain- 
ing the strictures of personality. 
They‘re there —. wherever there 
is — less to convince than to con 
us, less to seduce us into their 
story than to entrance us with 
strange arias about the reverence 
of cleaning corpses and the im- 
possibility of cleaning motel bed 
sheets. Somebody, please tie 
these folks down before the 
linguistic helium wafts them into 
the wild white yonder. 

And the production at the 
Loeb, as restaged by David 
Wheeler, is better than the or- 
iginal. To begin with, the larger, 
more antiseptic theater suits this 
antirealistic work, and Loy 
Arcenas’s towering, white-washed, 
antiquated prison of a hospital 
looks more menacing than 
chéesy in posher surrounds. 
Jeremy Geidt and John Bottoms 
repeat their roles, adding a dis- 
comforting undercurrent of un- 
easiness to all the lush, smart 
talk. Thomas Derrah, virtuosic 
when first turned into the human 
boob tube, now gives off little 
gamma rays of distress — as if he 
were not so much a television as a 
person .trapped therein. And 


-newcomers ‘Nestor Serrano and 


Harriet Harris; under Wheeler's 
tutelage, appear at once more real 
and more unhinged than their 
predecessors. Harris, in 
particular, presents in act two a 
Lynette who seems just barely 
contained in her skin. All coy 
nervousness and raw nerves, she 
brings to a strange motel en- 
counter with Harry S. Murphy’s 
surly Manville — essentially an 
escalating riff on the aphrodisiac 
power of language, especially of 
throbbing cliché — a zany des- 
peration that’s both hilarious and 
oddly erotic. To quote the 
eminently quotable DeLillo, 
“Obsessed women are fun to 
watch” — even when they’re 
speaking in, or of, tongues. O 


Drake 


Continued from page 8 
instead of morbid. It’s conceivable 
that as he learned more about 
work and women he might have 
grown, certainly not into cheeri- 
ness, but into a resilient pessimist. 
Or he might have just become 
crustier, a ‘70s Thomas Hardy turn- 
ing out a dire verse on a guitar, 
then feeling pleased and robust. 

Pink Moon suggests that’s not 
how it would have been. This 
album represents a withering of 
the promise on Five Leaves Left 
and Bryter Layter; you can hear 
this in a peculiar vocal quaveri- 
ness. The effects of Pink Moon 
have little to do with Drake’s 
controlling his thoughts or his 
material — “Now I'm weaker 
than the palest blue,” he sings on 
the opening title song. And by 
“Road” he has thrown over his 
keen melodymaking for an 
amelodic chant structure in 
which he reasons, “You can take 
a road that takes you to the stars 
now/I can take a road that'll see 
me through.” Pink, Moon — 
highly prized: by certain Drake 
admirers for its antipop presen- 
tation .and undigested con- 
fessionalism - forswears the 
robust bluntness of a depressed- 
pop classic like Big Star’s Third. 
In the context of Fruit Tree, it is a 
moving tragedy, considering 
what Drake might have gone on 
to accomplish. There’s a power in 
the album’s stricken simplicity, 
but then, some find resonance in 
the despicable idea that Drake’s 
failing mental health and his 
eventual suicide in 1974 validate 
his unrelenting search for the 
sublime in pop. 

Time of No Reply, also avail- 
able separately, sequences the 


well-crafted call to stasis of the | 
title song and other newly avail- | 
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able numbers around alternate 
takes of strong Drake tunes like 
“Fly” and “Man ina Shed.” On “I 
Was Made To Love Magic” (wise- 
ly omitted from Five Leaves Left), 
he lingers over the last word of 
the title claim with an eerie 
concentration, sings “I was made 
to love no one” and “I was born 
to sail away/Into a land of 
forever” — a grossly over- 
romantic forecast of his fate. The 
new material on side two is 
unfinished, but the rough-hewn 
blues inflections of “Been Smok- 
ing Too Long” and “Black-Eyed 
Dog” provide a contrast with his 
more characteristic, even- 
tempered cadences. Side one, 
however, with the strange 
courtliness of “Clothes of Sand,” 
would make a decent introduc- 
tion. And Fruit Tree is a reward- 
ing box. A better case for Drake’s 
music, one that emphasized his 
best-rounded work and mini- 
mized the romantic doom, would 
have made a less dramatic (and 
less scholarly) presentation. The 
interesting question this raises is 
whether that kind of - reissue 
would better serve Nick Drake, 
who deserved either less anguish 
or more resources, or some com- 
bination of the two. 0 


Boys 


Continued from page 2 

dear, aren't those gays funny! And 
sick!” But Craig Carter, the direc- 
tor of the Triangle Theater Com- 
pany revival at the Paramount 
Penthouse, believes there’s more 
to The Boys in the Band than 
anachronism. In a program note, 
he argues for the play’s relevance, 
citing the current AIDS backlash 
and connecting it to a line spoken 
here by Michael: “If only we 
would.learn not to hate ourselves 
quite so very much.” Maybe, in 
suggesting that homosexual os- 
tracism has come full circle, Carter 
is on to something. When would a 
college kid have been too scared 
to tell his roommate he was gay? 
In the mid ‘60s, certainly, and 
probably now as well. If the late 
‘60s were the just-out-of-the-closet 
years, the late ‘80s may prove the 
back-into-the-closet years — and 
Crowley’s play remains relevant 
in pointing out the connections 
between self-concealment and 
self-hatred, between feeling you 
have to hide your identity and 
making a bitchy, breast-beating 
display of it. 

So this may be the pivotal 
moment when, after 20 years of 
greater openness, the actors can 
show that their characters are 
comfortable with | themselves 
while at the same time allowing 
the play to warn that, as one 
character says, “if -you don’t 
understand the past, you'll be 
condemned to repeat it.” By 
comparison with their counter- 
parts in the film based on the 
original Off Broadway produc- 
tion, the Triangle cast makes the 
boys in the band less self-protec- 
tive, less tensely “on” all the 
time. The two primary manipu- 
lators, David Baird’s Michael and 
Victor Dupuis’s birthday boy, 
Harold, don’t seem as cold and 
controlling as they did in the 
movie. Michael is a genuine 
Artist of Banter, and in this 
production you can see that he 
takes pleasure in his talent. 
Harold, the primping neurotic 
whose powers of observation 
make him king of the hill, is an 
Artist of the Barbed Remark, and 
Dupuis shows that he, too, enjoys 
rendering his specialty. Each 


‘character is also allowed to show 


facets of tenderness that weren't 
encouraged in 1968 — particular- 
ly Steven M. Auger’s Emory, the 
one described as a “butterfly in 
heat,” who flutters on cue but has 
gentler moments when he’s even 
more effective. After anxiety- 
ridden Michael has turned nasty, 
Baird, too, manages to temper 
brittleness with vulnerabi lity; 
Frank Jackson, as his lover, is a 


la dably a Steading influence 














who never raises his voice. The 
part that seems most underdone 
here is Tony Butler's Alan — 
perhaps because the whole idea 
of a possibly straight stranger's 
being all it takes to make the gays 
fall apart at the seams has grown 
implausible. 

The cramped Triangle set 
works against the play's upstairs- 
downstairs phone device, failing 
to suggest the difference between 
private and public worlds. Other- 
wise, Darold Perkins’s design 
helps turn the minuscule stage 
into the metaphorical closet out 
of which all the boys take turns 
emerging, baring their souls in 
confessional arias right out of 50s 
naturalism (and these really do 
seem dated). All in all, the relaxed 
self-acceptance of this production 
is a big plus. It modulates the 
hysteria of the 20-year-old play, 
giving us fewer pyrotechnics but 
a moré humane accommodation 
of the men, not the boys, in the 
band. 0 


Guess 


Continued from page 3 
slash-’em-up dramatics; the com- 
pany goes in for “60s-style light 
shows, multimedia extrava- 
ganzas whose foremost purpose 
is to distract. Yes, amid all the 
confusion there are effective at- 
mospheric and visual effects, but 
overall Theatre S. is more annoy- 
ing than illuminating — 
auteurism reduced to the autistic. 
The group’s latest target is 
Donald Barthelme, a fine writer 
whose short, cryptic tales are 
brittle, ironic send-ups of jaded 
urban sensibilities. What separ- 
ates Theatre S. from other de- 
constructors is that it doesn’t 
update classic works but hacks 
away instead at fiction that has 
already reached a high degree of 
modernist self-consciousness. 
Barthelme’s tales lack conven- 
tional beginnings, middles, and 
endings and are populated by 
strangely passive characters who 
drift through a fog of casual 
affairs, art-world trendiness, and 
emotional torpor. Yet the prose’s 
deadpan surface is made up of 
lively linguistic puns and 
fashionable talk, with dreams 
drifting in and out of the scanty 
narrative. The tension created 
between the agile wordplay and 
the suggestions of depth, coupled 
with the reader’s need to “con- 
struct” a story out of the 
fragmented dialogue, qualifies 


the work as metafiction. Un- 


fortunately, Theatre S. wants to 
create metatheater, and the group 
ends up metamorphosing 
Barthelme’s consciously crafted 
art into an unconscious mess. 
Four of the author’s stories (each 
with different characters and 
tone) are sliced, diced, and 
spliced into a seemingly endless 
tape loop with sentences picked 
at random, some repeated several 
times. The point may have been 
to create a supersurreal 
Barthelme world, but shorn of 
their intellectual and emotional 
context his stories drift in a 
Dadaist limbo — and you float 
off into a stupor. 

Sometimes Barthelme’s playful 
wit will prick your attention for a 
moment. Stray statements like 
“You sound like you've been in 
dark chocolate for years” remind 
you of the author, but even the 
funny lines start to melt after 
you've heard them 10 times. 
Also, you aren’t introduced to the 
characters until about a quarter of 
the way through the show, so 
you are too baffled by what is 
going on to laugh. And since each 
cast member announces that he 
or she is playing about four or 
five parts at once, it is impossible 
to figure out what line is from 
what story or when a given. actor 
is playing what part. Mindful that 
audiences who don’t know 
what's up may doze, Theatre S. 
combines its usual audio-visual 

Continued on page 18 





Jeremy Alliger, Director 


presents 


THE DISCOVERY SERIES 


Boston premiere appearances by three critically acclaimed 
innovative and trend setting choreographers ; and their 


companies. 
Discover... 
The newest 

The boldest 

The unexpected 


DANCE UMBRELLA 














March 27, 28 
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Marshall 
& Company 


March 13, 14 


Kenneth 
Rinker Dance 
Company 


March 20, 21 on the Arts and Humanities 

2 Shubert Theater 
Jim Self 265 Tremont St., Boston 
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Premiere sc: 
“Bessie’’ award winning 
film “Beehive”’ 


Single Tickets $12 
Special offer — Save 20% 


All 3 events 
Tickets and info call Dance Umbrella 
492-7578 or Chargetix 542-8511 


A National Performance Network event. 
Funded in part by the Massachusetts Council 
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PHIL COLLINS 
IN CONCERT! 


The lead t 
singer of : 
Genesis goes 
solo in a sold-out 
super-concert! 








WEDNESDAY 


I] 
FATS DOMINO! 


The legendary 
rocker shakes, 
rattles and rolls 
through “Blueberry 
Hill” and other 
great 50's hits. 


10:45PM 








THURSDAY 


12 


Movie! 
FAR FROM THE 
oA CROWD 


Julie Christie; Alan 

Bates, Peter Finch, 

Terence Stamp. 

m= John Schlesinger’s 
2 exquisite 1967 film! 


11:00PM 
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Back to back (}T 


PETER, PAUL & MARY 


SATURDAY 


14 


7:35PM 


BEN KINGSLEY 


“SILAS MARNER"’ 


A powerful 2-hour adaptation of George Eliot's 





classic Victorian 
story. On Master- 
piece Theatre. 


SUNDAY 


Nagle Maclilioae 


ADVENTURE 


In November 1985 
New England 
sailor Dodge 
Morgan set out to 
become the first 
American to sail 
around the world, 
non-stop, alone! 
Heart-racing, real-life drama! 


MONDAY 


16 
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Dreyfuss and Ronald Reagan. 
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special film tribute to the 
Special appearances by 


Katharine Hepburn, 
Clint Eastwood, Richard 
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Pete Seeger, Bonnie 
Raitt, David Bromberg 
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The super-concert 

with Bruce Spring- 

steen, Jackson 

Browne, Crosby, 

Stills & Nash, 

The Doobie 
Brothers and 
more! 


WEDNESDAY 


18 


Jazz Tribute! 
THELONIOUS MONK 


Starring Herbie Hancock, 
Dizzy Gillespie, 

Wynton Marsalis, and 
other jazz greats! 


9:10PM 






SATURDAY 

21 

A class act is back! 
UPSTAIRS, 
DOWNSTAI RS | 


10:30PM 





One of the most popular se hes ol all time! 


2) 6:00PM 


Movie! 
EL NORTE 


. Gregory Nava's 
Academy Award- 
nominated film. 


MONDAY 


23 


STAR 
NOEL 


9:00PM 


UALITY: 
OWARD STORIES 


Susannah York and 
lan Richardson star 
in the first of five 
unforgettable stories 
by Noel Coward. On 
“ Masterpiece Theatre. 


SUNDAY 


29 9:00PM 
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Continued from page 17 

thrills with an environmental 

staging that keeps us on our 

guard. The seats are set apart, and 
the actors wander, zombielike, 
between the open spaces, giving 
the alarming impression that 
something is creeping around. 
‘Ringing the audience are cots 
raised at am angle, with tele- 
phones by their sides, and in 
front there’s a raised platform 
festooned by a series of inter- 
locking triangles that serve as a 
screen. 

The multimedia stuff barrages 
the eye and the ear: flashing 
pictures of soap-opera stars and 
cast members produces a mind- 
numbing effect reminiscent of 
strobe light, and the loud ‘60s- 
style rock is augmented by Philip 
Glassy repetition. Certainly 
Barthelme was influenced by the 
‘60s, but the particular story 
collection used here, Overnight 
to Many Distant Cities, shows 
less of that influence than any of 
his other work... Besides, the 
thundering guitar licks and 
nonstop blinking images con- 
tribute to your feeling of being 
brainwashed; and the _per- 
formers, to ~make themselves 
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THE BOSTON PHOENIX, 


out as if being tortured: The 
acting is clumsy and amateurish, 


heard over the din, must scream . 


with some feeble attempts to ape 
Robert Wilson’s stiff-jointed, rob- 
otic style. That may make 
Theatre S. sound like Frank- 
enstein’s monster, but actually 


it’s more of a vampire. Sneaking: 


up on such significant modernist 
writers as Barthelme and Robbe- 
Grille, the troupe gets its fangs 
into their writings, draining them 
of energy and imagination and 
disrupting their complex play 
between dream and reality by 
turning everything into a night- 
mare. Feeding on contemporary 
art but coughing up little. of its 
own, Theatre S. is fast becoming 
the Count Dracula of Boston 
experimental theater. 0 


Broadway 


Continued from page 2 

Grammy-winning Broadway 
Album in “Someday,” complete 
with the record’s wild electronic 
swirls and echoes, not to men- 
tion the singer's crossed eyes and 
adenoidal fillips, DiBuono’s a 
stitch. Similarly, Murphy’s better 
as Little Shop of Horrors’ simper- 
ing Ellen Green, whose cleavage 
is more recognizable than her 
name, or as a_ throat-ravaged 
Bernadette Peters in Song and 
Dance, than she is as Patti 
'Lupone — though, in ‘that guise, 
she too gets in. her digs at. La 
Streisand. Here the blond- 


bunned and diamond-bedecked 
Lupone, the toast of Broadway's 
Evita but not a big enough 
breadwinner to star in the movie, 
sings Don’t Cry for Me, Barbra 
Streisand. If Murphy doesn't 
much resemble or even sound 
like Lupone, she does put a nice 
— on the lyric “You'd play 

vita/Like a piranha/But I’ve got 
good news/They’ve cast Madon- 
na.” 

But it’s the arting up, and not 
the tarting up, of Broadway that 
really gets Alessandrini’s goat. 
Except for a merciless send-up of 
a hefty and heaving Jennifer 
Holliday in Screamgirls (pink 
clad and the size of a house, she’s 
wheeled off stage on a dolly just 
before most of the doubled-over 
audience passes from tears. to 
incontinence), he saves his purest 
ire for the slumming opera stars 
who have recently taken to show 
music. In the hilarious and truly 
scathing “Kiri and José: Classical 
Show Album Series,” Kiri Te 
Kanawa and José Carreras hawk 
a series of Broadway collabora- 
tions that includes Oklahoma 
(removed to Mexico to account 
for his accent) and Grease (and 
you thought Olivia Newton-John 
was too classy). Of course, the 
slumming can be two-way, and 
Linda Ronstadt hits the lower 
depths, if not the higher notes, in 
Alessandrini’‘s “L.A. Boheme” — 
brought to us by. “Papp .the 
Knife.” 


Now I don’t know about Papp 
the Knife, whose New York 
Public Theatre neighborhood's 
not so good. If I were Gerard 
Alessandrini, though, I'd stay in 
after dark. Otherwise he could 
well become the first person ever 
to get mugged and stabbed in.Tin 
Pan Alley, leaving an all-star cast 
of suspects. 0 


Mill Girl 


Continued from page 3 

broad skits by the workers, who 
lay into the corruption and in- 
humanity of the bosses (they 
wouldn't let the strikers’ children 
be sent to other cities for food) 
and the servility of the police. In 
particular, a sketch called “De- 
pression Omelet” (“The workers 
rise the more you beat them’) 
turns head bashing into a witty 
joke. But as director (and oc- 
casional Phoenix contributor) 
Ron Jenkins points out in his 
program notes, “there was a core 
of pain in many of the routines,” 
and that’s what was missing in 
this production. Influenced by 
the Italian playwright-and politi- 
cal humorist Dario Fo, whose 
work he has translated, Jenkins 
tried to introduce Fo’s commedia- 
inspired pantomime into 
American vaudeville, which re- 
sulted in.an unsatisfying culture 
clash. The buffoonery — ac- 


tresses parading in horse suits, 
broad clowning with puppets 
and jugglers — was never in- 
vested with pathos, and the bits, 
though funny, lapsed into a 
cheerful sameness. 

A harder-hitting example of 
this brand of didactic drama, 
Little Flags Theatre’s chronicle of 
Irish union agitation, Boston Re- 
members, put a spin on its boss 
bashing by dramatizing the 
dialectical conflicts among the 
strikers themselves, providing a 
firmer sense of the interaction 
between the personal and the 
political. Under Jenkins’s compe- 
tent direction, the enthusiastic 
Emerson student cast presented a 
sweet picture of fresh-faced 
young women taking on the 
system. They sang well and 
showed energy, chutzpah, and 
dedication in the comedy 
routines. Unfortunately, none of 
them quite suggested the need 
and passion that turned illiterate 
immigrant women into tenacious 
foes of a brutal and powerful 
industry. Still, Mill Girls Folllies 
of 1912 serves as an entertaining 
and valuable reminder of work- 
ing-class culture and will, and it 
was made the more moving here 
by the grainy photos of the strike 
that loomed behind the song and 
dance: in the real workers’ gaunt, 
plaintive faces .and leathery 
hands, you glimpsed the pain, 
yearning, and courage that fueled 
a rebellion. 0 
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The Rishi 


by Leo Giroux, Jr. 


io Anvovel of erotic religious tefror. 
Sandra Wrench, a cultured Boston 
professional woman has been chosen 
by an ancient cult as their new sex 
goddess. A mesmerizing spine- 
thriller. 


$4.50 


Windmills of the 
Gods 


by Sidney Sheldon 


The author of The Other Side of 
Midnight creates his most 
suspenseful, breathtaking book to 
date. The gripping action goes from 
Washington to Buenos Aires and 
Rome and Paris. 


$18.95 
Sale Price 


$13.26 
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Word of Honor 
by Nelson Demille 


Sixteen years ago Ben Tyson was a 
lieutenant in Vietnam. 
men under his command committed 
an atrocity he swore never to tell. 
Now he’s a brilliant executive and 
honest family man and the events of 
the past have caught up with him. 


$4.50 


The Genius of the 
People 
by Charles L. Mee, Jr. 


This story is an exceptionally clear 
and timely account of how our 
national government came to be 
born during the constitutional 
convention of 1787. On virtually 
every page, his report of the 
proceeding undermines our present 

overnment’s view of the 

nstitution as a rigidly fixed screed 

of political fundamentalism. Mee’s 
findings both invigorate and 
challenge the reader's faith in 
American democracy. 


here the 
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Open your eyes and see just how 
many subjects are covered in the 
new edition of the Consumer Infor- 
mation Catalog. It's free just for the 
asking and so are nearly half of the 
200 federal publications described 
inside. Booklets on subjects like fi- 
nancial and Career planning; eating 
night, exercising, and staying healthy: 
housing and child care; federal bene- 
fit programs. Just about everything 
you would need to know. Write today 
We'll send you the latest edition of the 
Consumer Information Catalog, 
which is updated and published 
quarterly It'll be a great help, you'll 
see Just write 


Consumer Information Center 
Department TD 

Pueblo, Colorado 81009 

A public service of this publication 

and the Consumer information Center of the 


U S Generat Services Adminstration 
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— actually from last 
hacked it all up with fundr: 


audience in pledge 
Reyes to fund the MacNeil/Lehrer NewsHour. (Until 
70 cy (movie). Colleen Dewhurst head- 


endanger: 
gong ogg s threatened critter is the giant ocean- 
turtle. To be repeated on 


pa es 
Are Coming, the Russiens 
(movie). The flim Amerika wanted to 
bein i 
New England. The 


we, a 


Americans speak American. Nobody knows what’s 
going on. With Carl Reiner, Jonathan Winters, Eva 
ps ge Alan Arkin, and Theodore Bikel. (Until 
p.m 

9:00 (4) The Abduction of Kari Swenson (movie). 
Based-in-fact TV-movie about the woman biathiete 
who was kidnapped by a father and son so she 
could be a wife for the son. Did they shoot this on 
the same location as Bigfoot? Tracy Pollan stars 
with ~~ Don Baker and M. Emmet Waish: (Until 11 
p.m. 

9:00 (5) oe (movie). James Bond (here 


chased by hard-bitten Richard Kiel. (Until. 11:45 


p.m. 
9:00 (7) Deadly Deception (movie). Matt Salinger’s 
wife is dead. His baby is missing. Then he meets a 
female reporter bright enough to help him solve the 
mystery and beautiful enough to fill the romantic 
void in his life. Sounds like a TV-movie to us. Lisa 
Ellbacher costars. (Until 11 p.m.) 
9:10 (2) Theatre: Lost Empires, part 
seven.'iIn which Inspector Crabbe finds the killer 
and Nick heads for the States. (Until 10:20 : m.) 
10:20 (2) Mystery: The Return of Sherlock Holmes: 
The Man with the Twisted Lip. Repeated won tee last 
week. Holmes and Watson try to track down a 
London businessman who disappeared into an 
opium den. (Until 11:30 p.m.) 

10:30 (38) Ask the Manager. Does everyone in 
Washington have a secretary like Fawn Hall, or just 
the people involved in national scandals? 


dots by Clif Garboden 


was @ cinema event, and when it 
finally missed so many marks that they 
didn't even have the sense to burst into the original 
theme music when the Enterprise finally took to the 


beyond confusing an expectant audience. 
This, of course, is meant to generate interest in Star 
pm) but we think it’s bad advertising. (Until 11 
m. 
a te ee cee tee ee 
Andrews, Johnny Mathis, Fawn Hail, Rn | 
Williams, and Quincy Jones join the ‘Moon River 
composer for a look at his years in the soft lane. 
(Until 11:30 p.m.) 
10:00 (NBNN) A Nothing But News Network 
Fawn Hall: Bimbo in 


evidence 
tear up paper. (Until midnight.) 
TUESDAY 








"8:00 (2) Great Momente from Nova. in excerpt 


form, Nova reports might be easier to take. The 

science show that manages to be twice as 

} as necessary struts its landmark stuff from 14 

waa ee 

Unt p.m. 

(56) iceman (movie). There have been many 
about cavemen who 


. Space shuttie 
away by the invention o the 
ofl cools Gina. this is the best. A sweet little movie, 


Hutton, John Lone, and Lindsay ‘Crouse star. (Until 


10 p.m.) 

9:00 (7) Timestelkers (movie). Klaus Kinski is a 
scientist from the 26th century heading back 
through the years to the days of the Old West — 
object: to change history. Lauren Hutton plays a 
woman from the future trying to head Klaus off at 
the pass with the heip of 20th-century college prof 
Ss Devane. (Until 11 p.m.) 

9:00 (DMC) Fawn: Portrait of a W 
(movie). The Dumb Movie Channel's 


~ movie of the week stars veteran national sensation 


Rita Jenrette as Ollie North’s second-in-command, 
Fawn Hall, for this lighthearted look behind the 
scenes of the events that make today’s headlines 
even sillier than usual. = 11 p.m.) 

Excelience with Tom 


10:00 ee Power of 
Customer. Don’t ali raise 


your hands at once. Management analyst Peters 
talks about how companies can keep the customers 
satisfied, or at least on the far side of consumer 
revolt. Featured will be such revolutionary concepts 


as answering the phone, acknowledging the ex-. 


istence of retail customers, servicing broken 
merchandise in a customer's lifetime, and hiring 
people who speak a common language with 
clientele. Gee, this service economy could really 
take off. (Until 11:30 p.m.) 





MONDAY 


WEDNESDAY 





8:00 (2) The Best of Wild America: The Babies. 
They're so cute when they're young. Moving 
pictures of wild innocence — wolf pups, lynx 
aon or lambs, and little cougars. (Until 
:30 p.m. 
8:00 (5) Star Trek: The Motion Picture (movie). 
Can't help but think of that New Yorker cartoon 
featuring “Star Trek: The Ashtray.”’ Anyway, this 


8:00 (2) National Geographic Special: The 
Grizzlies. ‘“‘Magnificent and misunderstood” — 
that’s what they're calling the king of bears. A 
dangerously close-up look at these cuddly critters 
from Alaska to Yellowstone, plus interviews with the 
folk working to save them from extinction. To be 
repeated on Saturday at 6:30 p.m. (Until 9:10 p.m.) 
9:10 (2) Irving Berlin’s America. How do we know 





From the yearbook ‘Traqis are 
red/The contras are blue/I can make 
Playboy/Faster than you.” 


it’s pledge time? Oh, never mind. Ethel Merman, 
Bing Crosby, Fred Astaire, G . Fawn 
Hall, Judy Garland, Donaid O’ nor, and Mitzi 
Gaynor appear in this tribute to the man who gave 
us “White Christmas,” and ‘God Bless America.” 
(Until 10:45 p.m.) 

10:00 (4) Nuclear Power: in France It Works. Great 
title. A look at Seabrooks-on-the-Seine and a 
reminder that in Russia, it didn’t. (Until 11 p.m.) 
10:45 (2) Phil Collins Live at Perkins Palace. 
Genesis superstar and all-around nice fellow Collins 
recaps his best Michelob commercials in a 1983 
concert. But what's in the air tonight is fundraising, 
80 you can expect this unnaturally trendy Channel 2 
program to be at least bordered by yak about 
“quality programming.” (Until 11:30 p.m.) 


THURSDAY 


8:00 (56) Terror in the Aisles (movie). Donald 
Pleasence dnd Nancy Allen narrate a collection of 
shocking clips from more than 70 horror shows. 
Unedited, this anthology has some things that 
Cinemax would ‘‘show only at night."” Who knows 
what will get by the WLVI panel of censors. When 
Channel 27 ran this, it didn't cut a thing — but that 
was after hours. (Until 10 p.m.) 

9:00 (2) Mystery: The Return of Sherlock Holmes: 
The Priory School. The duke’s son (is that a 
“duker,” and would his sister be a dukette?) is 
snatched from his private school, so Holmes and 
Watson set out to find him. Jeremy Brett stars as a 
very ponderous Holmes. (Until 10 p.m.) 

9:00 (NBNN) Fawn Hall: The Early Years. A Nothing 
But News Network special report gleaned entirely 
from autographs in Fawn Hall’s high-school year- 
book. “Fawnie, | always could trust you to keep a 
secret. — Babs.” ‘Yo, Blondie! Remember me. — 
Yusef.” (Until 11 p.m.) 

11:00 (2) Austin City Limits. Music from Fats 
Domino. Did this guy get mixed up with the wrong 











crowd or what? The soul of New Orleans even after 
years of misuse and neglect. (Until midnight.) 





FRIDAY 


7:30 (56) Basketball. The Celts versus the Choate 
Fawn Hall impersonators. Naw, it’s the Indiana 


Pacers. 

8:00 (2) The Magic of David Copperfield. The 11th 
network special showcasing the hand sleights of the 
man who made the Statue of Liberty go bye-bye 
(temporarily) features D. Copperfield executing a 
daring escape from Alcatraz. (Until 9 p.m.) 

8:30 (5) The Beach Boys: 25 Years Together. Face 
it, except for “Good Vibrations,” they never were 
any good. Yet these silly ho-daddies persist like 
maybe their career is their hobby or something. A 
silver jubilee with the original sand-in-my-toes 
crooners, featuring Glen Campbell, Belinda 
Carlisle, Ray Charles, the Fabulous Thunderbirds, 
Gloria Lori Fawn Hall, Jeffrey Osborne, Joe 
Piscopo, P: Shatter, and Three Dog Night. (Three 
es ro aly —* 10 p.m.) 

(2) Far from Crowd (movie). The 
underrated 1967 yt of Thomas Hardy's 
catch-phrase maker, starring Julie Christie, Alan 
Bates, Peter Finch, and Terence Stamp. Directed 
by John Schlesinger. (Until midnight.) 


SATURDAY 











10:00 a.m. (99) Fawn Hall, Supersecretary. New 
animated series from the makers of President 
Ronnie, aimed at providing a realistic role mode! for 
preteen A commercial tie-in with the just 
mark Talking Fawn doll (subcommittee figures 
sold a (Until 10:30 a.m.) 

Theatre: Lost even, part 


3:00 (2 feitemes. to the Sotidaw of Patient part 
three. Turtles. Repeated from at 8 p.m. 
6:30 (2) National ay 

Grizzlies. Repeated trom Wednesday at 8 p.m. 
7:35 (2) Peter, Paul and Mary. A Nashville concert 
from the old folkies’ 25th-an tour. In 
stereo, for those that have it. (Until 9:40 p.m., but 
don’t second. 


) 

(movie). Tony Curtis 
and Henry Fonda star in the Albert DiSaivo story. 
Death in Beantown. (Until 10:30 p.m.) 
9:00 (7) The Hunter (movie). Steve McQueen and Eli 
Wallach star in the based-in-fact adventures of a 
modern-day bounty hunter, a man who makes his 
living tracking down bail jumpers. (Until 11 p.m.) 
9:40 (2) The Arlo Guthrie Show. Concert appear- 
ances by Arlo plus Pete Seeger, Bonnie Raitt, David 
Bromberg, Fawn Hall, and Jerry Jeff Walker. In 
stereo. (Until 11:45 p.m.) 
11:00 (38) Race with the Devil (movie). Loretta Swit 
and Peter Fonda stumble upon a cluster of devil 
worshippers (i.e., insurance salesmen and claims 
adjusters) in the act of human sacrifice (i.e., Fawn 
Hall). (Until 12:45 a.m.) 
11:30 (56) Witness for the Prosecution (movie). 
Tyrone Power and Marlene Dietrich star with 
Charles Laughton, Elsa Lanchester, Fawn Hall, and 
Una O'Connor in Billy Wilder's 1957 courtroom 
— as on a story by Agatha Christie. (Until 

:30 a.m. 
11:45 (2) The Story of the Clancy Brothers and 
Tommy Makem. in concert in New York in 1984. 
(Until 12:45 a.m.) 
12:45 a.m. (38) The Hound of the Baskervilles 
(movie). Rathbone and Bruce star in this 1939 
=— of the best of the Doyle novels. (Until 2:15 


m.) 
4:00 a.m. (NBNN) The Essential stow. An intimate 
look at the career of Fawn Hall;-featuring fare § 
footage of Fawn.demonstrating @ General Electric , 
toaster oven and a foreign- government- 
training film of Fawn explaining, in Farsi, the use of 
a grenade launcher. (Until 3:45 a.m.) 





Airwaves 
by Claire MacMaster 





SUNDAY 


6:00 a.m. (WMBR) International Women’s , 
coaeiaen: Mealidier denieomtedan teaheden Rape in 
progress. M i eoren ing includes Rainbow 
Taiga(at 7:20, Kol (8), You Do What You Have 
To Do (9), Los Desaparecidos/Las Madres (9: ey 
ae for Justice (10), and Women in Reggae (1 
a.m. (WROR) American Focus. From Ms 





peared in El Saivador, 
a discussion of whether to distribute contraceptives 
in the schools. 
8:00 a.m. (WGBH) Morning Pro Musica. Helmuth 
Rilling the Bach Ensemble in Bach’s Cantata 
No. 32 (Liebster Jesu, mein Veriangen). 
10:00 a.m. (WCRB) Sunday ae Concert. On 
CD: Neville foe nemree tag Academy of St. 
Martin-in- in Rossini’s Semiramide Over 
jeg Claudio Abbado leads the London Symphony 


Olga 
Karajan leads the Berlin Philharmonic in Debussy’s 
La mer; and Julius Rudel conducts the NYC Opera 
Orchestra and Chorus in excerpts from Leh&r's The 
Merry Widow, with Beverly Sills. 
10:00 a.m. ) Jazz Brunch. Jeff Turton 
features the latest jazz recordings. 


11:00 a.m. (WMJX) Jazz Feature. Memories of 
Coltrane - 


Noon (WBCN) Back to the Future. Four hours of 
classic rock and roll, this week featuring the Doors, 
with Tammi Heide. 

Noon (WGBH) Folk Heritage. The songs of Judy 


Polan. 
Noon Women’s Day. More 


(WMBR) International le 
specials: Audre Lorde, the Lunch (at 1), Lesbian 


af Be 30) Yom Yemanja fe (4), iaiogue ay 

weede "ne BBC Peon 4 in 
Schrecker’s of the infants Suite .and 
Shostakovich's Violin Concerto No. 1, with David 


evine conducts 
Adagio K.261 and the Panufnik Violin: Concerto, 
-~ 4 ape honed cn and Brahms's Symphony 


No. 2 
4:00 Rock Watch. week 
tates ute ots hear i ASR som Sato 


Rock) via R&R’s Top 30 tracks, and aoa ee 


scenes for comments from the artists. This week, 
the Kinks. 

4:00 (WZOU) The Boston Top 30. With Karen Blake. 
5:30 (WGBH) Forum. “Civic Power: Is inequality 
Un-American?”’, with 


Philip Green of Smith a. 
6:00 ) in lomen’s eg The final 


six hours: Jazz Women, What's News? (at 7), ~ 
Biology ang (8), — the Word Thr 
Gospel Music (8:30), Hear My Soul’s Voice (9: 
Hey Girl (10), eons “Gone with the Wind (att 
and Wrap-Up (11:30). 

7:00 N) Nocturnal Emissions. Oedipus. 

7:00 (WZLX) The Los? 45. Rarely heard, with Barry 


Scott. 

7:30 (WERS) Left of the Dial Presents. “Deadly 
Serious,"’ an original farce for radio, plus additional 
short subjects. 

pe ) Metrowave (live). Tune in for a local 
biast. 

8:30 (WCRB) Sunday Opera House. James Levine 
conducts the London Symphony in Verdi's La forza 
del destino, with Price, Domingo, Milnes, Bacquier, 
and 0. 

10:00 (WBCN) Raw Power. Bradley J. 

10:00 (WBUR) At Boston University. The Nobel 
Prize lecture of Elie Wiesel. 

10:00 (WUNR) On the “AIDS: The 
Epidemic Hits the Heterosexuals,”’ with Dr. Sheldon 
Wolff, chief of the Department of Medicine at Tufts 
University’s School of Medicine, and Ken Smith, 
coordinator of the AIDS Action Hotline. 

11:00 (WBCN) King Biscuit Flour Hour. Eric 
Clapton, recorded live in concert in Richmond. 
— deeded Boston Rocks. Featuring the best in 


11:00 (WOBH) b New Sounds. “New Music from the 
South 


12:30 a.m. (WROR) Boston’s Other Voice. A weekly 
series on being gay, with news and entertainment. 
bees anh rod Beacon, director of the Office of Gay 
and Lesbian Concerns at the Unitarian-Universalist 
Association. 





MONDAY 


8:00 a.m. (WBRS) Leo Ego. If you can buy it in a 
store, you won't hear it here. 
11:00 a.m. (WGBH) Live on Pro Musica, Ann 


Hobson Pilot, harp. 
6:30 (WBCN) Cosmic Muffin Report. Nightly 
—r reports with the Cosmic Muffin, Darrell 





9:00 (WCRB) Philadelphia Orchestra. Riccardo 
Muti conducts the Overture to Cimarosa’s 
L’apprensivo raggirato, Mozart's Piano Concerto 
No. 20, with Murray Perahia, Cherubini’s Lodoiska 
Overture, and Haydn’s Symphony No. 84. 

10:00 (WHRB) Record Hospital. Alternative and 
punk rock. 

11:30 (WGBH) The Territory of Art: Part 2. A 
contemporary opera relating a human's experience 
with an ant colony, with actress Ruth Maleczech 
and Afro-Caribbean music by Bob Telson. 





TUESDAY 


Noon (WUMB) Both Sides Now. Burke, Cooney, 
and Corcoran’s Happy To Meet, Sorry To Part. 
6:00 (WMBR) The Molybdenum Vault. R&B of the 
‘50s and "60s. 

7:00 From the Source. How to make a 
financial investment. 

8:00 (WCRB) Concert Hour. A Bach beguine: 
organist Daniel Chorzempa plays the Organ Trio 
Sonata No. 1; and Huguette Dreyfuss plays the 
Harpsichord Partita No. 6. 

8:00 (WGBH) Eric in the Evening. Sathima Bea 
Benjamin, with Kenny Barron, Buster Williams, and 
Billy Higgins. 

- RB) Chi igo Symphony Orchestra. 
Daniel Barenboim conducts act two of Wagner's 
Tristan und Isolde, with Meier, Denize, Kolio, Cohn, 
Lakes, and Tschammer. 

11:30 (WGBH) The Territory of Art: Part 2. Suite, 
Machines. 

Midnight (WBCN) Off the Record. Music of and 
interviews with REO Speedwagon. 

Midnight (WDLW) Larry King Show. Smokey 
Robinson. 








WEDNESDAY 


Noon (WGBH) MusicAmerica. ‘Jazz Band Bail."’ 
3:30 (WUMB) Acoustic Rory Block, De- 
borah Liv Johnson, and Rod MacDonaid. 

8:00 (WCRB) Concert Hour. A Vaughan Williams 
variety: the Early Music Consort of London 
performs the Suite for Pipes; and Adrian Boult 
leads the New Philharmonia in Symphony No. 6, on 


cD. 

8:30 (WMFO) On the Town (live). Local folk, 
industrial, and avant jazz. 

9:00 (WCRB) Cleveland Orchestra. Christoph von 
Dohnényi conducts Berg's Chamber Concerto, with 
pianist. Joela Jones, and Beethoven's Symphony 
No. 6 (Pastorale). 

11:30 (WGBH) The Territory of Art: Part 2. The 
Exile of Breyten Breytenbach. 


THURSDAY 


8:00 (WCRB) Concert Hour. A Prokofiev parade: 
pianist di Bonaventura performs Piano 
Sonata No. 7; and Neeme J&rvi conducts the 
National 4. 











Scottish Orchestra in Symphony No. 

Sebo WORD) teow Yorn Phithanmenie. Zubin ie 

9:00 New York Zubin Mehta 

conducts Beethoven's Piano Concerto No. 1, with 
and Bruckner’s Symphony No. 8. 


Murray Perahia, . 8. 
pM og Bn rte Ade Bee B- 2. TV 


SPLOT ET PEF ee OPE ote ts Eo TRIED tiGRtE2 SS ode tee 


+ 





FRIDAY 


12:05 (WBCN) Ken’s Top 10 and Local Three. The 
most frequently requested local and national songs. 
6:30 (WGBH) Celtic Sojourn. Musical traditions of 
the British Isles, with Brian O’Donovan. 

7:00 (WUMB) Circles in the Stream. Music from 
and an interview with Michael Goy and Hal Mekeel. 
8:00 (WCRB) Concert Hour. A Pierre 
Boulez/Yvonne Minton hour, featuring Wagner's 
Wesendonck Lieder and Mahler's RUckert Lieder, 
both with the London Symphony, and 
Schoenberg's Orchestral Songs Nos. 1 and 2, with 
the BBC Symphony. 

9:00 (WCRB) Boston Symphony Orchestra. Se- 
myon Bychkov conducts Beethoven's Creatures of 
Prometheus Overture, the Sibelius Violin Concerto, 
with Cho-Liang Lin, and Tchaikovsky's Symphony 





No. 5. 
Midnight (WOLW) Larry King Show. John Gregory 
Dunne, author of , White and Blue. 


2:00 a.m. (WGBH) The Jazz Gallery. Boston’s own 
premier drummer, Roy Haynes. 


SATURDAY 


9:00 a.m. (WCRB) San Francisco Symphony 
Orchestra. Edo de Waart conducts Griffes’s 
Pleasure Dome of Kubla Khan, Zwilich's Symphony 
No. 2, and Rachmaninov's Symphony No. 2. 

Noon (WBRS) Black Star Liner. Artist profiles, 
interviews, and a historical exploration of reggae 
and Jamaican culture. Today, words and music with 
Ripton Hilton (Eek-a-Mouse), and a focus on 
election-inspired street-gang warfare in Jamaica. 
Noon (WGBH) Folk tage. Women in the blues, 
the '20s and '30s. 

1:30 (WCRB) Metropolitan Opera (live). James 
Conlon conducts Mussorgsky's Boris Godunov, 
with Mineva, Talvela, Popov, Nagy, Mazura, and 
Plishka. 

8:00 (WCRB and WGBH) Boston Symphony 
Orchestra (live). Simon Rattle conducts 
Schoenberg's Five Pieces for Orchestra, the 
Sibelius Violin Concerto, with Kyung-Wha Chung, 
and Stravinsky's Petrouchka. 

















2:00 a.m. (WGBH) Jazz Gallery. ‘Goodbye Porkpie 

Hat’’: Lester Young is remembered. 
WAAF 107.3 FM WILD 1090 AM 
WATD 95.9 FM WMBR 88.1 FM 
WBCN 104.1 FM WMEX 1150 AM 
WBOS 92.8 FM WMFO 91.5 FM 
WBRS 100.1 FM WMJX 106.7 FM 
WBUR 90.9 FM WMRE 1510 AM 
WBZ 1030 AM WMROQ 103.3 FM 
WCRB 102.5 FM WRKO 680 AM 
WDLW 1330 AM WROR 96.5 FM 
WEE! 590 AM WTTP 1060 AM 
WERS 688.9 FM WUMB 91.9 FM 
WENX 101.7 FM WUNR 1600 AM 
WGBH 89.7 FM WZBC 90.3 FM 
WHRB 05.3 FM WZLX 100.7 FM 

_WICN 90.5 FM wz0u | 
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Y days 





A WEEK 


by Robin C. Dougherty 














Saturday 


If the advent of spring. makes you feel 
like watching dance, then you want to 
duck into the New England Life Hall, 
200 Clarendon Street, Boston, tonight. 
Boston’s Dancers Unite Benefit 
features works from the entire spectrum 
of the Boston dance community, 
including performances by the North 
Atlantic Ballet, Dance Collective, 
Impulse Dance Company, Choreo 
Dance, Paradigm Dance, Danny Sloan 
Dance Company, Jeannette Neill, Boston 
Gold Dance, Perla Joy-Furr, and Body 
Language Dancers. The program also 
features pieces by choreographers 





; Hop 





‘v Admission is frééCall-262°1120; = 


Michael Macchio, Jimmy Vierra, Kathy 
Chapin, Steve Pelton, and Sally Lee. 
Proceeds go to the AIDS Action 
Committee. Tickets cost $17.50 for the 8 
p.m. show. Call 266-7262. 





Sunday 


We've heard James Emery play with 
the String Trio of New York and with 
Lerov Jenkins’s band Sting, but this 
afternoon we get to hear the innovative 
guitarist in a new context, performing 
both solo and with Worcester’s Musica 
Nova Guitar Quartet. The concert takes 
place at the Newton Arts Center, 61 
Washington Park, Newtonville, at 2 p.m. 
Call 964-3424. 

New York finally got to hear the 
sxrenony Henry Threadgill/Fred 

ins/ Andrew Cyrille trio last 
week, something jazz fans in Boston 
have grown happily accustomed to in 
the past two years. The band will be 
back to play for its old fans, tonight 
only, at the 1369 Club, 1369 Cambridge 
Street, Cambridge. Call 661-1369. 








Monday 


In Cambridge it's International | 
Women’s Day. Festivities include a 4:30 
p-m. reception at City Hall for 
representatives of COMADRES, the . 
Committee of Mothers and Relatives of 
the Disappeared, Assassinated, and 
Political Prisoners of El Salvador, whose 
New England tour got off this weekend. 
At 7:30 p.m. there’s a program at 
Harrington Community School, 850 
Cambridge Street, East Cambridge, 
where you can listen to talks by the 
women of CoMADRES, music by Flor 
de Cafia, and reports by members of the 
Cambridge-El Salvador Sister City 
project. The reception at City Hall is 
free; a $3 donation is requested for the 
evening program. Call 498-9014. 


10 


Tuesday 


Jazz fans can warm up for the Boston 
Globe's festival at Jordan Hall, where 
the New England Conservatory’s 
Festival of American Music began 
yesterday and runs through Thursday. 
Tonight is Third Stream and Jazz Night, 
with a tribute to’Monk, Holiday, and 
Ellington beginning at 8. It’s at Jordan 
Hall, 30 Gainsborough Street, Boston. ‘ 
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Sunday the 15th: Chinese calligraphy at the Sackler 


extension 257. 

Moviegoers recently got to see The 
Sacrifice, the last work by the 
late Russian filmmaker Andrei 
Tarkovsky. Tonight, the Brattle Theatre 
offers a double feature of two earlier 
Tarkovsky works: Stalker (1980), his 
two-hour-and-40-minute sci-fi parable 
about an illegal expedition through a 
forbidden zone, and Nostalghia (1983), 
the gorgeously photographed story of a 
Russian expatriate poet who longs for 
his homeland. Stalker shows at 2:45 and 
7:40 p.m., Nostalghia at 5:30 and 10 at 
the Brattle, 40 Brattle Street, Harvard 
Square, Cambridge. Call 876-6837. 


II 





Wednesday 


The best studio cuts by Doug and the 
Slugs are capricious social (and 
occasionally musical) satire without 
cuteness. But records are not the group’s 
strong suit — the stage is, where they 
often put a full measure of sinew into 
their ironic pop, Fans of Camper Van 
Beethoven who don’t know these 
Canadians should not miss this 
semicomeback performance. The show 
starts at 8 p.m. at the Paradise, 967 
Commonwealth Avenue, Boston. Call 
254-2052. 

All the worthy jazz is not in the 
concert halls this week. Tonight only, 
you can hear Sun Ra leading his. 
Arkestra at Nightstage (823 Main Street, 
Cambridge) and Gary Bartz featured 


swith Alan Dawson ‘atthe 1369 Chat." 4 


Monday: International omen’s Day 


(1369 Cambridge Street, Cambridge). 
And Adam Makowicz, that most 
prodigious of Polish pianists, is at the 
Regattabar (at the Charles Hotel, 
Bennett and Eliot Streets, Cambridge) 
this evening and will be there through 
Saturday. Call Nightstage at 497-8200, 
the 1369 at 661-1369, and the Regattabar 
at 864-1200. 

You can catch up on your Stoppard 
watching with two more oldies 
(remember that Jumpers is at the 
Huntington). The Real Inspector 
Hound and After Magritte open tonight 
at the New Ehrlich Theatre, 539 
Tremont Street, Boston. The first is a 
hilarious one-act spoof of both stage 











Le thrillers and drama enities in which two.” 


te 


a a Ha 











critics get drawn into the standard 
country-manse whodunit. The other is a 
surrealist take on Scotland Yard. They 
play through April 4. Curtain is at 8 p.m. 
Wednesday through Saturday, with 
matinees on Sundays at 2. Tickets are 
$10 to $15; call 482-6316. 

Also new in town is The Hasty Heart, 
John Patrick’s play set in a South Pacific 
Army hospital during World War II. It 
plays through April 5 at the Lyric Stage, 
54 Charles Street, Boston. Tickets are $9 
to $12; call 742-8703. 


IZ... 


Thursday 


It begins again — the Boston Globe 
Jazz and Heritage Festival, that is. Best 
bets in the opening days include 
tonight's tribute to John Coltrane, 
featuring several local worthies and the 
always magnificent Sonny Rollins on 
Sunday. Both shows are at Berklee 
Performance Center, 136 Massachusetts 
Avenue in Boston, at 8. Tickets are $8.50; 
call 266-7455. 

When Alec Guinness, as a crackpot 
inventor, devises a magical fabric that 
won't wear out or get soiled, he finds 
himself the enemy of garment makers 
everywhere. That's the daffy premise of 
The Man in the White Suit (1952),a 
comedy featuring one of Guinness’s 
funniest everyday-monomaniac 
performances. It’s playing in the 
Thursday film series “Life’s Work: 
Individuality and the Machine Age” at 
the Museum of Fine Arts, 465 
Huntington Avenue, Boston. All shows 
are at 5:30 p.m. in the MFA’s Remis 
Auditorium. Admission is $3.50. Call 
267-9300. 
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Friday 

It’s pretty unusual to have two Friday 

the 13ths in a row, so it’s only fitting that 
this one should bring the rare 
appearance — actually, the American 
debut — of the Talich Quartet. Playing 
in the modern European mode but with 
the tradition of Czechoslovakian 
chamber music (all the way back to 
Bohemia) behind it, the Talich plays for 
you for, gasp, free. The program 
includes Mozart's Quartet No. 19 (K.465: 
Dissonant), Debussy’s Quartet in G 
minor, and Beethoven's Quartet.No. 14 
(Opus 131). It’s all at MIT’s Kresge 
Auditorium, located opposite 77 
Massachusetts Avenue, Cambridge, at 
8:30 p.m. Call 253-2906. 

Recently featured in the Boston 
Ballet's Discovery Festival, 
choreographer Susan Marshall brings 
her company to the Shubert Theatre 
tonight under the auspices of Dance 
Umbrella. You'll get to see her 1986 
Bessie Award-winning piece Arena and 
the Boston premiere of Arms, as well as 
Opening Gambits and Ward. They're at 
265 Tremont Street, Boston, tonight and 
tomorrow. Tickets are $12; call 267-5600. 

The French Library is presenting a 














of the Twenties,” this one featuring 
silent works by Man Ray (“Return to 
Reason”), Jean Vigo (“A propos de 
Nice”), and Fernard Léger (“Le ballet 
méchanique”). Pianist Thomas Ogden 
will provide an improvised 
accompaniment. The program plays 
tonight at 6:30 and 9:30 at the French 
Library, 53 Marlborough Street, Boston. 
Admission is $5. Call 266-4351. 
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‘Saturday 


Headlining the venerable punk venue 
for the first time, the Condo Pygmies 
(with brand new bassist Joey DuPont in 
tow) bring their superior garage 
gnashing to the Rat tonight. It’s not just 
for trash collectors, either: eggheads 
should listen for apt intellectual (and 
harmonic) kinks, since some of the 
principals are jazz fans when they’re at 
home. The same sort of closet-highbrow 
endorsement obtains for openers 
Breaking Circus. At the Rathskeller, 528 
Commonwealth Avenue, Boston. The 
Ratphone rings when you dial 536-9438. 

This bud’s for you: it’s already spring 
at the New England Spring Flower 
Show, where this year’s theme is 
“Gardens of the World.” For the 116th 
time, the New England Horticultural 
Society brings us three and a half acres 


of landscaped gardens, including a 19th- © 


century sampling created by Old 
Sturbridge Village. And even if the 
“assistance of professional stage and 
lighting designers” for some of the 
exhibits smacks of botanical 
performance art, there’s still a special- 
exhibit hall featuring the works of 
amateurs. It’s all in bloom through next 
Sunday at the Bayside Exposition 
Center. Hours are 10 a.m. to 10 p.m. 
weekdays and Saturdays and until 8 
p.m. on Sundays. Tickets are $6, $5 in 
advance. Call 536-9280. 
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Sunday 


About 70 years before the rise of the 
Carringtons, the Ch’ing dynasty, the last 
imperial Chinese dynasty, fell. Chang 
Fu-Yun, a Harvard student at the time of 
the monarchy’s collapse (he later served 
as a government official during the 
Chinese Republic and under Chiang 
Kai-Shek), collected a remarkable 
assortment of Chinese art from his own 
era. It’s now on exhibit for the first time, 
at the Sackler Museum at Harvard, Last 
of the Mandarins: Chinese 
Calligraphy and Painting from the 
F.Y. Chang Collection includes scroll 
paintings, fans, calligraphy, and oracle 
bones. The Sackler (at 32 Quincy Street 
in Harvard Square, Cambridge) is open 
from noon to 5 p.m. today and from 10 
a.m. to 5 p.m. Monday through 
Saturday. The exhibit runs through June 
21. Call 495-2387. 
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Frank Chickens: Ninja vixens 


Frankly, my dears 


e are ninjas, not geishas/That’s not what you'd expect.” 
66 W No, but you don’t expect ninjas to prance about in 





Jeopard-print bootsand Army fatigues, wowing the 

British punk crowds. Even when you realize that these 
ninja vixens are Kazumi Taguchi and Kazuko Hohki (who call themselves 
Frank Chickens, after some English words on a Japanese pencil), you don’t 
hear a woman roar. “I beat up alli-gators! Afterward” — a clatter of Japanese 
— “that mean, I take a bath” are a sample of lyrics to “We Are Ninjas.” Other 
women rockers have mounted assaults on the punk scene, but the Frank 
Chickens may be the first to have charmed it to death. 

They’ve been described as performance artists, but they keep the high-tech 
equipment to a minimum — just their backing tapes, plastic parrots, 
inflatable-helicopter hats, make-up, brooms, and raincoats. “We don’t want 
to have a heavy, difficult-to-move set,” Hohki explains from her-London flat. 
“It depends on imagination, I think, rather than cost.” So the Chickens just 
don their hats and sing their songs — ‘‘Pikadon,” for instance, a number with 
a bouncy backbeat whose subject is the atomic bomb that fell on Nagasaki. 
Some fanzine writers have emphasized the Chickens’ visual effects because 
they find the pair’s accents incomprehensible; but only a few soimgsdemand 
careful listening The green banana in“Green Bananay ie lagen re 
“life” or “rice” but “ripe” — and just as she learns that ripeness comes from” 
within, “Someone come — and eat her up.” 

And to think A.A. Milne had a hand in this. “We both came to England 
separately in 1978,” Hohki says. “I was very interested in England since I was 
very small, because I had read some children’s books written by English 
people, like Winnie the Pooh and Mary Poppins. . . . At teenager time, David 
Bowie and Monty Python, all those things came to Japan.”’ Hohki stayed with 
English friends, got a part-time job, and began taking evening classes. ‘And 
there I met Kazumi in 1981, and we were both studying art. .. . Kazumi came 
in 1978 as well. She was studying English.’ They began to sing together 
when a Japanese friend sent Hohki some karaoke tapes. ‘‘Do you know the 
thing called karaoke? . . . You can get records or tapes of backing track for any 
Japanese pop song. . . and you can sing along.” Some bars have them on 
hand “so in Japan when you get drunk you can choose your favorite song and 
you just put it in the machine and you can use the microphone to sing along 
to other customers.” At the time, Hohki was in a performance group with 
some English people and thought it would be fun if she, Taguchi, and 
another Japanese woman brought karaoke singing to the UK. “And when we 
did that, people really liked it. And David Toop, whom I was working with 
in.a different group, insisted we should make a record together.”’ With Toop 
and Steve Beresford as producers, the Chickens released a three-song EP 
(with a cover of the 1958 Wanda Jackson novelty “Fujiyama Mama”) and a 
10-song LP, We Are Frank Chickens, in 1984, and the single “Blue Canary” in 
1985; now they’re working on an album of 13 original songs. (All are on Kaz 
Records — since the Chickens were the label's first group, it took its name 
from their first names.) 

The Chickens toured the UK, Scandinavia, and parts of Europe before they 
ever played in Japan, in 1985. (They made their US debut in January 1986, 
playing at the Limelight and the Kitchen in New York.) The Japanese tour 
“was Okay, but I think we shocked people rather than impressed. People 
thought, because we became rather well known in England — they have a 
different idea about English culture, which is like cool and stylized and 
Western kind of sophistication. And because we became quite famous in 
England, they thought we are a cool and sophisticated example. But what we 
do on the stage is very messy and we use lots of cheap, tacky things because 
we believe in that rather than expensive, stylized sophistication. So Japanese 
people got very confused — like why we are popular in England?” 

And then there’s the Japanese way of life. “If you don’t mind conforming 
yourself to the expectations of your family, Japan is great.” Fortunately for 
Hohki, “my parents are very happy — a bit embarrassed, I suppose. My 
mother doesn’t like my hair dyed.” When Hohki was last in Japan, she 
thought the country had mellowed from the stridency and will-to-power 
brought on by its “big inferiority complex” — now there’s unemployment 
insurance. Nevertheless, “I don’t like to live there. Here I can wear anything 
on tube [the subway], I can say what I believe in.” 

Frank Chickens perform March 11 at 9:30 p.m. at Man Ray and March 12 
at 8 p.m. and March 13 at 10 p.m. at the Brattle Theatre. Tickets range from 
$6 to $12 (the latter includes a showing of the film The Crazy Family). Call 
876-6837. 





— Lisa Deeley Smith 
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THE WESTERN Your ticket to 
FR 
343 FRONT the best seats in town 
CAMBRIDGE « 492-7772 The Boston a 
Set.. March 7 Phoenix 
COOL RUNNINGS The Arts & Entertainment Authority 
Sun., March 8 ' 
T.B.A. 
ROCKIN’ WILLIE & THE K invara P, b od 
IN’ ; 
DOWN TO EARTH BAND in ar u 
VITAL SIGNS 
THE WESLEY WIRTH myrre yy 
QUARTET FOX HUNT 
mete ii 
FIRST LIGHT KEVIN MeN. 
(from Cleveland) Sun., Mar. 15 
Sun., March 15 
ox || Sim 
Wed. & Thurs., March 18 & 19 
FREEDOM OF 
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(from Nashville) ; 
Fri. & Sat., March 20 & 21 § Pub 
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Fine Jamaican Food Every Weekend 














SALLY & JOE 
The 


CROVERS 


In Beverly 
392 Cabot St Rte 1A 
15 min. on 128N Exit 20S 927 
3 Harvard Ave. 
Allston 782-6245 





Sat., March 7 
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Thurs., March 12 
Backstage Pass First 
Annversary P 


formerly BEACHCOMBER ‘* 
797 Wollaston Beach Bivd. 
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PLATE O° SHRIMP MARK MORRIS 
Guest MC Carter Alien, WBCN & C AT TUNES 
Fri., March 13 we 
O POSITIVE NEW MAN 
' Thursday thru Saturday 
THE FIRST 
Added Attractions 
Sat., March 14 Friday & Saturday 
DOWN AVENUE SALLY & THE 
EVERY WEDNESDAY IS NEW 
BAND NIGHT! CALL CLUB FOR 
DETAILS. 

















MOTEL MEDIA PRESENTS 


FRAN K 





IN CONCERT AT 


Pyty 


MAN RAY «+ 21 BROOKLINE ST. 
CAMB. + 864-0400 


THIS WEDNESDAY, MARCH 1! 
TIX $6.00 AVAILABLE AT MAN RAY 

OR IN ADVANCE AT THE BRATTLE 
THEATRE BOX OFFICE + 40 

BRATTLE ST. + CAMB. + 876-6838 

or CHARGETIX 542-8511. 
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To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue’s listings run from that 


Saturday to Sunday of the following weekend. 


We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (if it's free, specify “free” or 
“no charge.”) Without price information we 
can’t print your listing.: Theater listings are 
separate; send them to “Play by Play,” c/o Skip 
Ascheim. Auditions, classes, courses, reunions, 
workshops, symposia, and seminars are not 
listed here: call Phoenix Classifieds at 267-1234 
to take out an ad. We welcome photographs for 
possible inclusion, but can’t be responsible for 


MONDAY AT 5 P.M. To be considered for ‘Hot 
Tix,” the deadline is a week earlier; to be 
considered for “For Openers,” two weeks earlier. 
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BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 


bridge, 911 
SOMERVILLE 





FIRE: 623-1500 





MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 
ST. ELIZABETH’S HOSPITAL: 789-3000 








Because of space limitations, the rest of our 
‘Aid” listings will appear once a month. Look for 
them in our Mar. 31 issue. 





HILDREN 





ADAMS STREET BRANCH LIBRARY 
(436-6900), 690 Adams St., Dorchester, presents 
after-school films Thurs. at 3:30 p.m. Mar. 12: 
“The Foolish Frog,” “The Doughnuts,” “Granny 
Lives in Galway.” Also, storytime at 3:30 p.m. 
Mar. 11: storyteller Anne Leppanen. 

ARNOLD ARBORTEUM (524-1718), the 
Arborway, Jamaica Plain, presents “Sharing 
Nature with Children,” a series of six programs 
about natural science, Tues. at 9 a.m., beginning 
Mar. 10. Fee $32. 

BEVERLY PUBLIC LIBRARY (922-0310), 32 Es- 
sex St., Beverly, presents storytime for 
preschoolers Tues. at 10:15 a.m. and Wed. at 1 
p.m.; for toddlers Thurs. at 10:15 a.m. and Fri. at 
10:15 Mar. 6 through Apr. 17. Registration rec- 
ommended. 

BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for children. Admission $1, children 50¢. 
Storytime on Sat. and Sun. at 11 a.m., various 
activities 10 a.m.-4 p.m. Mar. 7, 8: maple 
sugaring. Mar. 14, 15: “March into Spring.” 
BOSTON BY FOOT (367-2345) offers walking 
tours for children ages eight to 12 Sun. at 2 p.m., 
meeting at the Samuel Adams statue, Congress 


St., near Faneuil Hall. Admission $2; accompany- 


ing adults required. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress Si, Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. 10 a.m.-9 p.m. 
Adults $4.50, children age two and up and 
seniors, $3.50; Fri. 5-9 p.m. free. Exhibit center 
with hands-on activities, clubhouse, climbing 
sculpture, grandparents’ house, Japanese 
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house. Special activities as follows. Mar. 8, 1-3 
p.m.: family workshop, “Earth.” Mar. 12, 4-6 
p.m.: magicians, mimes, storytellers in the 
classroom. Mar. 13, 7 and 8 p.m.: “Songs for All 
Ages.” Mar. 15, 2-4 p.m.: cooking an Irish picnic. 
BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents storytime for preschoolers 
at 10:15 a.m, Mar. 10: “Curious George Rides a 
Bike,” “Hush, Little Baby,” “Pluto’s Surprise 


Package. ‘ 

BOSTON’S JEWISH YOUNG ADULT CENTER 
(566-5946), 1120 Beacon St. suite G-1, 
Brookline, presents mask-making for Purim Mar. 
9 at 7:30 p.m. Fee $8. 

BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., presents films and stories for 
preschoolers at 10:30 a.m. Mar. 10: “Really 
Rosie,” “‘Andy and the Lion.” Also, after-school 
Stories at 3 p.m. Mar. 12: “The Enchanted Mule.” 
Also, after-school films at 3:45 p.m. Mar. 12: “A 


for children five and up Mar. 10 at 3 p.m. Free. 
CHARLESTOWN BRANCH LIBRARY 
(242-1248), 179 Main St., Charlestown, presents 
free children's films Tues. at 10:30 a.m. and 3:30 
p.m. Mar. 10: “Wind,” “The Trip,” “Mickey's 
Trailer,” “Once Upon a Choice.” 
CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Wed., Sat., Sun. 
10 a.m.-4:30 p.m., Tues., Thurs., Fri., 1-4:30 p.m. 
Admission $4.50, children under 1 free. Nine 
CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 680 Washington St., Dorchester, 
presents after-school films at 3:30 p.m. Mar. 10: 
“Peter Takes a Chance.” Also, preschool 
storyhour at 10:30 a.m. Mar. 11: cats. Also, films 
for preschoolers at 10:30 a.m. Mar. 13: “Cor- 
duroy,” “Curious George,” “The Bear and the 
Fly,” “Animal Babies,” “Hush Little Baby.” 
COMPUTER MUSEUM (426-2800), 300 Con- 
gress St., Boston. Tues.-Sun., 10 a.m.-6 p.m. 
Admission $4, $3 students and seniors. Half price 
Friday evening. Recorded information at 
423-6758. Mar. 8 at 4 p.m.: Marc Raibert of MIT 
talks about machines that use legs to run. 
CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St., Jamaica Plain, presents films for 
preschoolers films Wed. at 10:30 a.m. Mar. 11: 
“The Clowns,” “The Mole at the Carnival,” 
“Curious George Goes to the Hospital.” Also, 
children’s films at 3:30 p.m. Mar. 11: “Hansel and 
Gretel,” ‘The Fur Coat Club.” 

CORNER CO-OP (522-8524), 1773 Beacon St., 
Brookline, presents “Family Pie" with children’s 
entertainers Kim and Jerry Brodey Mar; 8 at 2 
p.m. in Brookline High auditorium, Brookline. 
Benefit for Corner Co-op. Tickets $4. 
DeCORDOVA. MUSEUM (259-8355), Sandy 
Pond Rd., Lineoin, presents “Fiber Fantasy,” art 
making with fiber and other natural materials for 
grades four-six, Mar. 11 at 3:30 p.m. Fee $7. 
Prepaid reservations necessary. 

DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Cail 
552-7148. 

DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents children’s films at 
10:15 a.m. Mar. 10: “The Marvelous Cat,” 
“Legend of the Pied Piper,” “Seven Wishes of 
Johanna - 


Peabody. 

EAST BOSTON BRANCH LIBRARY (569-027 1), 
276 Meridian St., East Boston, presents 
storyhour Wed. at 3:30 p.m. Mar. 11: “The 
Rainbow Front and Back.” 
EGLESTON SQUARE BRANCH LIBRARY 
(445-4340), 2044 Columbus Ave., Roxbury, 
presents free films for children at 4 p.m. Mar. 12: 
“The Marvelous Cat,” “Legend of the Pied 
Piper,” “Seven Wishes of Joanna Peabody.” 
FANEUIL BRANCH LIBRARY (782-6705), 419 
Faneuil St., Brighton, presents after-school films 
at 3:15 p.m. Mar. 12: “Alexander and the Car 
with the Missing Headlight,” ‘Frederick and the 
Pussy Cat That Ran Away.” 

FIELDS CORNER BRANCH LIBRARY, 1520 
Dorchester Ave., Dorchester, presents children’s 
films at 3:30 p.m. Mar. 10: “Little Toot,” 
storytime for toddiers Mar. 11 at 10:30 a.m. Also, 
the Cranberry Puppets Mar. 9 at 3:30 p.m. 
FRANKLIN PARK Z00 (442-0991) is open daily, 
9 a.m.-4 p.m. Admission free. Zebras, antelopes, 
camels, llamas, birds. Admission to Children’s 
Zoo $1. 

LE GRAND DAVID and His Own Spectacular 
Magic Company (927-3677) performs live Mar. 8 
and 15 at 3 p.m. at the Cabot St. Cinema, 286 
Cabot St., 


Tickets $7 adults, $5 for children under 11. 
HAMMOND CASTLE MUSEUM (283-7673), 80 
Hesperus Ave., Gloucester, presents special 
activities for scout troops during Girl Scout 
Week, Mar. 9-15..Mar. 14: medieval society. Also, 
brass-rubbing daily after school. Fee $2. 
Brownies and Girl Scouts in uniform admitted to 
castle tour at half-price. 

JAMAICA PLAIN BRANCH LIBRARY (524-2053), 
12 Sedgwick St., Jamaica Plain, presents free 
children’s films at 3:30 p.m. Mar. 11: “The 
Golden Voyage of Sinbad.” 

LOWELL NATIONAL HISTORICAL PARK 
(459-1000), 169 Merrimack St., Lowell, offers 
free walking tours daily through May 9, 1987. 
Visitors Center open daily from 8:30 a.m. to 5 
p.m. “Tunes and Tales” at 10:30 a.m. on Tues., 
Wed., and Thurs. Reservations required. 
LOWER MILLS BRANCH LIBRARY (298-7841), 


(259-9500). Brumiin Farm (259-9807), South 
Great Ad., Lintoin. Sat.-Mon. 10 am.-4 p.m. 
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a.m. Preregistration required. 
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Admission $4, children ages three to 15 and the 
elderly, $2. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. Saturday programs at 2 p.m.; free with 
admission fee. Mar. 14: buttermaking and 
cowmilking. 

MUSEUM OF FINE ARTS (267-9300, ext. 300), 
465 Huntingtoh Ave., Boston, offers drop-in pro- 
grams for children ages six to 12 Wed.-Fri. 
2-3:15 p.m. Free. Mar. 11-13: “Studies in Land- 


MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for 

hours. Adults $5, students $4, those over 65 and 
children four-16, $3. Free Wed. 1-5 p.m. 
Planetarium admission $3.25, students $2, chil- 
dren five to 16 and the elderly $2.25. Combina- 
tion ticket $6.50, students $5.50, children and 


Parish Church, 3 Church St., Cambridge, pres- 
ents kids’ shows Sat. at 10:30 a.m. Donation $2. 
Mar. 14: Kim Wallath, Victor Cockburn. 
+ tac, music, stories, games. Donation 


NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.25, 


on Fri. from 4 to 9 p.m. for adult residents of 
Boston, Cambridge, Somerville, Revere, Lynn, 
Quincy, Malden, Melrose, Winthrop, Chelsea, 
Everett, and Watertown, through May 15, 1987. 
Opening Mar. 12: “Boston Harbor: The Place, the 
Problem, the Pian.” Performance by singing 
pirates Mar. 13 at 1:45 and 3:15 and Mar. 14 at 
11:15 a.m. and 12:45 p.m. Also, harbor hunt 
game and conversations with Gulliver the talking 


gull puppet. 

NEWTON FREE LIBRARY (552-7145) presents 
movies for school-age children Mon. at 3:30 p.m. 
at Newtonville Branch, 345 Walnut St., New- 
tonville, and Tues. at 2:30 p.m. at Newton Junior 
Library, 126 Vernon St., Newton Corner. Mar. 9, 
10: “Wind,” “The Canatds Move Out.” Also, 
films for preschoolers Thurs. at 10:30 a.m. at 
Newtonville Branch and Fri. at 10:30 a.m. at 
Junior Library. Mar. 12, 13: “Patrick,” “Green 
Eyes,” “Angus Lost.” 

NORTH BRANCH LIBRARY (227-8135), 25 
Parmenter St., Boston, presents after-school 
reading club Wed. at 3 p.m. Also, films for 
preschoolers Mon. at 11 a.m. Mar. 9: “The Three 
Swell.” Also, storyhour for preschoolers Fri. at 
10:30 a.m. Mar. 13: “Little Bear Marches in the 
St. Patrick's Day Parade,” “When Springtime 
a, _, “Mohn Bruningham’s Opposites,” 


OLD sr STURBRIDGE VILLAGE (347-3362), Rie. 


Admission $4.50, children 14 and under $3. 50; 
supper $6.95 per person. Saturday magic show 
through Mar. 28 from 8 to 10 p.m. in the Visitor 
Center. Registration : 
ORIENT HEIGHTS BRANCH LIBRARY 
(567-2516), 18 Barnes Ave., East Boston, pres- 
ents storyhour Fri. at 3 p.m. Mar. 13: “Fairy 
Tales.” Also, films for ages eight-12 Tues. at 4 
p.m. Mar. 10: “The Legend of Sleepy Hollow.” 
PARKER HILL BRANCH LIBRARY (427-3820), 
1497 Tremont St., Roxbury, presents free 
children’s films at 10:30 a.m. and 3:30 p.m. Mar. 
11: “Moon Play,” “The Forbidden Dove,” 
“Balthazar the Lion.” Also, program for young 
adults Mar. 10 at 11 a.m.: “Drugs — What Are 
They, Where Do They Come From, What Can Be 
PUPPET SHOWPLACE THEATRE (731-6400), 
32 Station St., Brookline Village, presents pup- 
pet performances for children five and older at 1 
and 3 p.m. Admission $3.50. Mar. 7, 8: “‘Little 
” by Mary Church’s Cranberry Pupp- 
pete. Mar. 14, 15: ‘The Leprechaun of 
Donegal,” by Paul Vincent-Davis’s Repertory 


Puppet Arts. : 

ROSLINDALE BRANCH LIBRARY (323-2343), 
4238 Washington St., Roslindale, presents films 
for preschoolers at 10:30 a.m. Mar. 9: “Frog 
Goes to. Dinner,” ‘‘Panda’s Boutique.” 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents children's storyhour Fri. at 3:30 p.m. 


Also, films for preschoolers at 10:30 a.m. and 


noon. Mar. 11: “Blueberries for Sai,” “Little Red 
Riding Hood.” 

SPRINGFIELD MUSEUM OF FINE ARTS 
(733-4214), 49 Chestnut St., Springfield. Free 
Sunday programs from 1-4 p.m. Mar. 8, 15: 
UPHAMS CORNER BRANCH LIBRARY 
(265-0139), 500 Columbia Rd., Dorchester, pres- 
ents free afterschool films at 3 p.m. Mar. 11: 
“Peter Takes a Chance.” 

WEST ROXBURY BRANCH LIBRARY 
(325-3147), 1961 Centre St., West Roxbury, 
presents storyhour for preschoolers Fri. at 10:30 
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THE ARISTOCAT (232-0011), 7 Harvard Square, 
Brookline Village. Wed.-Sat. at 8:30 p.m.: live 
jazz. Sun.: jazz brunch. No cover. Mar. 8, 12: 
Henrietta Robinson and Molly Ruggles. 
BAYSIDE INN (581-5555), 839 the Lynnway, 
Lynn. In the Chameleon Lounge, Mon.: Ed Pizzi 
Swing Band. Tues.: Dick Syatt’s Singles Parties. 
Wed.: '50s and ‘60s vintage rock. Thurs.-Sat.: 
dance parties. Fri: dance party with KISS 108. 
Sun.: 10:30 a.m.-3:30 p.m., musical brunch; 
noon-4 p.m., Dave Whittney Band; 8 p.m., dance 


party. . 

BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. Mon.-Wed., 8 p.m. to 
midnight: Maggi Scott Trio. Thurs.: 8 p.m. to 
midnight: Dave Sparr Trio. Fri-Sat. 9 p.m.-1:30 
a.m.: Bob Bachelder Trio. Mar. 7: Karen 
Cameron. 

THE BLUE PELICAN (401-847-5675), 40 West 
Broadway, Newport, Ri. Mar. 7: B Willie Smith. 
Mar. 8: Kahn & White. Mar. 9: open mike. Mar. 
10-12: Blau House Theatre. Mar. 13: Real Worid. 
Mar. 14: James Montgomery, Alex Taylor and the 
Funkbusters. Mar. 15: Irish music marathon. 
BOHILL’S IRISH PUB (598-1918), 126 Union St., 
Lynn. Mon.: talent night with the Buskers. Mar. 
7: Scott Brothers. Mar. 8: Great Rubber Band. 
Mar. 12-14: Harvest Home. Mar. 15: Great Rub- 
ber Band. 

BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. Wed.-Fri. 9 p.m., Sat., 
Sun. 5 p.m.: Makoto Takenaka. 

BOSTON PROPER (723-6440), State and Con- 
gress Sts., Boston. Thurs., Fri. 5-9 p.m.: Tim Ray 
Duo. Sat. 7:30-11:30 p.m.: Tim Ray Trio. 
CANTARES (547-6300), 13 Springfield St., In- 
man Sq., Cambridge. Wed.: Steve Tapper and 
Audie Bridges. Thurs.: Latin jazz. Fri.: Cantares 
-Band. Sun.: Brazilian music. 

CAPTAIN LINNELL HOUSE (255-3400), Skaket 
Rd., Orledns. Mar. 8: Marie Marcus, Craig Ball, 
Dave Bragdon, Ron Ormsby. Mar. 15: Gray 
Sargent, Marshall Wood, Jack Bumer. 

CATCH A RISING STAR (661-9887), 30 John F. 
Kennedy St., Cambridge. Tues.-Thurs., 8 p.m.: 
headline comedy. Fri., Sat., at 8 and 10:30 p.m.: 
headline comedy. Sun.: open-mike night. Mon.: 
at 8 p.m., new talent comedy showcase; at 10 
p.m., music by Heidi and the Secret Admirers. 
Tues., 10 p.m.: blues jam with Larry Carsman. 
Wed., 10 p.m.: acoustic jam, David Broderick. 
Jake Johanson. 

CELEBRATION (536-1950), 533 Comm. Ave., 
Boston. Mar. 10: the Outlets, Two Saints. Mar. 
11: Bang. 

CELEBRATION COFFEE HOUSE (567-3227), 
Holy’ Redeemer Hall, 65 London St., East Bos- 
ton. Mar. 8: Aaron Fox, Cindy Mapes. 
CHAMELEON (581-5555), 830 the Lynnway, 
Lynn. Fri: KISS 108FM. Wed.: Latin music 
hosted by Alberto Vasallo. 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. Mar. 7: Barrence Whitfield and the 
Savages, Electric Toys. Mar. 13: Dwight Yoakum, 
Scruffy the Cat. Mar. 14: Greg Allman Band. 
CHAPMAN’S RESTAURANT AND TAVERN 
(588-1179), 610 Oak St., Brockton. Sun.: the Real 
McCoy. Wed.: Mike Thomas. Thurs.: Carter & 
Winters. Mar. 7: Mike Thomas. Mar. 13, 14: Mr. 
Jelly Belly and His Classic Jazz and Blues Band. 
CHARLIE’S TAP (492-9723), 280 Green St., 
Central Sq., Cambridge. Mar 9: Free Theatre 
Collective presents “Assemblage: Songs, 
Poems, and Theatre in Small Doses,” at 8 p.m. 
THE CLADDAGH (262-9874), 335 Columbus 
Ave., Boston. Sun.: jazz brunch, 1-4 p.m. Thurs.- 
Sat., 9 p.m.: Makoto Takenaka Trio. Mar. 8, 15: 
jazz brunch, Evans and Williams. Mar. 7: Kathy 
Roberts, Carla Cook. Mar. 12-14: Cecila Smith, 
Pete Cantrenis. . 

CLUB Ill (623-6957), 608 Somerville Ave., Some- 
rville. Mar. 7: Lightning Rose, Johnny Walker 
Band, Al Halliday and the Hurricanes. Mar. 11: 
the Front, the Creatures. Mar. 12: Beggar's Day, 
Diamond ice, After Shock. Mar. 13: No Exit, 
Jacks or Better, Alter Ego. Mar. 14: Private 
Stares, Strutter, Ball and Pivot. Mar. 15: benefit 
for Shamrocks for Dystrophy with Beggar's Day, 
Nitework, the Tribe, Body Politics. 
COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Bar at Zachary’s, Fri., 
Sat. 9 p.m.-1 a.m. and Mon.-Fri. 5-7 p.m.: Margo 
and Michael. 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Sun.: Rich Ceisier's Singles 


Sunday. 

DEVON ON THE COMMON, 150 Boyiston St., 
Boston. Sun.-Thurs. 6-9 p.m., Fri-Sat. 6-10:30 
p.m., Sun. 11 a.m.-2:30 p.m.: Theo Wijnen. 
DIRTY DICK’S (574-9676), Remington's, 124 
Boylston St., Boston. Wed., 9 p.m.: Dick Doher- 
ty’s open mike night. Thurs., 9 p.m.: all-female 
mike night. Fri., Sat., 9:30 and 11:30 p.m.: Dick 
Doherty and friends. 

BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Mar. 7: Duke Robillard and the Pleasure 


Kings. ; 
EDIBLE REX (667-6393), 251 Old Concord Rd., 


10: St. Pad-v. Mar. 11: Dennis Leary, Frank 
Santorelli. Mar. 12: Crop of Rocks. Mar. 13, 14: 
Paisiey Jungle. 
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At Green Street Station, 131 Green St., Jamaica 
Plain. Mar. 8: Michelle Daley, Paul Rogoshewski 
and Nick Rosenthal, Amelia and Jennifer Plus 
Two. Mar. 15: Danny, Alida Rohr, John Loretz. 
MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. in the Palm Garden Café, 
Fri.-Sat., 6:30-10:30 p.m., Merideth West, piano 
and vocals. . 
MATRIX JAZZ CLUB (876-7777), 1360 
Worcester Rd., Natick. Mar. 7: Dave Frishberg. 
Mar. 12: Big Band Express. Mar. 13, 14: John 
Basile Quartet. 
ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. Mar. 13: Rory Block. 
NAMELESS COFFEEHOUSE (864-1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 
Sq., Cambridge. Free. Mar. 7: Women's Night 
with Laura Birkson, Susan Robertson, Sue 
Kranz. Mar. 13: John “Sneakers” Kerressey, 
Barb and Jill Jacobs, Jim Palana,; New Hocum 
Boys. Mar. 14: Jen Smith, Mark Acker, Laura 
Martin, Gary Hall, Leo Kretzner, Reverent Danny. 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Mar. 7: James Montgomery, Alex Taylor 
and the East Coast Funkbusters, Treat Her Right. 
Mar. 8: Art Ensemble of Chicago. Mar. 10: 
Roomful of Blues. Mar. 11: Sun Ra and his Alter- 
Destiny 21st Century Omniverse Arkestra. Mar. 
12: Jonathan Richman and Modern Lovers. Mar. 
13, 14: Luther “Guitar Jr.” Johnson. Mar. 15: Leo 
Kottke. 
NORTHERN LIGHTS (365-2212), First Parish 
Church, Upper Common, Fitchburg. Mar. 13: 
Anne Dodson. 
NOSTALGIA (479-8989), Wollaston Beach Bivd., 
Quincy. Mar. 11: New Man. 
OLD VIENNA KAFFEEHAUS (898-2230), 22 
South St., Westboro Center. in the Heuriger, 
Mar. 11: Christopher Hollyday and Quartet. 
PARADISE (254-2052), 969 Comm. Ave., Boston. 
Mar. 11: Doug and the Slugs. 
PEACOCK COFFEE HOUSE 522-2812), First 
Church of Jamaica Plain, 6 Eliot St., Jamaica 
Plain. Mar. 14: Flora de Cafia. 
PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. Wed. at 9 p.m.: Guilty Children. 
Thurs.at 9 p.m.: Tony V. Show. Fri. at 9 and 11:30 
p.m.: D.J. Hazard Show. Sat. at 8, 10 p.m., and 
midnight: WZLX 100.7 FM Classic Comedy Night. 
Sun. at 9 p.m.: Zito & Bean. Mar. 8: Paula 
Poundstone. 
PLOUGH AND STARS (492-9654), 912 Mass. 
Ave., Cambridge. No cover. No dancing. Live 
music Mon.-Sat., 9 p.m.-1 a.m. 
REGATTABAR (864-1200) at the Charles Hotel, 
Bennett and Eliot Sts., Cambridge. Mar. 7: Flora 
Purim and Airto. Mar. 11-14: Adam Makowicz. 
RYLES (876-9330), 212 Hampshire St., Inman 
; . Downstairs, Sun.: 5-8 p.m., 
Frank Wilkins-Dan O’Brien Duo; George 
Schuller, Ben Scher, Marhsall Wood. Mon.: Joe 
Cohn Trio. Tues.: Bruce Bartlett, Oscar 


Church of St. Andre Lafayette St., Marblehead; 
631-4951 or 741-1264. Mar. 7: Leo Kretzner. 


Tavern, Mar. 7: Class Act. Mar. 12-14: Night 
School. 

SHERATON LINCOLN INN (852-4000), 500 Lin- 
coin St., Worcester. in Harry's Tavern, Wed., 
Fri.: Burns and Kaufman. Mar. 7: Down East. 
Mar. 10-14: Wind Song. Mar. 11: Burns and 


SHERATON NEEDHAM (444-1110), 100 Cabot 
St., Needham. Tues.: Mr. Jelly Belly. Wed.: 
Charies River Stompers. Mar. 7: Tanya Hart, Mar. 
10: Mr. Jelly Belly. Mar. 11: Dave Whitney. Mar. 
12: Ted Casher. Mar. 13, 14: Donna Byrne 
Quintet. 

SHERATON PLYMOUTH (747-4900), Rtes. 3A 


Dark. Mar. 12-14: Fresh. 
SHERATON ROLLING GREEN INN (475-5400), 
311 Lowell St., Andover. Mar. 7, 12, 13: Russ 


McQueen. 
SHE'S LEAVING HOME (266-6088), 80 
Kilmarnock St., Boston. Ongoing: live auditions. 
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Corner Harverd & Comm. Ave. 
Sat., Mar. 7 
SALLY & THE r Sat., March 7 
PHISTICA T.H. & THE WRECKAGE 
Dance Party, with Sun., March 8 
D.J. STEVE LEBEL we * hod Bash 
Thurs., Mar. 12 OSSFIR 
forinerty Chet ork BLIND LEMON PLEDGE 
ormerly Chuck & Helen Band 
_ & a oF - : THE SEEING EYE DOGS 
SANDY MAC & OTIS LEWIS 8 p.m. Buffet 
Mondays 
Open Dart Tourney 
Three lanes, prizes, 8:00 p.m. 
: ° D O Wed., March 11 
“ Band Party” 
S Benefit with 
Wed., Mar. 11 LAST CALL FOR BLUES 
anes US MARSHALLS 
Thurs., March 1 Thurs., March 13 
LITTLE FRA CHRIS LOGAN & 
© THE PRESWERD NORTHEASTER 
nx: sina Fri. & Sat., March 13 & 14 
VATICAN ROMANCE JEANNE FRENCH’S 
IRRESISTIBLE FORCE 
Sat., March 14 
ERIC & THE HAWKS Concert line 254-7380 
158 Brighton Ave., Aliston, MA 
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Ih 


ll 


Best Nightclub — Boston Magazine 





Sat., March 7 «8:00 & 11:00 
JAMES MONTGOMERY 
ALEX TAYLOR 


and the East Coast Funkbusters 
TREAT HER RIGHT 





Sun., March 8 
7:00 & 10:00 


ART ENSEMBLE 
OF CHICAGO 


featuring Lester Bowie, Roscoe Mitchell, 
Malachi Favors, Don Moye, Joseph Jarman 


Sun., March 15 
7:00 & 9:30 
LEO 
KOTTKE 


Laura Burns and 
Roger Rosen 









Mon., March 168:00 & 10:30 
direct from Jamaica 


EEK-A-MOUSE 


D.J. Black Star Liner 








Tues., March 10 «9:00 & 11:00 


Tues., March 17 
St. Patrick's Day Oldies Dance Party 
































ROOMFUL OF BLUES | (featuring JIM PLUNKETT 
Johnny Lee Campbell Guest D.J. Mike Flanagan 
Wed., March 11 7:00 & 10:00 Wed., March 18 
SUN RA DIDI STEWART 
and His 21st Century Ominverse ag te 4 ree a 
ARKESTRA 
in 0 vary eee eae to Thurs., MO «7:00 & 9:30 
SFLETCHERMENDERSON |g Sith Mommesonys 
JONATHAN RICHMAN Sat., March 21 «8:00 & 11:00 
AND THE MODERN LOVERS SON SEALS 
BRIAN KILEY Tickets — for: “ 
; WARICTY BAD. 2s. 5.0: ..0cc8 errance Simien 
Fri. & Sat., March 13 & 14«8:00 & 11:00 & The Mallet Playboys 
LUTHER “GUITAR Rs <1 sctsasmnteabarl Buster Poindexter 
, y \ f Bi 
JUNIOR” JOHNSON | 2. Sohencaneeesct es 
. | ee eee ig Sahm 
af me oo al RINNE Aa ir coche Skatalites 
. A.D.Y Dinner/Show Special!!! 
ROSE ‘M A R Y Half price admission to 
RESTAURANT Nightstage with dinner. 








_By reservation only — Call 497-7200 











823 Main St., Camb., Mass 

For ticket into, call 497-8200 or Concert Charge 497 1118. Teletron 720-3434 or all Ticketron locations 
+ Ali Strawbernes locations « Live entertainment nigh 

+ Open Sun. -Wed 8pm ti tam. Thurs - Sat ti 2am 


tly * Valet parking available | 

















Lunch Mon.-Fri... 11;30-3 pm 
Dinner Sun.-Fri 
Saturday, 11:30-10 pn 
Sun.. Brunch 11-4. p.m 





5:30-10 pm 
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| DEPENDENTS 
ROCK HOUSE 


CATHERINE & 
THE GREATS 
HIGH - 
ONGIUCON 


mer Nia 13 


11TH HOUR 
BENNY & 
THE BIGNOTE 
LARRY 
CARSMAN 
BAND 


oun 


1648 Beacon St. 


Brookline 
27740982 
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Pro-Audio Sale 


Used and Demo 


New Saturday Hours 
11 a.m.-4 p.m. 


TONE 
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¢ 491-7800 
= Sat., Mar.7 
° Y. A pre oh ad ‘i rs 
Om , = ant someone to listen? 
w i) LAURIE SARGENT §f | / # 
OB  “cttactores HI (€ CODE ot reed ak 9a ned cheats COG 
x< NN = is there for you a non-profit organization. 
Z & FRIENDS 7 yy S= Call CODE at 263-8777 or 486-3130 
9 GARR LANGE AND ; —- HOTLINE/MULTI-SERVICE CENTER 
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3 : Sunday aight can bewith fi Something new is happening 
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BRUTE FORCE | 
THE RIZE 
SALLY & THE 
SOHPHISTICATZ 





Tues., Mar. 10 

THE WALTERS 

THE THREADS 
INFRARED 













Huck’s Hideaway 


_. YOUR HOSTS: Corner of West 4th St. and “A” St. So. Boston 
Tony Palumbo, Kevin Shea Just 5 minutes from the Expressway 
PHONE: 269-9400 Berkeley St. exit, Boston 


Tucked away in Boston's waterfront area hes a lively little 
nightspot which hosts Boston's best dance bands. 
Expertence our reasonably priced food & drinks, live entertainment 


and fun-filled atmosphere. 
Slightly out-of-the-way — very out-of-the-ordinary. 


FEATURING: Complimentary Hors d’oeuvres 
Daily Luncheon Specials Weekdays, 4-7 pm 
Supper served 6-10pm FUNCTION ROOMS AVAILABLE 


Come join the fun at Boston's newest nightspot! 














Wed., Mar. 11 





CHUCK & HELEN 








Thurs., Mar. 12 
COLLEGE NIGHT 
Mat admitted with ID) 
EPIQGRRAERD ACH S(S 






with special guests 


THE RHYTHM 
METHOD 


Celebrating the release of 
their new EP record 
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THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Passim is a nationally recog : 
*  -folk/acoustic club presenting 
top name folk talent in an intimate setting 








































































































































Sat. & Sun., Mar. 7 & 8 Fri., Mar. 27 - Sun., Mar. 29 
AZTEC TWO-STEP GUY VAN DUSER 
plus ERIC WOOD plus BILLY NOVICK 
Thurs., Mar. 12 

trom “Prairie Home Companion” Thurs., April 2 
PETER OSTROUSHKO JUDY POLAN 
Fri., Mar. 13 - Sun., Mar. 15 

CHRISTINE LAVIN Fri., April 3 - Sun., April 5 
plus CLIFF EBERHART oat Cranes 
Thurs., Mar. 19 Coming to 

FRED SMALL Berklee Performance Center 
Fri., Mar. 20 - Sun., Mar. 22 Sat., April 4 

JON G THE FAST FOLK 

plus JOHN PERRAULT MUSIC REVIEW 

Thurs., Mar. 26 featuring Shawn Colvin, 
DEAN STEVENS David Massengill and many more! 























Listen to Live at Passim every Sunday 
3-5 p.m. on WERS 88.9 FM 












Fri., Mar. 13 
Eat Recording Artists 


with special guests 
PRESENT TENSE 
THE TAINT 
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Sat., Mar. 14 
All Ages Show 
Doors Open at 1:30 p.m. 


MAJOR SHOCK 


HANDS 
Evening Show 








with special guests 


RADIO 2000 
7 After the In 





















Fri,, Mar. 13 
TIM BARRETT 
& WESTWIND 
Sat., Mar. 14 
JOHN 
LINCOLN 
WRIGHT 





Thurs., Mar. 12 


THIRD ESTATE 





Coming 3/20 
LARRY FLINT 








Sun., Mar. 15 


- NO COVER! 
SONGWRITERS 
NIGHT 


Boston's best known & least 
known son iters showcase 
« .. their stuff includin 
RR LANGE - DA 
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186 HARVARD AVE., ALLSTON 


254-9804 


Bunratty s 


THE NERVOUS 


EATERS JOEL GRAMOLINI 


JAMIE SHALER 145 


ON VACATION THE WAIT 


extene 


ON EARTH 


THE ESSENTIALS 
SECRET V 
THE WRECKING SECRET WORD 
CREW 
THE PHAZE L 


IFE 


TAYLOR MADE 
DAY & 


- . 
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$4 seniors. Call 





Foxboro. Admission $7, 


Continued from page 23 
543-9099. 
THURSDAYS 


THE TAM (277-0982), 1648 Beacon St., 
Brookline. Mar. 7: the Pencils. Mar. 8: Chicago 


Bob Nelson. Mar. 9: the Dependents. Mar. 10: 
Rock House. Mar. 11: Catharine and the Greats. © SCOTTISH DANCE begins at 8 p.m. at Unitarian 


Mar. 12: High Function. Mar. 13: 11th Hour. Mar. Universalist Church, 6 Rust St., Salem. Ad- 

14: Benny and the Bignote. Mar. 15: Larry mission $2; call 745-2220. 

Carsman Band. 

1988 JAZZ CLUB (661-1369), 1369 Cambridge begins at 8:30 p.m. at First Unitarian Church, 404 

St., Cambridge. Sun.: 2-8 p.m., blues jam; 9 Concord Ave., Belmont. Admission $4.75; call 
m.-1 a.m., Bunny Smith. Mon.: jam. inthe 491-6084. 

° ic WEW ENGLAND SQUARES AND CONTRAS 


Boogie Basement, Sat.: 2-6 p.m.: Shy Five. 
TRANSFIGURED NIGHT COFFEEHOUSE begin at 8 p.m. at VFW Hall, 688 Huron Ave., 
Admission $4; call 926-3023. 


(782-1690) at the Alliston Congregational Church, 
41 Quint Ave., Aliston. Mar. 8: Julie Gibbons, SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove 'Rd., 


Staembandet. of 
UNCOMMON COFFEEHOUSE (872-3111), Scott _ Billerica. Admission $4; sponsored by Saturday 
THURSDAY NIGHT SINGLES DANCE begins at 


Hall, First Parish in Framingham, 24 Vernon St. 
8:30 p.m. at Escapade, 500 St., 
Weymouth. 


Mar. 14: Musical Offering of Boston. 

UPTOWN, 965 Mass. Ave., Boston. Mar. 8: Washington 
Admission $3 before 9 p.m. $4 after; 

call 961-5565. ~ 


Folami. 

WESTIN HOTEL in Copley Place (262-9600), 10 

Huntington Ave., Boston. inthe Lobby Lounge: THURSDAY WIGHT SINGLES DANCE — 
NORTH begins at 8:30 p.m. at the Palace, 1810 
Broadway, Saugus. Admission $4, $3 before 9 


8 p.m.-1 a.m., through 1986: Sun., Yas Ishibashi. 
Mon., Sat., Katy Roberts. Tues.-Thurs., Jim 

p.m. Sponsored by the Singles Connection; call 
1-800-238-1144. 


Dempsey. Fri., Kurt Lawrence. Mon.-Wed., David 
SINGLES DANCE PARTY begins at 8 p.m. at 


Sparr. in Turner’s Bar, Sun., Mon., through May 

31: Art Mathews Duo. Through May 2, Tues.-Sat.: 

Kathy Buda Quartet. Vincent’s, Rts. 28 and 128, Randolph. Admission 
$4, $3 before 9 p.m.; call 899-3900. - 

SINGLES CLUB OF AMERICA Thursday night 
singles dance begins at 8 p.m. at the Crystal 
Room, 59 First St., Cambridge. Music by Best 
Tunes. Contests and door prizes. Admission $5, 
$4 advance. Call 547-4855. 


FRIDAYS 
DANCE FRIDAY barefoot-dancing in a smoke- 
and-alcohol-free environment, begins at 8:30 
p.m. at Joy of Movement, 23 Main St., Water- 
town. Admission $3; call 924-9548. 
BASIC INTERNATIONAL FOLK DANCE begins 












ANCE 











RTI at 8 p.m. at First Church Congregational, 11 

PA CIPATION Garden St., Cambridge. Admission-$4; call 
491-6084, 

SATURDAYS SINGLES DANCE PARTY take place at 8:30 p.m. 





at either Hyatt Regency Cambridge, or Holiday 
inn, Newton. Recorded music. Donation $10 in 
Cambridge, $8 in Newton; cash bar; sponsored 


SINGLES DANCE PARTY takes piace at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 


Night Singles; call 454-9805. by New England Singles; call 899-3900. 
BOB THOMAS SWING DANCE begins with 
SUNDAYS instruction at 8:30 p.m. and dancing to recorded 


music at 9:30 p.m. at Ballet Center li, 185 Corey 
Rd., Brookline. Admission $5; call 277-1139. 
FRIDAY NIGHT SINGLES DANCE begins at 8:30 
p.m. at Holiday inn, Burlington. Admission $6 
before 9 p.m., $8 after; call 800-238-1144. 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 


SATURDAY/7 
NEW ENGLAND SQUARES AND CONTRAS 
begin at 7:30 p.m. at First Unitarian Church, 1325 
Washington St., West Newton. Kate Oesterheld, 
caller. Music by Uncommon Fare. Admission $3, 
$1 children. Call 965-2180. 
NORTH SHORE SINGLES JAMBOREE begins at 
8:30 p.m. at Sheraton Rolling Green, grand 
baliroom, Andover. Admission $10, $8 before 9 
p.m. Call 961-5565. 
SWING DANCE begins at 8:15 p.m. at First Uni- 
tarian Church, 404 Concord Ave., Belmont. 
Teaching by Roger Weiss. Music by Uptown 
Rhythm Sheiks. Admission $5; call 776-6231. 
SCANDANAVIAN FOLK DANCE led by Hilkka 
Williams and Wendy Spoor begins at 8 p.m. at 
Churcii of Our Saviour, 23 Monmouth St., 
Brookline. Admission $3.50; call 484-6393. 
“FUN IN THE WINTER” dance party begins at 
8:30 p.m. at Best Western TLC Hotel, Totten 
Pond Rd., Waltham. Admission $8; call 
284-4159. 
PURIM BALL for singles begins at 9 p.m. at 
Leventhal-Sidman Jewish Community Center, 50 
Sutherland Rd., Brookline. Admission $8; call 
965-7410, x 163. 
SWING DANCE begins at 9 p.m. at First 
Unitarian Church, Concord Ave., Belmont. Live 
music. Admission $5; call 776-6231. 


SUNDAY/8 
SQUARE, COUNTRY, AND FOLK DANCES 
begin at 2 p.m. at St. John’s Episcopal Church, 
74 Pleasant St., Arlington’ Tickets $4; call 
272-0396. 


SCOTTISH COUNTRY DANCE begins at 6:30 
p.m. at Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 
INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., Cambridge. 
Donation 25¢; call 225-9185. 

SINGLES DANCE PARTY begins at 8:30 p.m. at 
Natick Hilton, Rte. 9 at Speen St., Natick. 
Recorded music. Donation $5; cash bar; spon- 
sored by New England Singles; call 899-3900, 
DANCE PARTY begins at 8 p.m. at Webb Brook 
Club, Webb Brook Rd., Billerica. Admission $4; 
sponsored by Saturday Night Singles; call 
454-9805. 


MONDAYS 

SCOTTISH COUNTRY DANCE begins at 8:15 
p.m. at 7 Temple St., Cambridge. Live music. 
Wear soft-soled shoes. Admission $3; call 
566-7041. 

NEW ENGLAND SQUARES AND CONTRAS 
begins at 8 p.m. at Concord Scout House, 74 
Walden St., Concord. Admission’ $4; call 
641-3253. 

ENGLISH COUNTRY DANCE begins at 8 p.m., 
except for the first Mon. of the month, at Old 
South Congregational Church, South Weymouth. 
Admission $2; call 335-08 18. 


TUESDAYS P 
NEW ENGLAND SQUARES AND CONTRAS 
begin at 8:15 p.m., or 7:45 p.m. for beginners, at 
7 Temple St., Cambridge. Admission $4; call 
354-1340. 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-9185. 
IMPROVISATIONAL DANCE begins at 6:30 p.m. 
at Lean-to Studio, Bates Art Resource Center, 
731 Harrison Ave., South End, Boston. Ad- 
mission $7; call 628-3452. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside inn, Rte. 1A, Lynn. Recorded music. 
Donation $3; cash bar; sponsored by New 
England Singles; call 893-2274. 
PARTY WITH A VIEW, sponsored by Singles 
Lifeline, begins at 7 p.m. at the Top of the Hub 
Lounge, on the 52nd floor of the Prudential Bidg., 
Boston. Buffet, DJs and recorded music, dis- 
counted parking, door prizes. Admission $5; call 





FRIDAY/13 

NEW ENGLAND SINGLES DANCE PARTY 
begins at 8 p.m. at Holiday Inn, exit 22 off Rte. 
128, Newton. Admission $8, $6 before 9 p.m. Cail 
899-3900. 

INTERNATIONAL FOLK DANCE begins at 8:15 
p.m. at St. John Episcopal Church, 74 Pleasant 
St., Arlington. Admission $3; call 272-0396. 


961-5565. 
AND SQUARES AND COUPLE 
WEDNESDAYS DANCES begin at 8:30 p.m. at Unitarian Church, 
WEDNESDAY NIGHT SINGLES DANCE begins Carlisle. Music by O'Connor's Mob. Admission 
at 8:30 p.m. at Century Café, 640 Washington St., $3; call 547-7781. 
Dedham. Admission $4 before 9 p.m., $5 after 9 
SATURDAY/14 


COMEDY AND DANCE SPECTACULAR, spon- 
sored by Singles Lifeline, begins at 8:30 p.m. at 
Marriott Long Wharf, Grand Ballroom, Boston. 
Admission $10, $8 before 9 p.m. Call 961-5565. 
PURIM DANCE begins at 8:30 p.m. at Boston 
Children's Museum, 300 Congress St., Museum 
Whar, Boston. Admission $11; call 566-5946. 
- BALLROOM DANCE PARTY begins at 9 p.m. at 
Phillips Congregational Church, 111, Mt. Auburn 
St., Watertown. informal dress. Admission $5; 
call 875-1007. 
CONTRA DANCE with caller Jacob Bloom and 
music by Unstrung Heroes begins at 8 p.m. at 
Church of Our Saviour, Carlton and Monmouth 
St., Brookline. Admission $3.50; call 782-2126. 
SQUARE DANCES begin at 8:15 p.m. at Scout 


SINGLES NIGHT OUT begins at 9:15 p.m. at 
Duca’s at the Maridor, Rte. 9 westbound, 
Framingham. Live band. Sponsored by Singles 
Lifeline. Admission $3; call 961-5565. 
ENGLISH COUNTRY DANCE begins at 8 p.m. at 
7 Temple St., Cambridge. Admission $4.50; call 
354-1340. 

NORTH SHORE FOLK begins at 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 

DANCE FREEDOM offers alternative barefoot 
dancing in a smoke-free, alcohol-free environ- 
ment, 7:30-10:45 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$5; call 522-6834. 


FRAMINGHAM INTERNATIONAL FOLK DANCE House, 74 Walden St., Concord. Admission 

begins at 8 p.m. at Hemenway School, Water St., $3.50; call 369-4462. ’ 

Framingham. Admission $3; call 872-4110. : 
SUNDAY/15: 


FAMILY DANCE runs from 2 to 4:30 p.m. at 
Concord Scout House, 74 Waiden St., Concord. 
Admission $2.50, $10 maximum per family. Call 
354-1340. 


SATURDAY/7 
BOSTON BALLET “DISCOVERY 
festureg works by Kenneth Rinker, Susan 
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Marshall, and Jim Self, including two world 
premieres and the first fully-staged production of 
Beehive by Self and artist Frank Moore, at 2 and 
8 p.m. today and at 2 p.m. tomorrow at Wang 
Center, 270 Tremont St., Boston. Tickets $10.50- 
$30.50; call 482-9393. 

BOSTON CONSERVATORY DANCE THEATER 
presents Glinka’s Valse Fantasie, Bernstein's 
Thesseus and Adriane, and Act Il from 
Tchaikovsky's Swan Lake at 8 p.m. today and at 
3. p.m. tomorrow at Boston Conservatory 
Theater, 31 Hemenway St., Boston. Tickets $7, 
$4 students and seniors. Call 536-6340. 
“BOSTON DANCERS UNITE” benefit for AIDS 
Action Committee, featuring performances by 
North Atlantic Ballet, Danny Sloan Dance Com- 
pany, impulse Dance, Dance Collective, Choreo 
Dance, Jeannette Neill, Paradigm Dance, Boston 
Gold Dance Company, Perla Joy Furr, and Body 
Language Dancers, begins at 8 p.m. at New 
England Life Hall, 200 Clarendon St., Boston. 
Tickets $17.50; call 266-7262. 


SUNDAY/8 
LES REVES DE L’ENCEINTE, presented by 
dancer and choreographer Catherine Gailat, 
begins at 2 p.m. at Joy of Movement Center, 
studio 3, 536 Mass. Ave., Cambridge. Tickets $3, 
children under 12 free. Call 784-2664. 
ISRAEL FOLKDANCE FESTIVAL OF BOSTON 
begins at 3 p.m. at MIT'S Kresge Auditorium, 
opp. 77 Mass. Ave., Cambridge. Tickets $5-$8, 
$1 discount for seniors. Call 253-2982. 
BOSTON BALLET. See listing for Sat. the 7th. 
BOSTON CONSERVATORY DANCE THEATER. 
See listing for Sat. the 7th. 


TUESDAY/10 
TWYLA THARP DANCE performs at 8 p.m. today 
and tomorrow at Fine Arts Center, UMass, 
Amherst. Tickets $14-$8; call (413) 545-0190. 


WEDNESDAY/11 
TWYLA THARP DANCE. See listing for Tues. the 
10th. 


FRIDAY/13 
SUSAN MARSHALL AND COMPANY perform at 
8 p.m. today and tomorrow at the Shubert 
Theater, 265 Tremont St., Boston. Tickets $12; 
call 267-5600 


“NORTH ATLANTIC BALLET COMPANY pres- 


ents Coppélia at 7 p.m. today and tomorrow at 
the Strand Theater, 543 Columbia Rd., 
Dorchester. Tickets $10, $5 children. Call 
282-8000. 


: SATURDAY/14 

SUSAN MARSHALL. See listing for Fri. the 13th. 
NORTH ATLANTIC BALLET. See listing for Fri. 
the 13th. 








VENTS 


SATURDAY/7 
SYMPOSIUM ON ASIAN WOMEN continues 
today with two films by Carma Hinto, Smail 
Happiness and To Taste a Hundred Herbs, at 
7:30 p.m. at MIT's building 9-150, 105 Mass. 
Ave., Boston. Free; call 253-8844. 
FAMILY ENTERTAINMENT FEST featuring 
songwriter Kevin Roth, storytellers Jay 
O'Callahan and Judith Black, clowns, jugglers, 
and food runs from 12:30 to 3:30 p.m. at Mass. 
College of Art Theatre, Longwood Ave., Boston. 
Benefit for Today's Child. Tickets $6-$7; call 
641-2520. 
“LONGEST-RUNNING UNDERWATER SHOW 
ON EARTH,” featuring Harold Egerton, the US 
Navy seal team, New England shipwrecks, and 
such, runs 9 a.m. to 5 p.m at Copley Plaza Hotel, 
Boston, and from 8 to 11 p.m. at John Hancock 
Hall, Hancock Place, Boston. Tickets $9 daytime, 
$8 nighttime, $3 party; $17 combination. Call 
648-0129. 
GEORGES ISLAND EXPEDITION leaves Rowes 
Wharf today and tomorrow at 10 a.m. and returns 
to Boston at 5 p.m. Bring food and beverage and 
dress warmly. Expedition free, ferry tickets $5; 
call 749-4500. 
HAYRIDE leaves at 7 p.m. from Boston's Jewish 
Young Adult Ctr., 1120 Beacon St., Boston. Cost 
$10; call 566-5946. 
PORTFOLIO CRITIQUE ied by William 
Christenberry runs from 10 a.m. to 4 p.m. at 
Photographic Resource Ctr., 602 Comm. Ave., 
Boston. Bring up to 15 prints. Admission $20; call 
353-0700. 
FASHION SHOW, featuring Charles Sumner, 
begins at noon in the Dining Room at Ritz 
Carlton, Boston. Free with lunch; call 536-5700. 
CONFERENCE ON AFRO-AMERICAN POETRY 
runs from 10 a.m. to noon and 2 to 4 p.m. today 
at the Boston Public Library, Copley Sq. Boston, 
and from 10:30 a.m. to 3 p.m. tomorrow at 
Center for Literary Studies, Harvard University, 
Cambridge. Speakers include Angela Davis, H. 
Rap Brown, Ishmael Reed, June Jordan, 
Etheridge Knight, and Amiri Baraka. Free; call 
495-4113. 
LESBIAN SPRING PROM, with DJ, refreshments, 
no alchohol or smoking, begins at 8 p.m. at 
Baptist 





School, 11 Charles St., Fields Corner. Free; call 
288-4368. 

INTERNATIONAL WOMEN’S DAY CELEBRA- 
TION, featuring screening of Winnie and Nelson 
Mandela and panei discussion, begins at 7:30 
p.m. at Pathfinder Bookstore, 107 Brighton Ave., 
Allston. Donation $3; call 787-0275. 


SUNDAY/8 
SUNDAY FUNNIES comic book and nostaigia 
fair runs from 10 a.m. to 5 p.m. at Holiday inn, 30 
Washington St., Somerville. Admission $2.50, 
children under eight free; call 328-5224. 
INTERNATIONAL “WOMEN’S DAY features 


bands, speakérs, 44d Song, with a rally atnoon at 
‘Government Center; Boston: Free; call 626-8964. 


PURIM PARTY featuring storyteller Judith Black 
ae 


begins at 10:30 a.m. at Workmen's Circle, 1762 
Beacon St., Brookline. Come in costume. Ad- 
mission $3, $1 children. Call 449-1786. 

BRUNCH AND MUNCH — learn to make crépes 


and then eat them — begins at 11:30 a.m. .at © 


Boston's Jewish Young Adult Ctr., 1120 Beacon 
St., Brookline. Admission $9; call 566-5946. 
FLEA MARKET sponsored by the American 
Legion Auxiliary runs from 9:30 a.m. to 3:30 p.m. 
at Veterans’ Post Home, 386 Washington St., 
Brookline. Admission free; call 566-4542. 
ECUMENICAL HEALING SERVICE FOR AIDS 
begins at 11 a.m. at Our Lady of Victories, 27 
Isabella St., Boston. Free; call 426-4448. 
POETRY CONFERENCE. See listing for Sat. the 
7th. 

GEORGES ISLAND EXPEDITION. See listing for 
Sat. the 7th. 


MONDAY/9 
INTERNATIONAL WOMEN'S DAY celebration 
with reception for ftepresentatives of COM- 
ADRES begins at 4:30 p.m. at Cambridge City 
Hall and follows with a program at 7:30 p.m. at 
Harrington School, 850° Cambridge St.. E: 
Cambridge. Talks by members of COMADRES, 
performances by Flor De Cafia, and reports on 
trip to El Salvador. Free; call 498-9014. 


TUESDAY/10 

TASK FORCE ON LEGAL ABORTION AND 
BIRTH CONTROL meets at 7 p.m. at Boston 
NOW, 971 Comm. Ave., Boston. Free; call 
782-1056. 

“AN EVENING WITH JOAN CHURCHILL AND 
NICK BROOMFIELD” features the filmmakers 
who discuss and show excerpts from Lily Tomlin 
— The Film Behind the Show at 7 p.m. at Bartos 
Theater, Wiesner Bidg., 20 Ames St., Cambridge. 
Contribution $6, free for students. Call 444-6309. 


WEDNESDAY/11 
FREE MEDITATION AND CHANNELING begins 
at 7:30 p.m. at 126 Harvard St., Brookline. Free; 
call 243-4262. 
BASKETBALL GAME between Carney Hospital 
Staff and New England Patriots begins at 7:30 
p.m. at UMass/Boston gymnasium, Boston. 
Tickets $5, $2 children. Call: 296-4000. 
OPEN HOUSE for those interested in nursing 
careers begins at 1p.m. at Mass. Bay Community 
College, 50 Oakland St:, Wellesly Hills. Free; call 
237-1100; also, at 3 p.m. at Boston University’s 
School of Nursing, 635 Comm. Ave., Boston. 
Free; call 353-3419; also at-7 p.m. at Somerville 
Hospital School of Nursing, 125 Lowell St., 
Somerville. Free; call 666-4400, x246. 
PURIM SHPIEL begins at 7:30 p.m. at Boston's 
Jewish Young Adult Ctr., 1120 Beacon St., suite 
G-1, Brookline. Cost $8; call 566-5946. 
9TOS OPEN HOUSE begins at 5:45 p.m. at Old 
South Church, Copley Sq., Boston. Free; can 
348-2970. 
JOB AND CAREER FAIR runs from 10 a.m. to 4 
p.m. at BHA’s Building 19, Mission Hill. Free; call 
442-9174. 


THURSDAY/12 
SYMPOSIUM ON ASIAN WOMEN continues 
today with panels on “‘Literature, Film, and the 
Media” from 4:30 to 6:30 and from 7:30 to 9:30 
p.m. at MIT's Building 9, room 150, 105 Mass. 
Ave., Cambridge. Free; call 253-8844. 


FRIDAY/13 
SYMPOSIUM ON ASIAN WOMEN continues 
today with program “The Sexual Economy: 
Exploitation at Work,” with screenings of Per- 
manent Wave and Sandakan & at 7 p.m. in MIT's 
Building 2, room 190, 182 Memorial Dr., Cam- 
bridge. Free; call 253-8844. 
BIRTHDAY CELEBRATION to benefit the Ten- 
ants United for Public Housing Progress begins 
at 5 p.m. at Dorchester Reading Authority, 195 
Adams St., Fields Corner. Tickets $10; call 
423-1105. 
FREE TAX ASSISTANCE from H&R Block is 
available today and tomorrow from 11 a.m. to 5 
p.m. in the Atrium at Charles Square, Bennett 
and Eliot Sts., Cambridge. Call 484-5151. 
BOSTON HALF-MARATHON begins at 11 a.m. in 
front of Bank of Boston, Pleasant St., New 
Beford. Specators free; cali434-3638. 
ART AUCTION to benefit the Visiting Nurse 
Association begins at 6:30 p.m., with preview at 
5:30, at Harvard Club, 374 Comm. Ave., Boston. 
Admission $10, includes hors d’ouevres. Call 
426-5555, x248. 
CANDLELIGHT VIGIL in protest of the Iran-iraq 
war begins at 5 p.m. at Holyoke Ctr., Harvard 
Sq., Cambridge. Free. 
BENEFIT for Coalition to End Animal Suffering 
and Exploitation begins at 8 p.m. at Mass. 
College of Art, Longwood Ave., Boston. Bands 
include the Bags, the Creeps, the Eels, the 
Gingerbread Men. Alcohol availalbe. Tickets $3; 
call 868-2350. 
FRIDAY NIGHT VOLLEYBALL begins at 7 p.m. 
at West Newton Armory, 1137 Washington St., 
W. Newton. Admission 45; call 734-6726. 


SATURDAY/14 

EMO PHILLIPS makes you laugh at & p.m. at 
Brandeis University’s Shapiro Gymnasium, 
Waltham. Tickets $8; call 736-4753. 
BELMONT PEACE FAIR runs from 1 to 5 p.m. at 
Belmont High School, Belmont. Participation by 
Peace Child Chorus, Young Artists String 
Quartet, Habitat, Kendall Ctr. for the Arts, 
musicians Rick Atkins and Christopher Doyle, 
game teacher Steven Butler, folksinger John Bell, 
storyteller Jennifer Smith, folksinger Hugh 
Hanley, and others. Donation $1.50. Cal 
484-7628. 
NEW ENGLAND FLOWER SHOW, featuring 
“Gardens of the Worid,” runs from 10 a.m. to 10 
p.m. today and until 8 p.m. tomorrow at Bayside 

Ctr., exit 15 off Rte. 93, Boston. 
Tickets $6, $5 in advance. Call 536-9280. 


Cambridge Racquetball 
House, 215 First St., Cambridge. ‘Admission $8: 
call 284-4159. 
LE GAY CABARET, an evening of lesbian and 
gay entertainment to benefit the Gay Community 
News, begins at 7:30 pm. at Paine Hall, Harvard 
University, 
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DJ and Dancing 

Friday & Saturday Nights 

No Cover 
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Sat., Mar. 7 
NEIL & THE 
NIGHTLITES 


Sun., Mar. 8 
7-11 p.m. 


THE 
HENNESEY 
DAVIS BAND 
Mon., Mar. 9 
ESX 
Tues., Mar. 10 
CHRIS WALES 
Wed., Mar. || 
NORTH SHORE 
ACAPPELLA 
Thurs., Mar. 12 
REV 
Fri., Mar. 13 
BARNEY 
MARTIN 


5:30 - 8:30 
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every Monday-Friday 4 p.m.-7 p.m. 























Mega-fresh Sounds... 
13 > EUNUCHS OF INDUSTRY 
HAPPY CAMPERS 
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With special guests 
AFTER THE FACT 
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Pure hometown rock & roll with 
SHAKE THE FAITH 
UNATTACHED 


WERS, 88.9, presents 
The “Debut of t”’ with 
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NARCOTICS 
ANONYMOUS 


N.A. is a non-profit Fellowship 
or Society of men and women for 
whom drugs had become a major 
problem, We are recovering addicts 
who meet regularly to help each 
other to stay clean. There are no 
dues or fees. The only requirement 
for membership is the desire to 
stop using. 


(617) 569-0021 


























Over 100 classes Per Week fi'\JO22, Baliét, Modern, Astobics, and 
" ®iore. Take as many classes as you like for only $1.00 a day’. 
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Rounder Records 
Recording Artist 
The King of Texas Blues 
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TUESDAY, MAR. 10th 
60’s NIGHT 


Flower Power Music by 
THE BAND THAT 


TIME FORGOT 
9:30 & 11:30 
$2.00 cover 
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WEDNESDAY, MAR. 11th 


BLUE MONDAY 
9:30 & 11:30 


Come dance to the 
music you grew up on 
$2.00 cover 








Before you go to Florida 
retelasl-B-lalemet--1e)e-1¢-B ai dad 


= eng ion ged 4- 
12:00 


THE RAIN 
1 C100 


4 


FRIDAY, MAR. 13th 


THE NOVEMBER 


GROUP 
fame 


wf 





ve 


Reggae Dance Party with 
yale), | 


ithe wale). 
' 10:00 & 12:00, 























The Ultimate Video Show. 
Doors open at 9 p.m. Ground floor level. 
DANCE & FITNESS CENTER BOSTON 
536 Massachusetts Avenue Marriott. 
492-4680 COPLEY PLACE : 
*on our membership program Photo: Helen Neafsey ete ae \ 336-5000 ah e8tty | 
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runs from 9 a.m. to 5 p.m. at Mass: College of Art, 
621 Huntington Ave., Boston. Registration $15, 
$12 in advance. Call 730-2700. 

BENEFIT EVENING for Mauricio Gaston Educa- 
tional Fun, with keynote speaker Congressman 
Ron Dellum, dance party, and refreshments, 
begins at 8 p.m. at Jorge Hernandez Cultural 
Ctr., 85 W. Newton St., Boston. Admission $10, 
$8 advance. Call 731-5543. 

VOLLEYBALL MARATHON to benefit Easter 
Seal Society runs from 9:30 a.m. to 6 p.m. at 
various locations around Boston. Entry fee $150 
per team. Call 482-3370 for locations. 
AUCTION to benefit Joslin Camp for Boys with 
Diabetes begins at 8 p.m. at Westin Hotel, 
Boston. Tickets $35; call 732-2414. 

EVENING OF FASHION AND ENTERTAINMENT 
sponsored by World Affairs Council of Boston 
begins at 7:30 p.m. at Saks Fifth Avenue, 
Prudential Plaza, Boston. Admission $30. 
Creative black tie. Call 482-1740. 

“LIFESTYLES OF THE SWISS AND FAMOUS,” 
evening of spoof to benefit. the Fund for the 
Homeless, begins at 7:30 p.m. at Lafayett Hote! 
Ballroom, 1 Avenue de Lafayette, Boston. 
Tickets $125; call 451-2600. 

FASHION SHOW, featuring Charlies Filene’s, 
begins at noon in the Dining Room at Ritz 
Carlton, Boston. Free with lunch; call 536-5700. 
FREE TAX ASSISTANCE. See listing for Fri. the 
13th. 


SUNDAY/15 
HIGH TEA followed by participatory play read- 
ings with the Culture Vultures begins at 3 p.m. at 
Boston's Jewish Young Adult Ctr., 1120 Beacon 
St., suite G-1, Brookline. Admission $8; call 
566-5946. 
MUSICAL MYSTERY PUB TOUR leaves at 7 p.m. 
from the Sheraton Boston Hotel, Dalton St. 
entrance, Boston, and returns at 11 p.m. after 
meandering through Boston on a doubledecker 
bus and stopping for an Irish drink. Tickets $20, 
reséfvations required. Call 484-6805. 
PURIM CARNIVAL runs from 10 a.m. to 2:30 p.m. 
at Temple Israel, Longwood Ave. and Pymouth 
St., Boston. Admission $3, $2 for preschoolers 
through grade one. Call 566-3960. 
GALA BANQUET to benefit Cambridge Commit- 
tee for Responsbile Research begins at 6:30 p.m. 
at Taha’s Restaurant, Broadway and Prospect 
Sts., Cambridge. Donation $25, reservations 
needed; call 547-9255. 
CHANNELING OF ENERGY and celebration of 
the full moon begins at 8 p.m. at Unicorn Books, 
1120 Mass. Ave., Arlington. Free but contribu- 
tions accepted. Call 243-4262. 
NEW ENGLAND FLOWER SHOW. See listing for 
Sat. the 14th. 
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CLASSICAL 


SATURDAY/7 

PIANIST JEFFREY KAHANE performs works by 
Bach, Ravel, Dallapiccola, and Brahms at 8 p.m. 
at Jordan Hall, 30 Gainsborough St., Boston. 
Tickets $10-$12; call 262-0650. 
MASTERWORKS CHORALE and orchestra per- 
form a Beethoven Festival, featuring the Mass in 
C and Trio in E-flat, at 4 p.m. at Sanders Theatre, 
Quincy and Kirkland Sts., Cambridge. Tickets 
$7-$15; call 924-8073. 


SUNDAY/8 
PIANIST MAREK ZEBROWSKI performs works 
by Bach, Mozart, Chopin, Debussy, and others at 
8 p.m. at Kresge Auditorium, Opp. 77 Mass, Ave., 
Cambridge. Free; call 253-2906. 
ENCHANTED CIRCLE SERIES features pianist 
Kathy Supové at 3 p.m. at Jordan Hall, 30 
Gainsbotough St., Boston. Frée;-call 262-1120, 
x257. : 
PIANIST ELIZABETH ANN REED and mezzo- 
soprano Danuta, Wysécka perform works by 
Fauré, De Falla, Mussorgsky, and Tchaikovsky at 
3 p.m. at New School of Music, 25 Lowell St., 
Cambridge. Free; call 492-8105. 
CELLIST ALEXANDER BAILLIE performs works 
by Bach and Britten at 4 p.m. at Old South 
Church, 645 Boylston St., Boston. Free; call 
536-1970. 
PIANIST LUDMILLA LIFSON AND EDA 
SHLYAM perform music for two pianos at 3 p.m. 
at Pickman Hall, Follen and Garden Sts., 
Cambridge. Free; call 876-0956. 
SPECTRUM SINGERS perform works by Handel 
and Bach at 8 p.m. at Church of the Advent, 30 
Brimmer St., Boston. Tickets $8, $11, $14; call 
437-0231. . 
FLUTIST JEAN-PIERRE RAMPAL performs 
works of Bach, Telemann, Poulenc, and 
Prokofiev at 3 p.m. at Symphony Hail, 301 Mass. 
Ave., Boston. Tickets $16.50-$19.50; call 
482-2595. 
PIANIST TATIANA YAMPOLSKY _ performs 
works by Scarlatti, Beethoven, Chopin, and Liszt 
at 5 p.m. at the French Library, 53 Marlborough 
St., Boston. Admission $8, $6 students and 
seniors. Reservations required. Call 266-4351. 
PIANIST TANYA BARTEVYAN performs works 
by Rachmaninoff and Beethoven at 3 p.m. at 
Dunster House Library, Harvard University, 
Cambridge. Free. 
ORGANIST EILEEN HUNT performs ‘A Tribute 
to E. Power Biggs” at 5 p.m. at Renaissance Hall, 
Busch-Reisinger Museum, 29 Kirkland St., Cam- 
bridge. Admission $5, $3 students and seniors. 
Call 495-2397. 
EGMONT TRIO performs the premiere of De- 
bussy’s Trio en Sol and works by Beethoven and 
Brahms at 8 p.m. at Adams House, Harvard 
University, Cambridge. Admission $5, $4 stu- 





dents and seniors. Call 241-7214. 

SOLOIST JANE STRUSS performs Brahms’s 
Alto Rhapsodie at the 4 p.m. service at All Saints 
Church. 1773 Beacon St., Brookline. Free; call 
738-1810. 








performs works by Carter, Harbison, Maneri, and 
Benjamin Franklin’at 5 p.m. at Williams Hall, 30 
Gainsborough St., Boston. Free; call 262-1120, 
x259. 

NEC CHORUS performs Pilgrim Psalms, Billings 
Hymns, Southern folk songs and music of Ives, 
Fine, and Martino at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Free; call 262-1120, 
x259. 


TUESDAY/10 
BARITONE RICHARD MORRISON performs at 6 
p.m. at the Gardner Museum, 280 the Fenway, 
Boston. Free with museum admission; call 
734-1359. 
PIANIST TANYA BARTEVYAN performs 
Rachmaninoff’s C minor Chopin Variations and 
other works at 12:15 p.m. at Warburg Hall, Fogg 
Art Museum, 32 Quincy St., Cambridge. Free 
with museum admission. Call 495-2397. 
MUSIC OF 17TH-CENTURY ITALY performed by 
soprano Ellen Hargis and organist William Porter 
begins at 12:15 p.m. at King’s Chapel, School 
and Tremont Sts., Boston. Free but collection 
taken. Call 227-2155. 
LES FILLES DE SAINTE-COLOMBE perform 
works by Gibbons, Simpson; Jenkins, and others 
at 8 p.m. at Goethe Institute, 170 Beacon St., 
Boston. Tickest $8, $5 students. Call 489-3613. 
MUSIC FROM MARLBORO performs works by 
Hindemith, Dvo?4k, and others at 8 p.m. at 
Pickman Hall, Longy School, One Follen St., 
Cambridge. Tickets $9, $6 students. Call 
734-8742. 


WEDNESDAY/11 

NEC WIND ENSEMBLE and opera students 
perform works by Colgrass, Barber, and 
Mollicone at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Free; call 262-1120, 
x259. 

BOSTON SYMPHONY ORCHESTRA, conducted 
by Simon Rattle and with violinist Kyung-Wha 
Chung, performs works by Schoenberg, Sibelius, 
and Stravinsky at 7:30 p.m. tonight and at 8 p.m. 
tomorrow through Sat. the 14th. Tickets $8.50 
tonight, $14.50-$38 rest of week. call 266-1492. 


THURSDAY/12 
PIANIST JOHN WARTEN STRUBLE performs 
works by Debussy, Stravinsky, Prokofiev, 
Bartok, .de Falla, * Griffes, Hindemith, 
Schoenberg, Ives, and John Cage at 8 p.m. at the 
Blacksmith House, 56 Brattle St., Cambridge. 
Tickets $3.50; call 547-6789. 
“HARMONIUM,” a song cycle for soprano and 
piano by Persichetti with poems by Wallace 
Stevens, performed by soprano Martha 
Peabody, pianist Annette Hunt, and visual artist 
Sandra Stephens Haiko, begins at 8 p.m. at 
Pickman Hall, Longy School, One Follen St., 
Cambridge. Tickets $5, $4 students and seniors. 
NEC SYMPHONY AND CHORUS, conducted by 
Gunther Schuller, perform works by ..De- 
Domenica, Copland, and Ives at 8 p.m. at Jordan 
Hall, 30 Gainsborough St., Boston. Tickets $5, $3 
students and seniors; call 262-1120, x259. 
THURSDAY NOON CHAPEL SERIES features 
arias by Handel, Bach, and Bernier at 12:05 p.m. 
at MIT Chapel, opp. 77 Mass. Ave., Cambridge. 
Free; call 253-2906. 
BOSTON CHAMBER MUSIC performs works by 
Crumb, Moszkowski,.and Schubert at 8 p.m. at 
Sanders Theatre, Quincy and Kirkland Sts., 
Cambridge. Tickets $7-$15; call 536-6868. . 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Wed. the 11th. 


FRIDAY/13 
AMADEUS QUARTET performs works by Haydn, 
Britten, and Schubert at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Tickets $16.50; call 
497-1118. 
SOPRANO MARY ANN SCIPIONE, baritone 
Gary Dimon, and pianist Peter Cummings per- 
form works by Handel, Brahms, Ravel, Weilt; 
Purcell, and Mozart at 8 p.m. at Old South 
Church, Copley Sq.,. Boston. Free. 
FRANCONIA TRIO performs works by Bach, 
Beethoven, and Dvorak at 8 p.m. at New School 
of Music, 25 Lowell St., Cambridge. Free; call 
492-8105. 
CHAMBER OPERA OF BOSTON performs The” 
Old Maid: and the Thief at 8.p.m. at St. Paul’s 
Church, 15.St. Paul’s St,, Brookline. Tickets $7, 
$5 students and seniors. Call 536-3097, 
LOWELL HOUSE OPERA performs Susannah at 
8 p.m. tonight and at 8:30 p.m. tomorrow and 
Sun. at Lowell House, Mt. Auburn St., Cam- 
bridge. Call 495-2310 for ticket information. 
NORTHEASTERN UNIVERSITY CHORAL 
SOCIETY performs Durufle’s Requiem at 8 p.m. 
at First and Second Church, 66 Marlborough St., 
Boston. Tickets $5, $2.50 students and seniors. 
Call 437-2671. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Wed. the 11th. 


SATURDAY/14 
MIT SYMPHONY ORCHESTRA performs 
Beethoven's Symphony No. 3 and Mahler's 
Symphony No. 1 at 8:30 p.m. in Kresge 
Auditorium, opp. 77 Mass. Ave., Cambridge. 
Admission $1; call 253-2906. 
BACH SOCIETY ORCHESTRA performs works 
by Bach, D’indy, Vivaldi, Vaughan Williams, and 
Stravinksy at 7:30 p.m.at Sanders. Theatre, 
Quincy and Kirkland Sts., Cambridge. Admission 
$5, $3 students and seniors. Call 495-2663. 
BOSTON SYMPHONY ORCHESTAA. See listing 
for Wed. the 11th. 


SUNDAY/15 
OBOIST HEINZ HOLLIGER performs works by 
Bach, Royer, Ligeti, and Holliger at 3 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston. 
Tickets $16.50 and $19.50; call 497-1118. 
DUNSTER HOUSE MUSIC SOCIETY presents 
music of the 14th-century French courts at 3 p.m. 
at Dunster House Library, Harvard University, 
Cambrige. Free. 
HARVARD UNIVERSITY CHOIR performs works 
by Buxtehude at 5 p.m. at Renaissance Hail, 
Busch-Reisinger Museum, 29 Kirkland St., Cam- 
bridge. Admission $5, $3 students and seniors. 
Call 495-2397. 
BOSTON PHILHARMONIC ORCHESTRA, and 
the Chorus Pro Musica, conducted by Benjamin 
Zander and with solists Faye Robinson, Janice 
Meyerson, Gene Tucker, and Herbert Eckhoff, 
perform Beethoven's Missa Solemnis at 8 p.m. at 


Symonony Hale ad Nasty Ave. Boston. Tickets 
$6-$ 16; _ 
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SATURDAY/7 
JOHN DIRAC TRIO performs jazz at 2 p.m. at the 
Cambridge Public Library, 449 Broadway, Cam- 
bridge. Free; call 498-9080, x9704. 
BOYS CHOIR OF HARLEM performs at 7:30 p.m. 
at Berklee Performance Center, 136 Mass Ave, 
Boston. Tickets $17.50, $12.50 seniors and 
children under 12; 445-7205. 
“TENOR MADNESS,” concert with saxophonists 
Alex Elin, Bill Pierce and George Garzone, and 
accompanists, begins at 8 p.m. at Congrega- 
tional Church of Newton Highlands, 52 Lincoin 
St., Newton Highlands. Tickets $8, $6 students 
and seniors; call 965-4425. 
SHINONOME CHORUS performs Hebrew, Jew- 
ish, and Japanese songs at 8 p.m. at Temple 
Israel, Longwood Ave. and Plymouth St., Boston. 
Free; call 566-3960. 
PETER GOLD plays the damyen at 8 p.m. at 
Pickman Hall, Longy School of Music, Follen and 
Garden Sts., Cambridge. Free; call 876-0956. 


SUNDAY/8 
OPEN SING FOR WOMEN, concert in celebration 
of International Women’s Day hosted by Libana, 
begins at 3 p.m. at the Old Cambridge Baptist 
Church, 1151 Mass Ave, Cambridge. Donation 
$5; call 395-1920. 


MONDAY/9 
FOLK SINGER PATTY LARKIN performs at 2 
p.m. at MusicFest, 51 Lincoln St., Needham. 
Free; call 444-4800. 
BASSIST TONY MAKAROME conducts the 
Flying Elephant Orchestra, followed by bassist 
Bruno Destrez his ensemble New 
Quartet, at 8:15 p.m. at Berklee Performance 
Center, 136 Mass. Ave., Boston. Tickets $2; 
seniors $1. Call 266-1400. 
NORUMBEGA HARMONY sponsors shape-note 
singing from The Sacred Harp at 7:30 p.m. at Old- 
Cambridge Baptist Church, 1151 Mass Ave, 
Cambridge. Free; call 492-4551. 


TUESDAY/10 

“ALEATORIC AND MINIMALIST MUSIC,” 
featuring music of John Cage, Morton Feldman, 
“and Steve Reich, begins at 5 p.m. at Williams 
Hall, 30 Gainsborough St., Boston. Free; call 
262-1120. 

“EXPLORATIONS OF DUKE ELLINGTON, tribu- 
tes to Billie Holliday and Thelonious Monk,” 
concert begins at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Free; call 262-1120. 
SAXOPHONIST ALLAN CHASE leads his 
ensemble in concert at 8:15 p.m. at the Berklee 
Performance Center, 136 Mass Ave, Boston. 
Tickets $2; seniors $1. Call 266-1400. 


WEDNESDAY/11 
“ROCK OF ALL AGES GALA,” featuring Girls’ 
Night Out, begins at 7 p.m. at Imperial Ballroom, 
Park Plaza Hotel, Boston. Tickets $30 and $50; 
reservations needed. Call 536-2404. 
BASSISTS STEVE HOEVERTSZ AND BRIAN 
HAMM perform back-to-back with their respec- 
tive ensembles at 8:15 p.m. at Berklee Per- 
formance Center, 136 Mass Ave, Boston. Tickets 
$2; seniors $1. Call 266-1400. 
TRAI-ZOOZAY, an israeli vocal group, performs 
at 8:30 p.m. at Wasserman Auditorium, 
Leventhal-Sidman Community Center, 33 
Nahanton St., Newton Center. Tickets $11; call 
965-7410, x 163. 


THURSDAY/12 
“MUSIC OF SCOTT JOPLIN AND HIS CONTEM- 
PORARIES,” concert by New England Ragtime 
Ensemble, begins at 5 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Tickets $5, $3 stu- 
dents and seniors. Call 262-1120. 
“COLTRANE 20. YEARS AFTER,” concert 
hosted by WBUR’s Tony Cennamo, begins at 8 
p.m. at the Berklee Performance Center, 136 
Mass Ave, Boston. Tickets $8.50; call 326-6175. 
EASTWOOD SWING ORCHESTRA plays 
Gershwin, featuring “Rhapsody in Blue,” at 8 
p.m. at Cambridge Muticultural Arts Center, 41 
Second St., Cambridge. Tickets $6; stu- 
dents/seniors $4. Call 577-1400. 
“THE WAR OF 1612: YOU ARE THERE,” a 
musical put on by the USS Constitution Museum 
at 6 p.m. at the Charlestown Navy Yard, Building 
22, Charlestown. Free; call 426-1812. 


a Martin Luther King Memorial Concert at 8 p.m. 
at Old South Church, Copley Sq., Boston. Tickets 
$10; cali 262-9103. 

BIG BAND BALL, featuring Tito Puente and his 
Orchestra and the Tommy Dorsey Orchestra, at 9 
p.m. at Boston Park Plaza Ballroom, 64 Arlington 
St., Boston Tickets $18, $17 in advance. Call 
326-6175. 

TOKYO KONSEI CHORUS performs at 8 p.m. at 
Longy School of Music, One Follen St., Cam- 
bridge. Tickets $7.50; cail 451-0726. 


SATURDAY/14 
NEW EAGLE JAZZ BAND in to benefit 
Minute Man Association of Citizens at 


7:30 p.m. at Sentry insurance Auditorium, Route 
2, Concord. Tickets $12; call 371-1543. 

SPYRO GYRA perform at 7 and 10 p.m. at the 
Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $15.50 and $17.50; call 
326-6175. 

GLOUCESTER HORNPIPE AND.CLOG SOCIE- 
TY performs at 1 p.m. at Faneuil Hall, One South 
Market St., Boston. Tickets $4; seniors $2; 
children under 12 free. call 745-9217. 


SUNDAY/15 
BATTLEFIELD BAND AND NEW GRASS RE- 
VIVAL perform at 3 p.m. and 7:30 p.m. at 
Somerville Theater, 55 Holland St., Davis Sq., 
Somerville. Tickets $13.50; call 641-1010. 
SAXOPHONIST SONNY ROLLINS in concert at 8 
p.m. at the Berklee Performance Center, 136 
Mass. Ave., Boston. Tickets $15 and $16.50; call 
326-6175. 

EDDY DAVIS AND THE BEST OF SPIKE JONES 
in concert at 11:30 a.m. at the Boston Park Plaza 
Hotel, 64 Arlington St., Boston. Tickets $25; call 
326-6175. 

MIT BRASS ENSEMBLE performs at 3:30 p.m. at 
Kresge Audiorium, opp. 77 Mass. Ave., Cam- 
bridge. Free; call 253-2906. 
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PLEASE 
KEEP IT 
DOWN. 








Classic Hits 


by DISC JOCKEY 
JACK CURRAN 
Classic Hits from 50’s to 80’s 
* For all occasions 





High blood 
quid eiesehen eas * Reasonable Rates 
tiffe American Red Cross : Wakefield, MA 327 245-0218 




















BROOKLINE ST. 
CAMBRIDGE 
492-0082 

Saturday, Mar. 7 

A Fierce Triple Bill 

UNATU L AXE 

THE REDUCERS 

THE LUDDITES 

Sunday, Mar. 8 

Performance Art Showcase 

Call for info. 

Monday, Mar. 9 

PUB NIGHT 


Tuesday, Mar. 10 
BATTERY PARK 
NEUTRAL NATIONS 
THE VENUSIANS 


Wednesday, Mar. |! 
CHILDHOOD 
POINT-COUNTERPOINT 
Q.E.D. 


Thursday, Mar. 12° 18+ 

We love them 

THE DEAD MILKMEN 
NOVA MOB 


THINGS THAT 
AREN’T FOOD 


Friday, Mar. 13 
The ever so popular 
BARRRENCE WHITFIELD 
& THE SAVAGES 


THE PAJAMA SLAVE 
DANCERS 


Saturday, Mar. 14 

A show you can’t refuse... 
9:00 with itive ID 
THE DESCENDENTS 
THE TITANICS 
GHOUL SQUAD 


3:00 all ages 

THE DESCENDENTS 
LAST STAND 
WOLF PACK 


edible rex. 


Rte. 2, Exit 27 
BILLERICA 
Great Casual Dining 


Every Wednesday 
Comedy presented by 


This week 
Wed., March 11 


TONY V. 


+ FRANK SANTORELLI 
Shows at 9:30 p.m. 


Fri. & Sat., 
March 13 & 14 


CROP OF ROCKS 
TURTLES UNDER FIRE 


Thurs. night jazz 
starts March 19th 











Sat., Mar. 7 
DUKE ROBILLARD & 
THE PLEASURE KINGS 


Thurs., Mar. 12 
RIP ROARING 


a er 



















| BRUCE ‘MARSHALL & 
THE CLUE 
with Five med er 


Gro 
| THE JABBERWOCKS 
| Sat., Mar. 14 

| 
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with the CATCH 





Huntington Ave., Boston 232-2191 
(nr. Brookline Village) 











Coming April 2 
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@ 36% Off publishers’ list prices hardback best sellers 
@ London, Deutsche Grammophon & Philips C.D.’s 


Our biggest sale ever! 


Come meet photographer Richard Avedon on Sat., Mar. 7. 
@ 25% Off publishers’ list prices on all books, except 
@ 50% to 70% savings as marked on publishers’ remainders and hurts 


$12.99 per disc 


@ Sale now thru Mar. 15, 1987, certain text editions excluded from sale 




















A map to great savings 
SOMERVILLE 
> DAVIS ™ OE = = 
c inv 
2 Io 
Q ym 
a fia Ne “se BOOK AND RECORD 
om mn < 
z Pantry }O 
—> MASS. AVE. PORTER SQUARE 
CAMBRIDGE 








Sun. 12-6 p.m. 


Parking Available 








Hours: M-S 10 a.m.-9 p.m. 


230-234 Elm St., Somerville 
On the T Red Line at Davis Square 


623-7766 













































Sat., Mar. 7 
AL HALLIDAY 
& THE HURRICANES 
JOHNNY WALKER BAND 
LIGHTNING ROSE 





Weds., Mar. 11 
THE CREATURES 
THE FRONT 





Thurs., Mar. 12 
AFTER SHOCK 


DIAMOND ICE 
BEGGAR'S PARTY 





Fri., Mar.13 


ALTER EGO 


eyes 


NO EXIT 





Sat., Mar. 14 
1:30 p.m. — All ages Show 


BALL & PIVOT 
NITE WORK 


Evening Show 
BALL & PIVOT 





STRUTTER 
PRIVATE STARES 











Sun., Mar. 15 
Shamrocks for Dystrophy 


Doors open at 5:00 p.m. 
BODY POLITICS 





608 SOMERVILLE AVE 
(NR. PORTER SQ. T) 
SOMERVILLE + 623-6957 
20)-8-1010).41, (en). | 20nen tae 

















VOLCANO SUNS (1 


CONCRETE BLONDE 


GOO BOX 


RAIN DOGS 


FORMER RED ROCKERS 


SCEAMERS 


MATA HARI 
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COMEDY 














Keturn of the Curse of 0. Hozord 
Sat.,3/7 NIGHT OF THE 


Sun., 3/8 MAZARDGEIST! Comedy Connection 

Wed:, 3/14 INVASION OF THE HAZ 

Thur., 3/12 THE HAZARDATORI Nick's 

Fri., 3/13 HAZARD THE 13TH! THE BIG HAZARD INSTITUTE SHOW! 
Play It Again Sam's (2 shows) 

Sat., 3/14 THEY SAVES HAZARD'S BRAINI Nick's (2nd & 3rd show) 


















Comedy Tues Thurs at 8 


Music Mon Weds at 10 


+ & Sat atr8s 1030 ji 
& Call 661-9887 + 30 J.F.K. St. Harvard Square « Validated Parking 















Ticketron ®ut-ot. Town News 
Strawbernes Tetetron (720-3434) 
ConcertCnarge (497.1118) 
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CA\LUREN 
Boston's BEST Improv Comedy Troupe 
SATURDAYS 8:30 P.M. 
gba —— Comedy Club . 
Reservations and into 576-1917 - 

Tickets $6 S s $4 
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COMEDY SHOW 


GLOUCESTER 










2 MAIN STREET 
EVERY Ns) STARTS 
SUNDAY 8:00 P.M. 






Comedy every week year 
round, Wednesday, Thursday, 
Friday, Saturday and Sunday 


Dinner/Show package available 


featuring 


TEDDY 
BERGERON 
MIKE 
DONOVAN 


NICKS 


COMEDY 


STOP 











PAUL D’ANGELO 
TICKETS $5.00 
100 Warrenton St SPECIAL EVENT 
482-0930 BLACKBURN’S 
283-9108 

















— oe 

i — | 2 GOLDTHWAITE 
‘ 

— Le 


For this week’s schedule, call 391-0022. 





CHANCE LANGTON’S 


Boston's Best Comedians 


Comedy all-stars 


STEVIE D’S, Rt. 114, Middietons Thurs.-Fri. 9:00 p.m. Sat. 8:00 & 10:30 p.m. 
THE 1620, Water St., Plymouth « Sat.,.9:30 p.m. 
FRED P. OTT’S, Faneuil Hall Marketplace, Boston « Tues., 9:30 p.m. 
BLACKBURN TAVERN, 2 Main St., Gloucester « Sun., 8:00 p.m. 

For booking and general information, call 328-4471 











BOBCAT 


TONY V 
Wednesday, March 18 
One Show — 8 p.m. 


- Tickets $10 
. AMA t Ticketron. Outlets 
nmGetneBerkiee Box Office >; 


For more information, call 
391-0022 or 266-7455 
















FREE MOVIE PASSES! 
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LENNY CLARKE, 
MIKE MOTO, 


Sat., Mar. 7 


THE STEVE 














LET IT STAND UP IN 


ot THE BOSTON i 


COMEDY SECTION 











STEVE TRILLING 
THE LENNY 
CLARKE SHOW 


SWEENEY SHOW 








, eb: 
TOM GILMOR 
and LINDA SMITH 








Sun., Mar. 8 


Comedy Hell 


GEORGE 
MacDONALD 
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Wed., Mar. 11 


THE KEVIN 
MEANEY SHOW 


JOE YANETTY 





Sat., Mar. 14 


THE BARRY 


ANTHONY CLARK CRIMMINS ate 




















Joan Rivers 
Late Show 
auditions Thursday 
at 9 p.m. 

at Play It 

Again Sam’s. 
Featuring 10 

of Baston’s 
best comics, 
Cheer your 
favorite acts 
on as they vie 
for a spot 

on Joan’s show! 





PAULA POUNDSTONE 
Advance Sales 
Charge Tickets 


SCHEDULE Ploy it Again 
SAM '. Ticketron/Teletron 


Thurs., 9 p.m. 
, 2 %& "11:30 p.m. 
“Sat. 8; 10 & 11:45 p.m. J 
Sun., ¥ p.m. Pt STAND ¥ poptcls 
-~ nee 
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OETRY 
& PROSE 





SUNDAY/8 
JOSEPH BEAM reads from and signs copies of 
his new book /n the Life, A Black Gay Anthology 
at 3:30 p.m. at Glad Day Bookstore, 43 Winter 
St., Boston, and at 6 p.m., with contributors 
Philip Robinson and Reginald Shepherd, at First 
Church of Roxbury, Putnam and Centre Sts., 
Roxbury. Donation $2. 
POET STEVEN RATINER reads from Dead 
Bodies and singer and playwright Sidra Cohn 
sings Yiddish songs and original pieces from her 
new work at 8 p.m. at Steinbergh's, 99 Evans Rd., 
Brookline. Contribution $5; call 734-1416. 
TIM O'BRIEN AND ANN BEATTIE read for the 
benefit of Andre Dubus at 4 p.m. at the Charles 
Hotel, Bennett and Eliot Sts., Cambridge. Ad- 
mission $50, includes cocktail reception. Call 
338-1938. 
PLAYWRIGHTS’ PLATFORM meets to discuss 
D.K. Oklahoma’s Old Flames at 7:30 p.m. at 
Lotus Bidg., 55 Cambridge Pkwy., Cambridge. 
Free; call 254-4482. 
THOMAS HURLEY AND IRIS GOMEZ read at 
4:30 p.m. at the Trident Booksellers & Café, 338 
Newbury St., Boston. Donation $2; call 522-1401. 


MONDAY/9 

THE MANGO TREE, a collection of oral histories, 
celebrates its publication with a party at 7 p.m. at 
Martin Luther King School, 100 Putnam Ave., 
Cambridge. Free; call 498-9000, x9780. 

“AN EVENING OF PAUL CELAN’S POETRY 
begins at 8:15 p.m. at Blacksmith House, 56 
Brattle St., Cambridge. Contributions requested. 
Call 547-6789. 


TUESDAY/10 
BECKY BANG reads from her work at 8 p.m. at 
Church Bidg., 565 Boylston St., 
Boston. Free; call 742-1538. 


WEDNESDAY/11 

POET ROGER WEINGARTEN reads from his 
work at 8 p.m. at Cronkite Graduate Ctr., 6 Ash 
St., Cambridge. Admission $2.50 (may be 
applied to book purchase); call 547-4648. 

STORYTELLER JENNIFER JUSTICE spins tales 
at 7:30 p.m. at West Branch Somerville Library, 
40 College Ave., Somerville. Free; call 628-7894. 


THURSDAY/12 

BEST BOSTON presents readings by poets 
Elissa Maléohn, RU Outavit, and Mick Cusimano 
at 8:30 p.m. at Boston Food Coop, 449 
Cambridge St., Allston. Donation $3; call 
787-1416. 

IRISH POET RICHARD MURPHY reads at 8 p.m. 
at Boston College’s Gasson Hall, 140 Comm. 
Ave., Chestnut Hill. Free; call 552-3739. 


FRIDAY/13 
“MOST MODERN MAN,” a series of humorous 
stories on urban life by Christopher Kenneally, 
continues today at 7:30 p.m. at Trident Book- 
sellers & Café, 338 Newbury St., Boston. Free; 
call 267-8688. 
STORIES AFTER DARK presents “An irish 
Evening,” featuring storyteller Sharon Kennedy, 
fiddler Brian Hebert, and Celtic harper Barbara 
Russell, at 8:30 p.m. today and tomorrow at 
Puppet Showplace Theatre, 32 Station. St.,. 
Brookline Village. Admission $5; call 484-2566. 


SATURDAY/14 
STORYTELLERS IN CONCERT presents Sara 
Ransom in “The Wild Woman” at 8 p.m, at First 


Congregational Church, Garden St., Cambridge. 


Admission $6; call 391-3744. 

RU OUTAVIT AND FIRE OF PROMETHEUS 
perform original poetry at 8 p.m. at Street Café, 
12 Essex St., Cambridge. Special guest Danzr 
von Thai. Donation $3. 

STORIES AFTER DARK. See listing for Fri. the 
13th. 


SUNDAY/15 
RAY MACNIECE AND X.J. KENNEDY read for 
the benefit of the ireland Fund at 4:30 p.m. at 
Trident Booksellers & Café, 338 Newbury St., 
Boston. Donation $2; call 522-1401. 
PLAYWRIGHTS’ PLATFORM meets to talk about 
the basics of playwriting with Matt Witten at 7:30 
at Lotus Bidg., 55 Cambridge Pkwy., Cambridge. 
FRee; call 254-4482. 
WORD OF MOUTH presents a poetry reading by 
William Corbett (also selected paintings by Katha 
Seidman) at 3 p.m. at Tapas Restaurant, 2067 
Mass. Ave., Cambridge. Donation $2. 





ALKS 





SATURDAY/7 


talk by John Hermanson at noon at Museum of 
Fine Arts, 465 Huntington Ave., Boston. Free with 
museum admission; call 267-9300, x291. 

“U.S. COMPLICITY IN HUMAN RIGHTS 
ABUSES IN EL SALVADOR,” pane! talk by 
CoMadres at 7:30 p.m. at First Parish Unitarian 
Universalist Church, 630 Mass Ave, Arlington. 
Free; call 641-0737. 

“WOMEN IN THE STRUGGLE FOR JUSTICE IN 
Et SALVADOR,” panel talk at 1:30" p.m. 
Cleveland Marshall School, tt Oharies St., Fields 
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SUNDAY/8 
“DISCUSSION ABOUT: EARLY AMERICAN 
CINEMA,” panel talk with screening of Before 
Hollywood at 2 p.m. at Museum of Fine Arts, 465 
Huntington Ave., Boston. Free but tickets re- 
quired; call 267-9300, x291. 
“PHYSICIANS, QUACKS, SAINTS AND 
HEALERS,” talk by Diane R. Karp of Temple 
University at 2 p.m. in Remis Auditorium, 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Free but tickets required; call 267-9300, 
x291. 
FRIENDS OF BELLE ISLE ANNUAL MEETING 
with talk by Boston Globe natural history 
columnist M.R. Montgomery at 2 p.m. at Our 
Lady of Lourdes Church, Two Endicott Ave., 
Revere. Free; call 628-8990. 
ARTIST GERHARDT KNODEL talks about his 
work at 3p.m. at Bemis Hall, Lincoln. Fee $7 
(prior registration needed); call 259-8355. 
“SECULAR ART IN THE EUROPEAN RENAIS- 
SANCE,” talk by Bruccia Witthoff of Framingham 
State College at 11 a.m. at Ethical Society of 
Boston, 44 Commonwealth Ave., Boston. Free; 
call 739-9050. 
“COLLAGES AND STITCHES,” talk by Fran 
Kaplow ay 2 p.m. at Starr Gallery, Levanthal- 
Sidman Jewish Community Center, 333 Nahan- 
ton St., Newton Center. Free; call 965-7410. 
“JEWISH QUESTS FOR GOD,” talk by Rabbi 
Eric Hoffman at Temple Ohabei Shalom, 1187 
Beacon St., Brookline. Fee $5; call 277-6610. 
“HUMAN RIGHTS IN EL SALVADOR AND U.S. 
FOREIGN POLICY,” panel talk at 11:30 a.m. at 
602 Commonwealth Ave., Morse Auditorium, 
Boston. Free; call 266-67 10. 
“A SPECIAL LEGACY, AN ORAL HISTORY OF 
SOVIET JEWISH EMIGRES IN THE US,” talk by 
Sylvia Rothchild at 3 p.m. at Workmen's Circle 
Center, 1762 Beacon St., Brookline. Free; call 
566-6281. ~ 
“PILGRIM IN THE. PARISH: A SPIRITUALITY 
FOR LAY MINISTERS,” talk by Virginia Finn of 
Weston School of Theology at 8 p.m. at The 
Paulist Center, 5 Park St., Boston. Fee $5; call 
742-4460. 
“LOST HUMANS, FOUND OBJECTS: SOCIi- 
OLOGY AND SURREALISM IN AVEDON’S 
DOCUMENTS,” talk by artist Ron Rizzi at 2 p.m. 
at the Institute of Contemporary Art, 955 
Boyleston St., Boston. Free; call 266-5152. 


MONDAY/9 
“STAR WARS, ARMS CONTROL, AND 
PROSPECTS FOR DISARMAMENT,” talk by 
Rep. Nicholas Mavroules at noon at Library 
Function Room, 4th Floor, Salem-State College, 


“Salem. Free; call 745-0556. 


“MAKING JOINT CUSTODY AND CO-PARENT- 
ING WORK WELL,” talk by Dr. Harry Keshet at 8 
p.m. at Riverside Family institute, 259 Walnut St., 
Room 14, Newtonville. Free; call 964-6933. 
“ISARELITES AND ARABS IN BIBLICAL 
JERUSALEM OF THE 8th-7th Century BC,” talk 
by Yigal Shiloh of Hebrew University at Geologi- 
cal Lecture Hall, 24 Oxford St., Harvard Univer- 
sity, Cambridge. Free; call 495-3123. 
“NICARAGUA: THE NEXT VIETNAM?” talk by 
Rev. William Callahan, SJ, of the Quixote Center, 
at Northeastern University, 356 Ell Center, 
Boston. Free; call 437-5600. 


TUEDAY/10 

“MASS MEDIA: WHAT ARE THEY AND WHERE 
ARE THEY GOING?” talk by Anthony Oettinger 
of Harvard University at 4:30 p.m. at the Belfer 
Center, room 101, John F. Kennedy School of 
Government, Harvard University, 79 JFK St., 
Cambridge. Free; call 495-8269. 
“MEET THE COMADRES, A WOMEN’S HUMAN 
RIGHTS GROUP FROM EL SALVADOR,” talk by 
Comadres members at Harvard Medical School 
Amphitheater D, 107 Avenue Louis Pasteur, 
Boston. Free; call 735-9342. 
“REMINISCENCE OF FELLOW WRITERS: 
WOOLF, AUDEN, ISHERWOOD, Eliot and 
Others,” talk by English poet Sir Stephen 
Spender at 8 p.m. at Lindsay Auditorium, Bentley 
College, Beaver and Forest Sts., Waltham. Free; 
call 891-3424. 
AUTHOR PADRAIG O’MALLEY TALKS at 7 p.m. 
at Regis College, Wesfon. Free; call 893-1820, 
x2022. 
“EGYPT AND THE U,S,: UNEASY RELATIONS,” 
talk by Henry Precht of the Fletcher School of 
Law and Diplomacy at.6:15 p.m. (reception starts 
at 5:45 p.m.) at the World Affairs Council of 
Boston, 2 Batterymarch St., Boston. Fee $5; call 
482-1740. 
“WHY CONSENSUS IS NECESSARY FOR 
WORLD PEACE,” talk by Cambridge Peace 
Commissioner C.T. Lawrence Butler at 7:30 p.m. 
at Central Square Public Library, 45 Peari St., 
Cambridge. Free; call 864-8786. 
“PARTHOGENIC METHOD: CONSTRUCTING A 
FEMALE TRAIN OF THOUGHT,” talk by Emily 

, feminist activist, at 8 p.m. at Harvard 
Divinity School, Braun Room, 45 Francis Ave., 
Cambridge. Donation $5; call 491-3549. 
“INFLUENTIAL WOMEN: CONNECTING CAM- 
BRIDGE COMMUNITIES,” panel talk at 10:30 
a.m. at Alumni Hall, Lesiey College, Cambridge. 
Free; call 868—9600, x351. 
“LISTENING TO WOMEN’S VOICES,” talk by 
Mary Catherine Bateson of Amherst College at 
Alumni Hall, Lesley College. Free; call 868-9600, 
x351. 
“HOW THE IN OUR LIVES LEAD US BACK 
TO OURSELVES,” talk by author Elizabeth Fishel 
at 8:15 p.m. at Blacksmith House, 56 Brattle St., 
Cambridge. Fee $1.50; call 547-6789. 


WEDNESDAY/11 ~~ 
“WHAT DO YOU MEAN, ‘AMERICAN’?” talk by 
John Heiss, artistic director, at 5 p.m. at Williams 
Hall, 30 Gainsborough St., Boston. Free; call 
262-1120, x259. 
“THE BLOOD OF KINGS: RITUAL AND DYNAS- 
TY iN MAYAN ART,” talk by Mary Ellen Miller of 
Yale University at 8 p.m. at Remis Auditorium at 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Fee $6.50; call 267-9300, x306. 
“CLASSICAL ART FROM ATHENS TO 19TH- 
CENTURY AMERICA,” talk by Lisa C. Kahn at 6 


Sutherland Ad., Brookline. Fee $2: call 965-7410, 
x17. 


“CREATING CONDITIONS FOR SUCCESS: 
Building Relationships at-Work,” talk by Linda 
Hill of Harvard Business School, at 5°p.m: at 
Alumni Hall, Lesley College, Cambridge. Free; 
Call 868-9600, x351. 

“SDI: CRUEL HOAX OR MORAL IMPERATIVE?” 
talk by Albert Carnesale of the Kennedy School 
of Government at 8 p.m. at Cambridge Forum, 3 
Church St., Harvard Sq., Cambridge. Free; call 
876-9644. 

“UPDATE ON AIDS: THE MASSACHUSETTS 
RESPONSE,” pane! talk at 7 p.m. at the Gardner 
Auditorium, the Massachusetts State House, 
Beacon St., Boston. Free; call 727-2700. 
“JAPANESE AUTOMATION-WORKER 
PARTICIPATION,” talk by Kymus Ginwala, of 
Northern Research and Engineering Corpor- 
ation, at 5:30 p.m. at Mezzanine Lounge, Student 
Lounge, MIT, Cambridge. Free; call 253-2449. 
“BEST HOUSE FOR THE TIMES: Efficient, 
Conserving, Practical, and Affordable,” talk by 
Norm Marshall of the New Alchemy Institute at 7 
p.m. at Skyroom, 100 Memorial Dr., Cambridge. 
Fee $1.50; call 483-3759. 

“AN ALVAR AALTO TRAVELOGUE: 
ARCHITECTURE AND FURNITURE,” slide/talk 
about the Finnish designer at 5:30 p.m. at Boston 
Architectural Center, 320 Newbury St., Boston. 
“CORINNA SINGS: WOMEN POETS AND THE 
POLITICS OF GENRE,” talk by Celeste M. 
Schenck at 4 p.m. at Gilman Room, Agassiz 
House, Radcliffe College, 10 Garden St., Cam- 
bridge. Free; call 495-8212. 


THURSDAY/12 

“VITAMINS, PROTEIN AND SPORTS,” talk by 
sports nutritionist Nancy Clark at 7 p.m. at 
Sports Medicine Brookline, Room 205, 830 
Boylston St., Chestnut Hill. Fee $5; call 739-2003. 
“ASPECTS OF PERIODICAL DESIGN,” panel 
talk with magazine designers at 6:30 p.m. at 
Simmons College, College Building, Room C103, 
300 the Fenway, Boston. Fee $10; call 492-2777. 
AUTHOR MAY SARTON talks at 8 p.m. at 
Auditorium; Salem State College, Salem. Free; 
call 745-0556. 
“ARE WE TO CONTINUE TO BE A NATION?” 
talk by Honorable Paul J. Liacos, Associate 
Justice, Supreme Judicial Court, at 8 p.m. at 
Rabb Hall, the Boston 

:, Boston. Free; call: 100; x36.” 
“THE SATURDAY EVENING GIRLS OF B0S- 
TON’S NORTH END, 1699-1969,” talk by Barbara 
Maysies Kramer at 12:15 p.m. at Old South 
Meeting House, 310 Washington St., Boston 
Admission 75¢, 25¢ children and seniors. Call 
482-6439. 
ROBERT J. SWEETGALL talks about walking 
and prepares people for the March of Dimes 
walkathon at 6:30 p.m. at Sheraton Boston Hotel, 
Boston. Free; call 329-1360 to register. 
“DRUG EDUCATION AND TREATMENT IN A 
COMMUNITY SETTING,” talk by Gloria Brown of 
Dorchester Mental Health Center begins at 9 
a.m. at Carney Hospital, 2100 Dorchester Ave., 
Boston. Free; call 296-4000, x4800. 
SWADESH RANA of the United Nations and 
others talk about peace initiatives at 7 p.m. at 
Cambridge Public Library, 449 Broadway, Cam- 
bridge. Free; call 498-9080. 
VIETNAM is the subject of a talk and slide-show 
by Jeff Jones, editor of Brigadista, at 7 p.m. at 
Cambridge Committee of Elders, 15 Pearl St., 
Cambridge. Free; childcare provided. Call 
868-2058. 
“THREE KEYS TO SUCCESS,” talk by Kathleen 
Lusk Brooke at 10:30 a.m. at Blacksmith House, 
56 Brattle St., Cambridge. Admission $1.50; call 
547-6789. 


FRIDAY/13 
RANDALL HODGKINSON talks just before the 
Boston Symphony Orchestra concert at New 
England_Conservatory, 30 Gainsborough St., 
Boston. Admission $7, $12 with lunch. Call 
262-1120, x8656, for reservations. 
“AMERICA’S OLDEST PUBLIC ART MUSEUM,” 
talk by Tracy Atkinson, director of the 
Wadsworth Athenaeum, at 10:30 a.m. at. Mu- 
seum of Fine Arts, 465 Huritington Ave., Boston. 
Tickets $6.50, $1 discount for students and 
seniors. Call 267-9300, x306. 
“WOMEN, WORK, AND THE FAMILY: A Histori- 
cal and Comparative Perspective,” talk by Asoka 
Bandarage at 7 p.m. at Episcopal Divinity School, 
99 Brattle St., Cambridge. Admission $3-5.Call 
277-1330. 

“AFGHANISTAN: THE UNREPORTED SCAN- 
DAL,” talk by Paul Saba, international consultant 
on Middle Eastern affairs, at 7:30 p.m. at Mass 
College of Art, rm. T659, 621 Huntington Ave., 
Boston. Free. 

“HOW YOU CAN BECOME RICH ETHICALLY,” 
talk by Jack Nusan Porter at 7:45 p.m. at Ethical 
Society of Boston, Unitarian Church, 1326 
— St., Newton. Admission $5; call 


aeowne UP WITH ALCHOHOLIC 
PARENTS,” talk by Patricia Huxley, LICSW, at 7 
p.m. at Cambridge Psychiatric Associates, 94 
Pleasant St., Arlington. Free but registration 
recommended. Call 641-2744. 


SATURDAY/14 
“SOCIALIST DAY SCHOOL,” talk by members 
of international Socialist Organization at 4 p.m. 
at 169 Mass. Ave., Boston. Donation $3; call 
445-6598. 

“THE ARCHITECTURE OF THE DOME: The 
Symbolism of Space,” talk by Gerald: 

begins at 10 a.m. at Gerstenzang , Tm. 
123, Brandeis University, Waltham. Free; call 
736-2 109. 

“NICARAGUA TODAY: An Eyewitness Update,” 
featuring speakers from Militant Labor Forum at 
7:30 p.m. at Pathfinder Bookstore, 107 Brighton 
Ave., Aliston. Donation $2; call 787-0275. 


SUNDAY/15 
“SANCTUARY: Moving from Compassion to 
Solidarity,” talk by Sr. Darlene Nicgorski at 11 
a.m. service at Community Church, Morse 
266-67 10. 

“THE NEW IMMIGRATION REFORM ACT:- A 
Reform or Attack on Our Civil Liberties?” talk by 
Adam Green of Grayfill and Ley at 11 a.m. at 44 
Comm. Ave., Boston. Free; call 739-9050. 

“A SPECIAL LEGACY: An Oral History of Soviet 
Jewish Emigres in the United States,” talk by 
Syivia Rothschild at 3 p.m. at Workmen's Circle 
Ctr., 1762 Beacon St, Brookline. Free; call 
449-1786. 




















Sat., Mar. 7 
MARIA ROBBINS TRIO 
Fri. & Sat., Mar. 13 & 14 
* MARIA ROBBINS TRIO 


On the Waterfront at Lewis Wharf 
523-3994 














Direct from New York 


JOHN BASILE 


JAZZ QUARTET 
John Basile on guitar 
George Mraz, bass 
Terry Clarke, drums 
Jerry Dodgion, reeds 


Fri. & Sat., March 13 & 14 
8:30 p.m. $5.50 and 10:30 p:m. $2.50 
At Matrix « Holiday inn Crowne Plaza + 








1360 Worcester Rd (Rte 9) + Natick 
6 00 
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Sat., Mar. 7 
THE THURMAN BARKER TRIO 


Sun., Mar. 8.... 





Blues 
: _ CSTRY 8-10 
.MUSICIAN JAM SESSION 


er 


Thurs,, Mar. 12............ 
Fri. & Sat., Mar. 13 & 14 
MIKE GREY QUINTET: 
Jazz Trombone 


Mon., Mar. 9. 
Tues., Mar. 10 
Wed., Mar. 11 














Willow Jazz Club 


699 Broadway. Bail Sq.. Som. 623-9874 
Near Porter Sq., via Willow Ave 
Sat. Mar 7 





+ Solo Pianist * 
Tues ,Mar 10 

a! Every Wednesday * 
THE FRINGE 


Third album available 
Thurs., Mar 12 











BEN SHER GROUP 
Fr & Sat.. Mar 13814 
a FULL CIRCLE F 














Library, 


Thursday, March 19 
11:30, 1:30, & 4:30. 


MBTA Washington 
Street, Orange Line 


Kathleen Pletcher & 
the Ragabash Puppet 


-“Subterranean Sounds 


of Life” 


A Blacklight 
performance 
incorporating unusual 
creaturesinan 
environment of bridges 
and shelters. 


This improvisation/ 
performance with latex 
rod-puppets, sometimes 
observing commuters, 
sometimes engaging in 
activities within their 
microcosm, explores 





AIRTO & FLORA PURIM 
Percussionist Airto Moreira leads this sizzling latin 
sextet—and wife Flora Purim provides the vocal - 
Tues, Mar 10, 9pm-lam: $5.30; Time to dance with the 
WHITE HEAT SWING ORCHESTRA 


Wed, Mar 11, Jam: $5.50; Thu, Mar 12, 9pm-lam: $6.50 
Prt Mar {3°9° lpm $2 30: Set Mar 14-9 Tinor $8.30 


THE. ADAM MAKOWICZ TRIO 
WITH DEBORAH HENSON-CONANT 


Elegant piano stvlist Makowi: returns to Boston to treat 
us to hits from hus recent record. Moonray Harpist 
sap. 














“Bis _Henson-Conant, who also appears on one ccand 


CONCERTIX 876.7 























212 Hampshire St. 








An evening with two 
time Grammy Award 

winner — 
Best Male Jazz Vocalist 


BOBBY 
MeFERRID 


April 10th; paends 
lee Performance 





Center 


All seats reserved available at Berkiee Box 
Office, Strawberries, Ticketron, Out of 
Town Tickets, Harvard Square 
Charge by phone 497-1118 or 720-3434 
Presagted by Great Northeast Productions 















Cambridge, Ma. 02139 
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SundayS..............2000 GEORGE SCHULLER, 
BEN SCHER and MARSHALL WOOD 
OER G.....cscsccocesiseveesaceved JOE COHN TRIO 
TURRDRYG. ccscsesssvesceseseed E BARTLETT, 


BRUC! 
OSCAR STENGNARO and -_ HARSEN 
Wednesdays AYDIN ESEN 
Thursdays........ MATT DARRIAU QUARTET 






























































territoriality, 
tenderness, 
isolation, and 
gregariousness. sae ine mene 
a GRANELLI & BENNIE WALLACE 
Subterranean Sun., Mar. 8 
fe” j ANDREW CYRILLE, PRED 
- Sig 1S of Life IS HOPKINS & HENRY THREADGILL 
a project of Art Stops Monaro 
AFemporary Art ROB SCHEPS QUINTET 
Program Sponsored adie Sewaen Sree 
b Y th e M B TA be Bartz, Whit Browne & Dave - 
na Early Show ear #4 » BUTCIH'S BLUES 
Administered by nae or 
Cambridge SILAS JR. & THE NOT RIBS 
‘ JAMES Gates QUINTET 
Ar ts Coun cil w/Walter Davis, Steve Turre, Alan 
Dawson & Nat Reeves d 
Coordinated by B roy 
ARTS ON THE [LIME nENT b - 
| : 1 Cover 
.-) Cambridge 354-8020 pam 
¥ This month featuring ... 
w HENRIETTA ROBINSON 
and MOLLY RUGGLES 
Sat., March 7 Wed , March 11 
ANDERS BOSTROM 
and JOHN DIRAC 


Sun., March 8 





Thurs., March 12 














For reservations or further | 





No Cover « Casual Dress 
Parking on Kent Street + Free after 2 p.m. in Municipal Lot 











\. 876-9330 

UPSTAIRS , 
OR ee RITZ 
Sun., Mar. 8...........:.... THE TRUE COLORS 

BIG BAND 

MON, MOT. Devscsiscrccscvcrescesites CATS A BEAR rik POSTON GLOBE 
Tues., Mar. 10 APOSTROPHE 
Wed., Mar. 11 


JAZZ 
FESTIVAL 


“ 


COLTRANE 20 YEARS AFTER. Hosted by WBUR’s 
Tony Cennamo, 8 p.m., Thursday, March 12, Berk- 
lee Performance Center 





TITO PUENTE end His Orchestra & THE TOMMY 
DORSEY ORCHESTRA, conducted by Buddy Mor- 
row, “The Big Band Bali,” Boston Park Plaza Bail- 
room, 9 p.m., Friday, March 13 

$17 in advance. $18 at the door 





SPYRO GYRA, Berklee Performance Center, 7 
p.m. & 10 p.m. Saturday, March 14 
$17.50 and $15.50 





An Evening with SONNY ROLLINS, Berkiee Per- 
formance Center, 8 p.m., Sunday, March 15 
$16.50 and $15.00 





Jazz Brunch, The Best of SPIKE JONES with Ed- 
die Davie and the New City Stickers, Boston Park 
Plaza Hotel, 11:30 am. Sunday, March 15 (in- 
cludes brunch, gratuity, tax and Spike) 

$25.00 





Sassy & Mr. B. Featuring SARAH V JAN and 
BILLY ECKSTINE. Symphony Han) 6.p" 
March 16 

$21.50 and $18.50 





Tenor ROBERT WHITE. Stars in a St Patrick's 
Night Gala Of trish and Classical Favorites inciud- 
ing the Music of John McCormick. Berkiee Perfor - 
mance Center, 8 p.m., Tuesday, March 17 

$13.50 and $12.00 





An evening with OSCAR PETERSON, Symphony 
Hall, 8 p.m. Wednesday, March 18 
$19.50 and $17.00 





A Tribute to DIZZY GILLESPIE. Featuring 4 
Gillespie, Jimmy Heath, Jon Faddis, James Wi 
Hams, Ray Drummond, Kenny W. a 
Steve Turre. 8 p.m., Thursday, March 19, klee 
Performance Center 

$16.50 and $15.00 





STANLEY JORDAN AND THE LEADERS. Featur- 
ing Arthur Blythe, Chico Freeman, Lester Bowle, 


Kirk Lightsey, Ceci! McBee, Don .7 p.m. & 
10 p.m., Friday, March 20, Berkiee formance 
Center 


$16.50 and $14.50 





THE TEMPTATIONS AND THE O'JAYS, Orpheum 
Theater, 7-p.m. eng 10 p.m. 
$16 85 and.$15.35 





scormiy” Jorn BLAKE AND 808 8. 
Berkiee Performance Center, 6 p.m., Sunday. 
March 22 

$12.50 








TICKET INFORMATION: To order tickets by mail, 
order 





Monday. hy 


, Saturday..March 2 . 
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DANCE UMBRELLA 


Jeremy Alliger, Director presents 
THE DISCOVERY SERIES 


Boston premiere appearances by three critically acclaimed 
innovative and trend setting choreographers 


and their companies. 

— Marshall 
ompan 

March er y 

Kenneth Rinker 


Dance Compan 
March 20, 21 — 


Jim Self and 
Dancers 





tee 


Special Bonus! 
Premiere screening of 
“Bessie” award winning 
film “Beehive”’ 


Single Tickets $12 
Special offer — Save 20% 
All 3 events only $30 











March 27, 28 


Tickets and info call Dance Umbrella 492-7578 


or Chargetix 542-8511 
A National Performance Network event 
Funded in part by the Massachusetts 
Council on the Arts and Humanities. 


Shubert Theater 
265 Tremont St., Boston 

















Juan Patricio Lobato, carney 
Rocky Ford, Colorado, 8/23/80 


This exhibition is being sponsored by 


Gallery Talks every Sunday at 2 p.m. 


IN THE ICA THEATER 
Programmed daily, videotapes by: 











Filene’s. 


Ros Barron, Lynda Benglis, Klaus vom Bruch, Jeanne Finley, Gary 
Hill, Dale Hoyt. Shigeko Kubota, Branda Miller, Bruce Nauman and 
Richard Serra 


955 Boylston St., Boston « 266-5151 
MBTA Auditorium Station 


The Institute of Contemporary Art 














Art listings 





GALLERIES 


ALIANZA (262-2385), 140 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-7 p.m. 
Through Mar. 28: patterned raku by Anne Dean 
Hathaway. 

ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Tues., Wed., Fri., Sat. 10 a.m.-6 )).m., 
Thurs. 10 a.m.-8 p.m. Mar. 7-Apr. 12: paintings 
by Nancy DeYoung. Reception Mar. 12, 5-8 p.m. 
ALPERT GALLERY (482-7710), 90 Chauncy St., 
Boston. Mon.-Fri. 9:30 a.m.-5:30 p.m., Sat. 10 
a.m.-4 p.m. Through Mar. 31: works by Robin 
Masi. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Mar. 7-Apr. 
1: récent paintings by Barbara Swan. 
ANDOVER GALLERY (475-7468), 68 Park St., 
Andover. Tues.-Sat. 9 a.m.-5 p.m. Through Mar. 
17: new work by Francis Olschafski, color 
photographs by Karl 

Baden, Jerry Burchfield, and Jim Haberman. 
THE ARISTOCAT (232-0011), 7 Harvard Square, 
Brookline Village. Through Mar. 18: color pho- 





. tography by Geri Mace, glass sculpture by Sheri 


Edwards. 

BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Mar. 7-Apr. 1: new works by Michael Mazur. 
Reception Mar. 7, 3-5 p.m. 

BOSTON ARCHITECTURAL CENTER 
(536-3170), 320 Newbury St., Boston. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 p.m., Sun. 
11 a.m.-5 p.m. Through Mar. 26: architectural 
photographs of noted Boston buildings in the 
‘20s and '30s. 

BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sat. noon-4 p.m. Through Mar. 28: drawings by 
Karen Klein. 

BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. noon-5:30 p.m. Through 
Mar. 28: works on paper and paintings by Carlyn 
Marcus Ekstrom. Reception Mar. 7, 5-8 p.m. 
CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Through Mar. 13: “Black Women in 
the Military,” Photography and artifacts. Through 
Mar. 27: “Southeast Asians: The Refugee Ex- 
perience,” photographs by Judith Canty, James 
Higgins, and Joan Ross. 

CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through Mar. 29: large-scale 
sculpture and paintings by John Storrow. Re- 
ception, Mar. 8, 2-5 p.m. 

CHILDS GALLERY (266-1108), 169 Newbury St., 
Boston. Tues.-Fri. 9 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Ongoing: 19th and 20th-century paintings 
by women. Also, selections from the gallery's 
print annual. 

CHINESE CULTURE INSTITUTE (542-4599), 276 
Tremont St., Boston. Tues.-Sat. noon-5 p.m. 
Through Mar. 7: “Women Artists from China.” 
CLARK GALLERY (259-8303), Lincoln Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Mar. 
27: paintings by Rick Harlow and sculpture by 
Carlos Dorrien-Sculpture. Reception Mar. 7, 4-6 
p.m. 

COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through Mar. 21: works by Smith College 
alumnae artists. 

DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Mar. 31: paintings by Betty Carmel 
Savenor and Nancy Eddy, ceramics by Arlayne 
Peterson. Reception Mar. 8, 3-6 p.m. 

EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Tues.-Sat. 11 a.m.-3 
p.m. Mar. 15-Apr. 5: new works by Carolyn 
Boriss-Krimsky. 

FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Mar. 9-Apr. 24: 
works in 3D by Mass College of Art faculty, staff, 
and students. Reception Mar. 11, 6-8 p.m. 
FRANCESCA ANDERSON GALLERY 
(262-1062), 132 Newbury St., Boston. Tues.-Sat. 
10 a.m.-6 p.m., Sun. 1-5 p.m. Through Mar. 29: 
annual portrait show. 

FRENCH CULTURAL SERVICES (354-3464), 
126 Mount Auburn St., Cambridge. Mar. 6-20: 
“Publishing the Social Sciences and Humanities 
in France Today,” book exhibit. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues., Thurs. and Fri. 10 a.m.-5 p.m., 
Wed: 10 a.m.-7 p.m., Sat. 10 a.m.-4 p.m. Through 
Mar. 28: oils and drawings by Anna Comolli. 
GALLERY AT HENAI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Apr. 3: monotypes, collages, drawings by Riva 
Leviten, Carla Golembe, Francesca Bini 
Bichisecchi. 

GALLERY AT PICTURE IT FRAMED (443-4553), 
615 Boston Post Rd., Sudbury. Mon.-Sat. 10 
a.m.-5:30 p.m., Thurs. 10 a.m.-8 p.m. Through 
Mar. 28: etchings by Carol and John Collette. 
GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through Mar. 28: 
recent paintings by Olga Antonova. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Mar. 
28: monotypes by Robert Siegeiman. 

GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Mar. 7: paintings and sculpture by 
women members. Mar. 10-29: oils by Gertrude 
Fiske. 

HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Mar. 11: watercolors and oils by Susan Shatter. 
Mar. 14-4pr. 11: graphics by Richard Serra. 
HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 
p.m. Through Mar. 14: “Traditional African Art: 
Women and Ritual.” 
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Newbury St., Boston. Mon.-Sat. 8 a.m.-11 p.m., 
Sun. 11:30 a.m.-3:30 p.m. (bookstore till 5 p.m.). 
Through May 9: color photographs by Elaine 


Kerby. 
KAJ ASO STUDIO (247-1719), 40 St. Stephen 
St., Boston. Tues.-Fri., 1-5 p.m. and by appoint- 
ment. Through Mar. 19: drawings by faculty of 
Kaji Aso. 


KIKU SUI GALLERY (227-4288), 101 Charles St., 
Boston. Wed.-Mon. 11 a.m.-6 p.m. Through Apr. 
3: “Flowers in Japanese Prints.” 

KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Mar. 11-28: 
works by Bill Regan. Reception Mar. 15, 2-6 p.m. 
KOLBO (731-8743), 435 Harvard St., Brookline. 
Sat.-Wed. 9 a.m.-6 p.m. Thurs. 9 a.m.-8 p.m. Fri. 
9 am.-3 p.m. Judaica. Through Mar. 25: 
decorative menorahs. 

MARIO DIACONO (437-7706), 84 Peterborough 
St., Boston. Tues.-Sat. noon-6 p.m. Through 
Mar. 28: works by Michael Byron. 

MODESTINO GALLERY (868-7206), 426 Broad- 
way, Cambridge. Tues.-Sun. 10 a.m.-6 p.m. Fine 
art and handmade gifts by area artists. Through 
Mar. 29: new pastels by Wade Zaheres, photo- 
collage by William Schaefer. Reception Mar. 12, 
6-8 p.m. 

NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m. 
Sun. 2-4 p.m. Through Mar. 8: ‘The Hour of the 
Furnaces, the Artist's Response to Political 
Oppression.” 

NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Mar. 28: works on paper by Philip 
Guston, David Smith, and Jackson Pollock. 
ORIGINS GALLERY (277-0530), 1382b Beacon 
St., Brookline. Tues.-Sat. 11 a.m.-6 p.m., Thurs. 
till 7 p.m., Sun 1-5 p.m. Through Apr. 25: “The 
Art of the Senufo.” 

ORPHANOS GALLERY (367-8393), 73 Charlies 
St., Boston. Through Apr. 5: ‘Constructions and 
Small Works,” by Barbara Moody. 
PACCHETTO (969-6627), 831 Beacon St., New- 
ton Centre. Mon.-Sat. 10 a.m.-5:30 p.m. Through 
Mar. 11: “Raku: New Works by Steven 
Branfman.” 

QUADRUM GALLERY (965-5555), the Mall at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
10 a.m.-6 p.m., Sun. noon-5 p.m. Through Mar. 
31: works by gallery artists. 

RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through Mar. 14: recent works by Deborah 
Cornell and Marsha Hewitt. 

ROBERT KLEIN GALLERY (262-2278), 355 
Boylston St., Boston. Tues.-Sat., 11.a.m.-5:30 
p.m. and by appt. Through Apr. 4: portraits by 
Arnold Newman. 

SANGMI (424-0039), 207 Newbury St., Boston. 
Through Mar. 11: works by Jill Rosenwald. Mar 
12-Mar. 18: works by Kim Smith. 

SKYLIGHT GALLERY (720-2855), 43 Charles St., 
No. 5, Boston. Mon.-Fri. 10 a.m.-4 p.m. Through 
Mar. 30: acrylic and mixed-media works by David 
C. Grossack. Reception Mar. 7, 2-5 p.m. 
SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Mar. 14: 
contemporary crafts in clay, fiber, glass, metal, 
and wood by Lynn Wilkes Armston, Daisy Brand, 
Shirley Charron, Adaline Laughlin, and Kay 


* Whitcomb. 


THE SPACE (445-9016), 788 Columbus Ave., 3rd 
fir, Boston. Wed., Sat. noon-5 p.m. or by 
appointment. Through Mar. 17: recent work by 
Kevin Duffy. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Mar. 28: new paintings by Robert Fer- 
randini. 

STEWART RUSSO SALON (262-0940), 135 
Newbury St., Boston. Mon., Tues., Fri. 10 a.m.-6 
p.m. Wed., Thurs. noon-7:30 p.m., Sat. 9 a.m.-5 
p.m. Through Mar. 20: “Noise Annoys: Portraits 
from the British/American Punk and Post-Punk 
Pop Exchange,” by B.C. Kagan. Reception Mar. 
10, 7-9 p.m. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Mar. 21: abstracts by Louis 
Risoli. 

TEMPLE ISRAEL (566-3960), Longwood Ave. 
and Plymouth St., Boston. in the Rabb-Cahners 
Social Hall, through Apr. 1: serigraphs by Carla 
Golembe. 

TEN ARROW GALLERY (876-1117), 10 Arrow 
St., Cambridge. Mon.-Sat. 10 a.m.-6 p.m., Thurs. 
10 a.m.-9 p.m., Sun. 1-5 p.m. Through Mar. 21: 
furniture by Leland Thomasset and woven 
tapestries by Elinor Steele. 

THOMAS SEGAL GALLERY (266-3500), 133 
Federal St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. 
Through Mar. 20: photographs by Nancy iddings, 
pastels by Mela Lyman. 

VAN BUREN/BRAZELTON/CUTTING GAL- 
LERY (354-0304), 290 Concord Ave., Cambridge. 
Wed.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. Through 
Mar. 29: photographs by Bonnell Robinson and 
Carole Starr Schein. 

WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston.Mon.-Sat. 10 a.m.-5 p.m., Wed. 
10 a.m.-7 p.m., Sun. 1-5 p.m. Through Mar. 31: 
works by Grace Albee. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Mar. 25: paintings and 
drawings by Tina Feingold and Cynthia Packard. 


BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6 p.m. in the Wiggin Gallery 
through Mar. 31: works by women artists with 
ties to Boston. in the Great Hall, through Mar. 
30: “75 Years of Girl Scouting, 1912-1987." 
THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren's Museum). Tues.-Sun. 10 a.m.-6 p.m., Fri. 
10 a.m.-9 p.m. Admission $4 adults, $3 students 
and the elderly, half price Fri. 6-9 p.m. interactive 
exhibits and re-creations of vintage installations. 
Through Aug. 1987: “Pocket Calculators. Then 
and Now.” Ongoing: Honeywell animals. 
sag nro MUSEUM (620-0050), 123 Union 
, Framingham. Wed.-Fri. noon-4:30 p.m., 
yore ‘and Sun. 1-4:30 p.m. Donation $2. Through 
Mar. 15: “Pattern in Nature and Art.” Ongoing: 
“Study for an Entry,” installation by Mary Miss. 
Aiso, Hopi Kachina dolis. Through May 25: 
paintings by Henry Lee McFee and his contem- 
poraries. Reception Mar. 15, 2-4 p.m. Through 








Pond Rd., Lincoln. Tues.-Thurs. 10 a.m.-5 p.m., 
Fri. 10 a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 





Admission $1.50, children and seniors 50¢. 
Through Mar. 22: “Fiber R/Evolution,” historic 
works by fiber artists. 

FITCHBURG ART MUSEUM (345-4207), Mer- 
riam Parkway, Fitchburg. Tues.-Sun. 10 
a.m.-4:30 p.m. Free. Ongoing: “A Walk through 
the Ancient World.” Mar. 7-Apr. 26: “Joseph 
Ablow, Jason Berger: Boston Colorists.” 
GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-5 p.m. Donation $3, $1 students and 
seniors. Permanent exhibit of art collected by 
Isabella Stewart Gardner. Through Jun. 1: 
selected drawings from the collection. 
INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Thurs., Fri. till 8 p.m. Admission 
$3.50, students $2, children under 14 and the 
elderly $1, free Fri. 5-8 p.m. Through Apr. 26: “In 
the American West,” portraits by Richard 
Avedon. Videos by Shigeko Kubota (12:30-1 
p.m.), “Mediated Narratives” (1-2:30 p.m.), 
“Single Shots (2:30-3:30 p.m.), and “Video Art 
International” (3:30-5 p.m.). 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing and Evans 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$5 when entire museum is open; $4 when West 
Wing and Evans Wing only are open; under 16 
free; $4 for the elderly; free Sat. 10 a.m.-noon. 
Through Dec. 1987: American marble sculpture 
1830-1880. Through Mar. 22:."Power and Gold: 
Jewelry from Indonesia, Malaysia, and the 
Philippines.” Through May 31: “The Art That Is 
Life: The Arts and Crafts Movement in America, 
1875-1920." Through May 3: photographic high- 
lights from the museum's permanent collection. 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through March 15: American hooked rugs. 
Through May 31: alarm clocks. Mar. 15-Aug. 16: 
“Curiosities and Wonders: Evolution of the 
American Circus.” 

WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Free. 
Through Mar. 29: ‘Genji and Other Tales.” Also, 
artworks by students from central Mass. Mar. 8- 
May 10: “American Traditions in Watercolor,” 
works from the museum's collection. 





SCHOOLS AND 
UNIVERSITIES 


BOSTON UNIVERSITY 

BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. Through Apr. 5: works by Rudolf 
Baranik. Mar. 11-Apr. 3: mixed-media video 
installations. 





. BRANDEIS UNIVERSITY 


Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Mar. 13-Apr. 19: recent paintings 


; bY Douglas Bell, David Lloyd Brown, Frank, 
Egloff, Rob Moore, Rachel Paxton, and Jane 


Smaidone. Reception Mar. 13, 5-8 p.m. 
HARVARD UNIVERSITY 

Arnold Arboretum of Harvard University 
(524-1718), Hunnewell Vistors’ Center, the 
Arborway, Jamaica Plain. Seven days, 10 a.m.-4 
p.m. Through Apr. 27: “Arboretum Seasons,” 
watercolors by Thomas Rebek. 


‘Harvard University Art Museums (495-2387). 


Mon.-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ad- 
mission $3 for all three museums (good only that 
day), students and the elderly $1.50, children up 
to age 18 free. Free Sat. mornings. Arthur M. 
Sackler Museum, 485 Broadway, Cambridge. 
Through Apr. 26: “The Portrait.” Mar. 14-Jun. 
21: Chinese calligraphy and painting from the 
F.Y. Chang Collection. Busch-Reisinger Mu- 
seum (495-2338), 29 Kirkland St., Cambridge.~ 
Fogg Art Museum (495-2387), 32 Quincy St., 
Cambridge. Through Mar. 29: “New American 
Photographs.” 

Harvard University Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. _ 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the museum of Comparative 
Zoology, the Botanical Museum, the Geological 
and Mineralogical Museum, and the Peabody 
Museum of Archeology and Ethnology. Through 
1987: masks of Liberia. 

Semitic Museum (495-5656), 6 Divinity Ave., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 
p.m. Donation $2. Through June 15: ‘The Jewish 
Experience at Harvard and Radcliffe,” 
“Harvard's Arabian Nights.” 

MASS. COLLEGE OF ART (232-1555) 


_ North Hall Gallery, 621 Huntington Ave., Boston. 


Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-4 p.m. 
Through Mar. 20: works by Dana Chandler. 
MASSACHUSETTS INSTITUTE 
OF TECHNOLOGY 
Bakalar Sculpture Gallery (253-4400), 20 Ames 
St., Cambridge. Mon.-Fri. 10 .m.-4 p.m., Sat.- 
Sun. 1-5 p.m. Through Apr. 15: sculptures by 
Tony Smith. 
Hayden Gallery (253-4400), 20 Ames St. Mon.- 
Fri. 10 a.m.-4 p.m., Sat.-Sun. 1-5 p.m. Through 
Apr. 12: “Counter-Monuments,” by Krzystof 
Wodiczko. 
MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 am.-4 p.m. Ongoing: light 
sculptures by Bill Parker. Through Apr. 25: 
retrospective exhibit of work by architect Ben 
Thompson. 
Reference Gallery (253-4680), 20 Ames St., 
Cambridge. Mon.-Fri. 10 a.m.-4 p.m.,Sat., Sun. 
1-5 p.m. Through Apr. 12: contemporary pho- 
tography by independent artists in East 
Czechoslovakia, Hungary, and Poland. 


Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. and Sun. 
1-5 p.m. Through Mar. 21: “Michael Russo 
Paintings.” 

Richards Gallery (437-2249), Richards Hall, 360 
Huntington Ave., Boston. Mon.-Fri. 8 a.m.-9 p.m., 
Sat. 9 a.m.-1 p.m. Free. Through Apr. 3: painted 
reliefs and works on paper by Julie S. Graham. 
Trustman Art Gallery (738-2124), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
Through Mar. 27: paintings by Prilla Brackett. 
Reception Mar. 9, 4-6 p.m. 
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*«* kThe Bunch, ROCK ON (Carthage, 
reissue). On 1972's Rock On, this pack of 
Fairport Convention folk, led by singer 
Sandy Denny and guitarist/singer Richard 
Thompson, reflects upon and revitalizes 
oldies of the Chuek Berry and Hank Williams 
variety. There’s too much reserve (especial- 
ly on Denny's part) , but the album has way 
more smarts and verve than the average 
past-is-dead camp of the early ‘70s. Linda 
Peters chugs through ‘“‘The Loco-Motion” 
as if to prove that beneath the breast of 
every proper Englishwoman beats the heart 
of Little Eva. Peters joins in close harmony 
with Denny for ‘When Will | Be Loved?” as 
they softly turn into the sisters the Everlys 
should have had. On a gorgeous, despairing 
take on Buddy Holly's “Learning the 
Game," Denny savors each sweet bend in 
the melody with an otherworldly resignation, 
and her- soprano outlines phrases like a 
scalpel. 
* *'2Chumbawamba, PICTURES OF 
STARVING CHILDREN SELL RECORDS: 
STARVATION, CHARITY AND ROCK & 
ROLL LIES AND TRADITIONS (Agit- 
Prop, import). An anti-Live Aid album from 
a British band/collective that certainly does 
jab a poker into charity's underbelly. 
ideologically, the album follows an eccentric 
course — fascinating enough, though 
suffering from the  diatribes-written-by- 
tribes syndrome. But the music shows the 
unfortunate combination of being droll and 
a bit lifeless when it means to amuse, and 
merely determined and a bit lifeless when it 
means to outrage or instruct. Still, Pictures 
makes sure its owner gets one unavoidable, 
unambiguous, and_ thought-through 
- message: there is something beyond char- 
ity, and if Bob Geldof won't tell you what it 
might be, Chumbawamba will. Most of all, 
it's gratifying that the record exists. If the 
Live Aid bunch doesn't have to face up to 
explicit, harsh counterproposals, then pop 
has lost a precious bit of orneryness. 
“kk kBarbara Dean, “GIPPER GATE 
BLUES”/“BOULEVARD OF BROKEN 
DREAMS” (Arhoolie, single). Folksinger 
Barbara Dean has been a witty ac- 
tivist/songwriter for more than 20 years, 
and she’s still on the case. The short take of 
the send-up of the administration’s current 
fiasco is a Dixieland stomp punctuated by 
Dean's wounded protestations of the Gip- 
per's innocence. The proportion of sharp 
couplets to clichés is about three to one. 
“Boulevard of Broken Dreams'’ is indeed 
Harry Warren and Al Durbin's 1934 pseudo- 
tango. Dean climaxes this tale of life in the 
easy-morals lane with a spoken commen- 
tary on a formal ball as the guests of honor 
make their entrance to dance along the 
boulevard: ‘Yes, it's Anastasio Somoza 
with his beautiful partner, doing a rather 
unusual turn here and quickly exiting to the 
south.... Just behind them, making a. 
grand entrance through an archway of — 
can it be? — shoes, Ferdinand and Imelda 
Marcos. And what would this ball be without 
them?"’ Do the despot boogie. 
**k*'2Aaron Neville, HUMDINGER 
(Stateside, import). 
kkk Aaron Neville, 
STRONG (Charly, import). 
* * Art Neville, MARDI GRAS ROCK 
*"N’ ROLL (Ace). 
* & &The Neville Brothers, TREACHER- 
OUS —. A HISTORY OF THE NEVILLE 
BROTHERS (Rhino). Humdinger covers 
Aaron Neville’s singles between 1960 and 
1962. It has an innocence that befits 
someone still shaping his sound. This 
raggedness, coupled with heady vocal 
projection, defines Aaron's _ stylistic 
hallmarks, and whenever he was teamed 
with a sophisticated partner like Allen 
Toussaint, he could deploy a withering 
barrage, Make Me Strong presents songs 
between 1968 and 1973. “‘Hercules,"’ with 
its taut bass line and wry..lead, the 
emaciated gospel tinge of ‘Goin’ Home,” 
and a trembling “All These Things’’ were 
Neville/ Toussaint collaborations, and vir- 
tually every worthwhile Humdinger track 
was penned by Toussaint. Mardi Gras, by 
brother Art, contains 30-year-old cuts 
recorded for Specialty, including an in- 
formative but uneventful ‘Rockin’ Pneu- 
monia”’ and ‘‘Please Listen to My Song," an 
earnest plea for attention. Treacherous is a 
two-record set with carefully selected solo 
and family material. It fills in some gaps, 
including ‘‘Tell It Like It Is’ and‘the oddball 
“| Love Her Too."’ There are six Neville 
Brothers numbers on the Rhino set, and 
with the exception of “Fear, Hate, Envy, 
Jealousy," they are its weakest cuts. 
Certainly the brothers smoke on their 
respective instruments, but there's none of 
the unpredictability or saucy verve that's 
made every other Neville venture so enter- 
taining. “Fire on the Bayou’’ and ‘‘Fever’’ 
never get started. The former's chunky 
textures and percussive fury just aren't 
enough, and the rendition of ‘‘Fever’’ barely 
finishes retelling the melody before it veers 
off for some half-hearted group interplay. 
But despite rough spots and puzzling 
inconsistencies, the Neville family deserve 
their crowns as New Orleans icons. 
**k*k‘%:The Timeless All Stars, ES- 
SENCE (Delos, compact disc). The third 
recording by trombonist Curtis Fuller, drum- 
mer Billy Higgins, pianist Cedar Walton, 
vibraphonist Bobby Hutcherson, tenor sax- 
ophonist Harold Land, bassist Buster 
Williams, is also their first recording in three 
years and by far the band’s most balanced 
recital. Four of the members contribute a 
tune each, numbers that provide both 
labyrinthine challenge, (Walton's . “iron 


MAKE ME 


Clad” and Hutcherson's ‘‘Messina’’) and 
more straightforward release (the Land 
blues “Alvin's Smile’’ and Williams's mini- 
malist calypso, ‘‘Lupe’’). Fuller plays a 
burnished, evocative tribute to Benny 
Goodman on ‘‘Goodbye,”’ with Walton's 
tautly arranged transition framing the per- 
formance;. and the pianist displays his 
arranging skills at greater length in a 
rousing, Blakeyized treatment of the here- 
tofore grating Annie anthem “Tomorrow.” 
After so much variety, even the lengthy 
take-your-turn blowing exercise ‘‘The 
Theme"’ sounds a little less tired. 
* & & ' Stevie Ray Vaughan and Double 
Trouble, LIVE ALIVE (Epic). Although too 
much road can blunt a performer's biues, 
the form's enduring utility ensures that a live 
recording has a chance to catch a band 
with the rust scraped off and the oil spread 
on. This has happened with Live Alive, a 
two-LP set that displaces Vaughan’s three 
studio albums and offers a sampling of 
contemporary hard-rock blues as sweaty, 
smoky, and well-paced as any fan could ask 
for. Soul to Soul (1985) introduced new 
keyboardist Reese Wynans, who did much 
more than spell Vaughan in the solo 
spotlights — he gave the band vital 
rhythmic flourishes and ensemble heft. After 
that leap, all it took to push the group over 
the edge were vivid new originals like ‘Willie 
the Wimp” and a sharp cover of Stevie 
Wonder's ‘Superstition.’ Vaughan under- 
stands that you have to have a rationale 
behind covers; here the idea is that because 
Wonder doesn't play guitar on the original, 
it's ripe for a massively six-stringed 
version. 
** kWe've Got a Fuzzbox ... and 
We’re Gonna Use it, BOSTIN’ STEVE 
AUSTIN (Vindaloo, import). This teenage 
British quartet map the rhythmic terrain 
Originally staked out by adventuring late- 
‘70s female punk groups, with one crucial 
difference: this is done for fun, not art, and 
they sound like they enjoy every last 
dissonant note. Like most of the songs here, 
“Preconceptions” uses a basic dance-tune 
arrangement — chugging percussion 
entwined with a simplistic, fuzzy guitar line. 
On the verses Tina and Vic (no last names 
provided) fill in with bluesy sax trills, while 
Magz and company chase the brass with 
vlayful whoooos that peal into yips. One of 
the more poignant songs, ‘‘Jackie,"’ is a 
‘letter to an advice columnist. Magz tells 
Jackie about ‘‘her’’ Kevin, how he makes 
her feel like such a fool, and the further 
down she sinks, the more she wins your 
sympathy. The Jesus & Mary Chain may 
have captured the feedback fanciers last 
year, but Fuzzbox offer distortion from a 
different, more affirmative, kitchen. 


PREVIOUS 


***'zTom Berne, FULTON STREET 
MAUL (Columbia). Alto saxophonist 
Berne’s eighth album is typical insofar as 
the unreconstructed jazz iconociast's 
gnarled lyricism, saw-toothed vamps, and 
organic theme-solo-collective balance re- 
mains. Berne's been a while coming, and 
the fact that he hasn't left out what made his 
music prickly and provocative in order to 
land a deal with Columbia is one of the more 
salutary events of the supposed jazz 
renaissance nowadays. His Songs and 
Rituals in Real Time ... (Empire) and 
Mutant Variations (Soul Note) are small- 
label shots worth hearing. The five tracks on 
Fulton Street Maul recall Berne’s earlier 
works, either directly (‘‘Icicles Revisited’’) 
or through more circumspect revision of 
more melodic material. The feeling of the 
quartet, however, is new. Bill Frisell’s guitar, 
Hank Roberts's cello, and Alex Cline’s 
drums give the quartet the capacity to 
suggest classical and rock groups as well as 
a jazz band, often simultaneously. In 
numbers like ‘Miniature’ and ‘‘Betsy,"’ 
melody and background riff, solo and 
support merge more effortlessly than on any 
of Berne’s previous LPs. 
**x*kkThe Costelio Show, BLUE 
CHAIR (Demon EP, import). As Elvis 
Costello/Declan MacManus/Napoleon 
Dynamite (whoever) settles into his second 
great productive period, even his throw- 
aways shed vision. On side one he puts 
together a Motown-inflected version of 
“Blue Chair'’_from Blood and Chocolate 
(credited to the Coward Brothers and 
featuring jack of all parades T-Bone Wolk in 
the James Jamerson role) and “Shoes 
Without Heels," a subdued, deathly sad 
honky-tonk ballad recorded during the King 
of America sessions. On side two he pairs 
the King of America version of ‘‘American 
Without Tears” with a solo-overdub ‘‘Twi- 
light Version,"’ in which he follows the 
doomed transatlantic couple from the first 
song to each of the pair's separate sordid 
fates. ‘Just like me, she found out what true 
love is about,"" MacManus sighs as he 
leaves them, and that ambiguity hangs like 
a noose. 
* & & “A fREHOSE, “RAGIN’, FULL-ON” 
(SST). In which Ohio Minutemen fan Ed 
Crawford hooks up with surviving Minute- 
men Mike Watt and George Hurley and the 
silence that followed D. Boon ends. Record- 
ing for the first time in a 24-track studio, 
coproducers Watt and Ethan James flesh 
out the tunes and comment on them. On the 
friendly tip of the hat to their labelmates, 
“Under the influence of Meat Puppets,"’ the 
stop-and-start funk rhythms and Crawford's 
ominous spoken lyrics are mocked by a 
bass that sounds like a tuba and a host of 
echo. Crawford's singing is dulcet: on the 
ominous rhythm workout ‘On Your Knees," 
guitarist Crawtord.slips comfortably into his 








enraged voice as his sputtering guitar 
haggles with Watt's argumentative bass. 
They duel for lead role and find resolution in 
dual leads. “‘Ragin’ "’ skips to its conclusion 
with “Things Could Turn Around,"’ an 
ambiguously optimistic finale that hedges 
its bets a bit but sounds hopeful. 

* Genesis, INVISIBLE TOUCH (Atlantic). 
The bouncy title song is a simple, hummable 
hit ditty, and the follow-up “Land of 
Confusion” is the closest this album gets to 
rock — the only track in which the rhythm 
section provides motion motivation. Both 
are also huge video hits, fortunately for the 
band’s loved ones. Aside from the title track 
and ‘‘Land of Confusion,"’ Invisible Touch 
staggers from sluggish to ponderous. Over 
the course of an LP, Collin’s vocal man- 
nerisms become too much to bear, con- 
stantly falling into the little squeak at the 
end of a phrase that he seems to have 
adopted for life. There are four ‘I'm in 
desperate yearning’ ballads, the best of 
which, ‘Tonight, Tonight, Tonight,’ is 
about a junkie going through withdrawal, 
but even that hint of abrasive kink has been 


canceled by the song’s use in beer 
commercials. 
*x*kxk2Arthur Russel, “LET'S GO 


SWIMMING” (Logarhythm, single). New 
York producer Arthur Russel was behind the 
disco cult favorites ‘‘Is It All Over My Face”’ 
by Loose Joints and “Go Bang" by 
Dinosaur L. With “Let's Go Swimming” he 
maintains his off-kilter /off-rhythm momen- 
tum: over and over, a minor-beat complex 
deep in a number will swell upward to 
displace the original groove. In the “Coastal 
Dub,” diverse rhythm components are 
chopped loose and emphasized, throwing 
the song into an eerie slow-mo drive. The 
uncredited vocalist offers witty contrast with 
his evocation of a tropical idyll and his 
invitations to take a dip. The unstable 
combination erupts finally as the vocal 
shatters and a wobbling pulse that suggests 
an underwater didjeridu duets with tim- 
bales. In ‘Puppy Surf Dub,"’ the languid 
vocal suddenly goes rubbery and plays tag 
with the conga, a passage that's fascinat- 
ing, in part, because it’s a seamless mixture 
of the singer scatting and Russel manipu- 
lating sound. A number in which the mix and 
the beat variations are the stars. 

* *& *kSoul Asylum, WHILE YOU WERE 
OUT (Twin/Tone). With Chris Osgood 
replacing Bob Mould as producer, Soul 
Asylum makes a bid for maturity with their 
third LP. Although While You Were Out is 
crowded with the customary hardcore 
headbangers, the band is sprinkling pop- 
tune complexity on ‘Freaks,’ ‘‘Carry On,"’ 
and “Miracle Mile."’ But gatling-gun in- 
stincts die hard: singer David Pirner and 
fellow guitarist Dan Murphy perpetually 
translate melodies into brisk shorthand bar 
chords. “Carry On" is exhilarating, especial- 
ly when Pirner pauses for breath and 
Murphy, drummer Grant Young, and bassist 
Karl Mueller thunder on without him, 
spinning the singer's righteous anger into a 
web of renunciation. This is no hardcore 
free-for-all; the band winds down, decelerat- 
ing just enough for Pirner to take his lumps 
gracefully, and at the end his voice is tinted 
with regret for a flugged affair. The other 
Standout is “‘No Man's Land’: its skewed 
country feel eases the guitar grind, the 
singer scans the rugged terrain of affection 
with numbed, impartial logic and a joyous 
embitterment that piques. 


CLASSIC 


* & & Kiron City Houserockers, HAVE A 
GOOD TIME (BUT GET OUT ALIVE) 
(MCA, 1980). When punk crested on these 
shores, it was hard for decidedly old-wave 
bar bands to be heard as anything other 
than a throwback. Journeymen, like the Iron 
City Houserockers, had to get smarter. If 
their concern for workaday disillusions and 
fleeting escape through the pickup-truck 
radio wasn't exactly anarchy in motion, they 
had to show potential trendsetting fans 
nationwide that it wasn't just low-budget 
arena pomp, either. Have a Good Time, the 
second of the Pittsburgh sextet's four 
albums, is fierce and admonishing. In songs 
like “Don't Let Them Push You Around,” 
“Pumping Iron,’’ and “‘We're Not Dead 
Yet,"’ singer/guitarist Joe Grushecky's rag- 
ing chronicles of commonplace urban loss 
tumble uneasily amid an avalanche of 
guitars. In ‘‘Blondie,"’ longtime fan 
Grushecky tells of saving up for scalped 
tickets and feels betrayed that “Now 
they're playing your song in all those 
places/That won't let me and Angela in."’ 
This was the first and still about the only 
rock song to explicitly question the 
merchandising of new wave to the paying 
customers. Cutting even deeper are the 
pairing of “Old Man Bar’ and “Junior's 
Bar,"" on side two. In the slow, deliberate 
“Old Man Bar,"’ pianist Gil Snyder growls 
out the tale of a lost young steelworker 
listening to WWII vets repeating battle tales; 
in the “Junior” treatment, over the same 
melody, Grushecky is at another tavern, 
desperate to connect, terrified to make a 
move. All these characters — steelworkers, 
retirees, bank robbers, and out-of-work 
drunks — end up crushed, muttering 
warnings to those about to face the wheel 

This bloodied defiance linked the House- 
rockers to punk; it also suggested that the 
mainstream was not going to be the home 
of the spayed it had been — these guys 
were ahead of X, the Blasters, and whoever 
else you want to name in the back-to-basics 
sweepstakes. (Although the Houserockers 
have since imploded, Have a Good Time is 
still for sale in well-stocked record stores.) 
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HERE'S WHAT'S HOT ON WFNX FOR THE WEEK OF 3/8/87 


TOP 25 ALBUMS: 
RANK ARTIST TUE 

1) C.S. ANGELS Chasing Shadows 

2) WORLD PARTY Private Revolution 

3) LOS LOBOS By the Light of the Moon 

4) THE CHAMELEONS U.K. Strange Times 

5) THE THE Infected 

6) GOLDEN PALOMINOS _ Blast of Silence 

7) SHRIEKBACK Big Night Music 

8) THE STRANGLERS Dreamtime 

9) BIG AUDIO DYNAMITE No. 10, Upping St. 
10) THE PSYCHEDELIC 

FURS Midnight to Midnight 
11) KATE BUSH The Whole Story 
12) JULIAN COPE World, Shut Your Mouth 
13) SOME KIND OF 
WONDERFUL Original Soundtrack 

14) MIGHTY LEMON DROPS Happy Head 
15) CHINA CRISIS What Price Paradise? 
16) IGGY POP Blah, Blah, Blah 
17) LOVE & ROCKETS Express 
18) CROWDED HOUSE Crowded House 
19) WINTER HOURS Leaving Time 
20) BEASTIE BOYS Licensed to ill 
21) THE HOUSEMARTINS London 0, Hull 4 
22) HUSKER DU Warehouse: Songs & Stories 
23) THE MISSION U.K. God's Own Medicine 
24) APB Missing You Already 
25) ROBERT CRAY Strong Persuader 
TOP 10 SINGLES: 

1) XTC Dear God 

2) THE SMITHS Shoplifters of the World Unite 

3) SIOUXSIE 

& THE BANSHEES This Wheel's On Fire 

4) VIGIL | Love You, Equinox 

5) THE SMITHEREENS In a Lonely Place 

6) PRINCE Sign of the Times 

7) R.E.M. | Believe 

8) THE FALL Hey, Luciani! 

9) THE WOODENTOPS Love Train 
10) SIMPLY RED The Right Thing 
TOP 5 LOCAL SONGS: 

1) THE ZULUS Got It 

2) TRIBE Abort 

3) GODBOX Revelation 

4) PAISLEY JUNGLE Paisley Jungle 

5) RUNAWAY DAN Kiss Goodbye 


LABEL 
Island 
Chrysalis 
Slash/WB 
Geffen 
Epic 
Celluloid 
Island 
Epic 
Columbia 


Columbia 
EMI 
Island 


MCA 
Sire 
A&M 
A&M 

Big Time 
Capitol 
Link 

Def Jam 
Elektra 
Warner Bros. 
Mecury 
Link 
Mercury 


Geffen 
Rough Trade 


Geffen 
Chrysalis 
Enigma 
Warner Bros. 
IRS 
Beggars 
Banquet 
Columbia 
Elektra 


(tape) 
(tape) 
(tape) 
My Grain 
(tape) 


(O/-T*WENX 


BOSTON'S NEW MUSIC SOURCE. 
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DANCE UMBRELLA 





E 
DISCOVERY 
SERIES 


Boston premiere appearances 
by three critically 

acclaimed innovative 

and trend setting 
choreographers 

and their companies 


Discover... 







/ from Jim Self's Beehive 






The boldest 


“ee t-):| Susan Marshall & Special Bonus! 
pe. komeany cg re ol 
film “Beehive”’ 


“jnventive-and savvy... one of the 


Susan Marshall most accomplished choreographers 


around ‘ . 
— village Voce Single Tickets $12 
Special offer — Save 20% 
Kenneth Rinker All 3 events only $30 
Dance Company 
March 20, 21 i Performance Network event Funded in part 
Comic, sensual and always magical A ea vlassechusetts Councy on the Arts and 
characters Humanities 
— New York Times 
— : elt and eee one a, one Sence 
ers Umbrella 492-75 
ane or Chargetix 542-8511 
March 27, 28 
Masterful .. dashing and pouty and 
melancholy and roguish Shubert Theater 
a Ae Village Voice 265 Tremont St. 
Boston 
















Karen Finley 

“The Constant State of 
Desire’”’ 

Final Performance 
March 7, 8:00 p.m. 

.-- both a comment on 


os % & 
Society's structured 


PS RUPEE > ut 


i 


New Performance Art 


inhibitions and a 
triumphant exercise of 
freedom.” 


— Village Voice Dona Ann McAdams 


The Institute of Contemporary Art 


David Cale 

“Smooch Music”’ 

March 12,13 & 14°. 

8 p.m. 

Music composed by Roy 
Nathanson of the Lounge 


Lizards, and performed by 





E.J. Rodriguez, 
c 955 Boylston, Boston ; percussion; Brad Jones, 
MBTA Auditorium Station eI double bass; with 
san 266-5151 . Nathanson on saxophone. 











compiled by Skip Ascheim 


The Boys in the Band 


AM | BLUE. Beth (Crimes of the Heart) 
Henley’s one-act, about two New Orleans 
misfits who find each other, is paired with 
Alley artistic director Paul Dervis’s What 
Time Is This Place?, in which a formerly 
countercultural publisher and a punkified 
runaway collide with each other and find 
themselves. One plays, the other doesn’t: 
Henley’s brassy mood piece has nothing to 
say but keeps right on talking, often flying 
on weirdness alone; Dervis’s work has plen- 
ty to say, and on big themes like integrity, 
but sputters with generic dialogue and 
barely gets off the ground. At the Alley 
Theatre, 1253 Cambridge Street, Cam- 
bridge (491-8166), through March 21. 
Curtain is at-8 p.m. Thursday through Sun- 
day. Tix $10. to $12; $2 discount for stu- 
dents and seniors; half-price student rush. 
ANAGRAM. Script-in-hand performance of 
Brandon Toropov's play. Presented by the 
Provincetown Repertory Theatre of Boston 
at the Leland Center, Boston Center for the 
Arts, 543 Tremont Street, Boston 
(451-6360) , March 9. Curtain is at 8 p.m. 
on Monday. Suggested donation $3. 

ART OF AMERICA, O LA MUERTE 
VIOLENTA DE CUCARACHAS. A multi- 
lingual performance (including 14 
languages with English subtitles, simul- 
taneous sign translation, and original mu- 
sic) about an American artist who speaks 
many languages, none of them English. 
Presented by Nuncio Flash Theater Com- 
pany at Longwood Theatre, Mass College 
of Art, 364 Brookline Avenue, Boston 
(542-2427), through March 14. Curtain is 
at 8 p.m. on Friday and Saturday. Tix $7; $5 
for students and seniors. (March 7 
proceeds to benefit the New England 
Central America Network.) 
ASSEMBLAGE. “Songs, poems, and 
theater irmsmall doses,"’ including texts from 
Brecht, Stein, and the Living Theatre. 
Presented by the Free Theatre Collective at 
Charlie's Tap, 280 Green Street, Cambridge 
(547-2957) , March 9. Curtain is at 8 p.m. 
on Monday. Tix $3. 

BAREFOOT IN THE PARK. Neil Simon's 
laugh-fest about young Manhattan new- 
lyweds who can't decide whether to stay 
hitched. Nora Hussey directs. At the 
Nickerson Theatre, 30 Accord Park Drive, 
Norwell (871-2400), through March 21. 
Curtain is at 8 p.m. Tuesday through 
Thursday, at 8:30 p.m. on Friday and 


-Saturday, and at 7 p.m. on Sunday, with 2 


p.m. matinees on Saturday and Sunday. Tix 
$13 to $16. 

THE BOYS IN THE BAND. Mart Crowley's 
1968 drama, which played Broadway a year 
before the Stonewall riots and was then 
made into a movie, explores the homosex- 
ual underworld of pre-gay-lib New York. 
Presented by Triangle Theater Company at 
the Paramount Penthouse Theatre, 58 
Berkeley Street, Boston (353-0434), 
through March 21. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $10. (See 
review in this issue. ) 

CANDIDA. G.B. Shaw's ironic “romantic” 
comedy — about a bright, willful woman 
married to a prelate and wooed by a poet — 
is, with the didactic huffing and puffing kept 
to a minimum, one of his best-crafted 
works. Here, as directed by Ron Ritchell, the 
Shavian talk entertains, but what is essen- 
tially an Ibsenite fairy tale is turned into a 
light-hearted farce. At the Lyric Stage, 54 
Charles Street, Boston (742-8703), 
through March 8. Curtain is at 5 and 8:30 
p.m. on Saturday and at 3 p.m. on Sunday. 
Tix $9 to $12. 

THE CONSTANT STATE OF DESIRE. 
New performance piece by New York's 
controversial Karen (/’m an Ass Man) 
Finley, who's been known to do vile things 
to canned vegetables. Finley's rapidly 
paced, trancelike monologues ‘‘stretch the 
conventions of pornography to vividly ad- 
dress the edges of madness, hysteria, 
sculpture, and burlesque theater."’ At the 
Institute of Contemporary Art, 955 Boylston 
Street, Boston (266-5152) , through March 
7. Curtain is at 8 p.m. on Saturday. Tix $8; 
$6 for ICA members, students, and seniors. 
THE DAY ROOM. Return engagement, 
directed by David Wheeler, of Don DeLillo’s 
surrealistic satire of psychiatry. Presented 
by the American Repertory Company at the 
Loeb Drama Center, 64 Brattle Street, 
Cambridge (547-8300), in repertory 
through March 28. Curtain is at 8 p.m. on 
Tuesday, Friday, and Saturday (March 7 
only). Tix $15 to $25. (See review in this 
issue. ) 

THE DAYS TO COME. Yehoshua Sobol's 
play based on taped interviews with elderly 
people in Israel, directed by prominent 
Israeli director Nola Chilton and performed 
by Brandeis students. At the Spingold 
Theater Center, Brandeis University, 
Waltham (736-3400), through March 14. 
Curtain is at 8 p.m. on Friday and Saturday 
and at 7 p.m. on Sunday, with 10 a.m. 








matinees on Wednesday and Thursday. Tix 
$6.75; discounts for seniors and students. 
END OF THE WORLD WITH SYMPOSIUM 
TO FOLLOW. Richard Foreman directs a 
resuscitated version, part ritual and part 
burlesque, of Arthur Kopit’s unsuccessful 
Broadway play about an impecunious 
dramatist who accepts a commission to 
write a play about nuclear holocaust and, in 
researching the topic, discovers more hor- 
ror (and more Nukespeak nonsense) than 
he bargained for. As the protagonist, Ken 
Howard moves from a bemused incredulity 
longing to drown itself in Scotch to a painful 
knowledge and self-knowledge, and though 
Kopit has not really justified his alter ego's 
leap from grace to confession, Howard 
makes it anyway — as if he were the White 
Shadow again, going for a dunk. End of the 
World is by no means a perfect play, but it is 
both potent and portentous. And Foreman 
emphasizes its DUrrenmatt-like unreality. 
Presented by the American Repertory 
Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), in 
repertory through March 18. Curtain is at 8 
p.m. on Saturday (March 14 only) and 
Sunday (March 15 only) and at 2 p.m. on 
Sunday (March 8 only). Tix $12 to $25. 
FIRST NIGHT. Premiere of Lowell play- 
wright Jack Neary’s romantic comedy set in 
a video store. At the Merrimack Repertory 
Theatre, 50 East Merrimack Street, Lowell 
(454-3926) , through March 7. Curtain is at 
8 p.m. on Saturday. Tix $10 to $15; $3 


_ discount for students and seniors. 


FORBIDDEN BROADWAY 1987. A revised 
and updated version of the long-running 
satirical revue. impresario Gerard Alessan- 
drini, who created Forbidden Broadway in 
New York six years ago, has done an 
admirable job of keeping the show's fire 
bright; roughly half the current edition is 
new, and most of the added material — 
including spoofs of Joe Papp, Bernadette 
Peters, Ellen Green, Bob Fosse, and Barbra 
Streisand — is as bitchily fierce and funny 
as the now-warhorse takeoffs on hits and 
stars past. But the show, however spirited 
and glossy, inspires a few shudders along 
with its guffaws: too often it seems to be 
beating a dead theater. At the Terrace 
Room, Boston Park Plaza Hotel, 64 Ar- 
lington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 3 and 6 p.m. on Sunday. 
Tix $15 to $21.50. (See review in this 
issue. ) 
FRANK CHICKENS. A coupla Japanese 
chicks, from Tokyo by way of London, 
perform a comic and bizarre cabaret act 
aimed at creating “a subversive world 
where East meets West at street level.’’ 
Presented by Running Arts at the Brattle 
Theatre, 40 Brattle Street, Cambridge 
(876-6837) , March 12 and 13. Curtain is at 
8 p.m. on Thursday and at 10 p.m. on 
Friday. Tix $9; $12 for performance plus 
Japanese film The Crazy Family. Also at 
Man Ray, 21 Brookline Street, Cambridge 
(864-0400), March 11. Curtain is at 9:30 
p.m. on Wednesday. Tix $6; must be 21. 
A FUNNY THING HAPPENED ON THE 
WAY TO THE FORUM. Mickey Rooney 
stars in a touring revival of the tuneful toga- 
romp, based on the plays of Plautus, by 
Burt Shevelove and Larry Gelbart, with 
music and lyrics by Stephen Sondheim. At 
the Colonial Theatre, 106 Boylston Street, 
Boston (426-9366), March 10 through 22. 
Curtain is at 8 p.m. Tuesday through 
Saturday (except Wednesday, press night, 
at 7), with matinees at 2 p.m. on Thursday 
and Saturday and at 3 p.m. on Sunday. Tix 
$25 to $40. 
GLENGARRY GLEN ROSS. David 
Mamet’s scathing, Pulitzer Prize-winning 
portrait of the real-estate business, 
American-style. At the Trinity Repertory 
Company, 201 -Washington Street, 
Providence (401-351-4242), through 
March 29. Curtain’is at 8 p.m. Tuesday 
through Saturday and at 7 p.m. on Sunday, 
with 2 p.m. matinees on Wednesday and 
Sunday. Tix $19 to $23. (See review in this 
issue.) 
GUESS WHAT? JOE ASKED FOR IT AND 
HE GOT IT. A multimedia collaboration 
inspired by the stories of Donald Barthelme. 
Presented by Theatre S. at the Performance 
Place, Elizabeth Peabody House, 277 
Broadway, Somerville (623-5510) , through 
March 14. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $8; $4 for students. 
(See review in this issue.) 
GUILTY CHILDREN. improvisational com- 
edy. At Cantares, 13 Springfield Street, 
Cambridge (576-1917), indefinitely. Cur- 
tain is at 8 p.m. on Saturday. Tix $6, $4 for 
students. Also at Play It Again Sam's, 1314 
Commonwealth Avenue, Boston 
(232-4546) , indefinitely. Curtain is at 9 
p.m, on Wednesday. Tix $5. 
HARLEM RENAISSANCE. Return engage- 
x0) eeweserm wort wet 7 
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ment of an evening of music, drama, and 


poetry that “presents a vision of the artistic - 


and social explosion during the 1920s in 
Black consciousness and expression."’ In- 
cludes jazz performance by Stan Strickland, 
along with texts by Langston Hughes, Zora 
Neale Hurston, and James Weldon John- 
son, performed by Allen Oliver, Merle 
Perkins, and Vinnie Jeffreys. Adapted and 
directed by Bart McCarthy. Presented by 
the Boston Arts Group at the Cambridge 
Multicultural Arts Center, 44 Second Street, 
Cambridge (577-1400) , through March 7. 
Curtain is at 8 p.m. on Saturday. Tix $8; $6 
for students and seniors. 

THE HASTY HEART. John Patrick's play 
set in a South Pacific Army hospital during 
World War Ii. At the Lyric Stage, 54 Charles 
Street, Boston (742-8703), March 11 
through April 5. Curtain is at 8 p.m. 
Wednesday through Friday, at 5 and 8:30 


p.m. on Friday, and at 3 p.m. on Sunday. Tix 


po 3 to $12; discounts for students and 


MAPROVBOSTON. Improvisational com- 
edy based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 
(876-9330) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5, $4 for students. 
| READ ABOUT. MY DEATH IN VOGUE 
MAGAZINE. Revival, with new material, of 
Lydia Sargent’s comedy revue satirizing the 
shifting attitudes toward women from the 
ante-Bella ‘50s to today's “‘postfeminism." 
Sever. Everyfeminist characters, each 
named for her favored channel of social 
protest, perform a series of sketches 
lampooning women’s roles as well as their 


own extremist tendencies. The show is full _ 


of tattered props, unraveling line readings, 
and the same dirty laundry that’s been aired 
for 20 years now, but this tacked-together 
quality grows on you, with the cumulative 
repetitions making the point that nothing 
changes. At the Newbury Street Theater, 
565 Boylston Street, Boston (262-7779), 
indefinitely. Curtain is at 8 p.m, Thursday 
through Saturday (March 7 only). Tix $6; 
$4 on Thursday. 

THE IRISH QUESTION. Local author Frank 
Alcorn's play tells of an ex-bookie from 
" Southie who gets involved in gunrunning for 
the IRA. Presented by the Bayview Theater 
Company at the Lyric Stage, 54 Charlies 
Street, Boston (742-1790) , through March 
29. Curtain is at 8 p.m. on Sunday. Tix $8. 
IT’S REALLY ME! A new musical about 
fecent college grads, by Harvard student 
Lisa Davenport and designated the Louis B. 
Mayer production at Radcliffe’s Agassiz 
Theatre — a distinction afforded the most 
original work of the season. At Agassiz 
Theatre, Radcliffe College, 10 Garden 
Street, Cambridge (524-0841), March 12 
through 21. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $5, $3 for students. 
JUMPERS. A philosopher tries to justify 
existence in Tom Stoppard’s 1972 display 
of mental and physical acrobatics. Jacques 
Cartier directs the Boston premiere. 
Presented by the Huntington Theatre Com- 
pany at the Boston University Theatre, 264 
Huntington Avenue, Boston (266-3913), 
through March 29. Curtain is at 8 p.m. 
Tuesday through Saturday (except 
Wednesday, press night, at 7) and at 7 p.m. 
on Sunday (March 8 only), with 2 p.m. 
matinees on Saturday (March 14 only) and 
Sunday (March 15 only). 

$24.50. 

LITTLE SHOP OF HORRORS. Siay-it-with- 
flowers is the theme of this small-scale, 
deliberately seedy musical by Howard 
Ashman and Alan Menken, based on Roger 
Corman’s 1960 schlock horror film about a 
people-eating plant and the nerd who 
nurtures it. Audrey Il, the muppet vegetable 
who is the show's centerpiece, looks like an 
avocado but grows like a weed, and sings 
like Meat Loaf but thrives on Homo sapiens 
tartare. Before her photosynthetic on- 
slaught all other characters pale —.and 
florist’s assistant Seymour Krelboin pales 
most, since he’s feeding the plant his own 
blood. But if Audrey Ii has her tongue in the 
plasma, the musical has its tongue in its 
cheek, and it tells the carnivorous creeper’s 
tale with lots of bop-she-bop and parody 
sharp enough to slit a wrist. Moreover, after 
a year's run it seems to have taken root. At 
the Charles Playhouse, 74 Warrenton 
Street, Boston. (426-6912), 
Curtain is at 8 p.m. Tuesday thrdugh Friday, 
at 6 and 9:30 p.m. on Saturday, and at 3 
and 7 p.m. on Sunday. Tix $17.50 to 
$25.50. 

IN MOTION. Displaying no more flesh 
than the naked-seeking eye can see on an 
American beach, well-built and wholesome- 
looking male dancers strip while gyrating 
under pulsing lights to piped-in boinga- 
boinga in this “high-energy revue for 
ladies."’ Visually speaking, the show might 
be described as gluteus to the max, but for 
shock value it’s like a Tupperware party with 
beefcake — especially considering how 
well the lid is kept on. At the Palace, 1500 
Broadway, Saugus: (233-7400) , indefinite- 
ly. Curtain is at 8 p.m. Wednesday through 
Saturday. Tix $10; $16.95 including dinner. 
A MIDSUMMER NIGHT’S DREAM. 
Gregory Boyd stages the Bard's dark fairy 
tale. At StageWest, 1 Columbus Center, 
Springfield . (413-781- -2340), through 
March 8. Curtain is at 8 p.m. on Saturday 
and at 2 and 7:30 p.m. on Sunday. Tix $10 
to $21. 

NINE. Boston premiere of the 1982 Tony- 
winning musical, with book by Arthur Kopit 
and music and lyrics by Maury Yeston. 
Supposedly eschewing stale formulas, the 
musical draws on a milestone of modernist 
cinema, Federico Fellinj's 8%, for its inspira- 
tion, trying to fuse the film's themes of 
spiritual and cultural dissolution with state- 
of-the-art use of dancing girls. But most of 
the film's ideas and conflicts have been cut 
into bite-size, oversexed pieces, trans- 
forming the story of a creative artist in crisis 
into a silly study of a self-regarding stud’s 
menopausal meanderings. And if the Great 
White Way, with ail its resources, whittled 
8% down to about, a..5,in,,this, shoney 
production the show measures roughly 3% 


~ fies,"* this cheeky 


Tix $10 to: 


At the Turtie Lane Playhouse, 283 Melrose 


Street, Newton (244-0169) , through March 


7. Curtain is at 8 p.m. on Saturday. Tix $10 
to $12. 
NITE CLUB CONFIDENTIAL. The Off 
Broadway musical, written and directed by 
Dennis Deal, that lampoons the nightclub 
scene and movies of the 1950s. A spoof- 
within-a-spoof that uses both original music 
‘(by Deal and Albert Evans) and vintage hits 
to tell its mock-tragic of “lounges and 
@ show picks the 
pockets of torchers, beats, beboppers, 
Mamie Eisenhower, and ‘Mickey Spillane, 
then pools its bootie and shakes it with 
aplomb. Sure it's trifling and sure it's trite, 
but it’s also well-aimed — and provides the 
surprising information that there was indeed 
life after high school in the Ike Age. At the 
Next Move Theatre, One Boylston Place, 
Boston (423-5572), through Aprit-5. Cur- 
tain is at 8 p.m. Tuesday through Friday, at 
7 and 10 p.m.-on Saturday, and at 3 and 6 
p.m. on Sunday. Tix $19.50 to $26.50. 
NUNSENSE. Dan Goggin’s Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show in order to raise money to bury four of 
their number who died of botulism and are 
currently on ice in the convent freezer. And 
most .of the onstage shenanigans — 
excluding an amusing “‘dying-nun ballet'’ 
and a ventriloquist act featuring surly Sister 
Mary Annette — by the show’s five singing, 
dancing, habit-clad nuns are about as dumb 
as the premise. At the Boston Shakespeare 
Theatre, 52 St. Botolph Street, Boston 
(267-5600), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday and at 6:30 
and 9:30 p.m. on Saturday, with matinees 
at 2 p.m. on Thursday and at 3 p.m. on 
Sunday. Tix $17.50 to $25.50; half-price for 
seniors at Thursday matinee. 
THE REAL INSPECTOR HOUND and 
AFTER MAGRITTE. Two one-act farces by 
Tom Stoppard, the one a play-within-a-play 
that satirizes stage thrillers and drama 
critics, the other a surrealist view of 
Scotland Yard. At the New Ehrlich Theatre, 
539 Tremont Street, Boston (482-6316), 
March 11 through Aprit’4. Curtain is at 8 
p.m. Wednesday through Saturday and at 2 
p.m. on Sunday. Tix $10 to $15. 
SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which at seven years of age has enjoyed a 
run longer than Rapunzel’s tresses, con- 
tinue to comb Newbury Street for the 
murderer of a classical pianist who lives over 
a beauty salon. The show's like a game of 
Clue, with Vidal Sassoon sitting in for 
Colonel Mustard — you get to choose the 
guilty party if not the weapon and scene of 
the crime. At the Charles Playhouse, Stage 
ll, 74 Warrenton Street, Boston 
(426-5225), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 6:30 and 
9:30 p.m. on Saturday, and at 3 and 7:30 
p.m. on Sunday. Tix $15 to $18; $10 for 
seniors and student rush. 
SISTINE FLOOR PLAN. A collaborative 
performance piece ‘‘featuring a 
Michelangelo character and a giant floor 
puzzie."" Presented by Drawing Legion at 
Gallery 3, Thornes Marketplace, 150 Main 
Street, Northampton (413-586-5553) , 
March 13 and 14. Curtain is at 8 p.m. on 
Friday and Saturday. 
SONG OF ABSENCE IN THE FALL OF 
THE ASHEN REIGN. David Fiaxman's text, 
inspired by the poetry of Rilke, “explores 
the forces of life-and death and the 
questions of maintaining and developing the 
human spirit.’" Presented by Double Edge 
Theatre, 5 St. Luke’s Road, Aliston 
(254-4228) , through March 8. Curtain is at 
8 p.m. on Saturday and Sunday. Tix $10. 
SWEET TABLE AT THE RICHELIEU. Set 
around the after-dinner buffet at a remote 
Alpine resort, Ronald Ribman’s mysterious 
coffee kiatch — whose dramatis personae 
include a wraithlike woman in white, a 
severely deformed clairvoyant, a 
Mephistophelean quack doctor, and as- 
sorted representatives of a declining 
aristocracy — suggests Shaw's Heartbreak 
House with the Elephant Man subbing for 
Ellie Dunn. The undersung Ribman traffics, 
in his otherwise disparate plays, in a 
heightened realism that here seems over- 
blown. Possessed of an exquisitely mordant 
atmosphere, the ART's world-premiere 
production, under Andrei Serban's direc- 
tion, de-emphasizes the arguably realistic 
context and removes the play to an 
allegorical, almost magical realm. And the 
resident acting ensemble, augmented by an 
arrestingly anorectic Lucinda Childs as the 
mournful woman in white and a grotesque 
but commanding Ken Howard as seer of the 
sugar shack, delineates the work's strange 
characters with a near-vicious aplomb. in 
the end, though, Sweet Table — which 
means to explore whether ‘tis nobler to 
embrace painful memories or shrink from 
them — fails to live up to either its 
pretensions or its spell. Presented by the 
American Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (547-8300), in. repertory through 
March 21. Curtain.is at 8 p.m. on Wednes- 
day, Thursday, and Sunday (March 8 only) 
and at 2 p.m. on Saturday and Sunday 
(March 15 only) . Tix $12 to $22. 
THROW IT IN THE FIRE. Workshop 
production of a new work consisting of 
“graphically enacted images, drawn from 
fairy tales, that represent rites of passage or 
initiation."” At Mobius, 354 Congress Street, 
Boston (542-7416), through March 15. 
Curtain is at 8 p.m. Friday through Sunday. 
Tix $5. 
WAITING. An 80-minute one-woman show, 
written and performed by performance 
artist and erstwhile waitress Tamara 
Jenkins, that explores “in a comic yet 
critical fashion the role of servitude in a 
success-oriented economy.” Presented by 
Running Arts at the Brattle Theatre, 40 
Brattle Street, Cambridge (876-6837). 
March 7. Curtain is at 11:30 p.m. on 
Saturday. Tix $7.50; $6 for waitresses with 
proof of employment. 
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Sweet Table at the Richelieu 
by Ronald Ribman _ Directed by Andrei Serban 
BY POPULAR DEMAND—-3 ADDED PERFORMANCES! 
March 19, 20 & 21 at 8pm 


The Day Room 
by Don DeLillo Originally directed by Michael Bloom 
Restaged by David Wheeler 
BY POPULAR DEMAND—4 ADDED PERFORMANCES! 
March 26 & 27 at 8pm, March 28 at 2pm & 8pm. 


End of the World with 
Symposium to Follow 
by Arthur Kopit Directed by Richard Foreman 
BY POPULAR DEMAND—2 ADDED PERFORMANCES! 


AMERICAN PLAYS 




















HARMONIUM 


A cycle of twenty songs by 
Vincent Persichetti, set to 
poems of Wallace Stevens 
Martha Peabody, soprano 
Annette Hunt, piano 
Sandra Stephens Haiko, 
multi-media visual artist 


March 12¢8 p.m. « Tickets at door $5, $4 srs. & students 
Longy School of Music * 27 Garden St.» Cambndge, MA 








March 15 & 18 at 8p 
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The Days to Come 


by Yehoshua Sobol 
directed by guest Israeli 
director Nola Chilton 


Set in Israel, the play is about a 
group of old folks reflecting on 
the past and young people 
confronting the problem of the 
old and their own fears of aging 
and becoming spectators in 
society. 

Now through March 14th 


Spingold Theater 
Brandeis University 


Call 736-3400 


for reservations 
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Jumpers 


by Tom Stoppard 
MARCH 7- MARCH 29 
For Quick Charge: 266-3913 
Group Sales: 266-0800 
Boston University Theatre 








264 Huntington Avenue, Boston 
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THE BOSTON PHOENIX 











lt: Crocodile Dundee: through Thurs., 1:15, 3:30, 
5:35, 7:45, 10 

il; Star Trek IV: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

CHARLES |, Ii & lit (227-1330) 

195 Cambridge Street 

i: Hoosiers: through Thurs., 1, 3:20, 5:30, 7:45, 10 
i: Angel Heart: through Thurs., 1, 3:20, 5:35, 
7:50, 10:05 

Wt: Outrageous Fortune: through Thurs., 1:30, 
3:30, 5:30, 7:45, 10 

CHER! |, lt & Itt (536-2870) 

50 Dalton Street 

Some Kind of Wonderful: through Thurs., 1:30, 
3:30, 5:45, 8, 10; Sat., midnight 

i Radio Days: through Thurs., 1:15, 3:15, 5, 7, 
8:45, 10:30; Sat., midnight 

ii: Black Widow: through Thurs., 1, 3:15, 5:30, 
7:45, 9:45; Sat., midnight 

CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

i: Radio Days: through Thurs. Call for times. 

i Nightmare on Elm Street, Part ili: through 
Thurs. Cail for times. 


k Nightmare on Elm Street Ili: through Thurs., 
1:05, 3:15, 5:15, 7:50, 10:05 

ii: Lethal Weapon: through Thurs., 12:50, 3, 5:15, 
7:30, 9:45 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

k Children of a Lesser God: through Thurs., 
7:15, 9:45 é 

i: Crimes of the Heart: through Thurs., 7:45, 10; 
Mon.-Thurs. mats., 10:30 a.m., 12:45, 3, 5:15; 
Sat., midnight 

Lady and the Tramp: Sat., Sun., 10 a.m., noon, 
3:45, 5:30; Sun., no 10.a.m show 

li: A Room with a View: through Thurs., 10:30 
a.m., 1, 4, 7:15, 9:45; Sat., midnight; Sun., no 
10:30 a.m. show 

IV: The Good Father: through Thurs., 10:30 a.m.., 
12:30, 2:45, 5, 7:45, 10; Sat., midnight; Sun., no 
10:30 a.m. show 

V: Little Shop of Horrors: through Thurs., 10:30 
a.m., 12:45, 3, 5:15, 7:45, 10; Sat., midnight; 
Sun., no 10:30 a.m. show 

Vi: Hannah and Her Sisters: through Thurs., 
10:15 a.m., 12:45, 3, 5:15, 7:30, 9:45; Sat., 
midnight; Sun.,no=10: 1S:a.m. show 

Vil: El Amor Brujo: through Thurs., 10:15 a.m., 
12:30, 2:45, 5, 7:30, 9:45; Sat., midnight; Sun., no 
10:15 a.m. show 

Vill: Mannequin: through Thurs., 10:30 a.m., 
12:30, 2:45, 5, 7:45, 10; Sat., midnight; Sun., no 
10:30 a.m. show 

IX: The Mission: through Thurs., 7, 9:45; Mon.- 
Thurs. mats., 10:30 a.m., 1, 4 

An American Tail: Sat., Sun., 10 a.m., noon, 2, 4, 
5:45; Sun., no 10 a.m. show 
X: Where’s Boston?: Mon.-Sat., 10 a.m., 11a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2,3, 4,5 
NICKELODEON CINEMA (424-1500) 
34 Cummington Street 

i: Betty Blue: through Thurs., 12:50, 3:10, 5:30, 
7:50, 10:15; Sat., 12:30 a.m. 

il: My Sweet Little Village: through Thurs., 1:10, 
3:10, 5:10, 7:30, 9:30; Sat., 11:30 

WW: Blue Velvet: through Thurs., 1, 3:15, 5:30, 
7:50, 10:10; Sat., 12:15 a.m. 

IV: Scene of the Crime: through Thurs., 1:15, 
3:15, 5:15, 7:30, 9:30; Sat., 11:30 

V: Marlene: through Thurs., 1:30, 3:30, 5:30, 
7:40, 9:40; Sat., 11:30 

PARIS (267-8181) 

841 Boylston Street 

Platoon: through Thurs., 12:30, 2:45, 5, 7:30, 10; 
Sat., 12:10 a.m. 

Pi ALLEY | & li (227-6676) 

237 Washington Street 

k Bedroom Window: through Thurs., 1, 3:15, 
5:30, 7:45, 10 

tt: Over the Top: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30 

VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, West 
Roxbury 

Star Trek IV: Mon.-Thurs., 7:30; Sat., 7, 9:10; 
Sun., 5, 7:30 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Haminond Street 

i: Mannequin: through Thurs., 1:30, 3:30, 5:30, 
7:45, 9:40 

i: Outrageous Fortune: through Thurs., 1, 3:15, 
5:20, 7:30, 10 

li: Black Widow: through Thurs., 1:15, 3:25, 
5:25, 7:40, 10 

IV: Angel Heart: through Thurs., 12:30, 2:50, 5, 
7:30, 10 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

t: Hoosiers: through Thurs. Call for times. 

It: Platoon: through Thurs. Cail for times. 

lit: Some Kind of Wonderful: through Thurs. Call 
for times. 

Vi: Lethal Weapon: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

Quilombo: through Thurs., 5:35, 7:45, 9:55; Sat., 
Sun. mats., 1:15, 3:25 

Sherman’s March: through Thurs., 7, 9:45; Sat., 








-Sun. mats., 1:30, 4:15 


Festival of Claymation: through Thurs. 6, 7:40, 
9:20; Sat., Sun. mats., 1:15, 2:50, 4:25 

Zappa: through Thurs., 6, 7:55, 9:50; Sat., Sun., 
mats., 2:10, 4:05 





CAMBRIDGE 





BRATTLE (876-6837) 
40 Brattle St., near Harvard Square 
The Girl Can’t Help It: Sat., 2, 5:35, 9:30 
Will Success Spoil Rock Hunter?: Sat., 3:45, 
7:30 
Gaslight: Sun., 3:55, 7:55 
Casablanca: Sun., 2, 6 10 
in a Lonely Place: Mon., 4:15, 8 
Dead Reckoning: Mon., 6, 9:50 
Stalker: Tues., 2:45, 7:40 
Nostaighia: Tues., 5:30, 10 
The Crazy Family: Wed., 4, 6, 8; Thurs., 5:30, 10; 
Fri., 3:15, 5:15, 7:15; Sat. the 14th, Sun. the 15th, 
2, 4, 6, 8, 10 
HARVARD SQUARE THEATRE (864-4580) 
10 Church Street 
kt A Room with a View: through Thurs., 12:45, 
3:10, 7:10, 9:30 
Stop Making Sense: Sat., 12:05 a.m. 
ll: The Decline of the American Empire: through 
Thurs., 12:45, 3, 5:30, 8, 10:10 

Wild: Fri., Sat., 12:15 a.m. 
it: Radio Days: through Thurs., 12:30, 2:30, 4:30, 
6:45, 8:40, 10:30; Sat., midnight 
IV: Platoon: through Thurs., noon, 2:15, 5, 7:30, 
10:05; Sat., 12:15 a.m. : 
V: Thérése: through Thurs., 12:45, 3, 5:15, 8, 9:55 
Rocky Horror Picture Show: Sat., 12:15 a.m. 
JANUS CINEMA (661-3737) 
57 JFK St. 
Betty Blue: through Thurs., 1, 3:15, 5:30, 7:50, 
10:05 








ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

Star Trek IV: through Thurs., 4, 7, 9:15 

Lady and the Tramp: Sat., Sun., 2 

ARLINGTON, Regent (643-1197) 

Medford St. 

Children of a Lesser God: through Thurs., 7, 

9:15 

BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

Star Trek IV: through Thurs., 7, 9:10 

BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

The Mosquito Coast: Sat., 4:40, 7, 9:20 

The Color Purple: Mon., Tues., 4:45, 8 

Stand By Me: Wed., Thurs., 5:10, 7:05, 9 

Little Shop of Horrors: Fri., Sat. the 14th, 5:15, 
7:15, 9:15 

BRAINTREE, General Cinema I-IV (848-1070) 
- South Shore Plaza 

I: The Good Wife: through Thurs., 3:20, 5:20, 
7:30, 9:35; Mon.-Thurs. mat., 1:20 

Lady and the Tramp: Sat., Sun., 1 

ii: Mannequin: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

ill: Angel Heart: through Thurs., 12:45, 3, 5:15, 

7:30, 9:45 

IV: Lethal Weapons: through Thurs., 1, 3:15, 

5:20, 7:30, 9:45 

BROCKTON, Westgate Mall (588-5050) 

i: Black Widow: through Thurs., 1:10, 3:10, 5:10, 

7:10, 9:10 

ll: Nightmare on Eim Street, Part ill: 1, 3,5, 7,9 
il: Lethal Weapon: through Thurs., 1, 3:10, 5:20, 
7:35, 9:50 . 

IV: Angel Heart: through Thurs., 1:40, 3:40, 5:40, 
7:40, 9:40 

Lady and the Tramp: Sat., Sun., 1, 3 

V: Over the Top: through Thurs., 5:15, 7:15, 9:15; 
Mon.-Thurs. mats., 1:15, 3:15 

An American Tail: Sat., Sun., 1:30, 3:10 

Vi: Outrageous Fortune: through Thurs., 1:45, 
3:45, 5:45, 7:45, 9:45 

Vil: Some Kind of Wonderful: through Thurs., 
1:20, 3:20, 5:15, 7:10, 9:10 

BROCKTON, USA Cinemas |-IV (963-1010) 
Route 27 

i: Mannequin: through Thurs., 1, 3, 5, 7, 9 

lt: Hoosiers: through Thurs., 1, 3:15, 5:20, 7:25, 
9:40 

It: Platoon: through Thurs., 1, 3:10, 5:15, 7:25, 
9:45 

IV: Angel Heart: through Thurs., 1:05, 3:15, 5:20, 
7:30, 9:40 

BURLINGTON, General Cinema I-IV (272-44 10) 
Route 128, exit 42 

I: The Good Wife: through Thurs., 3:15, 5:15, 
7:35, 9:45; Mon.-Thurs. mat. 1:15 

Lady and the Tramp: Sat., Sun., 1 


ll: Angel Heart: through Thurs., 1, 3:15, 5:20, 


7:30, 9:40 

ill: Some Kind of Wonderful: through Thurs., 
1:30, 3:30, 5:20, 7:40, 9:45 

IV: Nightmare on Elm Street, Part lil: through 
Thurs., 1:15, 3:15, 5:15, 7:35, 9:45 

DANVERS, USA Cinemas |-Vi (593-2100) 

Route 128, exit 24 

i: Hoosiers: through Thurs., 12:30, 2:45, 5, 7:30, 
9:45; Sat., midnight 

lt: Mannequin: through Thurs., 1, 3:15, 5:15, 
7:15, 9:30; Sat., 11:45 

It: Nightmare on Elm Street, Part iil: through 
Thurs., 1:15, 3:30, 5:30, 7:45, 10; Sat., midnight 
IV: Angel Heart: through Thurs., 12:45, 3, 5:15, 
7:45, 10; Sat., 12:15 a.m. 

V: Lethal Weapon: through Thurs., 12:45, 3, 5:15, 
7:45, 10; Sat., 11:45 

Vi: Some Kind of Wonderful: through Thurs., 
12:30, 2:45, 5, 7:30, 9:45; Sat., 11:45 
DANVERS, Liberty Tree Mall (599-3 122) 

Route 128, exit 24 

I: Platoon: through Thurs., noon, 2:30, 5, 7:30, 10 
it: Outrageous Fortune: through Thurs., 12:45, 3, 
5:15, 7:15, 9:30 
DEDHAM, Community (326-1463) 

578 High St. 

i: Star Trek IV: through Thurs., 7, 9:10 

it: Children of a Lesser God: through Thurs., 7, 
9:10 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

t: Over the Top: through Thurs. Cail for times. 
it: Black Widow: through Thurs. Cail for times. 
iit: Crocodile Dundee: through Thurs. Call for 
times. 

IV: Hoosiers: through Thurs. Call for times. ° 

V: Platoon: through Thurs. Call for times. 

Vi: Children of a Lesser God: through Thurs. Call 
for times. 

Vil: Outrageous Fortune: through Thurs. Cail for 
times. 
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The Bedroom Window 


Vil: Some Kind of Wonderful: through Thurs. 
Cail for times. 

An American Tail: through Thurs. Call for times. 
Xt: The Kindred: through Thurs. Call for times. 
X: Radio Days: through Thurs. Cail for times. 
Nightmare on Elm Street Iii: through Thurs. Call 


for times. 
FRAMINGHAM, General Cinema I-VI (235-8020) 
Route 9, Shopper’s World 

I: Nightmare on Elm Street, Part Ill: through 
Thurs., 1:15, 3:20, 5:20, 7:20, 9:40 

i: Some Kind of Wonderful: through Thurs., 
1:15, 3:20, 5:20, 7:30, 9:40 

il: Lethal Weapon: through Thurs., 1, 3:15, 5:20, 


7:30, 9:40 

IV: Outrageous Fortune: through Thurs., 1:15, 
3:20, 5:20, 7:30, 9:40 
V: Mannequin: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:40 

Vi: Over the Top: through Thurs., 1:15, 3:20, 
5:20, 7:20, 9:30; Sat., no 7:30 show 
LEXINGTON, USA Cinemas |-II (862-3260) 

1794 Mass. Ave. 

I: Crimes of the Heart: through Thurs., 7:10, 
9:10; Sat., Sun. mats., 1:10, 3:10, 5:10 

i: Hannah and Her Sisters: through Thurs., 7, 9; 
Sat., Sun. mats., 3, 5 

Otello: Sat., Sun., 1 

NATICK, USA Cinemas I-VI (237-5840) 

Route 9, opposite Shopper’s Worid 

I: Platoon: through Thurs., 12:30, 2:50, 5:10, 
7:30, 9:50; Sat., midnight 

i: Black Widow: through Thurs., 12:30, 2:45, 5, 
7:15, 9:30; Sat., 11:30 

il: The Good Wife: through Thurs., 7:40, 9:40; 
Mon.-Thurs. mats., 1:30, 3:30, 5:30; Sat., 11:45 
An American Tail: Sat., Sun., 1:10, 3:20, 5:20 
IV: Radio Days: through Thurs., 1, 3, 5, 6:45, 8:40; 
Sat., midnight 

V: Hoosiers: through Thurs., 12:30, 2:50, 5, 7:15, 
9:30; Sat., 11:45 

Vi: Angel Heart: through Thurs., 12:45, 3, 5:20, 
7:40, 9:50; Sat., midnight 

NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

Partisans of Vilna: Mon.-Thurs., 8 

Mona Lisa: Fri., Sat. the 14th, 7, 9; Sun. the 15th, 
8 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

i: Children of a Lesser God: through Thurs., 7, 
9:30 

Song of the South: Sat., Sun., 1, 3:15, 5 

The Gospel According to Vic: due Fri. 

i: Crimes of the Heart: through Thurs., 7:20, 
9:30; Sat., Sun. mats., 2, 4:30 

iit: Round Midnight: through Thurs., 7:25, 9:45; 
Sat., Sun. mats., 1:40, 4:10 

IV: A Room with a View: through Thurs., 7:15, 
9:30 

Lady and the Tramp: Sat., Sun., 1:15, 3, 4:45 
Rouge Baiser: due. Fri. 

NORWOOD, Cinema (762-8320) 

109 Central St. 

i Star Trek IV: through Thurs., 7, 9:10 

i: The Color of Money: through Thurs., 7, 9:10 
Lady and the Tramp: Sat., Sun., 2 

PEABODY CINEMA (599-1310) 

North Shore Center 

i: Over the Top: through Thurs., 1:15, 3:20, 5:20, 
7:30, 9:30 

it: Star Trek {V: through Thurs., 1:30, 4:20, 7:15, 


. 9:40 


ili: The Good Wife: through Thurs., 1:30, 3:30, 
5:25, 7:30, 9:30 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

i: Some Kind of Wonderful: through Thurs. Call 
for times. 

it: Wanted Dead or Alive: through Thurs. Call for 
times. 

An American Tail: through Thurs. Call for times. 
it: Black Widow: through Thurs. Call for times. 
IV: Hoosiers: through Thurs. Cail for times. 

V: Over the Top: through Thurs. Cail for times. 
Lethal Weapon: through Thurs. Cail for times. 
Vi: Outrageous Fortune: through Thurs. Call for 
times. 

Vit: Top Gun: through Thurs. Call for times. 

Vili: Mannequin: through Thurs. Call for times. 
IX: From the Hip: through Thurs. Call for times. 
X: Crocodile Dundee: through Thurs. Call for 
times. 

Xi Radio Days: through Thurs. Call for times. 
Xl: The Golden Child: through Thurs. Cail for 
times. 

XI: Platoon: through Thurs. Call for times. 

XIV: Nightmare on Elm Street, Part lil: through 
Thurs. Cail for times. 

The Good Wife: through Thurs. Cail for times. 
SALEM, USA Cinemas |-ili (595-4700) 

East India Mail 


‘ 


i: Crocodile Dundee: through Thurs., 7:15, 9:15 
An American Tail: Sat., Sun., 1, 3, 5 

it; Hannah and Her Sisters: through Thurs., 7:20, 
9:20 

Lady and the Tramp: Sat., Sun., 1:20, 3:20, 5:20 
tt; Star Trek IV: through Thurs., 7:30, 9:45; Sat., 
Sun. mats., 12:30, 2:45, 5 

SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 

35 Middlesex Ave. 

|: Lethal Weapon: through Thurs., 12:45, 2:55, 5, 
7:30, 9:45; Sat., 11:45 

lt: Nightmare on Elm Street iil: through Thurs., 
1:15, 3:15, 5:15, 7:40, 10; Sat., midnight 

iil: Some Kind of Wonderful: through Thurs., 1, 
3:15, 5:30, 7:45, 10; Sat., midnight 

IV: Over the Top: through Thurs., 7:30, 9:45; 
Mon.-Thurs. mats., 12:45, 3, 5; Sat., 11:45 

Lady and the Tramp: through Thurs., Sat., Sun., 
1, 3:15, 5:15 ‘ 

V: Hoosiers: through Thurs., 12:30, 2:50, 5:10, 
7:40, 10; Sat., 12:15 a.m. 

Vi: Outrageous Fortune: through Thurs., 1:15, 
3:30, 5:40, 7:50, 10; Sat., midnight 

Vil: Mannequin: through Thurs., 1, 3:10, 5:10, 
7:30, 9:30; Sat., 11:30 

Vill: Angel Heart: through Thurs., 12:30, 3, 5:15, 
7:40, 10; Sat., 12:15 a.m. 

IX: Crocodile Dundee: through Thurs., 1, 3:15, 
5:15, 7:30, 9:45; Sat., 11:45 

X: The Good Wife: through Thurs., 7:45, 10; 
Mon.-Thurs. mats., 1, 3:15, 5:30; Sat., midnight 
An American Tail: Sat., Sun., 12:45, 3, 5 

Xt: Star Trek IV: through Thurs., 12:30, 3, 5:15, 
7:30, 10; Sat., 12:15 a.m. 

Xi: Black Widow: through Thurs., 1, 3:10, 5:15, 
7:45, 10; Sat., midnight 

SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 

Home of the Brave: Sat., 2:45, 4:30, 6:15, 8, 10 
The Little Foxes: Sun., Mon., 3:15, 7:45 

Watch on the Rhine: Sun., Mon., 5:30, 10 
Marriage of Maria Braun: Tues., Wed., 7:40 
Marianne and Julianne: Tues., Wed., 5:50, 9:50 
Entre Nouse: Thurs., Fri., 8 

Peppermint Soda: Thurs., Fri., 6:10, 10 

Men ... Sat. the 14th, 3:30, 8 

The Women: Sat. the 14th, 5:30, 9:45 
WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

|: Lethal Weapon: through Thurs. Call for times. 
it: Mannequin: through Thurs. Call for times. 

iit: Over the Top: through Thurs. Call for times. 
IV: Hoosiers: through Thurs. Call for times. 

V: Radio Days: through Thurs. Call for times. 
Vi: Black. Widow: through Thurs. Call for times. 
Vil: Platoon: through Thurs. Call for times. 

Vili: Outrageous Fortune: through Thurs. Call for 
times. 





FILM SPECIALS 


BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
films and videos at 8 p.m. Admission $4. Mar. 7, 
at 8 p.m., John Paizs’s Crime Wave; at 10 p.m.: 
Demetrios Estdelacropolis’s Mother's Meat and 
Freud's Flesh. Mar. 13: Bachar Chbib’s Memoirs. 
Mar. 12: Suzanne Guy's C’est Comme.une Peine 
d'Amour. Mar. 14: Atom Egoyan’s Next of Kin. 
BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., Boston, presents a free film series, 
“The World According to Synge, O’Casey, and 
Joyce,” at 6:30 p.m. Mar. 9: Playboy of the 
Western World. Also, the film Here Are the 
Ladies Mar. 12 at 2 p.m. 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), presents films at the Black- 
smith House, 56 Brattle St., Cambridge, at 7 and 
9 p.m. Admission $3. Mar.°13: The Chant of 
Jimmy Blacksmith. 

CENTRAL SQUARE BRANCH LIBRARY 
(498-9081), 45 Pearl St., Cambridge, presents 
films at 6:45 p.m. Free. Mar. 10: / Remember 
Mama. 

CONCORD PUBLIC SCHOOLS presents Yojim- 
bo Mar. 11 at 7:45 p.m. at Concord-Carlisie High 
School auditorium, Walden St., Concord. Ad- 
mission $3.50, $3 advance. Call 369-9500, x325. 
EGLESTON SQUARE BRANCH LIBRARY 
(445-4340), 2044 Columbus Ave., Roxbury, 
presents movies at 10:30 a.m. Free. Mar. 12: Men 
of Tall Ships. 

THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston, presents films at 8 
p.m. Admission $3.50. Mar. 7, 8: Pepe Le Moko. 
Mar. 14, 15: Les Bas Fonds. 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films Sun. 
and Thurs. at 8 p.m.; donation $2. Mar. 8: 
evening of film and live jazz, “Symphonie 
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Diagonale,” “‘Rhythmus 21,” “Anemic Cinema,” 
“Ballet Mechanique,” Dr. Jekyll and Mr: Hyde. 
HARVARD FILM ARCHIVE (495-4700) presents 
films Mon. through Wed. at 5:30 and 8 p.m. and 
Fri. and Sat. at 7 and 9 p.m. in the Lecture Hall of 
the Carpenter Center for the Visual Arts, 24 
Quincy St., Cambridge. Admission $3. Double 
feature $5. Mar. 7: at 7 p.m., Tango of Our 
Childhood; at 9 p.m., The Legend of Suram 
Fortress. Mar. 8: at 5:30 p.m., Trial on the Road; 
at 7 p.m., Come and See. Mar. 9: The Big Sleep. 
Mar. 10: The Baker's Wife. Mar. 11: at 5:30 p.m., 
Broken Blossoms; at 8 p.m, intolerance. Mar. 12: 
at 5 p.m., Old Enough (admission free). Mar. 13: 
at 7 p.m., The Unmarked Load; at 9 p.m., The 
Legend of Suram Fortress. Aiso, at 7 p.m., “The 
Fever’; at 9 p.m., “Del and Alex,” “Stephanie” 
(admission free). Mar. 14: at 7 p.m., The Nut 
Bread; at 9 p.m., My Home in the Green Hills. 
Also, at 7 p.m., “The Fever’’; at 9 p.m., “Made in 
China,” “Stephanie” (admission free). Mar. 15: at 
5:30 p.m., Sheherazade’s 1002nd Night; at 8 
p.m., Tango of Our Childhood. 


“HARVARD-RADCLIFFE DEMOCRATIC 


SOCIALISTS OF AMERICA present Diva Mar. 13 
at 8 and 10 p.m. at Harvard College Science 
Center, auditorium C, Harvard Square, Cam- 
bridge. Admission $2.50; call 498-3147. 
LOWELL NATIONAL HISTORICAL PARK 
(459-1000), Market Mills, 169 Merrimack St., 
Lowell, presents films Sun. at 2 p.m. Free. Mar. 8: 
Dark Victory. Mar. 15: Castlebay Quartet. 

MIT SYMPOSIUM ON ASIAN WOMEN 
(253-8844) presents the films Small Happiness 
and To Taste a Hundred Herbs by Carma Hinto 
Mar. 7 at 7:30 p.m. in building 9-150, 105 Mass. 
Ave., Cambridge. Free. 

MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central, St., Natick, presents classic musi- 
cals Wed. at 7:30 p.m. Free. Mar. 11: Maytime. 
MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pres- 
ents films Thurs. at 6 p.m. Free. Mar. 12: 
“Greatest Man in the World.” . 
MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents a series 
“Comedy, Italian Style.” Tickets $3.50, $3 
students and the elderly. Mar. 13; at 5:30 p.m., 
Signore e signori (The Birds and the Bees); at 8 
p.m., Sedotta e abbandonata (Seduced and 
Abandoned). Also, a series ‘“‘Life’s Work: Indi-~ 
viduality and the Machine Age” Thurs. at 5:30 
p.m. Tickets $3. Mar. 12: The Man in the White 
Suit. Also, a series “Before Hollywood: Turn-of- 
the-Century Film from American Archives” 
Thurs. at 8 p.m. Mar. 12: “Coney Isiand at Night” 
(Edison, 1905), “Photographing a Female Crook” 
(Biograph, 1905), “The Thieving Hand” (Vita- 
graph, 1908), “Three American Beauties” 
(Edison, 1906), and others. Tickets $3. 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton, presents films Wed. at 7 
p.m.; free. Mar. 11: Seeing Red: Stories of 
American Communists. 

NORTH SHORE GAY AND LESBIAN ALLIANCE 
(745-3848) presents the documentary Silent 
Pioneers Mar. 10 at 7 p.m. at Salem State 
College's Sullivan Bidg. 105, Rte. 114, Lafayette 
St., Salem. Free. 

NORTH SHORE JEWISH COMMUNITY CENTER 
(631-8330), Community Rd., Marblehead, pres- 
ents films at 2 p.m. Donations accepted. Mar. 7: 
The Angel Levine. 

THE REAR WINDOW (277-4618) presents films 
Fridays at 7:30 p.m. and some Sundays at 
Brookline Arts Center, 86 Monmouth St., 
Brookline. Admission $3.50; Wednesdays at 7 
p.m. at Boston Food Coop, 449 Cambridge St., 
Allston, and at Boston Architectural Center, 320 
Newbury St., Boston. Admission $4.50. Mar. 7 at 
Boston Architectural Center: Ai/ That Jazz. Mar. 8 
at Brookline Arts Center: Closely Watched 
Trains. Mar. 9 at Boston Architectural Center: 
The Black Cat. Mar. 11 at Boston Food Coop: at 
7:30 p.m., Metropolis, at 9:10 p.m., Female 
Trouble. Mar. 13 at Brookline Arts Center: at 7:30 
p.m., The Black-Cat, at 9 p.m., The Bucket of 
Blood. 


SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents free films at 2 p.m. Mar. 10: Here Are 
the Ladies, Hill of Ireland. Also, films at 6 p.m. 
Mar. 12: Words and Music. 

TEMPLE ISRAEL (566-3960), Lonawood Ave. 
and Plymouth St., Boston, presents the 
documentary Jack Levine: A Feast of Pure 
Reason Mar. 12 at 12:15 p.m. Free. Bring lunch. 
WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents “Great 
Stars in Great Films,” Thurs. at 2 and 7:30 p.m. 
Free. March is Ginger Rogers month. Mar. 12: 

ge Fees 
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Cinemas 
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SNEAK PREVIEWS 


“AUDIENCES ARE 
GOING TO LOVE IT” 


EL AMOR 
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“A unique film” 


Jack Kroll 
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BETTE MIDLER PAUL HOGAN 
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STEVE GUTTENBERG 
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WOODY ALLEN’S 
RADIO DAYS 
NO PASSES 


ERIC STOLZ (PG-13, 
SOME KIND OF WONDERFUL 
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BLACK WIDOW 


MEL GIBSON (PG) 
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THE BOSTON PHOENIX, 


compiled by Charles Taylor 





MOVIE OF THE WEEK: Tin Men (1987). Director Barry Levinson returns to the Baltimore of Diner in this farcical story about tne 
competition between two aluminum-siding salesmen set in the early ‘60s. Richard Dreyfuss and Danny DeVito are the two feuding 
salesmen, and Barbara Hershey is DeVito’s wife. Opens Friday, March 13, at the Cheri and in the suburbs. 
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* *EL AMOR BRUJO (1986). The third 
collaboration between Spanish director 
Carlos Saura and flamenco choreo- 
grapher/ dancer Antonio Gades merges the 
onstage/ offstage contrasts of their previous 
two films, Blood Wedding and Carmen. This 
one’s set on a studio-enclosed backlot, with 
the larger-than-life sets depicting a gypsy 
shanty town: we could be watching Luis 
Bufuel’s version of One from the Heart. The 
story is part blood-stirring flamenco ritual, 
part soap opera. The gaunt, dashing Gades 
plays a man fatally in love with a village 
woman (Cristina Hoyos) who can't love 
him back because she remains in thrall to 
the spirit of her late husband. Gades and 
Saura use this story to explore extremes of 
romantic devotion and jealousy, sexual 
purity and frigidity, in the Spanish soul. 
There are vibrant moments, but the shifts 
from dance to dialogue keep the film from 
attaining the inexorable, dreamlike flow it 
aims for. Music by Manuel de Falla. Copley 
Place. 

AND GOD CREATED WOMAN (1957). 
Brigitte Bardot first caused a sensation in 
this Roger Vadim film about a provocative 
young woman and her. effect on a middle- 
aged man (Curt Jurgens) . With Jean-Louis 
Trintignant. & Harvard Film Archive. 
AVANT-GARDE OF THE TWENTIES. This 
collection of shorts includes Man Ray's 
“Retour a la Raison,"’ Jean Vigo’s “A 
Propos de Nice,"’ and Fernand Léger’s “‘Le 
Ballet Mechanique."’ French Library. 











LES BAS FONDS (1936). This Jean Renoir 


drama stars Louis Jouvet as a rich gambler 
who loses his fortune. Jean Gabin costars. 
French Library. 

**THE BEDROOM WINDOW (1987). 
Entertaining in a clinical, anonymous way. 
Set in Baltimore, this smartly plotted thriller 
is about a yuppie (Steve Guttenberg) who 
faces the dread prospect of seeing his affair 
with the boss’s wife (Isabelle Huppert) 
dragged out in public after she witnesses an 
attempted homicide from his bedroom 
window. When another young woman turns 
up dead a few blocks away, Guttenberg 
goes to the police in Huppert’s place and 
soon finds himself a suspect in a string of 
murders. It’s pleasing to see a contem- 
porary thriller that’s reasonably well as- 
sembled and that has some of the clever- 
ness of vintage studio-system thrillers. 
Unfortunately, this one is utterly without 
their dark, subterranean atmosphere. Gut- 
tenberg projects an eager-to-please pas- 
sivity but there's still something too smooth 
and callow about him; Huppert gives the 
film its requisite slinkiness; and Elizabeth 
McGovern, as the righteous assault victim, 
has an appealing, no-frills sexiness. With 
Brad Greenquist; written and directed by 
Curtis Hanson. Beacon Hill, suburbs. 

*& & XBETTY BLUE (1986). Director Jean- 
Jacques Beineix (Diva) is addicted to the 
pleasures of style, but here his flourishes are 
integrated into the story of a would-be writer 
and his obsessive relationship with an 
impulsive, unstable sexpot. Zorg (Jean- 
Hugues Anglade) is a handyman at a 
seaside resort who has abandoned any 
hope of making it as a writer. When the 
restless Betty (Béatrice Dalle) enters his life 
with the force of a runaway locomotive, he’s 
too bedazzied to get out of the way. 
Discovering his novel, she declares it a work 
of genius and dedicates herself to getting it 


published, all the while acting more and 
more erratically. The tragic finish is terribly 
adolescent, like a self-dramatizing teen's 
idea of a great romance, but what works 
here is the earthiness of the love affair. Zorg 
and Betty willingly flood their lives with too 
much passion to handle, and Beineix is only 
too happy to be their co-conspirator. With 
Gérard Darmon. Nickelodeon, Janus. 

THE BLACK CAT (1941). In a story that 
has nothing to do with the Edgar Allen Poe 
story, Boris Karloff plays an architect /devil 
worshipper who locks horns with a doctor 
(played by Bela Lugosi) . Directed by Edgar 
G. Ulmer. Rear Window at the Brookline 
Arts Center. 

®BLACK WIDOW (1987). It's brain dead. 
In this awesomely implausible ‘psychologi- 
cal"’ thriller, Debra Winger and Theresa 
Russell skulk through a world of ersatz-’40s 
erotic intrigue in a Thorazine haze. Russell 
plays a gold-digging vixen who poisons one 
husband after another, and Winger is the 
lowly Justice Department agent who in- 
vestigates the case and becomes obsessed 
with her prey. After a while, the two become 
friends, comrades — yes, sisters! — and we 
seem to be witnessing the birth of a queasy 
new genre: it’s Columbo meets Entre nous. 
Depressive and bland, and directed (by 
Bob Rafelson) with a pace so slow and 
choppy it's the dramatic equivalent of the 
Chinese water torture, this is the sort of 
movie that innocently sabotages its per- 
formers. Winger, playing a pasty-faced 
office drudge who doesn’t go on dates, 
escapes (just barely) with her honor, but 
Russell, a talented actress stuck in a thin, 
anachronistic spider-woman role, ends up 
looking like a camp bimbo. Dennis Hopper 
brings an infantile glee to his three-minute 
cameo as a Texas toy tycoon. -Cheri, 
Chestnut Hill, suburbs. 


kkk KABLUE VELVET (1986). At once. 
funny and luridly beautiful, this astonishing *- 


movie from director Dayid. Lynch 
(Eraserhead) is like a Hardy Boys adven- 
ture refashioned into a cruel: parable ot 
erotic awakening; part open-ended mys- 
tery, part surrealist dream, it exerts a 
deadpan hypnotic power. Lynch uses the 
postcard-perfect town of Lumberton to 
plunge into an all-embracing ritual of sinful 
crime, punishment, and redemption. A 
naive young college student (Kyle 
MacLachlan) discovers a human ear lying 
in a field and decides to investigate. Led to 
the apartment of a masochistic nightclub 
singer (Isabella Rossellini) , who's under the 
thumb of a local psychotic greaser (Dennis 
Hopper), he’s soon seduced into a crazy 
quilt of fear and desire. Lynch is like a 
postmodernist Hitchcock, creating the sort 
of trancelike audience involvement that 
words like “‘suspense’’ can’t do justice to. 
Blue Velvet is a piece of primal pop art, a 
work that conjures the devastating split 
between sacred and profane love that's 
potential in all of us. With Laura Dern. 
Nickelodeon. : 

BUCKET OF BLOOD (1959) Roger 
Corman quickie stars Dick Miller as a 
busboy who creates lifelike ‘“‘sculptures”’ 
(nudge,. nudge) . Also starring Bert Convy. 
Rear Window at the Brookline Arts Center. 


Cc 


*& & & kK CASABLANCA (1942). You must 
remember this. Z Brattle. 

C’EST COMME UNE PEINE D’AMOUR 
(1987). This Canadian drama concerns the 
emotional trauma undergone by. a young 
woman who has an abortion. Directed by 
Suzanne Guy. Boston Film/Video Foun- 
dation. 

**CHILDREN OF A LESSER GOD 
(1986). As James Leeds, a gifted teacher of 
deaf children, William Hurt speaks his lines 
aloud and delivers them simultaneously in 
sign language, and the effect is enthralling: 
it puts his already energized line readings 
into italics. Hurt turns the character into a 
great communicator, a man burning to 
touch the souls around him and ready to use 
every tool available. This adaptation of 
Mark Medoff's Tony-winning play is a 
surprisingly dry-eyed affair. Any mawkish- 
ness is dispelled by the film's ferocious 
heroine, Sarah (Marlee Matlin), a proud, 
angry deaf woman who works at the school 
where Hurt has come to teach. Matlin, a 
streamlined Debra Winger look-alike who is 
hearing-impaired in real life, creates a 
character with ambiguous edges, and the 
scenes in which she and Hurt become 
romantically involved are moving and mys- 
terious. It’s all the more disappointing when 
the film devolves into an antiseptic TV 
drama. Copley Place, West Newton, 
suburbs. 

*&**XCLOSELY WATCHED TRAINS 
(1967). Czechoslovakian Jiri Menzel’s first 
film is a bittersweet tale of a diffident 
youngster groping for sexual maturity as he 
undertakes a job at a village railway station 
during World War ll. It's all a little too neat 
(especially the pointedly tragic ending), 
but the film has tenderness and wit. Z Rear 
Window at the Brookline Arts Center. 
COME AND SEE (1985). This drama from 








Byelorussia follows a teenage partisan’s 
coming of age in World War Il. Directed by 
Elem Klimov. Harvard Film Archive. 

*&**XCRIMES OF THE HEART (1986). 


’ Beth Henley’s Pulitzer Prize-winning play 


about the MaGrath sisters of Hazelhurst, 
Mississippi, is an attempt at a wacky 
Southern gothic version of The Three 
Sisters. \t isn’t remotely in that league (in 
fact, it’s just a superficial light entertain- 
ment), but it does provide juicy roles for 
three of the most exciting acttesses in 
American movies. As Meg, who's just 
returned from Los Angeles after an unsuc- 
cessful attempt to launch a singing career, 
Jessica Lange has a haunted sexiness, and 
Sissy Spacek does her most sheerly charm- 
ing acting yet as the mischievous Babe. 
Best of all is Diane Keaton. As Lenny, the 
matriarchal older sister terrified that no man 
will ever love her, she gives a performance 
so wondrously audacious it’s close to a 
series of epiphanies. As soon as you see 
these actresses together, you stop worrying 
about the movie’s deficiencies and start 
enjoying the fluid nature of the bickerings 
and alliances. With Sam Shepard; directed 
by Bruce Beresford. Copley Place, West 
Newton, suburbs. 





**DEAD RECKONING (1947). 
Humphrey Bogart plays a World War Il 
veteran trying to solve his buddy’s murder 
and Lizabeth Scott (flattening every scene 
she’s in) is the woman who double-crosses 
him. This is a disappointing film noir, which 
director John Cromwell manages to liven up 
with a few briskly efficient action scenes. 
With Morris Carnovsky. Brattle. 

DEATH BEFORE DISHONOR (1987). Ac- 
tioner about a Marine (Fred Dryer) trained 
to stop international terrorists. With Brian 
Keith and Paul Winfield; directed by Terry J. 
Leonard. Beacon Hill, suburbs. 

kkki%ATHE DECLINE OF THE 
AMERICAN EMPIRE (1986). This French- 
Canadian comedy about eight friends 
sitting around disoussing their sexual ex- 
periences is a quirky, satisfying mélange of 
literacy and scabrous humor. The first half 
cuts back and forth between the talk of the 
four men as they assemble dinner for the 
evening and the equally frank dialogue of 
the four women as they work out at the gym. 
In the second half, the two groups join each 
other, and the party begins. The principals 
are Rémy (Rémy Girard), the smooth, 
controlled, womanizing host, who tells 
outrageous stories with a smug smile, and 
his wife of 15 years (Dorothée Berryman) , 
an agreeable, easily shocked woman who 
has no idea her husband has been fooling 
around. They’re a pair of -dyed-in-the-wool 
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bourgeois, and that's why they have the 
most to lose. The intercutting between the 
men and the women sets up simultaneous 
comic structures, each with its own set of 
private jokes and personal recognitions. 
The result is a smashingly democratic 
comedy, with sex as the great equalizef. 
Harvard Square. 





*&**XFEMALE TROUBLE (1975). John 
Waters followed up Pink Flamingos with his 
best film — a twisted, surprisingly powerful 
fable dedicated to the proposition that 
“crime is beauty."” Divine plays Dawn 
Davenport, an overstuffed teenybopper 
who runs away from home when she 
doesn’t get the cha-cha pumps she wants 
for Christmas. It's in the movie's astounding 
second half that Waters's unique sensibility 
blooms, as Dawn bacomes a nightclub 
performer who fires real bullets into the 
audience and ends up on trial in the most 
bizarre courtroom episode you'll ever see. Z 
Rear Window at the Boston Food Co-op. 
kkkKKTHE FESTIVAL OF CLAY- 
MATION (1987). Will Vinton, the genius 
pioneer of Claymation, has probably come 
closer than anyone to reviving the magical 
spirit of Disney — the fusion of virtuosity 
and beauty that lets a viewer feel he's 
rediscovering the physical world. included in 
this intoxicating 80-minute show of Vinton’s 
work are “Legacy,’’ “Creation,"’ and 
“Dinosaur,"’ all three about the origin of life 
on earth; two fables, ‘‘A Christmas Gift’’ 
and “The Celebrated Jumping Frog of 
Calaveras County’’; the delightful video for 
John Fogerty’s ‘“Vanz Kant Danz’’; several 
commercials (including the priceless spot 
for the California Raisin Board); and “The 
Great Cognito,” which has the hyper comic 
intensity of a star-studded LSD flashback. 
Will Vinton isn’t just a great animator, he’s a 
magician with a bottomless bag of tricks — 
the kind of breathless entertainer who 
barely gives you a chance to ask, “‘How did 
he do that?’’ Coolidge Corner. 

*& k 2F FOR FAKE (1973). Orson Welles’s 
last completed film — an examination of the 
world of fakery, forgery, and illusion — is a 
cinematic palimpsest: a variety of fragments 
and miscellaneous projects layered on top 
of one another, with only Welles’s personal 
presence and narration helping to sort them 
out. The film's centerpiece is the late Elmyr 
de Hory, a professional art forger so deft 
and arrogant that he can say, ‘‘When | do 
Matisse have to waver a little.’” De Hory is 





’ an intriguing figure, but Welles’s attempt to 


tie the film's fragments into a statement on 
art and deception is a bit thin (that, of 
course, is part of the point). With Clifford 
irving and Welles protegée. Oja Kodar. 
Harvard-Film Archive. 


*&*& KXGASLIGHT (1943). Ingrid Bergman 
(in an Oscar-winning performance) is at her 
loveliest as a gentle Victorian woman driven 
insane by her murderous husband (Charles 
Boyer, in one of his best roles). This MGM 
remake of a British film by Thorold 
Dickinson (which MGM ruthlessly sup- 
pressed in this country) is at once romantic, 








Opulent, and. scary. With Joseph. Cotten, 
Dame May Whitty, and the young, sensa- 
tionally naughty Angela Lansbury; graceful- 
ly directed by George Cukor. & Brattle. 

*&k*kYTHE GIRL CAN'T HELP IT 
(1958). Pure trashy bliss. This delightful 
rock-and-roll satire is also one of the most 
satisfying rock-compilation films. Tom Ewell 
is the on-the-skids press agent hired by a 
gangster (Edmond O'Brien, in a riotous 
performance) to promote his gorgeous, but 
not discernibly talented, moll (Jayne Mans- 
field) to rock superstardom. Frank Tashlin 
directed with his customary zip. Featuring 
teriffic numbers from Little Richard, Gene 
Vincent, Eddie Cochran, Fats Domino, the 
Platters, Abby Lincoln, and others. Brattle. 
THE GOOD FATHER (1967). in this new 
film from Britain, Anthony Hopkins plays a 
veteran of ‘60s radicalism who is going 
through a messy divorce and tries to release 
his resentment by influencing a younger 
man's behavior toward his wife and child. 
Directed by Mike Newell. Place. 

THE GOOD WIFE (1967). Set in 1939, this 
Australian drama focuses on a woman who 
enters into a sexual triangle with her 
husband and his brother. With Rachel 
Ward, Bryan Brown, and Steven Vidier; 
directed by Ken Gameron. Beacon Hill. 


*&**KHANNAH AND HER SISTERS 
(19866). Exquisite. In this beautifully or- 
chestrated Manhattan ensemble comedy, 
Woody Allen’s comic and serious impulses 
coalesce into a single embracing vision; for 
the first time, he views the other characters 
with the same love and understanding he’s 
always lavished on his own obsessions. The 
film is about Hannah (Mia Farrow) and her 
two sisters, Lee (Barbara Hershey) and 
Holly (Dianne Wiest), and also about their 
husbands, lovers, children, parents. On the 
fringes of the movie wanders Woody himself 
as Hannah's ex-husband, a comedy writer 
whose brush with death sends him on a 
crazed spiritual search. Hannah is full of 
delicate portents of aging and compromise, 
yet they~don't weigh the movie down. 
Indeed, Allen does better than answer all his 
old meaning-of-life questions — he says 
goodbye to anhedonia. Copley Place. 
HEAT (1987). Burt Reynolds plays an ex- 
mercenary who finds himself entangled with 
the Mob. With Howard Hesseman; directed 
by R.M. Richards. Pi Alley, suburbs. 








'%*kHOME OF THE BRAVE (1986). On 


stage, the performance-art pop star Laurie 
Anderson comes off as a crackpot lecturer 
who long ago lost track of her topic but is 
determined to hold onto the crowd. Making 
her feature film debut with this concert film, 
she comes off more like an aloof priestess. 
Anderson has adopted a tiresomely con- 
ventional editing style that for all its cute 
touches never gives us a sense of how her 
musicians (including Adrian Belew and 
David Van Teighem) function as a band. 
And for all her technological gadgetry, she 
proves a novice when it comes to manipu- 
lating film technology. Those unfamiliar with 
Anderson's work may walk away intrigued, 
but for too much of Home of the Brave you 
feel as though you're following some solemn 
ritual from a great distance. Anderson 
directed. Somerville Theatre. 


*&KXHOOSIERS (1986). Set in a tiny 
indiana town at the end of the Truman era, 
this is a high-school basketball story with a 
civics-class mentality. Gene Hackman plays 
the new coach, who's determined to still the 
ghosts of his failed past. His teamwork 
philosophy runs into conflict with the 
townspeople, who think he may be sabotag- 
ing the team’s chances. The sap in 
screenwriter Angelo Pizzo’s script runs very 
thick, but Fred Murphy’s-cinematography is 
an appreciative exploration of the Indiana 
countryside, and the mostly non- 
professional teenagers who piay the team 
are vivid performers. As the spinsterish 
English teacher, Barbara Hershey is ludi- 
crously miscast, and Hackman turns in a 
superficial performance. The movie's ace is 
Dennis Hopper as the town's former basket- 
ball star, who's now the town drunk. He 
brings an extravagance to his binges and 
makes his sobriety as fervently funny as his 
drinking. Charles, Cheri, suburbs. 


*kkkKIN A LONELY PLACE (1950). 
Among the most beautiful and tragic film 
noirs, with searching performances by 
Humphrey Bogart and Gloria Grahame. 
Bogart is a frustrated screenwriter falsely 
accused of murder. As he half-heartedly 
tries to get himself off the hook and maintain 
the trust of the woman (Grahame) he loves, 
he begins to realize that his frusiration has 
made him violent enough to have com- 
mitted the ‘crime. Nicholas Ray directed. 
Brattle. 
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THE LEGEND OF SURAM FORTRESS 
(1985). This Georgian drama is based qn 
the legend of a woman abandoned by a 
prince. Directed by Sergei Paradzanov and 
Dodo Abashidze. Harvard Film Archive. 
*&* KTHE LITTLE FOXES (1941). Bette 
Davis is at her bitchy best as Regina, the 
queen of a corrupt, mendacious Southern 
clan on the skids. William Wyler's adapta- 
tion of Lillian Hellman's best play is a zesty 
entertainment distinguished by Davis's per- 
formance and by the remarkable deep- 
focus experiments of photographer Gregg 
Toland (who finished shooting Citizen Kane 
earlier the same year). @ Somerville 
Theatre. 








@MANNEQUIN (1987). Andrew McCarthy 
plays a frustrated young sculptor working as 
a window dresser in a grand old department 
store; he falls in love with a mannequin that 
comes to life only for him (in the person of 
Kim Cattrall). The filmmakers needed to 
give themselves over to the goofy romance 
of the premise, as Ron Howard did with the 
mermaid in Splash. instead, they pay more 
attention to the tired subplot involving the 
attempted takeover of the store and the 
movie’s fourth-rate comic characters. 
McCarthy, who’s been able to project a nice 
yearning quality in the past, is amassing a 
collection of tics and wild stares. Ninety 
minutes of his whipped-puppy look gets to 





be a bit much. Directed by Michael Gottlieb. 
Copley Place, Chestnut Hill, suburbs. 
MARIANNE AND JULIANE 
Margarethe von Trotta’s film about two 
sisters, one of whom becomes a notorious 
terrorist, is loosely based on the exploits of 
Germany's Baader-Meinhof group. Somer- 
ville Theatre. 

* *KTHE MARRIAGE OF MARIA BRAUN 
(1979). Rainer Werner Fassbinder’s ironic 
comedy charts the parallel obsessions of a 
woman and a nation in the postwar years of 
the German Economic Miracle. Hanna 
Schygulla is Maria, a woman who devotes 
her life to the husband she hardly knows, 
mostly because nothing has come along to 
dispel her devotion. Regarded by some as 
the director's masterpiece, Maria Braun 
offers the usual Fassbinder mix of quasi- 
Brechtian technique and stylized psy- 
chodrama. It's enlivened somewhat by 
Schygulla’s radiant presence, but it's still on 
the turgid side. Somerville Theatre. 
MEMOIRS. Canadian drama about a young 
writer who falls in love with an art collector 
who also happens to be a thief. Directed by 
Bachar Chbib. Boston Film/Video Foun- 
dation. 

*& *XMEN . . . (1986). This German comedy, 
written and directed by Doris D&rrie, means 
to be a subversive Blier-esque sex farce, but 
the result is no more than competent and 
occasionally amusing. When a successful 
advertising executive (Heiner Lauterbach) 
discovers that his wife (Ulrike Kriener) is 
having an affair with a bohemian graphic 
artist (Uwe Ochsenknecht), he becomes 
obsessed with the need to know what kind 
of man she would prefer to him. So he 
moves into the fellow's loft under an 
assumed identity, and the two become 
buddies. The idea that two men who should 
hate each other can find a bond in their 
common feelings about women is a juicy 
idea for a sex farce, but D&rrie never does 
anything with it. The two barely talk about 
women; instead, we get a tepid role-reversal 
comedy, with the bourgeois and the bohe- 
mian trading places. Somerville Theatre. 
*&kK'YAMETROPOLIS (1926). Fritz 
Lang's classic sci-fi fantasy about a 
mechanized city of the future. Visually, it's 
one of the most imaginative silent films, 
though the story is a rather ludicrous 
parable of class warfare. In a vast under- 
ground city full of lights and machines and 
futuristic gimcracks, a dictator and an evil 
mad scientist join forces to crush a workers’ 
revolt. Featuring an unbelievably callow 
hero (he wears knickers) and a female 
android who winks at the camera. YZ Rear 
Window at the Boston Food Co-op. 

*& &*XMILDRED PIERCE (1945). Michael 
Curtiz’s version of the James Cain soap 
opera is a schmaltz classic. Joan Crawford 
won~an Oscar for her remarkable per- 
formance as the widow who tries to raise her 
daughter and run a business with an iron 
hand; it’s as perfect a combination of 
masochism and strength as she ever 
mustered. Zachary Scott (wonderfully 
slimy) is the greedy bounder she chases 
after, and Ann Blyth is the wicked daughter 
who steals him away. @ Harvard Film 
Archive. 

* THE MISSION (1986). In this guilty- 
liberal historical epic, set in the South 
American rain forests in the mid 18th 
century, Jeremy Irons plays a Jesuit 


missionary who Christianizes the Guarani 
indians; Robert De Niro (in a catatonic 
performance) is a ruthless slave trader who 
undergoes a crisis of conscience and 


becomes a priest himself. When the region’ 


is transferred from Spain to Portugal, and 
it's learned the Portuguese officials want to 
ensiave the Guarani, the two go to their 
deaths trying to save the Indians. This is a 
snazzily photographed but woefully im- 
personal movie: together, director Roland 
Joffé, screenwriter Robert Belt, and 
producer David Puttnam reduce the tra- 
dition of British-humanist filmmaking to a 
series of abstract poses. Joffé (The Killing 
Fields) treats the Guarani so patronizingly 
that he seems aimost nostalgic for the days 
of colonialism; moral injustice is just one 
more colorful splotch on his palette. 
Cinematography by Chris Menges. Copley 
Place. 

MOTHER’S MEAT AND FREUD'S FLESH. 
The story of a homosexual porn star's 
attempts to break away from his domi- 
neering mother. A Canadian drama directed 
by Demetrios Estdelacropolis. Boston 
Film/Video Foundation. 

kkkKTHE MYSTERY OF PICASSO 
(1956). The legendary collaboration be- 
tween Pablo Picasso (then in his mid 70s) 
and the French director Henri-Georges 
Clouzot is an exhilarating experience that 
leaves you with a more profound under- 
standing not just of the creative mind but of 
Picasso's art. Picasso and Clouzot had the 
simple, ingenious idea of turning the screen 
itself into a canvas. Using special bleed- 
through inks, the artist produces nearly 20 
works, the sketches and paintings appear- 
ing before you as if by magic. As he adds 
detail upon detail to the pictures, only to 
blot out whole sections in one authoritative 
slurp, it becomes apparent that Picasso's 
dynamic, mercurial method isn't just the 
means to an end but the essence of his 
splendidly skewed, apocalyptic artistry. The 
final section, filmed in CinemaScope and 
featuring a time-lapse method that allows 
you to tick off each new idea in Picasso's 
mind, is a visual symphony — one of the 
most purely joyous sequences ever filmed. 
Harvard Film Archive. 

*MY SWEET LITTLE VILLAGE (1987). 
Director Jiri Menzel (Closely Watched 
Trains) is trying for a sweet little comedy 
about the inhabitants of a rural 
Czechoslovakian village. But what he’s 
wound up with is a series of puerile, 
prehistoric gags presented as though they 
were bittersweet foibles of the everyday. 
Menzel uses the stock comic situation of a 
big dumb schliemiel (Janos Ban as a 
grinning, retarded man with ears that stick 
Out) fouling things up for a small, easy-to- 
anger schlimazel (Marian Labuda). The 
movie tries so hard to be low-key and 
winsome that it sinks you into a state of 
torpor. In the end, there’s not much 
difference between the horsy wonderment 
of Ban's character and the reaction Menzel 
is trying to elicit from his audience: he wants 
to reduce us all to the simpleton's blissed- 
out smile. Nickelodeon. 


NEXT OF KIN. This Canadian comedy 
Continued on page 38 
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drama is about a young man bored with his 
WASP family who poses as the son that an 
Armenian family gave up for adoption in 
infancy. Directed by Atom Egoyan. Boston 
Film/ Video Foundation. 
*&*XNOSTALGHIA (1983). Andrei 
Tarkovsky’s gorgeous tableaux of Renais- 
sance loggias and waterlogged villas 
submerge his story of a Russian poet (Oleg 
Yankovsky) conducting research in Italy. 
To Russians, ‘nostalgia’ means longing for 
the Motherland as well as longing for the 
past, and sq Tarkovsky’s poet lurches 
about in a funk, hallucinating that he’s back 
at his dacha. The glacial camera is by far the 
most active performer in the film, but there’s 
considerable pleasure in store for those who 
submit easily to hypnosis. With Erland 
Josephson. Brattle. - 
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* *KOUTRAGEOUS FORTUNE (1987). 
Shelley Long and Bette Midler as aspiring 
actresses — an aristocrat and a vuigarian 
— who move from enmity to friendship as 
they chase their common lover across the 
country. THe premise is like The Owl and the 
Pussycat remade as a female buddy 
picture. But though the stars are sometimes 
quite funny, the script (by Leslie Dixon) 
and direction (by Arthur Hiller) are from 
hunger. Long sustains a comic hauteur, and 
Midler gets to run through her repertoire of 
shtick and toss off some great rumpled 
throwaways. But when the two discover 
they share the same boyfriend (Peter 
Coyote, in a miserable role) , and that he’s a 
double agent, the movie collapses. On the 
most basic level, the relationship between 
Long and Midler doesn’t make sense: 
they’re friends one minute, enerpies the 
next, and you keep wishing the movie had 
given them a chance to find some comic 
harmony. Charles, Chestnut Hill, suburbs. 
®OVER THE TOP (1987). An extended 
version of Rocky Knows Best. In the role 
that earned him $15 million, Sylvester 
Stallone plays a trucker who lures back his 
estranged son (David Mendenhall, a gradu- 
ate of the Bobby Driscoll school of child 
acting) by turning him into an arm-wrestling 
champ just like his old man. Stallone gets to 
tap his apparently bottomless resources of 
sanctimoniousness and fake modesty while 
engaging in some of the campiest acting 
he’s ever done. The script isn’t just bad — 
it’s colossally, hilariously inept. With Robert 
Loggia; directed by Menahem Golan. Pi 
Alley, suburbs. 








*kkKPEPE LE MOKO (1936). This 
extraordinary prototype of the American 
film noir actually issued from French director 
Julien Duvivier. The setting is the sordid 
underworld of the Casbah, in Algiers, and 
Jean Gabin plays an internationally famous 
gangster holed up there because it’s the 
one place the police can never penetrate. 
The film has a dark, despondent tone, but 
it’s full of lively scenes like the killing of a 
stoolie (to the sound of raucous piano 
music) and a thrilling chase through the 
alleys of the Casbah. French Library. 

* & & PEPPERMINT SODA (1977). In her 
first film, Diane Kurys (Entre nous) evokes 
the awkward years of adolescence with 
affectionate irony and a keen eye for detail. 
Kurys’s kids — 13-year-old Anne (Eleonore 
Klarwein) and her 15-year-old sister (Odile 
Michel) — are unexceptional and therefore 
credible. Set in 1963, the movie doesn’t 
really have a plot; it's the sort of desultory 
journal a lazy but perceptive teenage diarist 
might keep. But there’s so much life around 
the edges that the whole comes to seem 
more than the sum of its snippets. Somer- 
ville Theatre, 

*&* PLATOON (1986), Oliver Stone's 
supremely well-crafted film begins a new era 
in the way the movies look at Vietnam. It’s a 
Straightforward combat saga, an almost 
diarylike account of one soidier’s physical 
experience of the war. The hero (Charlie 
Sheen) is a green, wary middle-class kid 
who has volunteered for service and is’soon 
caught in a spiritual battle between two of 
his platoon leaders: Sergeant Elias (Willem 
Dafoe) , a great soldier whom Stone makes 
no bones about portraying as a Christ 
figure, and Sergeant Barnes (Tom 
Berenger), a hideously scarred humanoid 
killing machine who represents the deca- 
dence of the warrior mentality when it has 
engulfed all other impulses. Stone gets 
details of grunt life that no one else has, and 
he creates a vivid slew of sideline 
characters. Indeed, no war movie has better 
captured the notion that most soldiers are 
overgrown adolescents who've matured — 
in some admirable yet shocking way — by 
liberating their killer instincts. Yet Stone is 
also trying to make his grand statement 
about Vietnam, and there’s something too 
obviously schematic about Elias and Barnes 
— and too blandly noble about the Charlie 
Sheen character, whom Stone seems 
almost scared of soiling. It's as though two 
figures out of a morality play were fighting 
for the soul of a blank slate. With Kevin 
Dillon, John C. McGinley, and Keith David. 
Paris, Circle, Harvard Square, suburbs. 
THE PLAYBOY OF THE WESTERN 
WORLD (1962). This screen version of J.M. 
Synge’s classic play boasts a fine cast 
including Gary Raymond and the wonderful 
Siobahn McKenna. Directed by Brian 
Desmond Hurst. Boston Public Library. 








*& *XRADIO DAYS (1987). Woody Allen 
had a good idea: to set a bittersweet 
Jewish-domestic comedy against a 
backdrop of old radio shows in the days 
when radio was king. What the movie is 
really about, though, is Woody's brash, 
mocking memories of growing up Jewish in 
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the late '30s and early ‘40s — and damned 
if it isn't one stupefying cliché after another. 
Allen offers mild, processed variations on 
the same jokes, the same situations, the 
same patented biend of romance and 
absurdity we've seen in most of his movies. 
It's as though he thought he could turn the 
free-for-all humor from his early, funny films 
into gentler comic “drama” by toning it 
down and encasing it in high craftsmanship. 
‘Cutting back and forth between the schiubs 
of Rockaway gathered around their magical 
box and the Manhattan stars they listen to, 
Allen creates a _ whimsical-historical 
pastiche, keeping everything on the same 
level of controlled, packaged reminiscence. 
You'll laugh a few times, but it’s all a little 
dull. With Julie Kavner, Michael Tucker, 
Dianne Wiest, Mia Farrow, and Wallace 
Shawn. Cheri, Harvard Square, Allston, 
suburbs. 

***KKRIO BRAVO (1959). One of\the 
great Howard Hawks Westerns, though it 
lacks the sheer physical splendor Of, say, 
Red: River. This is a highly theatrical 
entertainment in which a number of genial 
performers, including John Wayne (at.his 
most charming) , Dean Martin, Walter Bren- 
nan, Angie Dickinson, and Ricky Nelson, 
get a chance to strut their best stuff. The five 
team up because they're the only people in 
town who want to see a certain well- 
connected killer stay behind bars. Brattle. 
** *&% A ROOM WITH A VIEW (1986). A 
sunny, serenely indulgent adaptation of 
E.M. Forster's comedy of manners. Lucy 
(Helena Bonham Carter) is a conventional 
English girl who visits fin-de-siécle Florence 
with her punctilious chaperone . (Maggie 
Smith) and becomes involved with the 
unconventional George Emerson (Julian 
Sands) ; somewhat panicked, she returns to 
England and the sniffy aesthete (Daniel Day 
Lewis) to whom she has become engaged. 
Director James Ivory finds his targets in the 
upholders of the waning Victorian order, 
who fight — and inevitably fail — to rein in 
the. passions of the young. The film's 
sophistication lies in the way it shows those 
developments taking place within (and not 
just between) people. With Denholm Elliott. 
Copley Place, Harvard Square, West New- 
ton, suburbs. 

*& K ROUGE BAISER (1986). Set in Paris in 
1952, this French coming-of-age film is 
about 15-year-old Nadia (Charlotte Valan- 
drey), the daughter of Polish-Jewish re- 
fugees — and, like them, a devoted 
Stalinist. A “‘slogan mill" who'll leap into a 
fray at the drop of a hat, she is also 
beginning to chafe against the restrictions 
of her party and her parents by hanging out 
with local hoods, appreciating Rita Hay- 
worth, and having an affair with a Paris 
Match photographer (Lambert Wilson) she 
meets at a rally. The film is able to see the 
folly of its characters’ love of Stalin without 
losing affection for them, and the romance 
has a melancholy charm. The film's limita- 
tion is that it's finally no more than a 
romance. Dirécted by Vera Belmont. West 
Newton. 





*& & KX SCENE OF THE CRIME (1987). The 
French director André Téchiné has always 
been a whiz kid with a sensuous command 
of movie history and a frivolous, entertaining 
disregard for narrative. His new film, made 
with a sympathetic eye towards complex 
psychological states, never quite catches 
fire, but it picks up speed and layers of 
meaning along the way. Thomas (Nicolas 
Giraudi), a bitter, troubled adolescent, 
encounters a young escaped convict who 
later becomes involved with the boy's 
mother (Catherine Deneuve). A murder 
happens early on, and Téchiné has worked 
out the ripples of the crime so fully in terms 
of the characters that you may wonder why 
it doesn’t pull you in more. Much of the 
movie is: unformed, but. the climactic 
sequence is an extraordinary piece of 
filmmaking that leads you from one high 
note to another. Deneuve is terrific as a 
woman discovering passion and commit- 
ment as she sheds her protective layers. 
With Danielle Darrieux. Nickelodeon. 
*k%SHADOWS OF FORGOTTEN 
ANCESTORS (1964). The Russian director 
Sergei Paradzanov. sets his experimental, 
ritualistic version of the Romeo and Juliet 
story among the 19th-century Gutsuls of the 
Carpathian mountains, a rugged 





people 
. who believe in the Christian canon but also 


worship spirits and consult shamans. Para- 
dzanov isn't a great storyteller, but his 
vibrant, stylized imagery is arresting. Con- 
sidered a masterpiece in some circles. 
Harvard Film Archive. 

%&&% SHERMAN’S MARCH (1985). Fun 
for about 90 minutes, but this documentary 
epic about local filmmaker Rosg McElwee's 
attempts to land a woman is finally a little 
too cute and self-important. McElwee set 
out to follow Sherman's march to the sea, 
but he kept getting sidetracked by the 
women he met along the way. There's a 


’ lighter touch and more eoherence here than 


in most diary-vérité efforts (although the 
film doesn’t have near the resonance of Ed 
Pincus's extraordinary Diaries), and many 


‘of the women interviewed are enthralling 


subjects. But McElwee is a little too hesitant 
to reveal himself, and also a little smug 
about the Vast importance of his love life. 
The best character in the movie is one of his 
former high-school teachers, a tough, feisty 
broad Who tells him, in essence, that this 
sort of i ing is mas- 
turbation for the soul. Her interview kills the 
rest of the picture — for, of course, she’s 
absolutely right. Coolidge Corner. 

* SOME KIND OF WONDERFUL (1987). 
John Hughes's most lifeless film to date is a 
retread of Pretty in Pink that flips the sexes 
and treats the material as drama. Eric Stoltz 
plays the aspiring, working-class artist who 
falls for the most popular girl in school (Lea 


who's fallen in love with him. It's become 


._ wee a 2 pas. 





’ 
cleat that Huhges (who wrote and - 


produced) doesn’t see any life for his 
characters beyond their simply being 
teenagers. Licking the wounds he never 
recovered from, he's making soft-edged 
revenge fantasies in which the geeks, losers, 
and weirdos turn into winners and show up 
all those who've tried to keep him down. 
Stoltz is a gentle performer, just right as a 
dreamy kid, but the best performance here 
is by Masterson, who has a likable, 
unaffected presence and a kernel of tough- 
ness. Directed by Howard Deutch. Cheri, 
Circle, suburbs. 
SQUARE DANCE (1987). Drama about a 
girl raised by her grandfather who decides 
to spend the summer with the mother who 
abandoned her. With Jason Robards, Jane 
Alexander, Winona Ryder, and Rob Lowe; 
directed by Daniel Petrie. Copley Place. 
STALKER (1980). Andrei Tarkovsky's sci- 
ence-fiction parable about an illegal ex- 
pedition through a forbidden zone. Brattle. 
fe cig TREK {V: THE VOYAGE 
HOME (1986). Silly, exuberant fun. A 
mysterious space probe is wreaking-havoc 
on the earth's terrain, \ooking for the singing 
of humpback whales; in order to save the 
earth, Kirk, Spock, and the rest. must 
journey back in time to 1986 San Francisco 
and bring several of the creatures into the 
future. The movie is a charmingly light- 
hearted culture-clash comedy, full of gags 
that are friendly, delicate, and sometimes 
very funny. Directing his second Trekkie 
adventure, Leonard Nimoy creates an 
environment in which the heroes can make 
fools of themselves without lessening their 
Status as characters. The movie does have 
its sputtering side; the storyline is little more 
than a vehicle for a “Save the Whales” 
ecology lesson. Still, as message movies go, 
this is an immensely high-spirited one. With 
William Shatner, DeForest Kelley, and the 
usual gang. Beacon Hill, suburbs. 
THE STORY OF GOSTA BERLING (1923). 
Greta Garbo appears in this Swedish silent 
film about twelve pensioners who live on the 
charity of a woman landowner. Directed by 
Mauritz Stiller. Harvard Film Archive. 
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TANGO OF OUR CHILDHOOD (1985). 
This Armenian drama takes place in a small 
town following the end of World War Il. 
Directed by Albert Mkrtchian. Harvard Film 
Archive. 

kkkARTHERESE (1986). Alain 
Cavalier's astonishing film about the French 
Carmelite nun Thérése Martin is minimalist 
in both scale and spirit. Yet this austerely 
stylized production is an achievement: it's 
one of the few movies that understands the 
true saint's enigmatic fusion of glory and 
pain, ecstasy and endurance. As Thérése, 
Catherine Mouchet is so happy and giggly 
she’s serene, and she brings the role 
surprising undercurrents of pride (she’s like 
a baby-faced teenager who's just beginning 
to have nasty, alluring thoughts). In a 
sense, her bid for sainthood is immodest as 
Hell — it transcends modesty. What gives 
the film its almost primal intensity is that, far 
from merely reveling in her sunny devotion, 
it finally confronts how horrifying reality can 
be. As Thérése falis prey to tuberculosis, the 
movie begins to gather some of the 
concentrated dread of a horror film. It 
becomes the story of someone embracing 
life in the disintegration of her body, and the 
effect is at once agonizing and inspiring. 
Harvard Square. 

TRIAL ON THE ROAD (1971). Not released 
in the Soviet Union until 1985, this drama, 
set in 1942, focuses on a group of partisans 
in a part of northwest Russia controlled by 
the Nazis. Directed by Alexi German. 
Harvard Film Archive. 


WATCH ON THE RHINE (1943). Film 
version of Lillian Heliman's play about a 
German (Paul Lukas) and his wife (Bette 
Davis) who are pursued by Nazi agents in 
Washington. Dashiell Hammett wrote the 
script, and Herman Shumiin directed. 
Somerville Theatre. 

*kkKXWILL SUCCESS SPOIL ROCK 
HUNTER? (1957). Frank Tashlin's manic 
satire of American sex, love, and advertising 
has everything but taste. Jayne Mansfield is 
a movie star who consents to pose for Tony 
Randall's lipstick commercials on the con- 
dition that he pose as the world's greatest 
lover. Soon the girls are crawling all over a 
very befuddied Tony. Brattle. 
WITCHCRAFT THROUGH THE AGES 
(1922). This silent Swedish film is a 
recreation of the records ‘of witchcraft trials 
from the 15th to the 17th centuries. 
Directed by Benjamin Christensen. Harvard 
Film Archive. 

*&k kw THE WOMEN (1940). For some 
reason, this George Cukor adaptation of 
Claire Booth Luce's high-pitched, ‘‘venom- 
ous” play has gained a critical and popular 
following — perhaps because feminists 
interpreted its exclusion of men as a 
statement on behaif of Sisterhood. Actually, 
the movie is obsessed with men, and its 
portrait of female camaraderie is absurdly 
retrograde (this was true in 1940, too) . But 
the superb ensemble does include'the great 
ladies of MGM: Rosalind Russell, Joan 
Crawford, Joan Fontaine, Paulette God- 
dard, and Norma Shearer. @ Somerville 
Theatre. 

WORKING GIRLS (1987). A documentary 
about five women working in a New York 
brothel. Directed by Lizzie Borden. Nickel- 
odeon. 




















ZAPPA (1983). Bille August, who made 
Twist and Shout, previously directed this 
film about the pressures faced by a group of 
t in the Danish suburbs of the early 
"60s. Corner. 
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A JUICY THRILLER 
DENEUVE'S BEST IN YEARS!” 


Jay Carr, The Boston Globe 


CATHERINE 
DENEUVE 













NOMINATED FOR 
ACADEMY chemin 


GRAHAM HENDERSON 
EXECUTIVE PRODUCERS JON DALY AND SEREK Ginses 
WRITTEN BY ANGELO PIZZ0 0 PRODUCED BY CARTER DE HAVEN AND ANGELO PIZZ0 
ommn wommcrmansst DIRECTED BY DAVID ANSPAUGH 0 
|G | PARENTAL GUIDANCE SUGGESTED <>) eee we QRIOM ocr snes noone 





[scar ATOR Sar nore eTaRU Fon om) 





O CINEMAS 
NATICK an. ES art. Fe EVER. 
WAC $005 / 237-5840, Raa 30 DANVERS 3-21 Bev 1660 


2861 ‘OL HOUVW “S3SYdHL NOILO3S ‘XINSOHd NOLSOSG SHL 





628-7000 











EXCLUSIVE —" 








1:15-3:15- 5:15- 7:30-9:30 
Fri & Sat 11:30 p.m. 


“STUNNING! 


EMOTIONALLY AND 
ARTISTICALLY 
COMPELLING!” 


Torn Lee, SOUTH END NEWS 


EL AMOR 
BRUJO 


PETE MAGICIAN) 


(LON ] 


EXCLUSIVE ENGAGEMENT 


10:15-12:30-2:45- 
5:00-7:30-9:45 
Fri-Sat 12:00 


Sun No 10:15 Show 











THE #1 FILM IN THE U.S.A. 


“INGENIOUS, REMARKABLE 
NIGHTMARE IMAGES!” 
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“RIVETING! Gibson and Glover are 
a formidable on-screen team. A 
pair of heroes | hope’ we'll be 
seeing again.” 


—Gene Shalit, TODAY, NBC-TV 
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The magnificent Budweiser Clydesdale Eight Horse Hitch is coming 
to town. You'll see eight giant bay horses with white feathered legs, 
perfectly matched and proudly pulling a bright red Budweiser 
wagon. It’s a sight.and a sound to excite the spirit. 


Come see the World Famous 
BUDWEISER CLYDESDALES 
in the 
SOUTH BOSTON 
ST. PATRICK’S DAY PARADE 


Sunday, March 15, 1987 
Happy St. Patrick’s Day from your fnends at 
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